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Disk Biz Must Drop 


Defensive Stand 


For Hard Sell of Plus Values: Marek 


a 





By GEORGE R. MAREK + 


(V. P. and G. M., 
RCA Victor Records) 


The record industry is constant- 
ly under attack—from legislators, 
from songwriters subsisting on a 
diet of sour grapes, from self-ap- 
pointed arbiters of public taste. 
To hear some people talk, you’d 
think that rock ‘n’ roll was largely 
responsible for the problem of 
juvenile delinquency or that the 
industry deliberately sets out to 


lower musical tastes. When such 
statements are made, the record 
industry sulks or goes on the de- 
fensive; it rarely attempts serious, 
factual, “adult” rebuttal. 

Isn't it about time we behaved 


with assurance? 

Isn't it about time that we start- 
ed to talk about the good things 
that the industry does, the con- 
tributions to pleasanter living, the 
gain to civilization which it makes? 

The industry needs a public re- 
lations campaign to point out a 
few truths 

1. The growth of the consump- 


tion of goodsmusic on records in 
the last five years. Such music 
has now become an integral part 
of our daily life. The record in- 
dustry has helped to change the 
attitude of many thousands of 


(Continued on page 62) 


Hawaiian Talent Stress; 
Charles K. L. Davis As 
Mixed Media Phenom 


With Hawaii prospectively the 
50th state in the American union, 
new emphasis upon Hawaiian 
origin and talent is foreseen. Show- 
men will recall the several “fads” 
associated yesteryear withy the 
ukulele and the hula-hula. 

Somewhat unique in this con- 
nection is the case of the singer 
Charles K. L. Davis. The initials 
are a required part of his profes- 
sional billing to satisfy the Actors 
Equity Assn. “protection” rule for 
another member of like name. The 
K. L. are for real, Keonasonalau- 
lani Llewelyn, which partly spells 


out Davis’ mixed Hawaiian and 
Welsh ancestry. 

Managed by Columbia Artists, 
the singer is somewhat special in 


that he has become established and 
a money-earner in cafe dates at 
Chi’s Palmer House, Flamingo in 


Las Vegas, Hollywood's Mocambo, | 


et al, and on Jack Paar and Chevro- 
let tele revues. 

Columbia would like to steer Da- 
vis toward grand opera, in which 
connection he recently sang 15 per- 
formances of Rudolfo for the Bos- 
ton Opera’s “La Boheme.” He’s 
also set for Lewisohn Stadiim 
July 22. The question is whether 
he can afford opera as a matter of 
economics. 


BBC BANS BIZET—WHEN 
IT’S COLE'S ‘MADRID’ 


Hollywood, March 24. 

The British Broadcasting Corp. 
has banned the _ spinning 
“Madrid,” Nat King Cole’s latest 
Capitol platter, beeause it’s in 
“poor taste.” The BBC 
ing to the tune because it’s a 
takeoff on ‘“Habanera” from Bizet’s 
“Carmen.” They feel a_ classic 
shouldn't be tampered with. 

Flip side, “Give Me Your Love,” 
was Okayed for spinning. 


Dot Recalls Disk 
By Kerouac-Allen: 





Randy Wood, Dot Records prexy, 
and his veepee-artists & repertoire 
| chief Bob Thiele are at odds over 
the “beat generation.” Thiele re- 
corded an album of Jack Kerouac 
reciting poetry to Steve AVen’s 
piano accompaniment and “Wood 


halted shipment claimirig that 
certain passages “‘are im bad taste.” 
Wood stopped shipment and 


pressing of the LP, called “Poetry 
of the Beat Generation,” after ap- 
proximately 1,000 albums with com- 
pleted jackets were in the process 
of distribution. However, only 130 
albums were sent out before Wood 
put the nix on the set. 

The Dot boss said that he would 
not allow his children to hear the 
| album, claiming that certain lines 
were “off-color” and that his disk- 
. (Continued on page 56) 


‘BILL O’DWYER SETTING 


PALANCE FOR MEX FILMS 


Mexico City, March 24. 

Jack Palance is definitely get- 
| ting set for production activity in 
|Mexico. Ex-Ambassador Bill 
|}O’Dwyer is arranging the actor’s 
'residence papers so *he can work 
| and remain in Mexico part of each 
| year. Actor is expected here at the 
j}end of this month to huddle with 
Mexican. officials about the film- 
ing of a series of 36 shorts. Theme 
of this series is based on the film, 
“Veracruz,” made in Mexico some 
tima, ago with Gary Cooper and 
Sarita Montiel starring. 

Palance expects to be associated 
with Hecht-Hill-Lancaster in pro- 
ducing the tele series which will 
use Mexican talent and technic- 
ians. Palance will star and Burt 
Lancaster may co-star. 
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Beatnik Too Hot? 
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TRUE COURAGE 
FILM oT UD 


| 4 
By HY HOLLINGER 


The new era of “adult” films 
has given the Hollywood writer 
| new status, released him from his 
| traditional well-paid hack status. 
| His stature and responsibility are, 











self entitled to the new responsi- 
bility. 

So states writer-director Ranald 
MacDougall, who started his career 
as an NBC page boy turned liter- 
ary apprentice. He adds that to- 
day’s question is not one of “cour- 
age.” Writers usually face their 
typewriters bravely. The true cour- 
age is exhibited by producers and 
studios who finance the new, im- 
portant “idea” films upon which 
the present adult era is based. 

Nor is the Hollywood screen 
writer suddenly as important as 
the Broadway dramatist. Mac- 
Dougell himself would prefer to 
concentrate on writing alone. He’s 
a director to protect his writing 
from non-writing directors. 

Recalling that his first important 
professional credits came at CBS 
(‘The Man Behind The Gun”), 
MacDougall asserts that his whole 
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WRITER QUITS SLAVE QUARTER 





v 


‘Poet’ an Unpleasant Overture; 
Stanley: ‘Mr. Portman, | Presume’ 





| 
| 








PAT BOONE NOW 
A STATION OWNER 


Si-ger-tv performer Pat Boone 
has become a radio station owner. 


of | resultantly, being tested as nevel|Teamed with Townsend Invest- 
before. The writer must prove him- | ment, 


the 
sponsored performer paid Wash- 
ington business man John W. 
Kluge over $1,000,000 for WKDA, 
Nashville, and KNOK, Ft. Worth- 
Dallas. 

Kluge, who just became prexy of 
Metropolitan Broadcasting, _ still 
owns a tv station in Orlando, Fia., 


|and radio stations in Buffalo and 


Pittsburgh. Kluge said that he had 
no intention of incorporating these 
private holdings with Met. 





Historie Bill To 


writing style is based on the real- | 
ism he learned via radio docu- | 


mentaries. 


“I have to submerge my own per- | 


sonality to present the truth of the 
matter without injecting myself.” 
+Too many directors, he claimed, 


(Continued on page 78) 


NY. Juke Biz In 
Grand Jury Box 


The jukebox industry in New 
York is due for surveillance by the 
courts. A special grand jury (six 
women, 17 men) was appointed 
yesterday (Tues.) by U.S. Assist- 
fant Attorney General Augustus 
Marchetti who said, “We are in- 
vestigating jukebox and coin ma- 
|chines on all levels from the time 
machine is manufactured to the 
time it makes income by putting 
it into a location.” 

According to the assistant attor- 
ney general, there’s also a possibil- 
| ity that there will be an explora- 








| tion of union connections with the | which is occupational par for the 


lcoin .machine industry to de- 


|termine Whether they have entered 
|into any illegal agreements. Mar- 
chetti told the jury that the in- 
vestigation may be lengthy and 
that it may require a sitting of 
about three months. Usual run- 
ning time for an investigation is 
about one month. 

N.Y. Federal Court Judge John 
W. Clancy, who swore in the jury, 
stressed that the proceedings will 
be conducted in secrecy. 











Tax Jukes in Aid 
Of Songwriters 


Washington, March 24. 


The long-stymied bid of compos- | 
ers and publishers for a slice of | 


the jukebox coin got a powerful 
lift yesterday ‘Mon.) from House 
Judiciary Chairman Emanuel Cel- 
ler (D-N.Y.). 

The influential lawmaker intro- 
duced legislation paralleling the 
bill by Sen. Joseph C. O'Mahoney 
(D-Wyo.) to remove the 50-year- 
old exemption from copyright roy- 
alties enjoyed by jukebox opera- 
tors. 

The action by Celler, whose com- 
mittee will pass on the bill, marks 
a breakthrough of sorts. It’s the 
first time in recent years such leg- 
islation has even been introduced 
in the House. 

Paul Cunningham, president of 

(Continued on page 61) 


BULL MARKET LIKE 
1929—BUT DIFFERENT 


By ABEL. GREEN 
Showmen and newspapermen 
making the nocturnal rounds, 





course (“you learn more in night 
school than in day school’) 
struck anew with the current Wall 
Street fever. It’s a harkback to the 
pre-“Wall Street Lays An Egg” 
days. There is little concern of a 


similar debacle, if only because of | 


the 90% purchasing base, but the 
pattern is the same. 
The saloonatics who would nor- 
mally mastermind anything from 
(Continued on page 78) 


* Kim 


ABC-TV Chevrolet- | 


are | 


Stanley's half-explained 
exit from “A Touch of The Poet,” 
and the attendant, repetitious and 
undetailed news reports on the in- 
cident, highlight the fact that the 
whole situation has been a well- 
kept secret. That the conditions 
have been not bad but appalling 
has been whispered from the be- 
ginning of the out-of-town trvout 





and during most of the current 
engagement at the Helen Hayes 
Theatre, N.Y 


The original backstage “villain” 
was the British playér, Eric Port- 
man, about whose reputed likes 
and dislikes a novel could be writ- 
ten (and one rumor is that one is 
being). Stager Harold Clurman, 
the wrong sort to be admired by 
Portman, was reportedly reduced 
to the humiliating position of hav- 


j 


| ing to “direct” Portman by notes 
| delivered through producer  Ro- 
| bert Whitehead, the stage man- 


ager and others with the Producers 
Theatre presentation 

Fear that the situation would 
erupt even before reaching Broad- 


way, and that some of the pre- 
judice-creating prejudices in- 
volved would, if published, hurt 


the show's survival on Broadway, 
put a silencer on the company. 
Agents for the several principals 
were caught in the embarrassment. 
For example Lucy Kroll, who 
handles both top-starred Helen 
(Continued on page 75) 


| Bill Kenny Cancels Out On 


| ‘Sermons’ in Cafes; New 
| 
} 





Act: Racial Tolerance 


Vancouver, March 24. 

Bill Kenny, back on the nitery 
circuit after a year in which “the 
roof fell in’ —a mess of tribulations 
comprising loss of voice for sev- 
eral monihs and two of family 
bereavements—states he’s cut out 
previous onstage sermonizing and 
philosophies-amid-song “because 
they (spenders) don’t want it in a 
night club.” But he has a new act 
for a different aud consisting of 
“impassioned pleading for racial 
tolerance.” 

Singer, with bistro act enhanced 
via instrumental and vocal gim- 
micks, is donating daytime hours 
to addressing PTA, Kinsmen and 
similar service orgs about ethnic 
bias and abuses. “I’m veluble and 
get ‘em mad, but they call me 
back,” he asserts, adding that such 
harangues are his “special biz.” 

While he denies any personal 
problem with racial bias, Kenny, 
whose wife is white and Canadian, 
now bases in Calgary, a town 
that’s “color blind,” he said. He 
|declined comment on current ac- 
|tion of Vancouver Civic Unity 
Assn. in lobbying for statutes to 
stop color restrictions in publie 
| places. “We never had any trouble 
‘in Vancouver,” he said 
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See Here, Pvt. Presley, Everything s 
Jake on the Jeep—& Still Hot in U.S. 





By HAZEL GUILD 


Bad Nauheim, March 24. 

“IT have no way of telling if my 
fame is fading,” Elvis Presley, now 
pfe. with Uncle Sam, admitted. 

“I stay homesick all the time. I'd 
give my neck to be back. You just 
don't know.” | 

(Presley need have no fear about 
his popularity in the U. S. A couple 
of days after release of his latest 
RCA Victor disk, “I Need Your’ 


Love Tonight” and “A Fool Such, 


As I,” dealer order went over the 
1,000,000 marker. It's his 20th 
straight golden disk.) 

Meanwhile, Presley is just one 
of the boys at Ray Kasern, Fried- | 
berg, near here, Under orders from 
the Pentagon, he’s being given no. 
special treatment and no special 
publicity during hfs tour of duty | 
overseas. (Both Stars and Stripes 
and AFN, military-controlled news- 
paper and radio station for serv- 
icemen overseas, have been told no 
special emphasis on Presley being 
here.) 

Actually, the military is going 
all-out to avoid publicizing the 
Third Armored Division jeep 
driver. Generally, when a corre- 
spondent from Hoboken or Little 
Bend arrives in Europe, local mili- | 
tary public info officials drag out 
boys from his hometown for him to 
interview. But if photogs or re- 
porters from New York, Hollywood 
or Memphis arrive, they're abso- 
lutely barred from contacting E)- | 
vis during duty. And the Armored | 
Div hasn't taken a single photo of 
him at work. 

Writers are likewise generally 
urged to cover military maneuvers | 
at Grafenwoehr, but on Presley’s 
recent stint there, even Life mag 
was barred from doing a picture | 
layout. Only one enterprising 

Continued on page 62) 





‘Three Stooges’ Shorts 
Carry Weak Feature 


Minneapolis, March 24. 


More evidence of the current 
comeback vogue for ihe Three 
Siooges is found by local film 


circles in the business chalked up 
by the loop Gopher here. 

The Berger house picked up 
“Tarawa Beachhead” from the 
shelves where it has been reposing 
for several months because of in- 
ability to land a downtown play- 
date. It booked the picture solely 
as a filler-in without any expecta- 
tion of boxoffice action, especially 
since “Beachhead” hasn't distin- 
guished itself elsewhere boxoffice- 
wise 

However, two new “Three 
Stooges” comedies were spotted | 
with “Beachhead” and Gophér ad- | 
vertising played up the “added 
attractions.” 

Surprising everybody, the bill 
wound up with a solid $6.400 
week's gross, very good for this 
1,000-seat house. And credit for 
the healthy take was given to the 
“Stooges” comedies. 


a 
es 


| bate last week, stated that widow, 


ithe estate. 


| Men,” 


Lou Costello’s Estate 


Los Angeles, March 24. 
An estate in excess of $250,000 





was left by Lou Costello, who died 
suddenly of a heart attack March 3. | 

Bulk was left in trust of comic’s | 
three daughters, Patricia, Carole | 
and Christine. Will, filed for pro-| 


Anne, had been amply provided for, 
as well as getting community prop- | 
erty. Pat Costello, late comic's | 
brother, was named executor of 








One-Third of Feature r 


Shown on TV; Goal Is 


Theatrical Release 


In the hope of attracting thea- 
trical distribution for its first fea- 
ture-length film, “Power Among 
the United Nations films 
divisions has sold parts of the 
picture to the Omnibus tv show, 
which will build an entire pro- 
gram around it on March 29 
Easter Sunday. } 

Show will unspool about a third | 
of the film. Rest will be taken up 
with background on the making 
of the picture, UN personnel ex- 
plaining the purposes behind it 
etc. 

American Congress 
tors is informing its members 
about the show, asking them to 
lock in by way of evaluating the 
picture as a possible release. 


DUTCH TREAT CLUB’S 
SALUTE TO HARBACH 


Otto A. Harbach, dean of Ameri- 
can librettists, and Lowell Thomas, 


of Exhibi- 





/commentator-producer, will be the 


joint guests of honor at the annual 
dinner of the Dutch Treat club at 
the Waldorf-Astoria N. Y., April 9 
Duteh Treat is a club of newspa- 
permen, cartoonists, sundry show 
biz personalities and others who 
meet every Tuesday for lunch at 
the Park Lane Hotel, N. Y., restau- 
rant. 

John Chapman, N. Y. Daily News 
drama critic who is the Dutch Treat 
prexy, and singer Lanny Ross are 
centreing entertainment for the af- 
fair around the Harbach reper- 
toire, starting from the early 1900s 
when he spelled his name Hauer- 
bach. In addition to Ross, Marguer- 
ita Piazza, Robert Merrill, and The 
Mad-Hatters, vocal combo, are 
slated to perform the songalog. 


Bud Ward Joins Par 
Hollywood, March 24 

Emmett (Bud) Ward swings from 
Universal, where he was associated 
for 25 years, to Paramount as an 
executive assistant in the industrial 
relations department. 

He will work mainly with talent 
guilds, with particular attention to 
television. J 
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DOUG ANDERSON 


Doug does everything. Actor, Magi- 
ian, puppeteer, cartoonist, Ven- 
triloquist and one of the truly great 
hildren’s entertainers of our time. 
Currently seer on WNTA-TV Mon- 
days thru Fridays 5:00-5:30 PM as 
"THE MAGIC CLOWN.” 
For any type Television 
phone Ploneer 7-5761. 


booking 








See ———es has announced that its goal will be! 


Via ‘Night’ Pick 
Motion Picture Assn. of America 
has picked the Columbia Pictures 
release, “Middle of the Night,” as 
its “official” entry for the 1959 
Cannes festival, which runs May 1- 
15. Picture, starring Kim Novak 


and Fredric March directed 


was 


by Delbert Mann and written and 


produced by Paddy Chayefsky 


Second and third MPAA choices! 


for Cannes are “That Kind of 
Woman,” which Carte Ponti 
duced for Paramount, with Sophia 
Loren starring, and “The Rabbit 
Trap,” produced by Hecht-Hill- 
Lancaster for United Artists re- 
lease 

There’s only one “official” entry 
for each country at Cannes. It is 
chosen by the local industry, but 
must be approved by Favre Le- 
Bret, the Cannes topper. In addi- 
tion to the official entry. LeBret 
is expected to invite two or three 
other U. S. films. He's been an- 
gling for “Diary of Anne Frank” 
from 20th-Fox, which doesn’t make 
its pictures available to the MPAA 
selection committee, preferring to 
arrange its own fest particination. 

Continued on page 68) 


All This, Showboat 
Too, At Acapulco 


Acapulco, March 24. 

Tourists crowding this port re- 
sort will now benefit from a new 
entertainment innovation—a cruis- 
ing showboat. 

Not as lavish as American coun- 
terparts, this is still first time that 
acts will be shown aboard ship in 
Acapulco, 

The Calaveras Trio and the jazz 
unit. of Tono Adame head variety 
acts engaged for cruise ship San 
Lorenzo. This will ply the bay four 
hours nightly. 

Apart from entertainment there 
are three gance floors for those 
who. der’t get too seasick to take 
a fling at terpsichore. 

If idea clicks it wit] be made a 
permanent feature. 


K.C. Legion’s Award Goes 
To Sammy Davis Jr.; Also 
Kudosed by Congressman 


Kansas City, March 24. 








Sammy Davis Jr. has been de- 
signated recipient of the 1959 
Americanism award for distin- 


guished 
man 


service 
relations, 


in bettering hu- 
by the Mnookin- 


Brown American Legion Post 468 | 


& Auxiliary. Performer will come 
here to receive the award at the 
llth annual Night of Stars to be 
held Monday (30) at the Temple 
Bnai Jehudah. 


The affair is expected to draw | 


bout 1,000 with a minimum dona- 
tion of $7.50 per. Dancing to Tony 
(Continued on page 66) 


pro- | 





Gene Austin’s 40th Anni 


Las Vegas, March 24. 
Vet singer-songwriter Gene Aus- 
| tin igs being feted here in a week- 
llong series of celebrations on his 
40th anni in show biz. 

Major event is a dinner being 
held tonight (Tues.) at the Tropi- 
cana Hotel, at which humorist- 
writer H. Allen Smith will the 
major speaker. 


Parents Organize To 
‘Pretect Youth’ From 
‘Immoral’ TV Shows 


St. Paul, March 24 
| A newly-organized parents’ 
| group in suburban South St. Paul 








and 


| “the protection of children 
television 


;}youth from immoral 
| programs and literature.” 
| Calling itself “Psrents: TV Cen- 
| sors Inc.,” it’s backing a bill now 
before the state legislature which 
would prohibit radio and tv pro- 
grams “dramatizing bloodshed, lust 
or crime” between 7 a.m. and 9 p.m. 
The group has sent letters to all 
Twin Cities’ clergymen appealing 
for “postcards, letters and tele- 
grams” to legislators asking their 
support for the measure. 


DeMILLE: ‘GRANDEUR 
& FAULTS OF A PRINCE’ 


Washington, March 24 
Sen. Thomas H. Kuchel (R-Cal.) 
has described Cecil B. DeMille 
a “great genius whose unique art- 
istry produced the most spectacu- 





as 


lar kind of entertainment on film” | 


in Congressional Record. Eulogy 
was actually written by Donald 
Hayne, for 14 years aide to the late 
producer. 


Hayne said DeMille was “human” 
—he had “faults, irritating small- 
nesses, blind spots, vanities—and a 
prince’s grandeur, and astenishing 
humilities.” 

Hayne added, “he was a man of 
unquenchable faith and hope and 
a courageous heart.” 


British Censor Forbids 
Ad Lib Stage Seance 


London, March 24. 

The Lord Chamberlain has re- 
fused to issue a license for public 
performance of ‘That's the Spirit,” 
a play by spiritualist Kenneth 
Saunders. The reason is that it 
contains a seance scene for which 
no script is |available. 

The author’s dilemma arises, he 
says, from the fact that a script is 
impossible, since the seance in 
the play will be genuine. 
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Let ‘Em All Understand The Jokes! 


Friars Salute Steve Allen in Dreary Dialectics— 
Bad Judgment Mars Event 


+ 
By ABEL GREEN 


Steve Allen is one of the nicer 
guys in show biz although that’s 
cliche because, if you didn’t rate 
it, neither the Friars nor the Sons 
& Daughters of I Will Arise will 
hurl a cuffo banquet at one. What's 
more, testimonial dinners being 
what they are, where the g. of h. 
' ig the clay pigeon to lure some loot 
into the treasury of this or that 
cause—in this case the Friars’ en- 
dowment and benevolent fund—it’s 
a must that the guest exude with 
| the warm personal appeal besides 
a high rating. 

Anyway, in Allen’s case, neither 
a male Elsie Dinsmore nor Des- 
perate Desmond, the turnout Fri- 
day night (20) at New York’s Wal- 
| dorf-Astoria jammed the grand 
ballroom and _ grossed $51,000 
from the straight banquet take and 
an additional $35,000 from the 
program journal ads. The for- 
mer is a new high mark in light 
of the new peak $75-a-head tariff 
(front tables) as against the yester- 
year non-inflationary $25, $35 and 
$50 standards. Previous records 
holder was last year’s Perry Como 
fete. Abbott Joe E. Lewis’ testi- 
monial dinner still holds the at- 
tendance mark in numbers, not 
money. 

With the basic statistics 

! and purpose established, a 
| small sermon needs now to be 

unburdened. It’s addressed te 

the consciences of the Friars’ 
| majer domes, participants and 

all-around masterminds to in- 
| sure against a repetition of the 
didoes that occurred last Fri- 
day. Unless the Friars wish 
openly to be an alias for the 
B’nai B'rith. Even so, why a 
show biz salute to one of the 
younger stars done almost en- 

Continued on page 79) 
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Exhib Implores Columnist 


| Not to ‘Recommend’ Film 


Ft. Worth, March 24. 
Tommy Luttrell, manager of the 
Bowie here, wanted Jack Gordon, 
columnist of the Ft. Worth Press, 


io stop recommending ‘Murder 
by Contract” (Cal), playing the the- 
atre. 


Each day since he recommended 
the picture, Gordon noted in his 
column, business got worse, lead- 
ing Luttrell to beg, “Please, do 
not again recommend this picture. 
If you are truly a friend, you will 
recommend the pictures being 
shown by my competitors.” 

Gordon, however, ignored Lut- 
trell’s plea. “Regardless of Mr. 
Luttrell’s protests,” he wrote, “we 
shall say it again. ‘Murder by Con- 
tract’ is a real good shocker, and 
is recommended. Please, be a pal 
| and get with this one. Help make 
dad here a power again.” 
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‘PEACE, IT’S WONDERFUL: VOGEL 





Stocks’ High-Low Gap Narrows 


Stock lists the past week underwent a change; the gap between 


highs and lows was considerably narrowed for film shares. 


Pre- 


viously the price highs for the current year were matched against 
the lows of 1958; now the new highs are given in comparison with 


the 1959 lows. 


The ups and downs in printed reports on the picture issues 
were particularly affected, for in many cases the highs of the cur- 


rent year double-to-triple the lows of 1958. 


The advances from 


the 1959 lows obviously are not nearly so impressive. 


However, the new makeup of 


the lists strikingly demonstrates 


the big jump taken by various of the film shares in terms of 


quotations on the N. Y. Stock Exchange from 1958 to 1959. For 
example— 
1958 Low 1959 Low Present High 
AB-PT seescce Gane $20.50 $24.3712 
Disney 14.00 42.1214 57.75 
List 6.75 9.121% 13.00 
Nat'l Th. 7.3714 10.25 12.1214 
Paramount .... 30.6212 46.00 50.8712 
eer rr 14.50 18.00 26.00 
20th a3 21.75 37.1214 41.3714 
Un. Artists 15.25 24.3712 32.25 
Warners .. 16.8742 24.75 36.50 











California Seeks Kill-at Sight Laws To 
Prevent Tollvision From Moving In 


Sacramento, Cal., March 24. 

A California legislative commit- 
tee investigating tollvision last 
week asked the Legislature to pass 
laws: 

(1) Forbidding a charge for any 
tv show shown in the State which 
is being seen free “in any part of 
the State or in any other State”; 

(2) Giving the State commission- 
er of corporations power to reg- 
ulate issue of business franchises 
—the implication was that toll pro- 
moters might raise money by sell- 
ing “exclusive” franchises that 
could be worthless. 

The report was drafted by a sub- 
committee of the Assembly interim 
committee on public utilities and 
corporations and culminated almost 
two years of hearings and study. 
Assemblyman Louis Francis, San 
Mateo Republican, headed the sub- 
committee and the group’s four 
other members concurred. 


The report strongly hinted the | 


State now has little power to con- 
trol toll systems. It said: 

“It is almost a certainty that 
when pay-to-see tv is installed, it 
will be with the co-operation of the 
telephone company. With the ex- 


ception of impairment of existing | 


or future service, the California 
Public Utilities Commission would 
have no control over any rates that 


o 
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Amusements Rank 15th 
Amusement stocks on the 
New York Stock Exchange 
had a market value of $2, 
650,577,170 as of the end of 


February. Average per-share 
price was $35.70. 

Of all industry groups, 
amusements ranked 15th in 
terms of market value, top- 
ping farm machinery, leather 


and its products, real estate, 
ship building-operating and 
textiles. 


Broidy: AA Looms 
In Black for ‘59 


Things are looking up for Allied 
Artists. Steve Broidy, president, 
|reported Monday (23) in New York 
that the company figures to be in 
the black for fiscal 1959, ending 
June 30, after losses of $2,000,000 
in 1957 and $1,100,000 in 1958. 


Upbeat report from Broidy 














MG TUMULT BONE 
WITH THE WINDY 


The April meeting of “Loew's 
board of directors will take place 
on the Coast. Prexy Joseph. R. 
Vogel has invited the board mem- 
bers to the Coast to see “Ben-Hur” 
and to tour the studio. Some of 
the new directors, particularly 
Nathan Cummings, the largest 
single shareholder in the company, 
have never been through the 
Metro plant. 

The last time the board met on 
the Coast Vogel's position as prexy 
was in jeopardy as a then dissident 
group, led behind-the-scenes by 
the late Louis B. Mayer, attempted 
to unhorse Vogel. In contrast, 
Vogel is currently entrenched in 
his post and is backed by a board 
in agreement with his policies. 

The Manhattan March meeting 
of the board last Wednesday (18) 
was the most harmonious session 
in more than two years. Absent 
was the constant wrangling, shout- 
ing and table slapping that has 
characterized the Loew's board 
meetings in the past two years. 

With the tensions of threatened 
proxy fights and dissident direc- 
iors apparently gone, Vogel is now 


| devoting himself completely to the 





| 
| 


business of the company. Follow- 
ing a quickie to the Coast to check 
on film production and tv activi- 
ties, he skied to London to once- 
over the company’s British studio, 
co-production activities, and the 
business of Electrical Musical In- 
dustries, its British disk affiliate. 

When Vogel returns, he is ex- 
pected to tackle some of the in- 
ternal problems of the company. A 
number of key executives have 
been operating without contracts 
and Vogel, it’s said, plans to do 
something about ~this_ situation 
shortly. These execs remained 
loyal to the company topper dur- 
ing the proxy fights and during 
Vogel’s efforts to improve the 
earning position of Loew's. Now 
that some of the external pres- 
sures have been removed, it’s felt 
that Vogel will now have the time 
to reward some of the men that 
helped him pull the company 


through some of its darkest hours. . 
j have been selected as a committee | 


No raises are anticipated, but it’s 
understood that a number of execs 
want to protect—at least for a 


comes at a time when AA is under-/{ew years—their present status. 


|taking to segue into the bigtime 
'via a lesser number of pictures 


would be charged, or over the serv- | but with more accent on “‘selec-| 


ice to be offered. 

“Unless the corporations in- 
volved seek to sell securities in 
this State, the California corpora- 
tions commissioner would have no 
control...” 


The report discussed only closed- 


circuit, wire systems — Jerrold, 
Skiatron, Telemeter. It said: 
“The pressures to use advertis- 
ing .. . would become terrific and 
where there is a strong demand, 
that demand is often satisfied”; 
“There would be much more 


jtive” merchandise. Company, 
which last year had a total of 34 
releases, in the new year will have 
16 of its own features in distribu- 
'tion plus at least 10 from outside 
jindependent producers. 

| Broidy directed attention to six 
{pictures which he emphasized are 
jin the strong boxoffice category. 
|First of these is “Al Capone,” 
| which was brought in at a cost of 
{$580,000 and which already has 
| drawn big b.o. returns in the one 
;area of its release, this being 
Miami. Irwin Allen's production 


j 


| 
‘ 


money to buy talent in pay-tv than | of “Big Circus” came in at close to| 


is available in advertising tv... 


the threat is not an empty one that | And this to be followed by “Man| “°°: 


some ad programs will be replaced 
with the same talent appearing on 
toll-tv. There is the possibility that 
there will be a toll charge for a 


'$2,000,000 in negative expense. 
|Of Montmartre” and “79 Park 
| Avenue.” Latter two, now in script 
| form, will cost whatever is re- 
| quired, said Broidy. He added that 


| 


particular area” and none for -the two other unidentified properties | 


same show in another area. 


“The possible profits ... 
enormous”; 


are | 


| will follow. 
AA's formula, said Broidy, is 
|this: “We are going to make po- 


| 


Closed-circuit systems are “mu-|tentially good grossing pictures.” | 
tually exclusive” and if any one) He had an in-between comment to | 
system was installed in an area,|make: “Anyone who thinks block- | 
cost of an additional system “would | busters alone will carry the indus- | 


be prohibitive to the subscriber, 
making him a captive”; 

“Financial feasibility” depends 
on “participation of the telephone 
companies.” 


In seeking a franchise law, the | 


report cites Tucker (auto) Corp., 
Bobbi-Kar of San Diego and Davis 
Car Co., Los Angeles, as horrible 
examples of losses that can be in- 
curred when exclusive dealerships 
become worthless. 





Samuel Schneider, former War- 
ner Bros, v.p. now on his own in 
pix and tv, to t-e Coasi with Mrs. 
Schneider ca » combined business 
and vacation trip. 


'try is crazy.” 
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| Dick Zanucks In Atlanta 


Atlanta, March 24. 
| Don Yarbrough, 20th Century- 
|Fox exploiteer, hosted a party 
| Tuesday (17) at the Fox for Rich- 


‘ard Zanuck (Darryl F.’s son) and | 


his wife, Lili Gentle, in connection 


duction field, “Compulsion.” 
Film, 


previewed at 1 o'clock in the after- 
noon at Fox. 








Beacon, Long Island City, 
On Lease to MIG Corp. 


Beacon Theatre in Long Island 
City, N. Y., a 600-seater, has been 
taken over by MIG Amusements 
Corp. from the Shone circuit on a 
15-year lease. MIG plans to do a 
complete refurbishing job in the 


screen, etc. 


New policy at the Beacon will | festival by the documentary, “Thai | 
involve triple-action features. MIG | Buddhist Dances,” at ceremonies | 


partners, with theatres in N. Y. 
and Brooklyn, include Irving and 
George Hattem and Morton San- 








Chest Jest Test 
Washington, March 24. 

Add ad problems: Marilyn 
Monroe's “bosom companions” 
(in UA’s “Some Like It Hot’) 
were too much for the Wash- 
ington Star, but neither of the 
other two local dailies (Post 
and News) had any objection. 

Star's management refused 
Loew’s Capitol ad proclaiming 
Miss Monroe appeared in the 
picture with “her bosom com- 
panions,” Tony Curtis and 
Jack Lemmon, dressed as fem- 
mes. Post and News accepted 
the ad. 

Jack Foxe of Loew's here 
“instructed’’ Star to run ad 
like this: “Marilyn Monroe and 
her (censored) compan- 
ions .. .” but paper refused, 
arguing it would cause some 
commotion.” 

Ad in the Star finally ap- 
peared with “her close com- 
panions.” 


Allied Artists 
May ‘Diversify 


Allied Artists is out to diversify, 
within keeping with the company's 
capital structure. Steve Broidy, 
AA president, said this week he 
wants to come upon a company 











zation to the overall corporation. 
Key point, said Broidy in New 
York, is that AA is unde-taking to 
launch an exvanded picture pro- 
gram, and this entails unpre- 
dictable fiscal twists and 
Inference was that a “steady” en- 
terprise could provide the cushion 
- stil 
jin case of setbacks in the film 
| field. 
Three members of the AA board 





| to study the possibilities of diversi- 
fication. They are Sherrill Corwin, 
Paul Porzelt and Roger Hvr'ock, 
none of whom are connected with 
AA management. The fact that 
{they have outside interests is im- 
oon to Broidy’s thinking. 


Washington, March 24 
| British ambassador Sir Harold 
Caccia, on behalf of Edinburgh 


A . | Film Festival, presented U.S. In-| 
theatre, including new seats, a new /formation Agency Director George | 


|} V. Allen the award won at the 


|in Washington. 

It's 30-minute film. Like all 
| USIA films, it can’t be exhibited 
in United Sta es. 





Zeckendorf Binder to 20th This Week? 


If Not Him, 20th-Fox Expects Another Operator to 
Complete Realty Transaction 


This seems to be zero week in 


| 20th-Fox'’s deal to sell its studio 


j the realtor is 


acreage to William Zeckendorf. 
Papers are due to be signed and 
due to make that 


$2,500,000 downpayment against 
|the eventual total of around 
| $57,000,000. 


| 


with screening of young Zanuck’'s | through, 20th prexy 
fledgling attempt in the film pro-| Skouras last week said it was still 


| 


Against the background of re- 
ports that the deal had fallen 
Spyros P. 


on with the Zeckendorf interests, 


picturization of Meyer | and that it would be signed “soon,” 


Levin's story of Leopold and Loeb i.e., as soon as the papers on the 
kidnap-murder story was sneak | admittedly complicated deal are 
ready. 

Asked about the reports that the 


deal wasn't 
said: 
that.” It's known, however, that, if 
Zeckendorf backs out for one rea- 
son or the other, other financial in- 
terests are ready to take up where 
he left off 

Arrangement is for Zeckendorf 
to pay down $2,500,000 this week 
and another $2,500,000 when the 
Los Angeles City Council approves 
the necessary re-zoning. After 
that, Zeckengrf is to pay over a 
ten-year period. -He doesn't get to 


coming out, Skouras 





| years. Aiter that, he can buy it, 
j but 20th has the right to lease it 
| back. 20th also keeps all mineral 
| rights, including the oil wells. 


Rental Lots Yen B. 
Stepped-Up Romancing Aims To 
Lure Indies From 


that will, in effect, provide stabili- | 


turns. 


Yanks Can’t See U.S. Film’ 
‘That Won Edinburgh Pat 


“I. don't pay any attention to/| 


buy the studio area itself for five | 


0. Producers; 


United Artists 


By FRED HIFT 


The independent, particularly 
the one with a proven record, is 
the most popular man in the in- 
dustry today. 

With the major studios turning 
more and more into financing in- 
stitutions and rental lots, the bat- 
tle for the indies is at its height 
and they're being offered all kinds 
of inducements to make deals. 
There's an unabashed attempt to 
wean producers away from United 
Artists and bring them into the 
fold of other majors. 

Final beneficiary of this intense 
courtship, of course, are the pro- 
ducers, who're now being offered 
some very favorable terms by such 
outfits as Columbia, Warner Bros. 
and others. The argument gener- 
ally runs like this: UA is a fine out- 
| fit, but we'll offer you a setup 
under which, if the picture makes 
any money at all, you can be sure 
| of seeing extra dough. 
| Among the benefits offered are 
changes in the ratio of the profit 
splits, from 50-50 to anywhere 
around 80-20. The major agrees 
to absorb the interest payments on 
the bank loan and provides an ex- 
tended series of services. Also, 
there's a provision for the employ- 
ment of sales reps, etc. 

Co‘umbia Pitch 

At Columbia, a producer who 
brings in a package is offered the 
studio facilities and though he 
must take on the overhead, it does 
provice him with a working organ- 
ization and helps those who aren't 
hep to the details of setting up 
physical production facilities. Even 
studio overhead tcday is a nego- 
tiable item. 

Competition for independents 
has grown so hot that one execu- 
tive in N. Y. last week, in a kid- 
ding-on-the-square mood, said: “If 
this keeps up we'll run out of in- 
| dependents.” 

The UA setup, still far and away 
the largest ind‘e stable, intrigues 
the independents not only because 
the company has an open mind on 
themes and treatments, but a‘so 
because it’s considered an ener- 
getic and progressive outfit when 
it comes to selling. Held against 
this is the problem the individual 
producer has in seeing much money 
| beyond his regular producer's fee, 
which can run anywhere up to 
, $50,000. Some of the indies also 
say that. with so much product to 
handle, UA doesn’t have either the 
time or the inclination to waste 
|much effort on films that don't 
shave as grossers from the start. 
| The other majors, aware of the 
assoriment of indie gripes against 
UA, are trying to cash in by offer- 
ing deals that give the producer a 
better final break. They're aiso 
pointing out to the stars-turned- 
| Producers that, in the long run, 
they're on the losing end of the 
| deal. Reasoning is that a star will 
accept $100,000 plus a deferment. 
If the picture doesn’t click, or else 
if his deal is such that it’s difficult 
to see profits, the star is out the 
difference between his base fee and 
the $200.000 to $300,000 he might 
have gotten by signing up on a 
salary. 








U'S CARIBBEAN MEETING 
| Universal prexy Milton R. Rack- 
|mil, accompanied by v.p. and fur- 


jeign general manager Americo 
Aboaf, leave New York today 
|(Wed.) for Jamaica, BWI, to pre- 


side at U's Caribbean sales confer- 
jence, the first of a series of three 
Latin American meetings. 

| At the three sessions—Jamaica, 
|March 25-29; Rio de Janeiro, 
{March 31-April 4; Buenos Aires, 
| April 5-9—the U toppers will meet 
|with key company executives and 


jexhibitors to outline U’s future 
|production plans and operating 
| policies. 


| The three Latin American meet- 
jings follow a series of similar con- 
\fercrces he'd in Europe and the 
|Far East during the past four 
months 
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By HY HOLLINGER = 


Executive salaries in the film business have often been a’source of¢ 


stockholder beefs. The subject typically comes up at the annual meet- 


ings, as per comments made by shareowners at the recent Loew's and 
Universal meetings. 
It's usually charged that the top management executives are “over- 


paid” and that their salaries are out line with those paid in other in- 
dustries. However, an analysis of the executive remuneration of film 
company toppers with the salaries of one steel company, the Bethle- 
hem Steel Corp., reveals that salaries in the picture industry, on a 
comparative basis, border on modesty. 

The attacks on film salaries are apparently a holdover from the days 
when the name of the late Louis B. Mayer, former Metro production 
chief, inevitably led the Nation’s list of the highest paid individuals 
In addition, the well-public:zed sums allegedly or truly received by 
certain performers serves to plague the executives who are forced to 
meet the stockholders face to face. 

21 Over $150,000 

A recent proxy statement of the Bethlehem Steel Corp. discloses 21 

off'cers and directors received more than $150,000 each, with a total 


| Film Company Execs ‘Modestly’ Paid | 


[If Contrasted With Steel Company Head Boys} 





of $6.115,.257 going to them for services in all capacities. One exccu- | 


tive received $511,249; nine received over $300,000 and eight over 
200,000. 

Pethlehem apparently real‘zes that these salaries might be subject- 
ed to stockholder complaints and it lists next to the aggregate remu- 
neration of each executive the approximate net remuneration after 
taxes. For example, the take-home pay of the exec earning $511.249 is 
listed as $98,374. 

As a comparison, here is a breakdown of the salaries of the officers 
and directors of the film compan: es as listed in recent proxy state- 


ments: 
PARAMOUNT 
Barney Balaban, ag ‘Federal Bar Assn. Holds 
Y. Frank Freeman, $130, | e e 
a Third of Its Seminars; 
Takes Up Cexsors::ip 


Paul Raibourn, $59,000 
George Weltner, $65.000 
Adolph Zuker, $78,000 
20th-FOX “Problems of Creators in Rela- 
tion to Obscenity and Censorship” 
was the topic last week the 
Copyright Committee of the Fed- 





Spyros Skouras, $233,¢41 
Joseph H. Moskowitz, $148,119 
W. C. Michel, $100,360 
Murray Silverstone, $148,960 


2s 


LOEW’S INC. ,eral Bar Assn. of N. Y., N. J. and 

Joseph R. Vogel, $208,000, of Connecticut held the third of a 

which $52,000 has been put Series of meetings on questions of 
aside for Vogel to receive on copyright. 


Speakers at the meeting, held 
at the NBC studios in N. Y.. in- 
cluded Ephraim London, Herbert 


termination of his contract. 
Benjamin Meiniker, $65,000 
Robert H. O’Brien, $78,000 


Benjamin Thau, $182,000, of Monte Levy and Johanan Vigoda. 
which $26,000 has been set Paul J. Sherman is chairman of 
aside, at the rate of $1,000 a the group. A good deal of the pro- 
week. for Thau after termina- ceedings were highly technical. 
tion of his contract. London told his lawyer audience 

ae that “the day of the censors is 
UNIVERSAL pretty well over.” Anyone going 


N. J. Blumberg, $78,000 

Milton RK. Rackmil, $125.000 plus 
approximately $45,000 from 
Decca. 

John J. O'Connor, $57,200 

Edward Muhl, $104,000 

COLUMBIA 

Abe Schneider, $153.250 

Abe Montague, $130,000 

Ralph M. Cohn, $78.000 


UNITED ARTISTS 


Robert Benjamin and Arthur Krim 
—A sum of $39,000 annually for 


to court on censorship issues in- 
volving films these days will find 
the censors “eager to avoid de- 
cisions,” he stated. He pointed out 
ihat since 1952, with the exception 
of a single case in Rhode Island, 
not one censorship suit had been 
lost “if taken high enough.” 

In Providence, the case involv- 
ing “And God Created Woman” 
went against the distributor, the 
Circuit Court of Appeals holding 
that the license application had 
been submitted to the wrong per- 


each is paid to the law firm of son. However, the day after the de- 
Phillips, Nizer, Benjamin & cision, the picture was licensed in 
Krim, of which Benjamin and full, without any cuts. Earlier, Lon- 


don related, the corporation coun- 
sel of Providence had told him 


Krim are partners. In addition, 
UA paid the law firrn $128,000 


as a retainer for the legal serv- that, if “Woman” was to play in 
ices of Benjamin, Krim, Sey- the city, everything would have to 
mour Peyser and Seward Ben- be cut between the opening titles 


and the words “The End.” 


jamin. UA also paid the law firm 
Levy outlined problems of cen- 


an additional! $30,000 for legal 


services. sorship in the publication fieid 
William J. Heineman, $52.000 where, he said, local authorities 
Leon Goldberg, $52,000 reiveat from the battle “only if 


they're beaten.” Vigoda discussed 


Arnold M. Picker, $52,000 , ; 
the copyright ability of allegedly 


Max Youngstein, $39,000 


ALLIED ARTISTS 
Steve Broidy, $52,000 
George D. Burrows, $52,000 
Norton V. Ritchey, $36,400 ¢ 
Edward Morey, $31,200 
AMER. BROADCASTING- 
PARAMOUNT THEATRES 
Leonard Goldenson, $181,000 
Edward L. Hyman, $55,000 
Sid Markley, $55,000 
STANLEY WARNER CORP. 
S. H. Fabian and Samuel Rosen— 
A sum of $225,605 is paid annu- 


tory of the applicable laws and 


statutes. 











ally to Fabian Enterprises for D. T. Aikenhead 
the services of both executives. J. P. Bender 
Nathaniel Lapkin, $126,900 N. Berkeley 
Harry M. Kalmine, $90,860 R. K. Branscom 
Maurice A. Silver, $50,050 B. = Broeker 
- F. R. Brugler 
P. B. Entrekin 
> . 
Warburg’s Polaroid Sell ©: &: Grace... 
James P. Warburg, director of | A, B. Homer 


Polaroid Corp., has sold 5,000 
shares of the company’s common 
stock and disposed of 180 others 





W. ‘i. Johnstone 


via gift. | P. §. Killian ....... 

He now holds 51456 shares of | J. M, Larkin ........ 
the issue, which has been trading| KE. F. Martin .... 
in the $115-$130 area. | R. E. McMath ....... 

~ ———_— A. F. Peterson ...... 

John H. Finder, 20th-Fox sales T. Shelton 
chief in Venezuela, in town on per- Sh 2 See 
60nl business. D. B. SUOMMCIe .. wc ccc ss 


} as 


|} ment on 


| Inger 


immoral works and traced the his- | 


RL ARRRRRRRRR ROR ee) 
BethleLem-- Without The Manger 
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Mel Ferrer: Today’s Young. 
Director Must Create His 
Own Script Assignment) 


With Hollywood making fewer 
and bigger pictures, the oppor- 
tunities for young directors are 
limited, contends  actor-director | 
Mel Ferrer. Since the major film | 
companies have a responsibility to 


their stockholders in the expendi- | 





ture of large sums for the block- 
buster productions, it’s only na- 
tural, Ferrer says, that the pro- 
ducers will approach the handful 
of top directors first. 

Directors such as himself, he 
notes, must develop or originate | 
their own properiies since it is 
difficult to get the top quality 
stories through normal channels. 
As a consequence, he adds, the} 
young directors must seek the un- 
usual or offbeat siory or the ones | 
that are bypassed by the long- 
established name directors. 

Ferrer acknowledges that a few 
of the younger directors are break- 
ing into the char d circle as a re- 
sult of their work on the offbeat 


items or because of the confidence 
in their ability shown by producers 
willing to gamble with new di- 
rectorial talent. 

For his return to the ranks of | 
film directors after a 10-year hiatus | 
devoted to acting, ge and tv di- 
recting, Ferrer guided “Green | 
Mansions,” starring his wife, Au- 
drey Hepburn, and Anthony Per- 
kins, for Metro. The W. H. Hud- | 
son property, on the M-G shelf for | 
13 years, was resurrected under 
Ferrer’s urging after he proposed 


sti 


1s 


to the studio a manner in which 
the fantasy story could be licked. 
He cited his experience with 


“Green Mansions” as an example 
of how a young director must orig- 
inate a project. 

Ferrer terms the $3.000.000 prod- 
uction as “a poetic love story” 
that will attract today’s crop of 
young filmgoers. He believes that 
the rock ‘n roll and beatnik fads 
are “outmoded” and are only be- 
ing continued by a vocal minority. 
He doesn't see “Green Mansions” 
an immediate runaway block- 
buster, but believes it has long- 
range top money possibilities. 

Ferrer’s last week visit to New 
York combined his dual role of} 
actor and director. Almost simul- 
taneous with his directing assign- 
“Green Mansions,” he co- 
Starred with Harry Belafonte and 
Stevens in Meiro’s “The 
World, the Flesh, and the Devil.” 
“Mansions” bowed the Radio 
City Musie Hall, N last week 
and “The World” 1eduled for | 
release later this year. 

Ferrer hopes to have the oppor- | 
tunity to direct Sigrid Undset’s 
Nobel Prize novel, “Kristin Lav- 
ransdatter,” a proper.y owned by 
Hollyweod attorney Lawrence Bie- 
lenson. Latter has a screenplay by 
Ernest Pascal and has approached 
Ferrer to take on the direction. 





at 
34 


is Sci 


Darryl F. Zanuck 
“Suzanne Valdedon” 
and Tide” with MPAA 


registered | 
and “Time 





| 


Approximate | 
et remuner- 





ee ie i i i i 


| 
| 
Federal In- | 





Aggregate Gtion after 
Remuner- 
ation come Taxes 
$180,147 £42,635 
228,529 70,456 
379,485 86,288 
204,338 67,795 
228,529 70,456 
201,588 53.779 
204.3 67,795 
1 50, 000 39,604 
243,529 72,106 
511,249 93,374 
394,322 8.,772 
243,529 72,106 
233,529 71,006 
301,588 78.493 
379,485 85,288 
394,322 87,772 
294,322 87,772 
364,970 84,837 
180,147 64,632 
204,338 67,795 
335,942 81,934 


| position. 


National Boxoffice Survey 


| Trade Perking; ‘Rio’ New Champ, ‘Beauty’ 2d, ‘Hot’ 
3d, ‘Dog’ 4th, ‘So. Seas’ 5th, ‘Game’ 6th 


Although this is Holy Week, and 
| generally a weak early spring ses- 
j Sion, the way trade is shaping up 


in present stanza bodes well for | 


the future. Strength in current 
round obviously stems from a 
batch of new, big pictures which 
|are clicking pre-Easter. 


New champion at the wickets 
“Rio Bravo” (WB), with a vast 
oeinelie of its playdates big to 
smash, “Sleeping Beauty”. (BV), 
which has been on top for several 
weeks, is slipping to No. 2 spot. 
“Some Like It Hot” (UA), 


which is just getting started cur- 
rently, is showing enough to cop 


third place though in only six 
keys. “Shaggy Dog” (BV), in 
much the same category, is land 
ing fourth money though play- 
ing in only seven key cities 
covered by Variety. 

“South Seas Adventure” (Cine- 
|rama) is finishing fifth as com- 
|} pared with fourth place a week 
|ago. “Mating Game” (M-G), out 


on release only this week to any 
| extent, will wind up sixth. “Auntie 


Mame” (WB) is taking seventh 
place. 
“Gigi,” another from Metro, 


still is in the chips to take eighth 
“Separate Tables” (UA), 
long high on the list, is capturing 
ninth spot. 

“South Pacific” 
land = in } 10th place. 


will 
of 


(Magna) 
“Night 


| Quarter Moon” (M-G) is finishing 
111th while “The Journey,” also 
from Metro, rounds out the Top 
12. “Windjammer” (NT), “Rally 
Round Flag” (20th) and “Horse's 
Mouth” (Lopert) are the runner- 
up films. 

Besides “Like It Hot,” “Shaggy 
Dog” and “Rio Bravo,” there is a 
batch of new product just being 
launched which also promises to 
be heard from plenty in the fu- 


ture. A standout in this category 
is “Imitation of Life’ (U), with 
smash to terrific showings in four 


keys where launched to date. In 
these keys alone, the total gross 
will come to nearly $150,000. 

“Diary of Anne Frank” (20th), 
just launched on _ two-a-day in 
N.Y., also promises big things. 
“Green Mansions” (M-G), the Eas- 
ter pic at the N. Y. Music Hall, 
also holds promise. “Sound and 
Fury” (20th). a'co a new.e, is rated 
okay in L.A. “The Tempest” (Par), 
another new entry, is potent in 
Minneapolis, fast in Frisco’ and 
fancy in L.A. 

“Alias Jesse James” (UA), 
a newcomer, is fair in L.A. and 
great in Seattle. “Verboten” (In- 
die), which did well opening week 
in Detroit, still is solid in second 


also 


round there. “Gidget” (Col), fast 
in Minneapolis jean in Pori. 

(Complete Boxoffice Reports on 
Pages 89. ) 


™ Loew's Issues Bounce hrowal 


Producing Company Shares Open Strong—Oil Pos- 
sibilities Reflected—Theatre Shares Less Jiggly 





New York to L. A. 


Armand Alzamora 
Bill Barnett 
Phillip Bloom 
Charles Boasberg 
Jill Corey 

Stuart L. Daniels 
Timmy Everett 
Abel Green 
Charlton Heston 
Larry Lowenstein 
Ranald MacDougall 
Margaret Phillips 
Syd Silverman 
Max E. Youngstein 


L. A. to N. ¥. 


Anna Maria Alberghetti 
Ben Bennett 

Beverly Bentley 
Steve Broidy 

Ken Bromfield 
Samuel Bronston 
Dorothy Dandridge 
Andre DeToth 
Rusty Draper 
Bruce Eells 

Peggy Anne Ellis 
Arthur Fleming 
Rhonda Fleming 

L. Wolfe Giibert 
George Grief 
Abner J. Greshler 
Bruce Herschensohn 
Barbara Lord 
Patty McCormack 
Tom Moore 

Dick Petterson 
Hubbell Robinson Jr 
Jack Sattinger 

Fay Spain 

Naomi Stevens 
Norman Twain 
Emanuel Vardi 
Elene Verdugo 
David Wayne 
Richard Wilson 


U. S. to Europe 


Pat Chandler 
Staats Cotsworth 
Gerda Eckardt 

J. Jay Frankel. 
Muriel Kirkland 
Louise Latham 
Arnold Maxin 
Dick Moore 
Joan Moynagh 
Lili Palmer 
Leonard Pennario 
Natalie Ross 
Ralph Sanford 
Maurice Silverstein 
Stanley Tackney 
Carlos Thompson 
Joseph R. Vogel 
Lester Welch 


Europe to U. S. 


Henri-Georges Clouzet 
Glenn For ‘d 
Kenneth S. Giniger 
Celia Morgan 


ricochet romance 
Loew's Inc. stock following the 
separation of the production-dis- 
tribution activities from the thea- 
tre operation not causing any 
concern at Loew’s Inc. or in Wall 
Street. 

Immediately prior to the stock 
split, the stock of the combined 
company was quoted at 23 on the 
N. Y. Stock Exchange. Since 
shareholders received one share of 
stock in each of the new companies 
for two shares of the old firm, the 
total “value” of two old shares 
was 46. When the new stock 
opened for trading, Loew's Ince. 
sold at 36 and Loew’s Theatres at 
10. At one time, Loew’s Inc. went 
as high as 37. 

Subsequently Loew's Inc. de- 
clined and has remained around 
the 29 to 30 mark. Loew's Thea- 
tres, meanwhile, has maintained a 
price of between 11 and 12. 

The quick dip in the Loew’s Inc. 
stock is attributed to the fact that 
it was considerably overpriced at 
the opening. Signing of a deal for 
oil exploration on the Metro lot 
apparently intrigued investors, 
(hus skyrocketing the value. Loew's 
officials believe there should have 
been a more equitable division 
when the two new issues were dis- 
tributed. However, there was no 
way the company could control the 
market or the inclinations of in- 
vestors. 

Loew's prexy Joseph R. Vogel 
believes that it will take a little 
time before the shares in both new 
companies find their true levels. 
He contends a preliminary stage 
is now taking place and that sub- 
sequently the value of the shares 
“will get adjusted to the future of 
the two companies.” 

Wall Street’s richochet romance 
with various of the film companies, 
one after another, this week be- 
came a flirtation wi'h Columbia 
and United Artists. These two out- 
fits hit new his ghs on the New 
York Stock Exchange (United Art- 
ists going to $31.75 and Col to 
$24.50) while the affection for 
Walt Disney Productions con- 
tinued in evidence Disney also 
went to a new peak, of $57.75 per 
common share. 

; Theories offered downtown New 
York include: Disney earnings ex- 
| pectedly will go up and a dividend 
increase is not too unlikely; UA 
likely will make further srogress 
in its earnings, via the added ac- 
cent on bigger pictures; Col’s 
switch to a program of important 
properties figures to pay off as 
the last of the “old regime” pic- 
tures, this being “Gidget,” goes 
into release and the promisingly 
| strong preduct under the Sam 


Wall Street's 


is 


Briskin operation goes.to market. 
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BANKS READ-BUT NOT SCRIPTS 





2th Branches’ Audit Projection 


If the cost 


allocation were to be made today, 
branch charged with its share of overall expenses, 


about 12° of the 


branches would fail to show a profit, a 20th executive estimated last | 


week. 
Under the new 
or less autonomously. 
rata basis 
circuits, but 
The Canadian setup, 
change 


New 
part of t 
liver on in dividual pictures. 


o—_ ing 


3ranches will write their own contracts, 
will have to handle every 20th piciure delivered to them. 
with its six branches, 
It's still under the direction of Pete Myers, 
general sales topper, Alex Harrisoa 

procedure provides for 
ie general overhead, but also to know what it’s expected to de- 


20th setup, the 32 U. S. branches will function more 
Costs will be written off against 


even with the big 


won't be affected by the 


who reports to 


each branch not only to carry 





with each 20th-Fox 


each on a pro- 





20th Branch Sales Autonomy Hailed 
By Kerasotes As Happy Echo Of 
TOA’s Own Long-Time Advocacy 


Support for the local 
granted 20th-Fox branch managers 
came this week from 
Owners of America which ex- 
pressed the hope that the other 
film companies would follow a 
similar policy. 

Gebrge G 
prexy, hailed the 
a goal that TOA 
cessor organizations 
sought.’ 

The 20th field sales 
tives were put on an 
basis at the fourth and final ses- 
sion of the company’s sales con- 
vention. According to 20th, the 
sweeping carte blanche offered to 
the exchange heads by prexy Spy- 


Kerasotes, TOA 
20th decision as 
and its prede- 
“have long 


representa- 


ros P. Skouras gives them com- 
plete authority to handle every 
aspect of distribution in the 38 
domestic and Canadian branch of- 
fices without supervision from the 
homeoffice. Each man will be “his 
own boss.’ Skouras said, to an ex- 
tent “reminiscent of the original 


states rights days, including direct 


responsibility for the advertising 
and publicity campaigns in the 
area 

In hailing the 20th move, 


autonomy 


Theatre | 


auconomous | 


characterized by the film company ' 


as the “emancipation of the sales 
force,” the TOA spokesman said: 
“We have always felt that the lo- 
cal branch manager is in the best 
position to know just what the 
exhibitor can do and cannot do 
with pictures. Placing the branch 
manager in a position where he 


can meet these problems with the 


necessary autonomy of action 
could be a tremendous forward 
step in distributor-exhibitor rela- 
tions 


Word From Atlanta 
Atlanta, March 24. 


In line with local autonomy pol- | 


icy ordered by Spyros P. Skouras 
at 20th Century-Fox Film Corp 
sales convention, Paul S. Wilson, 
longtime district. manager’ with 
headquarters here, has taken over 
duties aS branch manager, vice 
Daniel M. Coursey, who will move 
to Memphis as branch manager, 
replacing Tom Young, who will re- 
tire 

Each branch office is to have its 
own advertising and publicity di- 
rector to handle product in its ter- 


ritory, which, under the new setup, 
will be smaller. Don Yarbrough, 
who came to Atlanta from the 


West Coast some three years ago, 
is the 20th-Fox exploiteer here- 
abouts 


Levy, Cohan Shifting 
Minneapolis, March 24 
The 20th-Fox sales staff setup 
change finds M. A. Levy, who has 
been district manager out of here, 
now the local branch manager. 
Jack Cohan, who occupied the 
latter post, goes to the St. Louis 
branch on a special assignment. 








Herman Beiersdorf, former 20th- 


Fox amd Warner Bros. exec, ap- 
pointed southern district sales 
manager for American Interna- 
tional Pictures, headquartering in 
Dallas. Territory will include 
Jacksonville, Atlanta, Charlotte, 
Washington, Kansas City, St. 
Louis, New Orleans, Oklahoma | per, 
City and Dallas. 





Columbia Pays $1.06 


Board of directors of Co- 
lumbia Pictures declared a 
regular quarterly dividend of 
$1.0614 yesterday (Tues.) on 
the company’s $4.24 cumula- 
tive preferred stock 

Melon is payable May 15 to 
stockholders of record May 1. 








Watered-Down Faulkner, 
‘Sound & Fury’, Gets A-3; 
Nix French ‘Waterfront’ 


“Sound and the Fury,” 
Wald production based on 
novel by William Fauikner, is 
rated A-3, “morally unobjection- 
abie for adults,” by the Catholic 
National Legion of Decency. 20th- 
Fox release somewhat diluted 
Faulkner but the nonethe- 
less is suggestive of and 
promiscuity. 

In this same week the 
posted a_ thou-shalt-not-see 
“House on the Waterfront.” This 
is a French import which the re- 
viewing organization finds objec- 
tionable ‘(condemned rating in 
costumes and situations and which 
“seriously offends Christian and 
traditional standards of morality 
and decency. In addition a low 
moral tone is characteristic of the 
principals and of the atmosphere 
in which the story is developed.” 


Jerry 
the 


is 
story 
incest 


Legion 
on 





DISTRIBS ALONE ‘Now Nagging Policy by Legion; 
More Male Evaluators Wanted; 


Msgr. Little on Booby-Traps 


KEY CONFIDENCE 


Although there is bank money 
available for feature production, 
the financial firms specializing in 
the amusement industries are, for 
the most part, earmarking their 
funds for their regular customers 
Consequently it’s tough for new- 
comers to obtain coin at this time 
unless, of course, they come in with 
the blessing of a distribution firm 
which has been a steady customer 
of the bank. 

As a matter of fact, 
concentrating on picture loans de- 


rpend solely on the opinions of the 


distribution company. Rarely can 
an indie get commercial bank coin 
on his own. The distrib must 
guarantee distribution, the comple- 
tion coin, and the principal and 
interest if the picture fails to per- 
form at the b.o. 

Contrary to some opinion, the 
banks are not script readers or the 
ones insisting on star names. Ac- 
cording to one bank official, the de- 
cision on the script and the players 
left to the distributor. If the 
distributor believes that the pack- 
age has value and is willing to 
provide the guarantees asked by 
the bank, the money will be forth- 
coming. 

The entire money market is still 
rather tight and therefore there’s 
not too much coin around for pic- 
ture production. A certain amount 
of a bank’s loan funds are set aside 
for the amusement industry and ef- 
forts are made not exceed the 
quota, for the bank must of neces- 
sity have funds available for other 
industries that utilize its services. 


Happy Days Loom 
For Warner Bros. 


Warners is heading for the best 


is 





vear in its history, according to an 
insider. This is definite for the 
domestic division, including pro- 


duction and distribution, and like- 
ly will include the foreign end. 

Company, which was in the red 
last year, came up with a net oper- 
ating profit of nearly $2,000,000 in 
the first quarter of the current fis- 
cal year. 

Immediate future is particularly 
bright because of a variety of fac- 
tors And the word has been 

(Continued on page 68) 


the banks 





ss | 

Death-Altered Title | 

Hollywood, March 24. | 
Columbia Pictures has 
changed the title of the late 
Lou Costello’s last picture, 


which he completed in Decem- 


ber, only 10 weeks before his 
sudden passing 

Film, originally set as “Lou 
Costello and His 30-Foot 
Bride,” will now go out as 
“The 30-Foot Bride of Candy 
Rock.” 


Outsiders ( hn wrery 
Deplore Extinction of 
Motion Picture Council 


Hollywood, March 24 
First organized move to petition 








for a continuance of the Motion 
Picture Industry Council now 
slated to suspend operations July 
1, comes from the American 
Legion, Hollywood Post 43 

In urging that the MPIC re- 
consider its proposed dissolution, 
American Legion passed the fo!- 
lowing resolution: 

“The need for vigilance’ is 
greater now than ever before 


Therefore, be it resolved that the 
American Legion call upon the 
Motien Piciure Industry Council 
to forthrightly maintain their 
solemn promise to bar the employ- 
ment of those who would bring dis- 
credit on the industry, such as 
identified Communists and those 
with records of writing Communist 
propaganda.” 

Vhen the executive committee 
of the 10-yearsold film industry 
mouthpiece voted Feb. 28 to shut- 
ter future activities afer July 1 
the way was left open fur possible 
resumption of operations, “if it is 
deemed necessary by the indus- 
try.” To meet this contingency, 
committee also voted to maintain 
the corporate structure of org 
prexied by Jerry Wald. 

As far as known. however, 
there have been no demands made 
by industry members or groups 
It remained for an outside or- 
ganization to make the plea for a 
continuation of Hollywood's only 
overall public relations body. 


is 


Trade’s Current Parlor Guessing Game: 





| primarily an economy measur®. 


What's 


Educated guess on the fol- 
lowing: blockbusters will get 
special and central handling 
anyhow. 


Sales executives in the film biz ' 


are trying hard to evaluate by their 
own thought processes the real 
meaning of the changes which 
Spyros P. Skouras is making in 
20th-Fox’s foreign and domestic 
sales organization: Guesses are 
split, not only on the ultimate ob- 
jective of replacing centralized su- 
pervision with local autonomy, but 
also on the resultant rise or drop 
in operating efficiency. 

It’s generally agreed _ that 
Skouras, who’s never hesitated to 
take the bull by the horns, is step- 
ping out into a radically new direc- 
tion and, once again, pioneering in 
uncharted terrain, much as he did 
when he virtually forced Cinema- 
Scope on the industry. Although 
20th has lagged domestically dur- 
ing the past two quarters, few be- 
lieve that the 20th streamlining is 
At 
domestic end, certainly, it can’t re- 
sult in any substantial and immedi- 
ate savings. 

Paris Changes 

Skouras has eliminated the 20th 
supervisory setup in Europe. Al- 
bert Cornfield, the European top- 
stays but is shifted from sales. 
John H. Lefebre, the continental 


; the philosophy of a harder 


manager, is out. and already has 
been snapped up by United Artists. 
Out, too, are his several assistants 
at the Paris office. Giuliox Ascar- 
elli, 20th’s publicity topper for 
Europe, also is out, and also has 
switched to UA. Lefebre origi- 
nally had been offered the Tokyo 
manager post, but had nixed it. 

In the U.S., 20th has eliminated 
divisions and district managers, 
giving the branch managers abso- 
lute authority, even to the point 
of taking on their own ad-pub 
chiefs and conducting and chang- 
ing local campaigns with separate 
budgets. Only Alex Harrison, the 
general sales manager, remains in 
a central spot of sales authority. 

Feeling is that Skouras, looking 
to the future, is convinced that 
this will be a smaller business, 
serving fewer theatres with bigger 
pictures; that the real effort must 
be made at the local level and 
tailored to its requirements and 
that de-centralization serves that 
purpose. 

The methods of dealing with the 
changing domestic and foreign 
markets vary. While some compa- 
nies think primarily in terms of re- 
ducing physical facilities and 
eliminating branches, which are 
seen as unnecrssary overhead, 
others—particularly those with an 
adequate flow of product—adopt 


“sell,” | 


‘True Skouras Strategy ? 


which in their terms means a 
greater « pin-pointing of effort 


without cutting down on penétra- 
tion in a market that still can de- 
liver a vast yield if the product is 
right. 

While Skouras’ policy domesti- 
cally can be reasoned out, his pro- 
cedure abroad has many in the in- 
dustry baffied. Most execs who 
know the European field maintain 
that supervision is essential to pre- 
vent abuses. Skouras has said that 
the Continental sales setup had to 
plane and the telephone 

There's an almost traditional 
feeling in the industry that supervi- 
sion, both domestically and abroad, 
is necessary to counteract the per- 
sonal element that develops be- 
tween branch manager and exhibi- 
tor in their daily dealings, Skouras’ 


view appears to be that, if given 
sufficient authority, the branch 
toppers will, if anything, be 
tougher than they were before. 

In the U.S., the added incentive 
will consist of a profit-sharing 

scheme, giving each branch a per- 


rate of the net over and above 
the allocated costs, which will in- 
clude homeoffice overhead. In 
changing the ‘comparative rigidity 
oi the prior setup, Skouras ex- 
pects to both achieve a “tougher” 
local approach, and yet also a more 
sympathetic and understanding 
one 


The Roman Catholic National 
Legion of Decency, still shifting 
gears in reversing its approach to 
motion pictures from the negative 
to the positive, is adopting a four- 
point program designed, among 
other things, to encourage greater 
Catholic participation in film pro- 
duction 

Plan is outlined in the April is- 


sue of t’ 2 Catholic magazine, In- 
formation, which is published by 
the Paulist Fathers. Article, by J. 


D. Nicolw and quoting both Msgr. 
Thomas F. Little, the Legion's exec 
secretary, and the Rev. Patrick J. 
Sullivan, S.J.. exec assistant sec- 
retary entitled “The Legion 
Takes a New Forward Look.” 

According to the mag, the new 
Legion approach involves (a) giv- 
ing more positive support to films 
which are considered good, “‘both 
morally and artistically.” That 
means a repeat on the endorsement 
the Legion gave to “Inn of the 
Sixth Happiness,” which marked 
the first time it had gone out of its 
way to solicit support for a film. 
And ‘b) increase use of laymen, 
particularly male, to supplement 
the Legion's current reviewing 
board. Then ‘c) Promotion of cine- 
ma culture via film clubs, and (d) 
Encouragement of motions picture 
studies in h:ghschools and colleges. 

According to the article, the 
Legion at this point can actively 
recommend only films in its A-1 
category However, there’s hope 
that the positive approach can 
eventual'y be extended also to films 
in the A-II and A-III categories. 
According Father Sullivan, “a 
few adult themes have been han- 
d'ed very well in recent films 
which Catholic adults could well 
have been urged to see.” 

He cited “Separate Tables,” “He 
Who Must Die,” “The Defiant 
Ones” and “The Mistress,” ail of 
which were rated A-lII by the 
Legion 
However, Msgr. Little is quoted 
saying, “we've got to be ex- 
tremely cautious that we don't get 
behind films merely because they 
contain a few pious scenes or show 


1s 


to 


as 


someone entering a church. We do 
that and our support will be 
shunned.” 


Article repeatedly refers to the 
great influence of the Legion. Ac 
tually, with the execption of its 
“C” (Condemned) rating, many in 
industry doubt much impact ex- 
cepting in heavily Catholic areas. 
This seems to cut both ways. “Inn 
of the Sixth Happiness.”’ while a 
satisfactory grosser, is far from the 
success which, with Ingrid Berg- 
man in the lead, 20th-Fox expected 
it to be. 

“Our aim now is to promote bet- 
ter films produced through desire 
for our approval rather than 
through fear of our disapproval,” 
Mser. Little comments. 

Little also says that too many 
Catholics treat films merely as a 
few hours entertainment. He wants 
to encourage discussion groups, 
and—eventually — the bi-weekly 
Legion ratings may he accom- 
panied by detailed analyses of ma- 
jor films 

Study Courses 

Introduction of study courses in 
highschools and colleges would al- 
leViate the shortage of Catholic 
writers and directors in the filin in- 
dustry, the Legion feels. Little 
says the rousing of interest in films 
among students would direct more 
of them towards a career in the 
industry 

“It certainly not something 
which can be accomplished over- 
night, but the flow of materialistie 
propaganda in the product Holly- 
wood produces will be offset if 
more and more young, competent 
Catholics interest themselves in 
this field,” he told Information. 

Reason the Legion has earned 
a reputation as a “foe” of the film 
biz roots partly in the “extremely 
poor press” that results when the 
Legion hands out “its rare but 
well-publicized ‘C’ ratings, such 
as given to ‘Baby Doll’ and “The 
Miracle’,”. the article said. 
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The Naked Maja 
(COLOR; T’RAMA) 


Lavish costume meller with 
Anthony Franciosa and Ava 
Gardner. Long on camera val- 
ues, short on characterization. 
Needs hard sell. 








United Artists release of Titanus pro- 
duction, Stars Ava Gardner and Anthony 
Franciosa. Produced by Goffredo Lom- 
bardo. Directed by Henry Koster. Screen- 
play, Norman Corwin and Giorgio Pros- 
peri; from a story by Oscar Saul and 
Talbot Jennings; camera (Technicolor), 
Giuseppe Rotunno; music, Angelo Lavag- 
nino. Previewed at UA homeoffice, March 
12, ’59. Running time, 110 MINS. 
Duchess of Alba Ava_ Gardner 
Francisco Goya . Anthony Franciosa 
Manual Godoy .... Amedeo Nazzari 
Carlos os Gino Cervi 
Maria Luisa .... Lea Padovani 





Sanchez ...-cccoveccess Massimo Serato 
Juanito Carlo Rizzo 
Bayew ....ss.ccceserees Renzo Cesona 
PD | si vac conecesteees Ivana Kislinger 
Anita ....+s.eeeseeere Audrey MacDonaid 
Enrique .......++s0+6- Patrick Crean 
Arantla .....-.se-esseres Tonio Selweart 
Dr. Peral Peter Meersman 
NaAVAITa ....- .-ccveveres Enzo Fiermonte 
Maria de la Luz Yemiko Fullwood 
Jose .. Carlo Guisiini 


Rojas, the Innkeeper ‘* |. Erminio Spaila 
The Inquisitor 


French Ambassador .....-- Paul Muller 
A Maja ‘ Renata Mauro 
A Maja — ....---seeceeees Pina ttm 
The Singer... ..seesesee-- Amru Sani 


Carmen Mora 
se avers Clayton Hell 
. Gustave De Nardo 
Andre Estherasi 
na Pirani Magi 
Leonardo Botta 
Roberta Prim°vera 
Pamela Sharp 

. Alberto Plebeni 


The Ballerina 
Goya's Assistant 
The Priest 
Count De Fuentes 
Governess Assuncion.. Ami 
Prince Ferdinando 
Princess of Portugal 
Maria Isabella 

Don Antonio 


Carlotta Joaquina ‘ Nadia Relebin 
Luigi of Perma ... Giuseppe Giardina 
Maria Josefa ... Stella Vitelleschi 


There are two people who rate 
a bonus in connection with “The 
Naked Maja.” One is the fellow 
who decided to use that original 
and certainly provocative title for 
the film. The other is the man in 


the Post Office who decided to ban | 


reproduction of “The 
Naked Maja” from the _ mails. 
Along with the unquestionable 
draw of Ava Gardner, these are 
the picture’s main commercial 
assets. 

Ostensibly, this is the story of 
the tempestuous love affair of the 
young Goya, played by Anthony 
Franciosa, with thes Duchess of 
Alba, i.e. Miss Gardner. It unfolds 
against the background of Spain 
in the last stages of the 18th cen- 
tury when, according to the film at 
least, the Inquisition in Spain still 
burned people at the stake and 
revolution rumbled around the 
Royal Court. 


the Goya 


Shot in Rome, the costumes are | 


colorful, the backgrounds seem 


authentic and the dancing is fierv, | 


“The Naked Maja” is often visually 
exciting and action, when it does 
occur, captures the interest. But 
for the most part this Titanus pro- 
duction just drags on, a moze of 
pompous dialog and muddled emo- 
tions that seldom rirg true. Con- 
sidering the talents that produced 


“The Naked Maja,” this cries for | 


explanation. 

The main trouble perhaps is that 
nothing really happens, though | 
Franciosa goes through various 


kinds of torture, ranging from his 
amorous frustrations and jealons- 


ies to trial by the Inauisition. The | 


“Naked Mia.” incidentally, ficures 
very briefivy in the picture itself, 
though there’s little doubt that the 
controversy over the UA ad is 
going to sell tickets 

“Leisurely” is the word for the 
pace which director Henry Koster 
adopted. His camera lingers end- 
lesslv. His characters become st¢r- 
eotypes. In the end, what shonld 
have been an intensely moving 
farewell between Goya and the 
dving Duchess dissipates its imnart 
and becomes something closer to 


onera, a hadly-acted last scene of | 


“Boheme.” 

It’s worth mentioning that Kos- 
ter literally duplicated a scere 
from Eisenstein’s “Potemkin,” with 
soldiers herding a frantic groun of 
men, women and children down a 
flight of stairs. The similarity is 
too striking to be overlooked. 

With one or two exceptions, the 
performances are badly overdrawn. 
Miss Gardner, still very beautiful 
and attired in some stunning cos- 


tumes. plays the adventurous 
Duchess with a combination of 
haughty dignity, defiance and 


trembling emotion which doesn’t 


quite come off. She mav be ex-| 


cused her final scenes as just badly 
directed. Franciosa tries hard, but 


his Goya. hot-eyed and confused,|ing a likable personality. Donlevy | +¢ha 


is given to a good deal of staring 
violence. There’s little identifica- 
tion to be felt with this man, just 
a sense of pity as he falls apart in 
the vearning for his love. 

As Manuel Godoy, the Spanish 
Prime Minister who schemes to let 
Napoleon's troops come in, Amedeo 
Nazzari is handsome and sinister. 
Gino Cervi infuses a sense of char- 
acter into the weak person of Car- 
los IV. Lea Padovani plays the 
vengeful queen, and Carlo Rizzo 
stands up well as Goya's friend. 
Juanito. - 

There are individual scenes 
which are well done, and which 


suddenly open up glimpses ef what 
this film—a coproduction involving 
UA, Metro and Titanus — could 
have been. Several of these mo- 
ments are created by the camera 
of Giuseppe Rotunno, who knows 
how to capture the dank tenor of 
a dungeon and the sun-drenched 
drowziness of a warm summer 
afternoon. Several of the crowd 
scenes also are excitingly handled. 
The color is good, though many 
shots are dark. 


Considering that it was Norman 


Prosperi, wrote the dialog, the 
lines are more than disappointing 
| Angelo Francesco Lavagnino did 
| the musical score which is easy on 


the mood of the picture. 

There are moments of grandeur 
in this film, such as the one when 
the king comes to inspect Goya's 
work in the church and finds street 


2 | urchins looking down on him from 


the frescos. There is never a very 
clear explanation of what makes 
the unpredictable painter conform 
so utterly after having staged his 
| artistic rebellion, nor does his 
work play much of a part in the 
story after that, being usurped by 
| his emotional invelvment with the 
| Duchess who, in the end. dies of 
poisoning ordered by Godoy. 
Goya deserved a better _— 
t. 





wood epitaph. iJ 
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Juke Bex Rhythm 
(SONGS) 


Nice musical for programmer. 





Hollywood, March 20. 
Columbia Pictures release of Sam Katz- 
man production. Stars Jo Morrow, Jack 
Jones; costars Brian Donlevy; features 
| George Jessel, Hans Conried, Karen Booth, 
Marjorie Reynolds, Frieda Inescort, Edgar 
Barrier, Fitz Feld, Earl Grant Trio, The 
| Nitwits, Johnny Otis, The Treniers. Di- 
rected by Arthur Dreifuss. Screenplay, 
; Mery C. McCall Jr., Earl Baldwin; story, 
Lou Morheim, camera, Fred Jackman; 
editor, Saul A. Goodkind. Previewed 

March 19, "59. Running time, 82 MINS. 


Princess Ann Jo Morrow 
Riff Manton _ Jack Jones 
George Manton .. Brian Donlevy 
George Jessel Himself 

| Brodine scocsce Hans Conried 
Leslie Anders ....... Karin Booth 
Martha Manton .......Marjorie Reynolds 
Aunt Margaret Frieda Inescort 





Ambassador Truex vnent Edgar Barrier 
Ambrose <n Fritz Fe'd 
DE, 4 -- =n sn eesewe Hortense Retra 


E-rl Grant Trio 
The Nitwits 
johnny Otis 


The Treniers Themselves 


Sam Katzman continues his pa- 
rade of pleasant little musicals for 
the program market with “Juke 
Box Rhythm,” likely te pay off in 
fashion of past entries. Film is 
|‘‘contrived” but acceptable story 
line is backgrounded by an assort- 
ment of musical turns which should 


appeal to followers of the pop field. | 


Name of George Jessel—-in as guest 
star—may spark it exploitationwise 
in some situaiions. 

Jo Morrow and Jack Jones, latter 
a Capitol recording artist and son 
of Allan Jones, topbill the cast, 
which also includes Brian Donlevy 
as co-star and Hans Conried, Karin 
Booth, Marjorie Reynolds, Frieda 
Inescort and Edgar Barrier in 
prominent support. Screenplay by 
| Mary C. McCall Jr., and Earl Bald- 
win twirls around situation of a 
European princess and her aunt— 
Misses Morrow and_ Inescort — 
arriving in N.Y. to purchase the 
princess’ coronation wardrobe, and 
efiorts of a young singer, Jones, to 
swing the order to an unknown 
designer, Conried, a former junk- 
man. 

Musical numbers are _ inserted 
logically through party action and 


rehearsals for a Broadway revue | 
produced by Donlevy, who plays | 


| Jones’ errant father. Miss Morrow 
handles herself nicely with a sin- 
| gleton, “Let’s Fall in Love,” and 


| Jones warbles three numbers, in- | 


| cluding the title tune, “The Freeze”’ 
}and “Make Room for the Joy,” 
| all in good voice. The Earl Grant 
| Trio, of Decca, is in for two, “I 
| Feel It Right Here” and “Last 
| Night”; The Treniers give out with 
| “Get Out of the Car”; Johnny Otis 
}eombo does “Willie and the Hand 
| Jive’; and The Nitwits, with Sid 
| Millward and Wally Stewart, clown 
| through a couple of instrumental 
|numbers. Jessel sings “Spring Is 
the Time for Remembering.” 

| Principals deliver well, Miss 
| Morrow pretty and Jones display- 


|is persuasive as theatrical pro- 
ducer, separated from Marjorie 
Reynolds, and who falls for Karin 
| Booth, a wealthy beauty, and both 
| femmes turn in brief but interest- 
|ing portrayals. Conried is solid in 
his role, too, and Miss Inescort 
plays an autocratic aunt. Jessel 
plays himself, 

Arthur Dreifuss’ direction fits 
the mood and technical credits are 
well handled, including Fred Jack- 
man's camera work, Saul A. Good- 
kind’s editing, Paul Palmentola’s 
art direction and choreography and 
musical numbers created by Hal 





Belfer. Whit. 


Corwin who, together with Giorgio | 


the ear and imaginatively catches) 


Green Mansiens 
(COLOR; C’SCOPE) 


Disappointing filmization of 
the W. H. Hudson Novel. 
Spotty b.o. 


Hollyweod, March 13. 

Metro release of Edmund Grainger pro- 
duction Stars Audrey Hepburn end 
Anthony Perkins; costars Lee J. Cobb, 
Sessue Hayakawa, Henry Silva. Directed 
by Mel Ferrer. Screenplay, Dorothy 
Kingsley; based on the novel bv W. H. 
Hudson; Camera, Joseph Ruttenberg; 
special music, Heiter Villa-Lobos: scare, 
| Bronislau Kaper: editor, Ferris Websier. 
| Previewed at the studio, March 6, ‘59 
Running time, 104 MINS. 








Rima . Audrey Hepburn 
|} Abel Anthony Perkins 
| Nufle . Lee J. Cobb 
; Runi Sessue Hayakawa 
| Kua-Ko Henry Silva 

Don Panta Nehemiah Persoff 
Priest ....s.sccece Michael Pate 
Cla-Cla Estelle Hemsley 


This is one of those screen ver- 
sions that-is likely to confuse those 
who haven't read the book and 
irritate those who have. While 
novelty is an important element of 





Paul Francis Webster, that is rath- 
er incongruously introduced by 
Anthony Perkins, but it is a pretty 
tune and despite its awkward in- 
troduction, is a pleasant diversion. 
Miss Dunham’s dance scene, on 
which considerable time was spent 
in the filming, is brushed off so 
abruptly as to leave little impres- 
sion. Powe. 





Whirtpool 
(BRITISH-COLOR) 
Turgid drama with indiffer- 
ent acting, flat dialog and un- 
even lensing; marquee names 
may make it a draw on the 





Continent, but it’s not likely 
elsewhere. | 


London, March 17 
Rank production (George Petcher) and | 
release Stars Juliette Greco, O. 


Fischer. Directed by Lewis Allen. Screen- 
ay. Lawrence P. Bachmann; camera. | 
Geoffrey Unsworth: editor, Russell Lloyd; | 
music, Ron Goodwin. At Gaumont, Hay- 
market, London. Running time, 95 MINS 





: | Lora Juliette Greco | 
showmanship. and “Green Man-|} 0. W. Fischer | 
p | Rolph 
sions” has this auality, it isn’t | Georg mee aoe 
. ° . | g é 0 

enough and it isn’t sustained to| Rina. - ” “william Sylvester 

provide successful entertainment. Derek Richard Palmer | 

be Lilly Kann 

The Metro release, produced by | RTs. Steen ------ +++ Scar Illing | 

rainger “e by | Wendel Geoffrey Bayidon 

Edmund Grainger and directed by | eee teed “lg tee el 

Mel Ferrer, has two good young | Pilot ah Arthur Howell | 

Stiebel Harold Kasket | 

stars, Audrey Hepburn and An-| 
° a P | F 

thony Perkins, but it’s unlikely} Still wooing the profitable Ger- | 


film on their sole appeal. Although 
it has been made with an eye to 
class and artistic appeal, “Green 
Mansions” probably will get its 
heaviest response if billed as a 
high-grade jungle film. 

Filmization of W. H. Hudson’s 
novel has been approached with 
reverence and taste but fantastic 
, elements puzzle and annoy. Psuedo- 
poetic ending solves (and resolves) 
nothing. 

Hudson wrote an allegory of 
eternal love in his story of Rima, 
the bird-girl, who is discovered in 
the Venezuelan jungles by the po- 


j 


they're strong enough to carry this! man market, the Rank Organiza- 


tion shrewdly signed up Germany’s 
top actor, O. W. Fischer. For| 
further international flavor in this | 
pic co-starred him with Juliette 


Westbound 
(WARNERCOLOR) 


Action western for action 


houses. 





Hollywood, March 17. 

Warner Bros. release of a Henry Blanke 
production. Stars Randolph Scott, Vir- 
ginia Mayo; also stars Karen Steele, 
Michael Dante. Directed by Badd Boet- 
ticher. Screenplay, Berne Giler, from 
stery by Giler and Albert Shelby LeVino; 
camera, J. Peverell Marley; editor, Philip 
W. Anderson; music, David Buttolph. 
Previewed at the studio, March 17, ‘58 
Running time, 72 MINS. 


John Hayes 
Norma Putnem ..... 
Jeannie Miller 
Rod Miller 


Randolph Scott 
Virginia Mayo 
Karen Steele 
Michael Dante 


Clay Putnam POTS: Andrew Duggan 
SN fen danieie.cicohhaak a 1 Pate 
Stebtyy .. 0. cc cccvcccccens any wn 
SINT civics ins seed ubicnheae John Day 
Willis Walter Barnes 


“Westbound” is bound for the 
bevy of action houses corralled 
these many years by its star, Ran- 
dolph Scott, and the Warner Bros. 
picture, produced by Henry Blanke 


land directed by Budd Boetticher, 


should run considerably in the 
black for the Burbank filmmakers. 

Finely mounted in WarnerCoior 
and with a bouncy musical score 
by David Buttolph, “Westbound” 
combines the essential, if not un- 
common, element of greed, jeal- 
ousy and hate to come up with a 
more than passable story by Berne 
Giler and Albert Shelby Levine, 
with tight screenplay by Giler. 
Boetticher’s direction keeps the 
action at properly spaced peaks, 
thus bringing the chases, gun bat- 
tiles and ambushes right out where 
audiences can get iost in their 
excitement. 

Scott stars as a Union cavalry 


| Greco and added a Hollywood di- officer takes over as a major-domo 
rector, Lewis Allen. But even this | of the Overland Stage Lines to 


cannot 
emerging as a 


combo of talent 
“Whirlpool” from 


save 


bring the gold from California to 
the North’s coffers. He’s based in 
a decidedly pro-Southern Colorado 


{major disappointement, with flat | ojty where dweiis Andrew Duggan, 
‘performances, uninspired direction | whe just happens to be married to 


| 


{ 


| welcome. 


| litical refugee, Abel. In Dorothy 
Kingsley’s screenplay, Rima, 
plaved by Audrey Hepburn, is a! 
real girl, but one with unusual 


communion with the forest and its 
wild life. She is found bv Abel, 
|portrayed by Anthory Perkins, 
when he hides out with an Indian 
'tribe after fleecing a political up- 
rising in which his father had been 
killed. 

Rumors of gold in the neighbor- 
hood stir Perkins’ imagination be- 
cause he needs money to avenge 
his father’s assassination. He soon 
finds himself caught in a cross-fire 
of ambitions and emotions. The 
{superstitious tribesmen, fired by 
Henry Silva, the chief’s son, want 
to kill Miss Hepburn. whom they 
consider an evil spirit. While try- 
ing to protect her. Perkins is also 
at odds with Miss Hepburn’s foster 
grandfather, Lee J. Cobb. Cobb 
knows where there's gold, and he’s 
intent on protecting it from Per- 
| kins, and Miss Hepburn from Silva. 


destroyed by the Indians, who 
catch her at the top of a huge. 
hollow tree. They build a fire at 
its base and she is consumed by 
flames shooting up the flue-like 
trunk. The moral is that love, like 
one of the legendary flowers of the 
forest 
how often it seems obliterated. 

Ferrer and his cameraman, 
seph Ruttenberg, had 


Jo- 
done some 


| views of the river and its surround- 


and stilted dialog and situations. | 
Fischer's name may well bring in | 
the patrons in Germany, but else- | 
where it seems unlikely that this 
trite item will receive much of a} 


The yarn is set on the German | 
River Rhine and its main advantage | 
is that it offers some attractive 


ings. Indeed, the director and the 
cameraman tend to linger so lov- | 
ingly over the scenery that plot} 


j}and characterization gets lest. The 


story has Miss Greco as a waitress, 
tring to break away from her con- 
man boy friend. When he knifes | 
a man in her cafe and later shoots | 
a cop she panics and makes a 
getaway on a tanker, skippered by | 
Fischer. Bitter and cynical, Miss | 
Greco rejects the friendly over- | 
tures of the skipper, his mate and 
the deckboy and also runs up 
against the jealousy of the mate's | 
wife. 

Determined not to lose the girl, } 
the criminal decides to smuggle on 
to the tanker and duck the cops. | 
The police know that the waitress | 





;is on board and decide to leave; 


As in the book. the girl is finally | 


}crook and a fadeout when the girl | 


| promises to 


iungle, rises again no matter | 


good location work in South Amer- | 


ica. It is skillfully utilized. by proc- 
ess ard editing. with backlot work 
But Ferrer has been less successful 
|in getting his characters to come 
alive, or in getting his audience to 
care about them. Dreamy 


jin part 


and | 


dream-like thev seem in the early | 


stages of the film, and they never 
achieve reality for emotional tug 
on the spectator’s mind or heart. 

Miss Hepburn is pretty as the 
strange yourg woman, but with no 
particular depth. Perkins seems 
rather frail for his role, desnite a 
trial by ordeal given him by Silva’s 
| tribe. Silva, on the other hand, 
|Zives an exciting performance, fa- 
tally damaging to Perkins, the 
| hero, evershadowing him in their 
| dramatic conflict. Cobb's role is 
|not well realized and shows this 


good actor to no tic Jan- | : . : : 
particular advan jand Marius Goring, in a jaunty 


tage. Another casualty is Sessue 
Hayakawa. who seems uncompro- 
misingly Oriental. even more so 
n he might otherwise, because 
the casting department has sur- 
|rounded him with “natives” who 
| fenuinely resemble South Ameri- 
can Indians. Nehamiah Persoff is 
another lost in a meaningless part. 

Impressive credits were brought 
into “Green Mansions,” including 
the Brazilian composer Heitor 
Villa-Lobos and the Illinois chore- 
ographer Katherine Dunham. 
There are several themes in the 
score for the picture (for which 
credit goes to Bronislau Kaper) 
that sound like Villa-Lobos, but 
the credits make it impossible to 
sepafately credit anyone. ‘There is 
also a title song, by Kaper and 





| 


| 





her there as a decoy. This turgid 
story winds up with a scrap in the | 
wheelhouse, the drowning of the} 


the 
return 
river-captain when freed 

After a promisingly brisk start, 
the film becomes moribund and the 
characters mostly spend their net 
bickering and mouthing pseudo- | 
philosophy about life and living 
The uniformly mediocre perform- 
ances certainly can be attributed 
to Lawrence Bachmann's 
screegpplay, which is deadly dull 
and full of unexplained holes. Un- 
inspired cutting also hurt. There 
are no production highlights. Even 
the promising gaiety of a German 
wine festival splutters out miser- 
ably with a few desultory shots of 
fireworks. 

Miss Greco, who made an impact 
in her two previous pix, “Naked 
Earth” and “Roots of Heaven,” 
gloomes her way through this one 
as if her heart is not in it. Fischer, 
a blond, stolid young man, rarely 
seen without his pipe, reveals little 
of the star quality which he appar- 
ently must possess to have reached 
his German pinnacle. Muriel Pav- 
low is ill-cast as the jealous wife 


she 


the 


is nabbed by police but 


to marry 
f 





way, and Richard Palmer, as an 
infatuated deckboy, emerge best 
out of the proceedings. William 
Sylvester does what he can with 
the badly written role of the crook, 
but he has a tough job. 

When the camera is covering the 
river and banks, it produces some 
attractive results, but is less mer- 
ciful to the thesps whose com- 
plexions are often the hue of ripe 
tomatoes. The black fringes around 
the artists on the traveling shots 
reveal technical flaws. More 
urgent direction and brisker edit- 
ing might have helped out. But it 
looks suspiciously as if the screen- 
play itself got out of hand either 
before or during shooting. 

Rich. 





| era (Technicolor), 


Virginia Mayo who just happens to 
be Scott's one-time love. Duggan is 
up to no good, trying hard to inter- 
cept the gold for the South, but 
he’s not nearly as bad as his hench- 


; men who seem to care more for 


themselves than the glory of the 
Confederacy. And, so, Duggan is 
killed saving Scott from his men, 
and, with his head in the dust, 
asks the hero to look after his 
widow. Scott promises he will and 
promptly sends the woman back 
fast, then turns his fatherly eyes 
to a fetching young blonde widow, 
Karen Steele, who’s been a whole 
lot more wholesome in the first 


| place. 


All concerned handle their roles 


well, Seott coming across strong, 
with Miss Steele and Michael 
|Dante, her soldier-husband des- 


tined for death, turning in excel- 
lent performances. Michael Pate 
is fine as the heavy, with good 
work from Miss Mayo and Duggan 
as well as the supporting players, 
Wally Brown, John Day and Walter 
Barnes. 

Photography bv J. Peverell Mar- 
ley. art direction by Howard Camp- 
bell, set decoration by Gene Redd, 
sound by Sam Goode and editing 
hv Philip W. Anderson are all well 
done, Ron. 





Thunder In the Sun 
(COLOR) 


Strictly for the action market. 
An unappetizing hash of old 
west cliches, with only stars 
Susan Hayward and Jeff 
Chandler for b.o. bait. 





Hollyweod, March 20. 

Paramount release of Seven Arts-Car- 
raliton Production. Stars Susan Hay- 
ward and Jeff Chandler. Produced by 
Clarence Greene. Director-writer, Russell 
Rouse; adaptation by Stewart Stern; cam- 
Stanley Cortez; music, 
Cyril_ Mockridge; editar, Chester Schaef- 
fer. Previewed at the studio, March 18, 
‘59. Running time, 81 MINS. 
Gabrielle Dauphin Susan Hayward 
Lon Bennett Jeff Chandler 
Pepe Dauphin Jacques Bergerac 
Louise Dauphin Blanche Yurka 
Andre Dauphin Carl nd 
Fernando Christophe. Fortunio Bonanova 
Edmond Duquette Bertrand Castelli 


The original story for “Thunder 
In the Sun” has some freshness and 
vitality, but the treatment it is 
Riven ts so leaden and mundane 
that, except for a short portion 
near the end, it seems more suit- 
able to the libretto for a Romberg 
operetta than a period western. 
Appeal will rest entirely on the 
stars, Susan Hayward and Jeff 
Chandler. Paramount is geleasing 
the film, produced by Clarence 
Greene. Russell Rouse wrote and 
directed it. 

Miss Hayward, with a Fifi D’Or- 
Say accent, is one of a group of 
Basques attempting a cross-coun- 
try trek of the United States in 
1847, The party intends to take up 
wine-making in the valleys of Cali- 
fornia and is transporting its 
precious grapevines via covered 


wagon across the great plains. Jeff 
Chandler is hired as guide to the 
group and in contradiction to most - 
accounts of such hard-bitten, but 
rigidly moral gents, immediately 
(Continued on page 22) 
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Slow When Its 
Small Business? 


Washington, March 24. 

Two House Small Business Sub- 
committees are charting studies 
which might benefit film exhibitors. 

One group, headed by Rep. Joe 
L. Evins (D-Tenn.), will investi- 
gate complaints of red tape and 
foot-dragging lodged against Small 
Business Administration loan op- 
erations Exhibitors have been 
among the most vocal critics of 
SBA in this connection. 

The second unit will take up the 
question of tax relief for small 
firms. Its chairman, Rep. Tom 
Steed (D-Okla), said the issue will 
be explored “in detail.” The full 
Small Business Committee last 
year recommended measures which 
would allow corporations to deduct 
up to $30,000 a year on that por- 
tion of their net income reinvested 
in their business. 


Raoul Levy With Clouzot 
In N.Y. for Releasing 





Dicker With Columbia 


French producer Raoul Levy, ac- 
companied by writer-director Hen- 
ri-Georges Clouzot, is currently in 
New York to negotiate a new deal 


with Columbia. The previous 
agreement between the producer 
and Col, which saw Levy deliver 
four features in the past year and 
a half. has terminated. The new 
arrangement, now under discus- 
sion, would call for a minimum 
of one and a maximum of three 
pictures over the next three-year 
period, according to Levy. 


The first picture under the new 
deal would be “The Truth,” star- 


ring Brigitte Bardot, with Clouzot } 


writing the original screenplay and 
directing. The film set to 
in Paris in December, with 
providing the financing if all con- 
tractural details are concluded. 


is 


Clouzot meanwhile, disclosed 
that he is discussing with Col the 
possibility of doing a picture in 
the U.S. He said he had a prop- 
erty in mind—a 10-year old book 
by an American novelist—but 


that he was not prepared to make 
a final decision at this time. In all 


probability, he said, the picture 
would be made in New York if a 
deal could be arranged. 


Two final pictures under Levy's 
previous deai will be delivered to 


Col shortly. They are “San Fran- 
cisco Regatta.” a s-ory of children 
moving into adolescence, and 
“Babette Goes to War,” a Bardot 
starrer. Previously Col received 
“The Night Heaven Fell” and “In 
Case of Emergency.” 

Clouzot, known for “Wages of 
Fear” and “Diabolique,” said that 


while he would like to do an Amer- 
ican picture, he is not interested 
in going to Hollywood. Hollywood, 
he explained, does not mean the 
same thing it did in the late 1930's 
and that is merely a base of 
operations now. An American pic- 


it 
lt 


ture, he noted, can be made any 
place now. 
In “The Truth,” a story of a 


murder of passion, Clouzot said he 
was veering away from. the 


suspense formula for which he has | 


been noted. In explaining the type 
of suspense yarns he favors, he 
said: “A good suspense film must 
stay in the mind of the audience 
after the show and must mix the 
natural and the supernatural.” 

Levy, who produced the success- 
ful “And God Created Woman,” 
is also planning to make a fiim in 
Japan dealing with Sorge, the 
Russian spy who was hanged by 
the Japanese during the war, 


Alf Taylor’s New Post 


Alfred R. Taylor, 35-year vet- 
eran with Paramount, has become 
manager of the company’s mid- 
western division. He replaces J. H. 
Stevens, who has taken a leave of 
absence. 

Taylor joined Par in 1924 in 
San Francisco. He worked up to 


roll | 
Col | 


CAN’T BE ‘FIRST NATIONAL’ 


New Exploiteers Adopt Film 
Service Corp. Tag 

<<a 
Los Angeles, March 24. 
| Newly -formed First National 
| Distributing Corp., has switched 
its name to Film Service Distribut- 
ing Corp., upon the advice of 
Warner Bros. WB informed new 
setup which is going in for ex- 
ploitation product, that it still re- 
tains the name, First National Pic- 
tures, although it hasn't been 
active in recent years. 

Herb MacIntyre is sales man- 
ager of distrib outfit. Board of 
directors is composed of Charles 
| Verhalen, J. J. O'Loughlin, Gil- 
bert Scott and George L. Bagnall. 


Supreme Court Refuses 
| Orbo Appeal; ‘Conspiracy’ 
Charges Unestablished 


| Washington, March 24. 

| Orbo Theatre Corp., of nearby 
| Rockville, Md., was spurned by the 
| U.S. Supreme Court Monday (23) 
jin its battle against clearance 
practices by Washington area dis- 
| tributors, 

| Orbo had appealed from lower 
| court rulings that there was no 
evidence of a “conspiracy to re- 
strain trade” on the part of the 
defendants—Loew’'s, Warner Bros., 
Columbia, Paramount, Fox and 
United Artists. 

The firm, operator of the Villa 
Theatre in Rockville, based its 
complaints on the Paramount de- 
cree’s ban on clearance where 
there is no substantial competition 
between theatres. It argued that 
the 21-day clearance between first- 
run Washington houses and those 
in Rockville was unreasonable. 
Rockville is about 15 miles from 
the Washington mainstem. 




















Ray Heindorf Exits WB | 


Hollywood, March 24. 
| Ray Heindorf, who succeeded 
| Leo Forbstein as head of Warner 
Bros. music department following 
latter’s death in 1948, checked out 
of studio over weekend, following 
windup of-his contract. During his 
tenure at “WB, he won two Acad- 
emy Oscars and was nominated 19 
times. 

He heads for an extended Euro- 
pean tour next month. 














Cuthane Film Studios Inc. has 
been formed to conduct a motion 
pictures business in New York, 
with capital stock of 200 shares, 
no par value. Chapman & Marko 
filing attorneys at Albany. 





| 


| 


| “Gidget” 


Alden Tax Loss 
Benefit Via List 
Is $9,800,000 


Proposed merger of List Indus- | 
tries ‘RKO Theatres, et al.) and) 
the Glen Alden Corp. would give 
the surviving corporation, which 
is to bear the Alden name, a tax 
advantage of $9,800,000. This is 
the amount accruing to Alden, 
which is a coal producer, on a tax- 
loss-carry-forward basis. 

Coal operations have improved | 
but not sufficiently for Alden earn- 
ings, alone, to use up the tax bene- 
fits, Alden execs said this week in 
a proxy statement to stockholders. 
Application has been made to list 
the shares of the new company on 
the New York Stock Exchange. 
List has been on the big board 
right along; Alden has been on 
the American Exchange. 

Combined assets of the merged 
corporation would be more than | 
$132,000,000, with 5,000,000 shares | 
outstanding. Proposed  agree- 
ment gives List stockholders one 
share of the new company for each 
share now held with the Alden 
shareholders getting five shares 
for each four now owned. 

Boards of both concerns recently 
approved the merger. Final vote 
of approval rests with the List 
stockholders at a New York meet- 
ing April 10 and with the Alden 
stockholders at a Wilkes-Barre 
meeting April 21. 














Dick Clark’s 4th Film | 


Teenage idol Dick Clark, who al- | 
ready has a two-picture deal with 
United Artists. has signed a 
Similar agreement with Columbia. | 
The tv personality will make two 
pix under the banner of Drexel 
Pictures Corp. for Col release. 

Under the Col deal, Clark will 
have one picture ready for release 
this year and the other for 1960 
His UA commitment calls for two | 
piciures within the next 18 months. 
No properties have been set as 
yet for any of the four films. 

Clark is seen weekday after- 
noons on the American Bandstand 
tv show and on Saturday night, 
both over the ABC network. Col 
is currently using Clark to endorse 
in ads, trailers, and 
radio-tv commercials. 

In the Col deal, Marvin Joseph- | 
son, president of Broadcast Man- | 
agement Inc., represented Drexel, 
with v.p. Leo Jaffe speaking for | 


‘ Columbia. 


| declined to 


SHOULDER-BRAIDED VETERAN 


Veepcy To Metro Studio Ad-Pub 
Chief Strickling 





4 


Howard Strickling, with Metro’s 
publicity department for the past 
40 years, was named a v.p. of 
Loew’s Inc., by the board of direc- 
tors last week. 

Strickling, named pub-ad chief of 
Metro in January, 1958, had been 
prior to that studio publicity chief 
for many years. He will continue 
to headquarter on the Coast. 





Unique Hot ‘Hercules’ Deal; 
2,000 Playdates Already 
For Jee Levine Import 


Warners was quick in confirm- 
ing last week's report that the com- 
pany had taken over domestic dis- 
tribution of the Joseph Levine im- 
port of “Hercules.” Italian produc- 
tion goes out via WB in July. 

Of particular significance in the 
trade is the fact that WB, in a 
matter of a few days, sold 2,000 
dates for the picture. This was dis- 
closed by WB distribution v.p. 
Charles Boasberg in New York 
prior to his return to the Coast 
over the past weekend. Exec has 
been east to line up Gotham situa- 
tions, including Loew's and RKO 


| outlets 


Levine's deal is unique and WB 
brass, including Ben Kalmenson 
and Boasberg, and Levine himself, 
expressed satisfaction with it. They 
discuss details but it 
was made known that Levine re- 


| tains the ownership and WB pro- 
| vided what was termed a 


“substan- 
tial” advance against straight 
distribution percentage. Arrange- 
ment gives Levine the right to fol- 
low through on the elaborate pro- 
motion plans he had mapped prior 
to getting together with WB. 


a 




















Stratford’s Film Side | 


Stratford, Ont., March 24 

Ten countries, so far, will enter 
in International Film Festival here, 
Aug. 24-Sept. 5. India’s will be 
“Aparajito,” sequel to “Pather 
Panchali”; Czechoslovakia’s a full- 
length feature of the Trinka pup- 
pets, seen here only in_ shorts 
hitherto; Russia's likely either “The 
Idiot,” or “Ivan the Terrible, Part 
II.” U. S. and British entries aren't 
yet known 

Unlike last year, there'll be just 
one honored guest, a film maker 
whose works will be shown during 
the festival. 
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Max Youngdlein Inu New MPAA Rap ; 


SPESSESSSHSESFSEFSEFE FESO FECES EHECEOEHOS 


The battle of words between 
Max E. Youngstein and the Motion 
Picture Assn. of America entered 
a new phase this week when the 
United Artists v.p. charged that 
the MPAA was staffed with men 
who “neither respect nor like the 
film business.” 

“I am sick and tired of people 
living off our business who have 
never had a thing to do with the 
selling, merchandising or promot- 
jing of pictures and who consider 
‘showmanship’ a_ dirty word,” 
| Youngstein blasted. 
| While particularly bitter about 
Kenneth Clark, the MPAA v._p., 
| Youngstein again maintained that 
MPAA president Eric Johnston was 
|a follower rather than a leader 
and that he was given to compro- 
mises in lieu of taking the initia- 
tive in obtaining industry action 
| on various levels. 
| In a previous blast, Youngstein 
| called the MPAA, along with tele- 
| vision and the consent decrees, one 
lof the “liabilities” of the industry 
|and charged Johnston had failed 


| to provide leadership in the areas | 


| of the decrees, the sale of films to 
| tv and censorship. MPAA replied 


| that Johnston couldn't wery well | 


| lead if his own constituents were 
| un-united about the questions 
| raised by any decree revision, that 


disease, and that MPAA had al- 
ways been energetically fighting the 
censors. 

Clark last week had accused 
Youngstein of “blocking and de- 
grading the industry by his obses- 
sion in advertising and exploiting’ 
nudity,” (Hence, \:.Y. was a “nude- 
nik"). At a meeting of the MPAA 
board in N.Y., it’s known that sev- 
eral of the company presidents 
spiritedly defended Johnston's rec- 
ord. 

Jabs At Clark 

Taking an answering rap at 
Clark, Youngstein this week said 
he had hidden “behind his usual 
armor of ignorance instead of 
facts.” He noted that there hadn't 
been a single meeting on the ques- 
tion of the “Naked Maja” adver- 
tising in which Clark had partici- 
pated. It was largely in reference 
to Clark that Youngstein came up 
with his crack about MPAA people 
who know nothing about the in- 
dustry, “who consider it something 
to be patronized and to be held 
up for coniemnt 

“I am sick and tired of having 
people who're out of our industry 
represent the industry and using 
it as a stepping stone to some other 
job,” he commented. 

Youngstein noted that MPAA 
had never taken the initiative on) 


branch manager in Omaha, Indi-| he couldn’t have done anything| anything (“They didn’t even want | 
about tv, which was everybody's to change the Code”), that it was! 


anapolis and Los Angles. 
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“talking out of both sides of its 
mouth” on the question of censor- 
ship, and that it was the very outfit 
that should have united the indus- 
try re the decrees. “For years now, 
MPAA has advised us that censor- 
ship pressures are becoming so in- 
tense, we should buckle down un- 
der them,” Youngstein said. 
“Where was the MPAA when it 
came to seeing that, under the 
present laws, films are treated as 
an equal with magazines, books, 
newspapers, etc?" 

MPAA position is that it has had 
to fight largely a _ preventive 
struggle in the censorship field 
since, in a number of censorship 
cases, it couldn't oppose the cen- 
sors if the films conicn’. get as 
under the MPAA’s own Code. 
“MPAA tells us all the time that 
the pressure is up, and still they 
want to take the bows,” Young- 
stein snorted. 

He promised that, in the future 
he'd continue to ask his questions 
re the Association out ‘loud. And 
he wondered why MPAA wouldn't 
use an experienced veteran like 
Arthur L. Mayer in its setup. “At 
least here’s a man who'd know 
what we are talking about when 
we want to discuss a trade prob'em 
with him,” the UA exec said. He'll 
make his further views on the topic 
know when he addresses the 
AMPA luncheon in N.Y. April 14. 


PAY FIRST, ADJUST 
LATER: HEINEMIAN 


Riled by exhibitors “who think 
they can set their own terms for 
our pictures,”’ United Artists is in- 
stituting a new and tougher sales 
policy. From now on, every ex- 
hibitor playing UA films will have 
to pay film rental based on the 
terms he agreed to under his con- 
tract. Then, and only then, will 
UA consider a review of terms. 

United Artists salesmen and 
branch heads have been specifical- 
ly instructed not to make any ad- 
justment promises when negotiat- 
ing contracts. The new UA pitch 
is: Buy our pictures on mutually- 
agreeable terms. But don't buy 
‘em already figuring on downward 
revision of the deal after the prod- 
uct has played. 

The UA attitude was outlined in 





N. Y. Monday (23) by William J. 
Heineman, UA v.p in charge of 
distribution. He issued a six-point 
explanation of the company's pol- 
icy, which he called “not rigid, 
but fair and just.” 

Heineman pointed out that a 


good many exhibitors refused to 
pay film rental to the company, 
after a picture had plaved its date, 
on the theory that there would 
first have to be an adjustment of 
terms. The company at one point 
had $1,600,000 outstanding on “The 


Vikings.” Coin had been earned, 
but was being held back by the 
theatres. He noted that there were 
some exhibitors who had never 


played a UA film without first get- 
ting an adjustment 
Exhibs Abuse Distrib 


“From now on, this is going to 
change,” Heineman emphasized. 
“In no other business is a contract 
signed, merchandise delivered and 
sold for cash, and the proceeds 
then withheld from the supplier 
or paid only in part. This business 
has got to stop being a one-way 
street.” 

Heineman’s program and state- 
ment of policy runs as follows: 

(1) “We intend to negotiate and 
market each and every picture on 
terms based upon their individual 
merits. 

(2) “We shall insist upon being 
paid our earned film rental on per- 
centage, or flats, as per the terms 
of the contract 

(3) “We will not consent to ex- 
hibitors making their own adjust- 
ments. 

(4) “We will not permit exhibi- 
tors to withhold our earned rental 
in order to force adjustments 

(5) “If an exhibitor refuses to 
pay after playing and withholds 
unreasonably, our producer's 
money, we shall insist upon pay- 
ment before continuing to do any 
further business with that account. 


(6) “If, after a _ picture’ has 
played on percentage te-ms and 
the earned film rental has been 


paid in full and in the judgment 
of the producer and United Artists 
some relief or revision of the per 


centage terms are justified, such 
relief will be given.” 
Heineman said he'd rather lose 


some accounts than to continue on 
the present policy of virtually let« 
ting exhibitors determine what 
they should pay, irrespective of 
the agreed-upon terms of the con- 
tract. There's already been some 
exhibitor reaction to the UA ap- 
proach. Story had been that Heine- 
man would cut out all adjustments; 
to which exhibs replied: “If he 
does that, we'll just skip booking 
his pictures.” 

The overal| UA slant, condi- 
tioned by a position of strength 
via the upcoming lineup, is that it 
can afford to lose some accounts 
if it’s a question between that and 
going along with the prior practice 
of letting the exhibs determine 
their own terms. 





Jerry Waid will shoot three of 
the 11 pix on his 20th-Fox sked 


abroad this summer: “Beloved 
Infidel,” in London; “Sons and 
Lovers,” rural Britain; “The 


Bohemians,” Paris. 
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‘ ’ die). Fine $2,100. Last week, | showing at Shor's Twin Drive-In. looms good at Uptown. “Auntie 
Some Hot Sockeroo At “Sin Of Youth” (Indie) (2d wk), aoe pment rons pot gue ‘James’ Smash $11,000, Mame.” in 10th frame at Imperial, 
° ° . “Star is orn split wi is still pacing the city to socko 
18G L’ ville: ‘Rio’ Grand Alexandria (United California) “Sayonara” (WB) and “Pajama Seattle; ‘Dog’ Fat 14G returns. W Separate Tables,” in 
, ’ (1,170; $1.50-$3.50)—“South Paci- Game” ‘(WB (reissues). | Mild Seattle. March 24 sixth stanza, also continues big. 
1] 600 ‘Beau ’ 156 | fie (Magna) (38th wk). Fast $9,000, $5 500. Last week, “Trap” (Par), Schoel vacations will help biz Estimates for This Week 
, : 4, | Coron unit d California) * Valle Wiethe) (1.200: $1-$1.50) | this week. “Shaggy Dog.” “Alias! Carlton, Danforth, Humber 
( - ! ( : $1-$1.5 sO i moe , ” . . ¢ 7 
Louisville, March 24. | ‘50. 1. 49- bof “SI nents upd _“Rally Round Flas” (20th) (sth | Jesse James” and “Mating Game” westhill (Rank) (2,318; 1,330; 1,203: 
Wicket biz is still big at down- |‘! ov De Corsi sree a . . erviq| all are doing strongly especially . 7B @19R) ue ” 
8 , ) k). Cl er k’s solid 608; 75-$1.25 Sea of Sand 
town houses currently, reflecting | Beauty” (BV) (6th wk). Off to okay | « 0.500 mag - or Pail “James,” with smash takings at| (Rank) and “Blitzkrieg” (Col). Big 
the draw which new product has |$9000. Last week, $11,000. —'$10.500 in windup of run.__—| Coliseum. “Auntie Mame” still is | §30,000. Last’ week. “Night to Re 
on the patrons. Considering that | ; great on 12th week =" ~— Or | member” (Rank) (2d wk), $18,000. 
a bag ber cege ne > basket | ¢ ie moveover round at MusiC| Eglinton, Palace, Runnymede, 
tA ere wes ciad tee ife, eve, nsation, rant all. stimates for This Week | York (FP) (1.080, 1.485, 1.385; 871, 
ne ee Soe Foren See, -4 ‘ ; $1) — “I Was Monty’s Double 


the fact that cinemas are making 
a creditable showing is a tipoff 
on the strength of film biz. 

Best this week are “Rio Bravo,” 
hefty at the Mary Anderson; “Some 
Like It Hot,” wow at United 
Artists; and “Sleeping Beautiful,” 
sock at the Brown in second week. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 75- 
$1.25)—“Sleeping Beauty” (BV) (24 
wk). Sock $15,000 after opener’s 
$20.000, exceeding hopes. 

Kentucky ‘Switow) (900; 60-90) 
—‘Ride Lonesome” (Col) and 


Cleveland, March 24. | 
“Imitation of Life” is doing 
sensationally at Hippodrome open- 
,ing round, as part of two-city pre- 
miere here and in Chicago. Per- 
sonals by Lana Turner plus other 
cast members gave pic great bal- | 
lyhoo during three-day visit. House 
was virtually capacity over week- 


“Man Inside” (Col). Puny $3,000.|end. “House on Haunted Hill” 
Last week, “Place In Sun” (Par)|looms fancy at Allen. “Mating 
and “Stalag 17” (Par) (reissues), |Game” is rated average in second 
$4,500 me biotin wilt State week. 

ary Anderson (People’s) ( s 
75-8125) — “Rio Bravo” (WB) Estimates for This Week 


Allen (SW) (3,800; 85-$1.50) — 
“House on Haunted Hill” (AA). | 
Fancy $16,000 or over. Last week, | 
“Old Man and Sea’ (WB), $10,500. | 

Continental Art (Art Theatre) 
(850; $1.25)—“Open City” (Indie) | 
and “Bicycle Thief” (Indie) (re-| 
issues). Fair $1,800. Last week, | 
— ir of Julie” (Indie), $900. | 

lie shts Art (Art Theatre Guild) | 
(92 5 — “Horse’s Mouth” 
(Lop. 6th wk). Nice $2,100. 
Last week, $2,500. | 


looks grand $11,600. Last week, 
“Hanging Tree” (WB) (2d. wk). 
$5.000 

Rialto (Fourth Ave.) (3,000; 60- 
$1)— “House on Haunted Hill” 
(AA) and “Wolf Larsen” (AA) (2d 
wk). Slow $5,500. 

United Artists (UA) (3.000: 60- 
$1\—“‘Some Like It Hot” (UA). 
Had lines extending down the main 
stem over weekend, promising 
wow $18,000 or near. Last week, 
“The Journey” (M-G), $7,000. 





| Ordinary $5,000. 


Hill Lofty $16,000, ‘Seas’ ra l6th 


Hippodrome ‘Telem’t) (3,700; 85- 
$1.50) — “Imitation of Life” (U). 
Big kleig-lighted preem and Lana 
Turner’s personals here got it off 
boomingly. Wow $33,000 or near. 
Last week, “Revolt in Big House” 
and “I Mobster” (20th), $8,000. 

Lower Mall (Community) (500; 
70-90) — “Girls, Inc.” (Indie) and 
“Lonely Sex’ (Indie). Brisk 
$3.500. Last week, “Pituri” (Indie) 
and “Lash of Penitents” (Indie) 
(reissues), $2,000. 

Ohio (Loew) (1.244; 85-$1.25) — 
“Separate Tables” (UA) (m.o.). 
Okay $5,000. Last week, same. 

State (Loew) (3,500; 70-90) — 
“Mating Game” (M-G) (2d_ wk). 
Average $8,500. Last week, $10,000. 

Stillman (Loew) (2,700; 85-$1.25) 
—"Night of Quarter Moon” (M-G). 
Last week, “Place 


in Sun” (Par) and “Stalag 17” 
(Par) (reissues), $4,500. 
Palace (SW-Cinerama) (1,523; 


$1.25-$2.40)—“South Seas Adven- 
ture” (Cinerama) (16th wk). Okay 


$12,000 after $12,800 last week, 


Blue Mouse (Hamrick) ‘739; $2) 


it ntencr Cnt "(BV . (WB). Neat $13.000. Last week, 
Solid $6,000. Last week. ——— |\“Spy on Wilhelmstrasse” (Col). 
Coliseum (Fox - Evergreen) | $16,000. ; 
(1,870; 90-$1.50) — “Alias Jesse| Fairlawn (Rank) (1,165: 75-$1.25) 
James” (UA) and “Escort West” |—"Rally Round Flag” (20th) (6th 
(UA). Great $11,000. Last wk). Okay $4,000. Last week, 


week, 
“House on Haunted Hill” (AA) and | $5,000. 
“Came from Hell” (AA) (2d wk),| Hollywood ‘FP) (1,080: $1-$1.25) 
$7.000. '—‘Inn of Sixth Happiness” (20th) 


Fifth Avenue (Fox -Evergreen) (11th wk). Fine $5,000. Last week, 
(2.500; 90-$1.50) — “Shaggy Dog” | $5,500. 
(BV) and “Looking for Danger” Hyland (Rank) (1.057: $1) — 
(AA). (4 days). Big $14.000. Last |“Carry On, Sergeant” (Rank). Nice 
week, “Black Orchid” (Par) and | $7,000. Last week, “Horse’s Mouth” 
“Tokyo After Dark” (Par). (2d wk-| (UA) (7th wk), $4.500 
5 days), $3,600 ‘ aia catalase 

she : Imperial (FP) (3,343; 75-$1.25)— 

Music Box (Hamrick) (850: 90- .. . ” dont ; 

$1.50) — “Mating Game” (M-G). Auntie Mame” (WB) (10th wk). 


Big $14,000. Last week, same. 
International (Taylor) (557; 
$1.25) — “Gigi” (M-G) (34th wk). 


Lofty $7,000. Last week, “Journey” | 
(M-G) (10 days). $6,500. 
Music Hall (Hamrick) (2.200: 90- 


$1.50) — “Auntie Mame” (WB). | Fast $4,000. Last week, ditto. 
(m.o.). Smash $8,000 for 12th week! Loew’s (Loew) (2,098; 75-$1.25)— 
downtown here. Last week, “Gigi” | “Separate Tables” (UA) (6th wk). 
(M-G). $5,200. | Big $9,000 or near. Last week, 
Orpheum (Hamrick) (2,700; 90- | $9,500. 

$1.50)—Rented out for stageshows. | "iveli (FP) (995; $1.75-$2.40)— 
Last week, “Auntie Mame” (WB) | “South Pacific” (Maga) (37th wk). 
(11th wk), great $8.800. Okay $7,000. Last week, $7,200. 


Paramount (Fox-Evergreen) 
(3,107; $1.50-$1.75) — “Windjam- | 
mer” (NT) (9th wk). Smash $11,900. 
Last week, $11,500. 


Uptown (Loew) (2,745; 75-$1.25) 
—‘“Night of Quarter Moon” (M-G). 
| Good $10,000 or close. Last week, 

“Lonelyhearts” (UA), $8,000. 
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New Films Bolster Det.; Rio’ Bravo 
186 ‘Giant’ Tall 156, ‘Verboten’ Hep 
156, Beauty’ Wow 236, ‘Tables 106, 5 


‘MOUROE, ‘006 
FE LEADER 


Chicago, March 24. 
Socko product preeming this 
stanza should fatten the Loop total 




















Gotham Bolstered by Newcomers; 


‘Anne Capacity 


33G, ‘Mansions 


Big 1656, ‘Rio Bravo’ Sturdy 576 


Detroit, March 24. +4 despite income tax distraction and} Arrival of four new bills, all 
Five newcomers this week, two ‘ Lent. “Some Like It Hot” isshap-/ of them strong boxoffice entries, 
of them being smash. Meanwhile, Estimates Are Net ing to sock $45,000 at United Art-| will give the Broadway first-run 
the holdovers continue strong. So Film gross estimates as re- | ists, being oe by Marilyn Mon-| scene a somewhat better tone this 
generally, main stem biz continues ported herewith from the vari- roe’s personal. — | stanza. First mild, then severely 
sturdy. “Rio Bravo” is solid at the ous key cities, are net; ie Roosevelt's “Imitation of Life” is | cold weather hurt over the week- 
Palms Giant Behemoth” shapes ithout ¥ eam Distrib- building to top coin with near- | end but trade seemed to hold up 
big at Broadway-Capitol. ‘Mating without usua . k : | record $51,000 in sight. “Shaggy | well starting Monday (23) despite 
Game” is rated fair at the Adams. utors share on net take, when FOG Jooks great $22,000 at Gar-| being Holy Weck 
“Black Orchid” is okay at Trans-| Playing percentage, hence the | rick. | Biggest money, of course, is 
Lux Krim. “Lonelyhearts” looks} estimated figures are net in- | Second rounds of “Remarkable! going to “Green Mansions” and 
lonely at the Michigan. come. ; — | Mr. Pennypacker” shapes good at | the Easter stageshow at the Music 
“Sleeping Beauty” looms great The parenthetic admission | Esquire and Oriental’s “Stranger | Hall where a great $165,000 is 
in third outing at the United Art- prices, however, as indicated, | in My Arms” is nice. ‘“Horse’s| likely on opening session. Ace 
ists. “South Seas Adventure” stays| include the U. S. amusement | Mouth” looks solid in third World | straight-filmer is “Diary of Anne 
torrid in 25th week at Music Hall. a frame. “Gigi” shapes hotsy in| Frank,” with virtually capacity 
“Separate Tables” is smash in fourth week at Loop. Same ses- | $32,000 for first week of nine per- 
sixth stanza at the Madison. “Ver- .|sion for “Night to Remember” at | formances at the Palace 
boten” looks good in second round | Todd’s Cinestage is rather dismal.| “Shaggy Dog” is another high- 
at the Fox after going Over ex- onroee Ig | State-Lake’s “Sleeping Beauty” | grossing pic, being smash $23,000 
pectancy in first week. |is rated hep for sixth stanza, with| or near opening round at the 


Estimates for This Week “Some Came Running” brisk in 














<-Det 5.000: ba] Woods seventh. Eighth frame of 
$1149) eg St sor (Rank) and $40, 000, DC. Ace “Auntie Mame” at the Chicago is 
“Sea Fury” (Rank) (2d wk). Fine still sparkling. ; 
$15,000. Last week, $20,500, way | _ Of the hard ticket pix, “South 
amen hates ‘ Washington March 24 ; Déth ene “7 sturdy 
re UD) ( , 5. “Some Like It Hot” at Capitol 26th Palace session, and 52d week 
51°49 — Pe My B bgp shapes wow opening week, being of “South Pacific” looks lively at 
“Valerie” (U Mile ( act the most torrid entry here of year McVickers. 

alerie’” (UA). Mild $10,000. Last — ce i 
week, “Stranger in Arms” (U) and | S° far. Otherwise, trade remains Estimates for This Werk 
“Never Steal Anything Small” | SPotty. Also big is “Rio Bravo, Carnegie (Telem’t) (48; $1.25)— 
(U $] — nigh day-dating two houses. “Penny- “Seventh Seal” (Janus). Good 

~ 5 on packer” fell short of hopes at Pal- | $3,800. Last week, sub-rur. 

Palms (UD) (2.961; $1.25-$1.49'— ace in second round. “Tempest” at| Chicago (B&K) (3,900; 90-$1.80) 
“Rio Bravo” (WB) and “Machete” | Keith's looms only okay. Strong to -—“Auntie Mame” (WB) (9th. wk). 
(Indie). Swell $18,000 or near. Last the end, “Separate Tables” finally Bright $23,500. Last week, $24.- 
week, “10 Commandments” (Par) hows out of the Columbia after 14 000. 

(reissue) (2d wk), $11,000. stanzas. Remaining socko is Esquire (H&E Balaban) (1,350: 

Madison (UD) (1,900; $1.25-$1.49) | “Sleeping Beauty” in fifth round $1.50/—“Remarkable Mr. Penny- 
—‘‘Separate Tables” (UA) (6th wk). at Uptown. packer” (20th) (2d wk). Good 
Smash $10,000. Last week, $11,000. Estimates for This Week , $9,000. Last week, $10,500 

Broadway - Capitol (UD) (3.500; Ambassador - Metropolitan (SW Garrick (B&K) (850; 90-$1.25)— 
90-$1.25 ‘Giant Behemoth” (AA) (1,490; 1.000; 90-$1.25) — “Rio “Shaggy Dog” (BV). Handsome 
and “Arson for Hire” (AA). Big) Bravo” (WB). Socko ©?? 500. *--t | $22,000. Last week, “The Trap” 
$15,000. Last week, “Place in Sun” | week, “Hanging Tree” (WB), (Par) and “Tokyo After Dark” 
(Par) and “Stalag 17” (Par) (re-/| $15,000. Par), $11,500. — 
issues). $10.500 : Apex (K-B) (940; $1.00’)—‘Sins Loop ‘Telem’t) (606; 90-$1.80:— 

United Artists (UA) (1,667: $1.25-| of Rose Bernd” (Indie). Fair $1,- “Gigi” (M-G) (4th wk) Buxom 

$1.75 - “Sleeving Beauty” (BV) 800. Last week, reissues $13,500. Last week, $14.000. 

(3d wk). Sensational $23,000. Last Capitol (Loew) (3,434; 90-$1.25) McVickers (JL&S) (1,580; $1.25- 
week, $22,600 —‘“Some Like It Hot” (UA). Wham $3.30\—“South Pacific’ (Magna) 

Adams (Balaban) (1,700; $1.25- | $40,000 or near for Marilyn Mon- (52d wk Lively $14,000. Last 
$1.50 - “Mating Game” (M-G).!|roe starrer. Last week, “Nicht of week. $14.500 ; ; ‘ 
Oke $7.000. Last week, “Journey” | Quarter Moon” (M-G), $10,000 Monroe (Jovan) (1,000; 65-90\— 
(M-G) $10,000 in third week. Columbia (Loew) (904: 90-$1.49) “The Gypsy” (Indie) and “As Long 

Music Hall (SW-Cinerama) | — “Separate Tables” (UA), (14th As They're Happy” (Indie) Nice 
(1.208; $1.55-$2.65) — “South Seas/| wk). Oke $7.500 for final week. $5500. Last week. reissues 
Adventure” (Cinerama) (25th wk).| Last week, ditto. Oriental (Indie) (3.400: 90-81.50) 
Fine $15.000. Last week, $18.000 Keith’s (RKO) (1,850; 90-$1.25) —*Stranger in Mv Arms” (U) (2d 

Trans-Lux Krim (Trans- Lux) —‘“Tempest” (Par). Okay $12.000. wk). Good $17,000. Last week 
(1,000; $1.49-$1.65) — “Black Or-| Last week. “I Wani to Live” (UA) | §23 990. ‘ : 
chid” (Par). Good 88.000 or over. (5th wk), $7,500. (SW-Cineram: . 
Last week. “Two-Headed Spv"| Ontario (K-B) (1,240; 90-$1.25\— | g1 03-3940) Sucre ee (1.434; 
(Col), $2,000 in short third week. | “Tosca” (Indie). Tall $7,000. Last ture” (Cinerama) (26th wk) Sturdy 

week, “Night to Remember” $19 800. Last week. $21.500. : 
(Rank) (4th wk), $3.500 . Roosevelt (B&K) (1.400; 90-$1.80) 
‘ ’ re Palace (Loew) ‘2.390: 90-S! 25'— _“Imitation of Life’ (U). Great 
favo reat Pennypacker”’ (20th) (2d wk). Fair §51.000, and near record here he'd 
9 $10,000 after disappointing $13,500 py “Defiant Ones.” Last week 
opener. “Hanging Tree” Ry yg 
‘Gi s 8G Plaza (TL) (276: 90-$1.49) — ay ee Tree” (WB) (4th wk), 
e “Night Heaven Fell” (Kings) (13th State-L (BRK) (9 . : 
Mp 5, idget wk), Oke $2,100. Last week. $2.300. | ¢) go “Ghepies Rea ee qee 
Erane-Lux (T-L) (600; 90-$1.65) | (gth wk). Hotsy 25,000 Last 
Minneapolis, March 24 —, Last, Blitzkrieg (Col) (3d wk week, $29,000. — ; 

With teenagers pouring into the Slack $2,300. Last week, 53.500 Todd's CGjnestage (Todd) (1.036: 
city from all parts of the state Uptown (SW) (1,100: $1 25-$1.49) 90-$1.80)— Nich to Remember” 
for the high school basketball | — , Sleeping Beauty” (BV) (5!h (Rank) (4th wk). Dismal $5,000. 
championehip tournament, the aa $12,000. Last week, past week. $7.800 
Gopher did solidly over the week- ia _—" United Artists ‘B&K) (1,700; 90- 
end with “Gidget,” a film with par- on Seeks ae i ag (1300; | $1 80\—Some Like It Hot” (UA). 
ticular appeal for youngsters. It t ae fre South 4 age Adven- Right up to hopes with boffo $45,- 
shapes fancy at the Gopher. Stand- | oe ion ee By th M k). Fat 900 for Monroe starrer. Last week, 
out, however, is “Rio Bravo,” sock | $15,200. Last week, $15,000 “Rally Round Flag” (20th) (6th 
at State, “The Journey” looks lofty wk), $13,000. 
at World. “The Tempest” is po- = ° ‘p:.? ° Woods (‘Essaness) (1200: $0-/} 
tent in first round at Orpheum. Pitt Offish; Rio, Rich | $1.50)\—"“Some Csme_— Running’ 

With the minimum of holdovers ° (M-G) (7th wk). Brisk $15,500. | 
this finds the hard-ticket “Wind- | $19 000 ‘Trap’ Thin 66 Last week, $16,000. “Mating | 
jammer,” great in its 18th week | ’ nts Game” (M-G) ovens next. | 
at Century “Sleeping Beauty” is _ Pittsburgh, March 24. World (Teitel) (606; 90-$1.50)— 
rated stout in third Academy | Holy Week about as expected al- “Horse's Mouth” (Lopert) (3d wk). 
round though “Sleeping Beauty” is still Fancy $9,800. Lest week, $12,000. 

Estimates for This Week big at Nixon while the Stanley, ‘ ‘ 

Academy (Mann) (947: $1-$1.49) | bringing in its Easter attraction P " 

—Sleeping Beauty” (BV) (3d wk). | “Rio Bravo.” which shapes big ‘Like It Hot’ Mi ht 376 
Many out-of-towners attracted ~4e4 “ae at Harris is thin g y ’ 
this exclusive showing in Techni- | “Night o uarter Moon” at Ful- | M ‘ ’ > 
rama 70; in fact, it’s the only such ton looks drab. “Doctor's Di- Philly; Beauty Hep 326, 
presentation in this area. Stout |!lemma” looms good at 7 ‘ ‘ 

$15.000. Last week, $13,500. Hill. Rio’ Big 206, Game’ 11G 

Century (S-W) (1,150; $1.75- Estimates for This Week 
$2.65\—“Windjammer” (NT) (18th| Fuiton (Shea) (1,700; 80-$1.25)— | Philadelphia, March 24. 
wk). A great magnet for the many “Night of Quarter Moon” (M-G).| | Biz is booming here this session 
basketball tourney transients, Tall Slow $3.000. Last week, 2d of despite Holy Week as big, new 
$13,000. Last week, $15,000. “Night To Remember” (Rank),|fare is being launched. “Some 

Gopher (Berger) (1,000; 85-$1)— | ditto. | Like It Hot” is smash at the Stan- 
“Gidget” (Col). Fast $8,000. Last! Guild (Green) (500; 99-$1.25)— ley. “Sleeping Beauty,” getting 
week, “Tarawa Beachhead” (Col), | “He Who Must Die” (Kassler) (4th | largeiy daytime trade, is benefitting | 
$6 400 |wk). Okay $1,900. Last week,| by the Goldman, where current, | 

Lyric (Par) (1,000; 85-$1)—“Up | $2,100. opening two hours earlier. It is 
Periscope” (WB). Pleasing $8,000.| Harris (Harris) (2,165; 80-$1.25) | rated great. “Rio Bravo,” third new | 
Last week, “Old Man and Sea” |—‘“The Trap” (Par). Thin $6,000. | hit, looks wow at Stanton. 

(WB). $6,500 Last week, “Up Periscope” (WB) “Mating Game” is rated trim at 

RKO Orpheum (RKO) (2,800; (2d wk-6 days), $4.000. | the Viking while “Some Came) 
85-S1)— “Tempest” (Par). Well| Nixon (Rubin) (1,500: 90-$1.80)— | Running” still is big in seventh | 


sold with virile $9,000 likely. 
(Continued on page 26) 


Last |‘ (BV) (8d wk).| Randolph stanza. “The Journey” 


(Continued on page 26) 


‘Sleeping Beauty” 


(Continued on page 2b) 


Odeon and socko $14,500 in same 
week at Trans-Lux 52d “Rio 
Bravo” with stageshow finishing 
the initial week at the Roxy with 
a fine $57,000 

“Sleeping Beauty” wouhd up its 
fifth stanza at the Criterion with 
a big $26,000. “Separate Tables” 
looks to hold with a good $15 500 
t 1e 


in current (14th) round at 
Astor and a lusty $9.000 in same 
session at the arty Normandie 

Reissued “Adventures of Tom 
Sawver” hit fine $10,000 opening 
round at the Guild. “Law Is the 
Law” held with smash €$9600 in 
second frame at the Baronet 
while “Gigi” held like a _ stone- 
wall with $18.500 in 20th week at 
the arty Sutton 

Paramount brings in “The 
Sound and the Fury” next Friday 
(27) after two slow weeks with 
“Sheriff of Fractured Jaw Capi- 
tol tees off with “The Temnvest” 
tomorrow (Thurs.) after three 
lightweight sessions | of “Night of 
Quarter Moon Al Cavone” 
opens today (Wed). at the Victoria 

The comovletely revamped and 
facelifted State Theatre reopens 
next Sunday with “Some Like It 
Hot.” 

Estimates for This Week 

Astor ‘City Inv 1.094: 75-S2) 
—“Separate Tables” (UA) (14th 
wk). Present week ending today 
(Wed.) looks like good $15 500 
Last week, $17.000. “Alias Jesse 
James’? (UA) due in next with 
theatre setting up its bally for pic 
but actual opening date not set 

Baronet (Reade) (430; $1.25-S2) 
—“Law Is the Law” (Cont) (3d 
wk). First holdover stanza ended 
Monday (23) was socko £9,600 
Initial week, $11,400 

Beekmen R&B) (590: $1.20- 
$1.75\—“He Who Must Die” ‘Kas- 
sler) (13th wk). The 12th session 
ended Saturday 21)'~ was fine 
$8.200. The llth week, $8.300 

Capitol ‘Loew) (4.820; $1-$2.50 
—‘The Temovest” (Par). Opens 
tomorrow (Thurs.) In ahead 
“Nicht of Quarter Moon” (M-G) 
(3d wk), was drab $13.500 in 8 
days. Second was $15.009 

Criterion Moss ‘1671; 90- 
$2.40'\—“Sleering Beauty” (BV) 
(6th wk). Fifth round completed 
last night (Tues.) was big $26,000 
or near. Fourth, $33.500. 

Fine Arts (Davis) (468: 90-$1.80 
~—“Two-Heatded Spy” (Col). (4th 
wk). Third frame ended Sunday 


Second was 
Top” (Cont) 


(22) was good $6.500 
$9,500. “Room at 
opens Monday (30). 

55th St. Playhouse (Moss) (300 
$1.25-$1.80) — “Eighth Day of 
Week” (Cont). Opened yesterday 
(Tues.) after a benefit preem on 
Monday (23) night. In ahead, 
“Miracle of St. Therese” (Ellis 
(6th wk), mild .600 after $4.200 
in fifth 


round 
Guild (Guild) 


eo 


ve 


(450; $1-$1.75)— 
“Adventures of Tom Sawyer” 
(NTA) (reissue) (2d wk). Initial 
stanza completed Monday (23) was 


nice $10,000 
Normandie (Trans-Lux) (592; 
$1.80-$2.80)—"‘Sevarate Tables” 


(UA) (14th wk). This round finish- 


ing today (Wed). looks to hit 
lusty $9,000. The 13th week was 
$9,500. Stays on indef. 

Palace (RKO) (1.642; $1.50-$3 
—‘“Diary of Anne Frank” (20th) 
Initial session ended yesterday 
(Tues.) was near-capacity $32.000 


| for nine shows. Advance seat sale 


is reported nearing the $100,000 
mark even so far. Usual norma! 
week here is for 10 shows but 
opening session lacked the 


| Wednesday matinee since preem-' 


+ with 


ing that night. First two nights 
were strictly for party groups, 
making last Friday the first date 
with house scales 

Odeon (Moss) (813; 90-$1.80)-— 
“Shaggy Dog” (BV First session 
ending today (Wed.) looks to hit 


Holding of 
“Stranger in My 
$10,500. 
$i- 


smash $23,500 or neat 
course. In ahead, 
Arms” (U) (2d wk-9 days), 

Paramount (AB-PT) (3,665; 
i—‘Sheriff of Fractured Jaw” 
20th) (2d-final wk). This round 
ending tomorrow (Thurs.) is head- 
ing for light $17.000 or close. First 
was $21,000 “Sound and Fury” 
(20th) opens Friday (27) 

Paris (Pathe Cinema) (568; 90- 
$1.80)—‘‘Horse’s Mouth” (Lopert) 
20th wk The 19th week ended 
Sunday (22) hit big $9,800, same as 
the 18th week 

Radio City 


$2 


Music Hall (Rocke- 


fellers 6,200 90-$2.75\—"“Green 
Mansions” (M-G) and Faster stage- 
show Initial week finishing today 
Wed.) looks like great $165,000, 
with advance for reserved seats 
very heavy In ahead, “The Jour- 
ney” (M-G) with stageshow (4th 
wk). $100,000 

Rivoli (UAT) (1545; $2-$3.50)— 
“South Pacific’ (Magna) (25th wk). 
The 24th week finished Monday 
(23) was fair $15,000 The 23d 
week $16,200 “Compulsion” 
20th: opens April 1 

Plaza ‘Lonvert) (525; $1.50-$2)— 
“Third Sex” (indie) Opens to- 
day (Wed Last week, “Black 
Orchid” (Par) (6th wk). okay $5,000. 

Roxy Indie) (5.705: 90-$.50)— 
“Rio Brave” (WS) and stageshow 
(2d wk Tnitial stanza finished 
last nicht (Tues. was fine $57,000 
and show'ng signs of picking up 
in second round 

Sutton (R&B) (561: 95-$1.80)— 
“Gigi” (M-G) (lst wk). The 20th 
round ended Saturday (21) was 


$18.300. The 19th week, $18,- 


wow 


400 

Trans-Uux 5% St. (T-L) (540; $1- 
$150\—"Shaggy Dog” (BV). Ini- 
tial week ending today (Wed.) looks 
to hit socko $14,500. In ahead, 
“Doctor's Dilemma” (M-G) (13th 
wk-8 davs), ©5.500 

Vieteria (City Inv 1.003; 50-$2) 
—“Al Capone” (AA). Ovens today 
Wed.). Last week. “Lonelvhearts” 
UA) (3d wk thin $7,000 after 
$19.260 in second 

Warner (SW Cinerama) (1,600; 
§1.80-$3.50)—“South Seas Adven- 
ture” (Cinerama) (36th wk). The 
35th round completed Saturday 
(21) was okay $20400. The 34th 


Come’ Great I 
Hub; Enemy 126 


Boston, March 
warmer weather 
weekend damaged biz here as 
much as preceding week's bliz- 
zard. Newcomers are routine, 
“Mating Game" biggest at 
Metropolitan. “Operation Dames” 
is okay at the Pilgrim. “Silent 
Enemy” shapes slick at the Para- 
mount. “Night to Remember” was 
socko at Exeter 

Holdovers are strong 
“Night of Quarter Moon” 
second at the Memorial. 
ney” holding big at the Or- 
pheum on third trip. “Separate 
Tables” is fine in fifth at the 
State. “Gigi” is holding fine at 
Beacon Hill on grind in 12th 
round. “Sleeping Beauty” is pull- 
ing lines still at Cary in sixth 
frame 

Estimates for This Week 

Astor (B&Q) (1371; $1.25-$1.50) 

“Rally Round Flag” (20th) (5th 

Nice $6500. Last week, 
$8.000 


Beacon Hill $i1- 
$1.50)\—“Gigi” wk) 
Bie $9,000. Last 

Boston (SW-Cinerama) (1.354; 
$1.25-$2.65)—“‘Windjammer” (NT) 
(31st wk). Sock $18,000. Last week, 
ditto. 

Capri (Sack) 


Much = er 


with 
trim in 
“Jour- 
is 


wk 
(Sack) (678; 


(M-G) (12th 
week, $10,000 


(1,150; 90-$1.50)— 


“Horse’s Mouth” (Lopert) (8th 
wk). Neat $8,500. Last week, 
$9 900 

Exeter (Indie) (1.376; 75-$1.25) 


(Continued on page 26) 
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asses in Asia Illiterate, But 


U.S. ‘Action’ Films Poor Formula 


For American Distribs—Johnston 


Strange fix in which the Ameri-+ 
can film companies find themselves 


in the Far East was accentuated 
recently by Eric Johnston when, 


on his return from the area, he 
said the volume of complaints 
about the content of American 


films was on the rise. The Motion 
Picture Export Assn. prexy said 
an “educational” job among the 
companies was necessary. 

In picking films for Far East re- 
lease, 
the most commercial tack, i.e., send 


pictures of the action-type to which | 


the broad Asiatic masses, with 
their high percentage of illiteracy, 


can be counted on to enjoy. This, 
in turn, implies gun-play, brutality, 
etc., which is the very type of story 
which the various censors abhor 
as inspiring more of the same in 
real life 


Johnston said, frankly, that the 
US. distributors hadn't made as 
much of an effort to send in suit- 
able pictures as they should, and 
he warned that they would have to 
be “more acute” to the problem. 

One company already had prom- 
ised him to be “more careful” in 
the selection of shipments to the 
Far East, the MPEA topper report- 
ed. Indonesia is a particularly son- 
sitive area when it comes to pic- 
tures depicting violence, brutality. 
arms play and revolution. One 
outfit shipped in 65 films and had 
35 of them nixed by the censor. 
“There’s no use sending in pictures 
only to have them rejected,’ John- 
ston commented. 

He noted that Indonesia had a 
high degree of illiteracy and that, 
because of this, local authorities 
felt that actions of crime and vio- 
lence had more of an impact than 
with a more literate people. “There 
is no use arguing with this,” John- 
ston said. ‘We'll have to adapt 
ourselves.” 

The Far 
sensitive area 


East has long been a 
when it comes to 
U.S. film content. Argument has 
mostly been that, with nationalism 
on the rise, and new countries be- 
ing carved from o!d empires, the 
portrayal of any kind of violence 
is apt to create rebellion against 
authority in the minds of simpie 
people, who thus may be inspired 
to take the law into their own 
hands. Even a film showing the 
storming of the Bastille has been 
banned in that area. 


Rank’s Deal to Convert 
Cinemas Into Bowling 


Alleys Vexes Film Biz 


London, March 17. 

“he decision by the Rank Organ- 
ization to turn some of its mar- 
ginal cinemas into bowling alleys, 
as a result of the deal with Stuart 
and Herbert Scheftel of New York, 
has caused pessimistic speculation 
with those who regard it as a thin 
end of a wedge: that will lead to 
even wider closing down of 
cinemas. Two Rank cinemas, one 
in Golders Green, London, the 
other in Hayes, Middlesex, are the 
first to be skedded for, bowling 
alley conversion. This will take 
place in the fall. 

Several other Rank pix houses 
have been converted 
halls and others have been ex- 
tended to provide facilities for 
restaurants and dance-studios. It 
is announced that 13 more Rank 
cinemas are to be closed. Four are 
to be sold and demolished, to be 
replaced by supermarkets. 

The other nine will be auctioned 
in April. Also under the hammer 
on this occasion will be the Winter 


Garden Theatre, Drury Lane, 
which was bought by the Rank 
setup in 1945 for use as a tele 


theatre, 
$560,000. In 
for auction 
aiter a bid of $392,000. 

In 1958, 250 cinemas were 
closed, as compared with 215 in 
1957, 224 in 1956 and 93 in 1955. 
Harris & Gillow, 
specialize in cinema work, have 
around 200 cinemas for sale most 
of which are still operating as pix 
houses. They have sold 35 this 
year of which it is expected that 
half will continue as film theatres: 
the others will become shops, 
dancehails or garages. 


1950, it 
but was 


was offered 
withdrawn 





the distributors tend to take | 


into dance- | 


' 


at a sum said to have been . 


estate agents who | 
| isn’t 


Kaye To Australia 


Hollywood, March 24 
Danny Kaye will resume 


overseas appearances with 
eight weeks in Australia, st 
ing June 18. He wound up a 
five-week stand Saturday (21) 
at Curran Theatre, Frisco 
Thesp opens four-week en- 
gagement at the Imperial The- 


{ 


art 


atre, Sydney, following with 
another four weeks at the 
Princess, Melbourne. 








Revokes 102 Cash 
51-58 Pix Awards 


Rome. March 17 

The 162 cash awards, grant 
last vear by the Italian government 
for high artistic and production 
quality in documentaries released 
in Italy during the 1957-58 season, 


ed 


have been revoked in a drastic 
ruling by the Italian Council of 
State 

Move followed a complaint by a 


documentary production compan) 
Italia Produzione Film. whict 
charged that various irregularities 


had marked the selection proce 
dure leading to the cash awards 
for “exceptional values.” Prizes are 
awarded each year in form of tax 
rebates, with 98 color documen- 
taries in this case winning some 
$9.000 each and four black and 
white items copping the $4,500 
each. 


Charges which provoked the un 
precedented ruling claimed tha 
the commission charged with nam 
ing the prizewinners was not prop 
erly set up, and lacked the pre- 
scribed two film critics and the 
rep from the Ministry I 


of Kauca 
tion. Also, said the complaint, f¢ 
prizes went to documentaries pro 
duced by the Istituto LUCE, a 
ernment-subsidized company, and 
as such excluded from such awards 
Two remaining charges were that 
despite a prohibitive ruling. a pub- 
licity film had been included in 
the award list. Also, that prize 
winners were not judged on export 
merit, as called for in the regu 
lations. 

Entire 1957-58 Italian 
tary crop will therefore have 
be reexamined, with the regu 
tions this time strictly enforced. 





documen 


to 


| MURIEL RAHN AS ‘AIDA’ 
} 





U.S, Negro Soprano’s Yugoslav 
Encores—Other O’Seas Dates 





Muriel Rahn, who sang the title 
role in the original “Carmen 
Jones” on Broadway,'is currently 
in Gotham for a number of televi- 
sion dates, of which the NBC re- 
peat Monday (23) of “Green Pas- 
tures’ was one 

She returns 


April 15 to Europe 


| and will sing “Aida” with the Bel- 
grade Opera in Yugoslavia six 
more times, repeating the role 
which she did twice there in Feb- 
ruary. In addition to the opera, 
she'll do six recitals in as many 


Yugoslav cit 
Singer’s winter 
“Bach to Broadway 
Centre Culturel 
Paris. It’s expected 
sing “Aida” later at the 
Opera and make Italian tele 
pearances in the late spring. 


1€S 

dates included a 
in 

also 

Paris 

ap- 


Americaine 
she will 


Dick Campbell, husband and 
rmer concert manager of Muriel 
Rahn ee above story) is now 
Field ¢ sultant on African Af 
fairs for the U. S. State Dept. via 
the N. Y. office of ANTA’s Robert 
Sel 2 Ed 


Denmark & 40% 
Still Vexes Yanks: 
20th’s Lump Sell 


A proposal to limit sales of pic- 
tures to Danish independent dis- 
tributors. who in turn are free to 
license them to theatres at any 
price they want. has been made by 
the ion Picture Export Assn 
t member companies. 


7 + 
Mot 


to its 


| 


Tot] Film Festival in Arg. Preems 


| 


’ concert at the | 


The plan envisions two possibili- | 


ties: (1.) Don’t sell any pictures at 
all, and (2.) Sell them only with the 
proviso that they can’t be sold to 


theatres on terms lower than those 


- manded by the major American 
listributors for their product. 
ae of Danish sales was 


aised when 20th-Fox recently sold 


eight CinemaScope films at $2000} 


a piece to a local Danish distribu- 
tor. The other companies, trying 
to maintain certain rental stand- 
ards in Denmark (40°) by agree- 


ment, howled 

The first possibility, ie., ng out- 
side sales, is considered hopeless. 
mostly because of the position of 
United Artists, which cannot con- 
trol its independents to such an 
extent. It is this type of local sales 
which made it so difficult for 


MPEA to obtain a new Spanish film 
agreement 


Calls French Profound Isnorant 
Of Film Trade in United States 


Much of the real and imagined 


trouble the French are having in 
the U.S. market is due to their 
own ignorance of conditions in 


America and their opportunistic 
attitude in the establishment of 
relationships with Yank distribu- 
tors, Irvin Shapiro, head of Films- 
Around-The-World, opined in N.Y 
last week. 

Shapiro, who was out of the 
foreign film field for a while and 
now is back in it with both feet 
said the American industry didn't 
take full advantage of the things 
that the indies have done and are 
doing for the French film in the 
States. He felt that the Motion 
Picture Export Assn. should make 
fuller use in its relations with the 
restriction-minded French of the 
steadily rising curve of French 
earnings in the U.S. 

“Some of the French producer 


like to make believe that they get 
rooked by the American distribu 
tors. For the most part, this isn’t 


true. They get good guarantees 
and they know pretty well what ; 
film does and what's spent on it 
The French producers like to pre 
tend that the American marke 
important to them. Actually 
from what I've been able to figure 
out, and considering the earnings 
of their films, it’s the most import- 
ant fureign market they have today 


for their product,” Shapiro com 
mented. 
The French filmmakers are %o 


intent on “sticking” the buyers 
that they've neglecte® building a 


With Bang—They Bombed Rail Line 





Wright’s Japanese Study 


Hollywood. March 24 

Joe Wright, Hollywood 
director with such credits 
“Porgy and Bess,” “Guys 
Dolls” and “Oklahoma,” sails 
for Japan in mid-April to 
spend six months in the study 
of Japanese art work in films. 


art 
as 


and 





He will receive the full co- 
operation of Nipponese film 
industry toppers in enterprise. 

Wright during his earlier 
days was one of two drafts- 
men engaged by Frank Lloyd 
Wright when latter designed 
and executed the Imperial 

Tokyo. 


Hotel, in 





25 World Openings 
Of ‘On the Beach 


Melbourne, March 24 
the Beach,” now 
here by Stanle 
Artists rele 


“On 
tion 
United 


in produc- 
Kramer for 
ase, will have 
an international world premiere, 
opening simultaneously in some 25 
world capi and major cities 

Producer - director has already 
Started making plans for this event 
to stress scope of the film’s theme 
which deals with the destruction of 


civilization in a nuclear world war 
He will finalize plans when he re 
turns to Hollywood, following dis- 


UA 


cussions with execs 


Mex Film Bureau Takes 
More Tolerant Stance 
In Handling ‘Blade’ 


Mexico City, March 17. 

Jorge Ferretis, head of tire Film 
Bureau, has adopted a tolerant at- 
titude in connection with the un- 
authorized shooting of “Switch 
Blade” in Ciudad Juarez by Gold 
Air Shows. The two seized rolls of 
film will be released to American 
producers after these comply with 
legalities This means they will 
have to pay Mexican film un’on 
equivalent fees for personnel dis- 
placed ‘no Mexican personnel had 
been used at Ciudad Juarez 
| Ferretis said there will be a 
small token fine for he was con- 
vinced the firm did not intention- 
ally flout Mexican laws. He stated 
that producers were unaware fed- 
eral approval had-to be obtained 
{for shooting scenes in Mexican 


| He 


continuity of relationships with 
American’ distributors, Shapiro | 
felt. Producers in Paris, hearing 


of the earnings of Brigitte Bardot | 
films have an exaggerated notion 


| both 


| 


of the worth of their pictures in 
the U.S., he added. This, he said, 
tied in with their general ignor- 
ance of the mart 

However, Shapiro sharply rap- | 
ped those who at!ack individual 
distributors who are willing to} 
shell out high guarantees. “It’s 
certainly not the fault of the 
French,” he said. “They're only 
getting what anyone in America 
wants to give them. They're trad- 
ing with the quality of their pro- 
duct. As for the U.S. independents 


willing to pay $150,000 and $200.- 
000 in guarantees, they're obvious- 
ly not over-paying except by hind- 
sight. It’s a matter of trading. 
hody monopolizes hunches in 
business. People who spend 
much on a film only spoil the game 
for themselves, and even then they 
sometimes don't spoil anything. 
After all, look what a picture can 
gross if it’s a hit.” 

Shapiro's own experience bears 
him out. He’s done -well with 
Mademoiselle Pigalle” (That 
Naughty Girl) which stars Miss 
Bardot, and he lost money on 
“Folies Bergere”’ and others. His 
new French acquisitions include 
‘Les Cousins” and “By Foot, By 

| Horse and by Sputnik.” 


territory : 

The Film Bureau head hi is given 
his official blessing for “Amigos,” 
the television pilot on a bracero 
theme produced by Metro, and also 
to be shot in the Ciudad Juarez 
vicinity. ; 

Only a slight modification was 
asked by Ferretis in the script. 
said theme deals with “cooper- 
ation of Mexican and U.S. authori- 
ties in containing criminal acts on 
sides of the border.” Objec- 
tion was that script had American 
authorities crossing over into Mex- 


ican territory in following out 
|their duties. This has been delet- 
ed, with Mex:can authorities 
taking up chase on this side of 
Rio Grande 

With federal red tape cleared, 
the pilot tele short of the 
“Amigo” series, produced by Met- 
ro, has been suspended. Notifica- 
tion of this was sent to the Na- 
tional Assn. of Actors by Emil de 
| Lavigne, of Metro. Pilot film was 
set to star Gilbert Roland. 

No explanation was given for 
move. 


No- | 
this 
that | 


| acquaintance with the 





Daff on Aussie Vacation 


Svdney, March 13. 
Al Daff, native son and former 
exec v.p. Of Universal is here 
for a six-week stopover to renew 


Aussie show 
up coast to coasi. Daff owns 
considerable slice of real 
estate here and may settle down 
here when he’s through vaca- 
tioning. 

Former U exec declined to make 
any official statemeni regarding 
his future, indicating that the trip 
was merely “a vacation,” 


biz set 
quiie a 


Mar del Plata, March 17, 
The first International Film Fes- 
| tival here got off to almost too 
|noisy a bang here last week. The 
Mar del Plata railway line was 
jtorn up by a bomb ‘presumably 
the work of Peronistas, resentful 
|of possible greater success of the 


\fest under Frondizi than Peron’s 
11954 festival). By amazing good 
luck, the train carrying the for- 
leign delegations, accompanying 


|diplomats and reporters (including 


| VARTETY'S correspondent), ran 

ahead of time and hence was de- 
jlayed at Camet, to insure correct 
itiming with the welcoming Com- 
mittee. Thus, the bomb damaged 
the rails and the train couldn't 
continue. It messed up the mag- 
nificent welcoming arrangements. 
Whereas the train should have 
rolled in at the station before wel- 
coming crowds, a caravan of cars 
was hastily organized to take the 
trainload to Mar del Plata. 

This threw a tight schedule of 
events out of gear. A steady driz- 
zie of rain turned into a down- 
pour and put a damper on what 
should have been a big inaugura- 
tion. This appears to have helped 
to sell out the subscription book- 


ing to a presentation of 48 features 
at the Nogaro and Gran Mar. 
Yank Celebs Missing 

Disappointment is general over 
the lack of American celebrities. 
This is felt less by the crix, who 
are more familiar with the flock 
ef European fledgling stars in the 
delegations, but the bulk ef the 
public has yet to see their as yet 
unreleased pictures Attention 
focuses especially on Germany's 
Susanne Cramer. who rocketed to 
locel fame two vears ago when her 
first picture, “In a Small Tent,” 
had a record run. She now is un- 
der contract for a German-Argen- 
tine coproduction, “Quiero Vivir 
Contigo” (To Live With You 

Argentine siars Lautaro Murua 
and Dutl'o Marzio were ambas- 
sadors of goodwill aboard the 
train, making themselves under- 
stood easily in excellent English 
and French Susana Campos 
‘Rosaura a las Diez’ Olga Zu- 
barry, Rosa Rosen and many oth- 
ers made the various parties, gay 
affairs 

Julien Buvivier Also There 


French preducer Julien Duvivier 


is also here but disclaimed con- 
nection with the festival. 

The delegations are distributed 
among Mar del Plata’s deluxe 
hotels Mar del Plata’s hoteliers 


are prime financiers of this junket. 
They hope to establish this amaz- 
ing resort, in which 
have mushroomed unbelievably in 
six years, as a rival to Rio de 
Janeiro, as a tourist resort. 

John Mills Welcome Visiter 

The arrival on March 12 of John 


skyscrapers 


Mills to attend the preem of “Ice 
Cold in Alix” -gave the Fest its 


biggest fillup. Mills made an out- 
ize eliort to get here, flying from 


India ‘where he worked on “Tiger 
Man”) via London, acccmpanied by 
his wife, manager Kenneth Allen 
and his distributor rep. Social 
highlight after Mills’ arrival was a 
gala supper at the Provincial Hotel 
dining-room ‘capacity 1,600), at- 
tended by 1,160. 

“Me and the Colonel” (Col) and 
“Ice Cold in Alix” preemed simul- 
taneously “I Want to Live” (UA) 
preems next. Demand for these 
pix and “A Night to Remember” 

Rank) is terrifie. 


FEWER U.S. VISITORS 
IN PARIS LAST YEAR 


Paris, March 17. 
According to the French Bureau 
De Tourism, Yank visiters to Paris 


declined 9.3% last year compared 
with 1957, but went up ‘the same 
proportion as to the number of 
Americans hitting the Riviera. 
About 317.316 ogled Paris last 
year against 350.115 in 1957. Po- 
litical tensions and rising prices 


were the probable rea 
year’s disaffection. 
The number cf_ international 
—— to Paris ae by 12.9°% 
ast 


sons for last 


year from 1,576,554 in 1957 
to 1,372,355 last year. However 
with stabilizction in sight the 
BDT thinks that the 1959 wave 


| may ‘be the biggest in years. 
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Lollo, Tony Curtis 
Bambi Winners 


Karlsruhe, March 17. | 
For the 11th the Bambis 
(German equivalent of the Oscar) 





time, 


have just been handed out, with 
some surprising changes in the 
awards. “Bambis” are based on the 


voting of readers of three film 


magazines 


Here are the results: 

Top foreign stars: 1, Gina Lollo- 
brigida; 2, Audrey Hepburn; 3, 
3rigitte Bardot. Top foreign male 


stars: 1, Tony Curtis; 2, Rock Hud- | 
son; 3, Jean Marais. 

Top femme German stars were | 
Ruth Leuwerik. Liselotte Pulver 
and Maria Schell. Top German 
male stars were O. W. Fischer, 
Hansjoerg Felmy and Horst Buch-| 
holz 


German film last 
“Das Wirthaus im Spes- 


Most popular 


year was 


sart” (The Inn in Spessart),, Con- 
stantin release. “Bridge on River 
Kwai" (Col) won as foreign film 
with the biggest boxoffice. 
Surprising changes were the big 


German 


drops of former leading 
and Romy | 


stars Maria Schell 
Schneider 

It's interesting to note that most 
of the German male and 
femme stars are now known to 
American audiences, except for the 
top one in each category. Ruth 
Leuwerik still hasn't appeared in 
an American film, and O. W. 
Fischer, who was signed for Uni- 
versal’s “My Man Godfrey” was 
replaced after a Sqneete. 


Ava Gardner Set For 
$3,500,000 Italian Film; 
‘Olympia’ To Star Loren 


Rome, March 17. 


top 


Ava Gardner will star in a 
$3,500.000 film version of Bruce 
Marshall's “The Fair Bride” to be 


produced by Titanus Films, with | 
direction by Nunnally Johnson from 
his own screenplay. Titanus hopes 
to land Frank Sinatra as co-star. 


Pic will start shooting here and 
possibly Spain in October this 
year 

In another deal, Titanus will co- 
produce a Sophia Loren starrer, 
“Olympia,” with Carlo Ponti this 
sunimer on Austrian locations, 
principally Vienna. Italo company 
would probably retain local re- 


lease rights 

Also set by Goffredo Lombardo’s 
company for a summer start is an- 
other untitled item ‘budgeted at 
$2,500,000) on which S. J. Perel- 
man has just finished a treatment. 
Titanus wil! try to get Harry Bela- 


fonte for pic which has no racial | 
angle. If Belafonte is unable to| 
do it, another star could be found 
without vital s¢ erage revisions. 


GINA SIGNED UP FOR 
NEW LAURENTHS FILM 


Rome, March 17. 
Gina. Lollobrigida has _ been 
signed by Dino De Laurentiis Pro- 
ductions for “Jovanka,” from the | 
novel by Ugo Pirro. Martin Ritt 
att direct the pic stariing June 


1 here and in Yugoslavia. Para- 
meéunt is reported agreed on part- 
nership in the venture, ich | 


would also star Van Heflin, Shir- 
ley MacLaine and Carla Gravina. 

Ritt ts slated to arrive here this 
month while other details will be 
revealed when De Laurentiis him- | 
self returns from his North- and | 
South American swing on behalf 
of “His Name Wes Bolivar” pro- | 
duction plans. “Bolivar” will prob- ! 
ably be a fall starter. | 

De Laurentiis also has “The, 
Great War” on his 1959 agenda, | 
pic to be directed by Mario Moni- ; 
celli, whose “I Soliti Ignoti” (The | 
Coppers) is an Oscar candidate | 
for the best foreign film, Italo | 
producer has aiso announced | 


signing Richard Brooks for a pic- | 
ture to be made during 1960. 


11960, so it is 


;months and attracted over 


| eventually 


Vogel’ s London Mission: Expansion — 


Of Metro Co-Productions There 


In an effort to keep .its British 
studio occupied, Metro is contem- 





plating several co-production deals | 


with British film-makers. Since its 


company terminated, M-G has had | 
no long-range deal with a British | 


| don. 
deal with Michael Balcon’s Ealing | accompanied by Maurice 


other things, of exploring and per- 
haps concluding several long-term 
co-production deals that prexy Jo- 
seph R. Vogel is currently in Lon- 
He left over the weekend | 
“Red” Sil- 
verstein, v.p. of Loew’s Interna- 
tional and exec in charge ef for- 
eign co-productions, and Arnold 


}company similar to its own Ealing | Maxim, president of MGM Records. 
|Latter with Vogel will meet with| that the studio can be operated 


arrangement or the one recently- 
concluded by Columbia with Ham- | 
mer Films of London. However, the 
company has made a number of in- 
dividual co-productiogw deals. 

It is for "_ the _ Purpose, among 


‘Wonders’ to $1,400,000 


Cross on London Run 


London, March 17. 

“Seven Wonders Of World” has 
just celebrated its first anni at 
the London Casino, and the 
don success story 
steadily grows. More than 1,000,- 
000 people already have paid 
‘ around $1,400,000 to see “Won- 
ders.” Pat Spellman, manager of 
the Casino, told Variety: ‘The 
film will continue until well in 
bound to beat the 
records held by the two previous 
Cinerama offerings.” 

The first Cinerama pic, 
Is Cinerama,” opened at 
Casino Oct. 1, 1954. 


of Cinerama 


“This 
the 
It ran for 16 
1,000,- 
“Cinerama 
and 2,000,000 patrons 
two years. “World” 
will be succeeded by 
Sea Adventure” 


000 people. Then came 
Holiday” 
saw it in 


“South 


Lon- | 


jin conjunction 


representatives of Electrical Musi- 
cal Industries (EMI), British affili- 
late and distributor 
ords 

_Metro has | one of the best and 


Sem Meet of World 
Pix Industries May Be 
Held Up for Months 


Rome, March 17. 

The Summit Meeting of World 
Film Industries, previously slated 
to be held here late in May, m 
have to be postponed. Internal | 
problems in both the French and 
the German film sectors and the 
consequent disagreement over who} 
would be chosen to rep those film- 
making countries, may delay plans. 
Confab, has been repeatedly pushed 
by Ejitel Monaco, for Italy, and 
Jacques Flaud, for France. 

Italian feeling is that if the late- 
May date becomes impractical, th 
summit powwow might best be held 
with the Venice 
Film Festival. In prelim discus- 
sions, MPEA has already agreed 
to attend the summit meet in an 
observer's capacity. 


of MGM Rec- | 


largest film-making plants in Lon- 
don. In recent years, it has been 
| somewhat of a problem to keep ac- 
itivities at the studio humming at 
pace necessary to maintain the 
overhead. On several occasions, 
M-G had contemplated selling the 
lot, but no buyers appeared to be 
available. 

Some Metro execs, however, 





feel 


with a combination of 
ifeature film and telepix activity. 
Both of these areas will be thor- 
loughly studied by Vogel and Silver- 
i stein during their current trip 


| profitably 


Reveals Cost to Host 


| 
Rome, March 17 

Brigitte Bardot this week was 

Italian Parlia- 

part of a 


the subject of an 
ment interrogation, 
series of criticisms of the Venice 
| Film Festival by Representative 
seem of the MSI Party. The 
deputy, who asked if it was true 
| that the Venice Festival actually 
cost the State some 150 Million 
Lire ($225,000) of which some 12 
Million ($18,000) was 
host Miss Bardot in 1958. 

Undersecretary for Entertain- 
ment Domenico Magri, in answer- 
ing these accusations, denied 
charges of excessive costs for the 
Venice event, noting that its budg- 
et was closer to 90 Million Lire 
| ($135,000) per annum. 


ay | 


spent to 














| Guests at Venice Fest 
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CAN TRAVEL 


Wonderful thing about the journal of amusements, VARIETY, pub- 
lished weekly at 154 West 46th Street, New York 36, is that this paper 
circulates anywhere that showmen are showing their wares. 


VARIETY discovered International Show Business well before World 
War I, opened an office in London as early as 1908. 


Next month, VARIETY will explore, exploit and engineer the nation- 
The 2d Annual International Film Section, now in 
preparation, will be an ideal showcase for advertisers who wish “‘to 
Producers, Studios, Distributors, Laboratories, Services, Stars, 
Directors, Writers, Technicians—whoever and whatever—have the assur- 
ance of an alert, knowing, noticing, planning audience. 


Space reservations can be made at any office listed below for the: 


NTERNATIONAL FILM NUMBER 


of 


PARIS 
28 rue de la Huchette 
Paris 5 


HOLLYWOOD 28 
6404 Sunset Bivd. 


ROME 
Stampa Estera (Foreign Press 
Club), Via Mercede 55 


CHICAGO 11 
612 N. Michigan Ave. 








WANY CO-AUTHOR 
RANK-YANK OBIT 


Exhibitors being “over-cautious” 
in a difficult market caused the 
downfall of Rank Film Distributors 
of America, Kenneth Hargreaves, 
prez of the Rank subsidiary, said 
in N. Y. last week. Rank-Yank 
folds March 28, handing over its 
products to Lopert Films, within 
United Artists 

‘Exhibitors just were hesitant to 
}book our product,” Hargreaves 
said. “They'd always wait to see 
what the films did in other spots.” 
He didn’t think that this caution 
was particularly directed at British 
films, but rather was an attitude 
, extending to all imports 

Meanwhile industry 
draw some pertinent, 
times conflicting 
the Rank fold. Some attribute it to 
the “commercialization” of the 
Rank pictures, which put them into 
a difficult competitive position vis- 





observers 
though at 
conclusions from 


a-vis the American films. Others 
argue the exact opposite, holding 
that, in spite of an obvious effort, 
the Rank product stil! wasn’t com- 
mercial enough to appeal to the 
mass audience. 

It’s noted, too, that the Rank 


failure comes in the wake of stren- 
uous American exhibitor exhorta- 
tions to foreign producers to “de- 
liver the product.” Reason given 
as a rule is the shortage of prod- 
uct. Rank exit would appear to 
prove that, even when they're 
short on celluloid, the theatres 
don’t necessarily fill the gap with 
imports, unless the latter have b.o. 
potential 

Rank-Yank was established by 
|} John Davis, the Rank managing 
| director, to “prove” to the compa- 
nies which had been handling his 
| product that a job could be done 
on British features He turned 
down a substantial offer from Wal- 
ter Reade, who was going to handle 
a batch of Rank filrms in the U.S. 

Davis at one point took out an 
entire page ad in the N. Y. Times, 
charging that the British product 
was being kept from the American 
public by exhibitors unwilling 
to take a chance on it. History 
can now be interpreted as proving 
his point both wa's—either that, 
even with diligent selling, the pub- 
lic does resist the unfamiliar un- 
less it's dressed up in sensational 
terms, or else that the exhibitors 
do stand as a wall between Rank 
and what may be a receptive 
public. 

Importers familiar with the na- 
tional market note that, even on 
some of the top French, Italian 
and other imports, a big success in 
N. Y. hasn't necessarily spelled 
success elsewhere. Striking exam- 
ple of this is “Gervaise.” Trouble 
is that, in order to impress the 
rest of the country and launch a 
film properly, the tendency is to 
spend a lot of money on the N. Y. 
opening, advertising, etc. In sev- 
eral instances, Rank spent more 
on launching a picture than the 
outfit could recoup from the en- 
tire run. 

Rank-Yank also loaded itself 
down with a high overhead via a 
large number of sales offices 
throughout the country and a con- 
siderable staff This, in turn, 
meant that, to meet payrolls every 
week, the outfit at times had to go 
for deals which weren't the most 
advantageous in terms or revenue. 


Irish Tent Donates Gym 


Dublin, March 24. 
Minister for Education Jack 
Lynch formally opened a gymnasi- 
um built and equipped by the Vari- 
ety Club of Ireland (Tent 41) at 
St. Joseph's School for the Blind, 
Drumcondra. It’s the biggest gift 
to kids yet made by club here. 
Gymnasium covers 1,400 ft. of 
floor space and has full sports 
equipment, plus dressing-rooms, 
showers and lockers for 40 boys. 
U. S. Ambassador Scott McLeod 
Chief Barker Rick Bourke and 
Dublin Lord Mayor Mrs. Catherine 
Byrne were present for formal 
| dedication. 

















12 VARIETY Wednesday, March 25, 1959 


At press-time, ‘IMITATION | 
four cities and this is its't 


BIGGEST week for any| 
the city of|( 


BIGGEST first three days i 
Hippodrome | 


BIGGEST first three days f 


to play the ( 
other theatre) 














BIGGEST first three days 


the Paramount] 





Wednesday, March 25, 1959 VARIETY _ 13 
| 


N OF LIFE’ has opened in 
s phenomenal record: 





y Universal picture ever to play 
f Chicago" 
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s for any Universal picture ever 
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»)in San Francisco 


stor any Universal picture at 
it Theatre, Los Angeles 
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All Major British Circuits Topped 
Pix Quotas in Year Ended Sept. 30. 


London, March 24. 

All three major circuits over-ful- 
filled their British film quotas for 
the year ended last Sept. 30, ac- 
cording to the latest analysis com- 
piled by the Board of Trade. 
Odeon, Gaumond-British and the 
Associated British chains each 
screened 40° British first fea- 
tures against the stipulated legal 
obligation of 30°. In the support- 
ing program class, Odeon and GB 
showed 33° (against the statutory 
minimum of 25°) while ABC 
plaved 31% 

Of the 3.711 theatres involved 
in the BOT checkup, over 93% 
achieved or exceeded their first 
feature quotas and 83% topped 
their supporting program quotas. 
In both cases, the performance was 
substantially in excess of the pre- 
vious year while those failing to 
meet their obligations, the major- 
itv did sc only by a narrow margin. 

“The average proportion of Brit- 


ish films exhibited at all theatres | 


was 35.4% for first features and 
29.3°% for supports. That was well 
above the prescribed minimum and 
also was higher than in the previ- 
ous year 

Of the 3,711 theatres concerned, 
1212 were granted some measure 
of relief and had first feature quo- 
tas ranging from 10 to 2712°%. The 
489 theatres playing double feature 
programs had supporting quotas 
ranging from 15% to 20%. 
allowing for quota reliefs, the av- 
erage prescribed quotas for all 
theatres was 25.9° for first fea- 
tures and 23.9% for supports. 


‘Room’ Walks Off With 
Top Honors Awarded By 
British Film Academy 


London, March 24. 

“Room at the Top,” official Brit- 
ish entry to the Cannes Film Fest, 
which 
breaking spree on West End and 
Provincial pre-releases, 
top honors at the British Film 
Academy when named best film of 
the year from any source as well 
as the top 
plete a trio of awards, Simone Sig- 
noret was named the best foreign 
actress for her role in that pic. 

“Room,” based on John Braine’s 
best seller, was the first feature 
picture to be directed by Jack 
Clayton, who a few years back di- 
rected “The Bespoke Overcoat.” 
It was produced by Romulus. DCA 
will distribute in the U.S. 

British Lion also collared a trio 
of awards for “Orders to Kill,” 
British entry at Cannes‘a year ago. 
Pau! Dehn got the nod for the best 
screenplay, Irene Worth was voted 
the best British actress and Paul 
Massie the most promising ney- 
comer 

Sidney Poitier was accoladed as 
the best foreign actor for his per- 
formance in “Defiant Ones.” Tre- 
vor Howard was selected as the 
best British actor for his perform- 
ance in C:» Foreman’s produc- 
tion of “The Key.” 

Presentations were made at a 
Savoy banquet last Wednesday (18) 
at which James H. Lawrie, chair- 
man of the Academy, presided. A 
number of distinguished person- 
alities, among them Olivia De Hav- 
illand, Sir Michael Balcon and 
Edric Connor, were called to the 
dais to present awards to the 
winners. 


Abeles Named Chairman 
Of Brit. KRS Council 


London, March 24. 

Arthur S. Abeles Jr., Warner 
Bros. Pictures topper in Britain, 
has been unanimously elected 
chairman of the council of the 
Kinematograph Renters Society. 
Abeles is senior member of the 
council. 

The term “chairman” is a new 
one in the KRS hierarchy and fol- 
lows a decision made at Thurs- 
day's monthly council meeting not 
to appoint a permanent president 
“until such time as circumstances 
demand.” Post of prexy has re- 
mained unfilled since the death 
last year of Sir Arthur Jarratt. 
The council agreed to elect a 
chairman annually and to divide 
the chairmanship of its various 
rors, amopg council mem- 

rs, 











After 


is currently on a record- | 


collared | 


British film. To com- | 


Baccara A La TV 
Gibraltar, March 17. 


Members of the casino syn- 
dicate arrived by plane from 
London, headed by Garland 
Wells, to meet with officials 
of the Colonial Secretariat af- 
ter which they will plane to 
Tangier to look over the casi- 
no operation there. 


Reported they will seek per- 
mission to erect a tv studio 
as part of the casino building. 


| Levy Forges Ahead With 
Plans for More Films 
Starring B. Bardot 


Paris, March 17. 

As most film producers hold 
back production here until they 
| have a more definite notion of how 
| future Film Aid will be doled out, 
Raoul J. Levy, who has Brigitte 
| Bardot under contract and a part- 
'ner in the films he makes without 
her, is forging ahead with new 
projecis. Levy believes in the old 
| adage that you have got to spend 
{money to make money, and, a'so 











| you must have pix as well as plans 
/to show. 

He is now winding up a comedy 
|with a wartime background with 
|B.B. in “Babette Goes to War.” 
| Then he goes into two pix without 
| her, “The Camp Followers,” to be 
;}made in Greece by Christian-Ja- 
;que, and “Les Regates De San 
Francisco,” to be done here by 
| Claude Autant-Lara. 

| “Followers” concerns 
| Italo soldier bringing a 
girls across Greece to serve as 
|joy girls for his officers. This 
promises to be an exploitable item 
| “Regates” is the tale of two 
adolescents who enter maturity 
;} through first love. No big names 
will be used in this. Levy is also 
still prepping “Paris By Night.” 
which formerly was to star Frank 
Sinatra and B.B. until Sinatra in 
sisied it be made in Hollywood. 
Levy is  dickering with Cary 
Grant to play in it opposite B.B 
It would be made in English with 
script by Harry Kurnitz. Levy may 
| direct this himself. 

| Levy also just snared film rights 
to Raymond Queneau’s bestseller, 
| ‘“Zazie In the Mero” (Zazie In the 
Subway), about a voluble. 15-vear- 
old girl who has fantastic acdven- 
tures in the subway. B.B. would 


| 


a young 
group of 


| Star in this. Rene Clement will 
| direct. 
| Before “Zazie,” Levy will have 


H. G. Clouzot do a film with B.B. 
late this year. It is an original by 
Cleuzot called “Verites” (Truth 


Another attempt at forming an 
organization to represent the in- 
|terests of independent 
!and distributors of foreign films 
| was made in N.Y. last week when 
24 of the indies held a meeting at 
the Trans-Lux boardroom. 
| New setup would replace the 
|; virtually moribund Independent 
| Motion Picture Distributors Assn. 
which, torn by personal frictions, 
|never managed to get off the 
| ground as an active and effective 
organization. 





Set Morality Campaign 
To Clean Up Mex Pix 
Via Film Bank’s Check 


Mexico City, March 17. 
A morality drive designed to 
clean up Mexican pictures has been 
instituted by Federico Heuer, head 
of the Film Bank. From now on 
the Film Bank will not shell out 
official money for scripts that are 


j/not on a high moral plane, Heuer 


| so-called 


importers | 


Effort at welding the indies into | 
;2 unit is sparked by the realiza- | 
|tion on the part of the distribs | 
| eae (1.) their business is growing | 


|and, via dubbing and _ greater 
| penetration, is becoming steadily 
|more important, and (2.) the area 
|of mutual interest is widening and 
|a variety of problems require a 
unified approach if they’re to be 
solved. 

Powwow last week was actually 
called by Jean Goldwurm of Times 
Film Corp. Richard Brandt of 
Trans-Lux was temporary chair- 
man. Decision was to appoint two 
committees, one to outline the 
essential purposes and aims of the 
new org and another to tackle the 





such a comparatively small and 


organizational details, which—in | Code, 


said. All producers will have to 
submit scripts for approval before 
advances are made. 

In effect, this means that the 
“churros” or very low- 
grade film fare appealing to the 
passions, can no longer count on 
federal funds. Ordinarily these 
quickies, made in two weeks, fea- 
ture one or two curvaceous senor- 
itas in displays of varying degrees 
of nudity; frank bedroom farce 
where dialogue and action are but 
one sntall step removed from 
pornography; violent love scenes 
and accent generally on low pas- 
sions. Heuer insisted that the new 





| 


Bank policy is not censorship but | 


a drive to boost the quality of 
national product. The ‘“churro” 
producers can still remain in bus- 
iness, providing they find “angels” 
elsewhere. 

The majority of “serious ‘pro- 
ducers,” Heuer said, have indicated 
that they will comply with new 
ruling. 

While Heuer did not say so, it 
has been learned that the Film 
Bank is going to consider a true 
definition of the term “film pro- 
ducer,” one who can produce, if 
need be, a total amount of a film 
production budget. If this rule is 
strictly enforced, no more than 
five or six Mexican production 
firms could comp! 

May Curb ‘Caballitos’ Pix 

Another type of film the Film 
Bank will frown on is the boring, 
long-winded “caballitos,” the Mex- 
ican version of American horse 
operas. Instead of a tense-paced 
script, here the script is long on 
talk and lacking in action. Un- 
fortunately, a spot check of many 
representative quickie producers 
show that they are not too discon- 
certed by official “discrimination” | 
against their art. For one thing, 
Mexican wolves with plenty of | 
pesos are always willing to shell 
out for the privilege of being part! 
of the motion picture biz. 

While the rilm Bank policy may 
cut down on the previously an- 
nounced 84 films a year figure, 
this does not by any means,mean 
a nosedive in Mexican production 
For a time at least, independently 
financed films may tend to boost 
rather than lower production 


totals here 
This year, so far, there have 
been 17 Mexican films rolling in 


local studios. And there’s the lone 
Hollywood product, “The Unfor- 
given,” still shooting on Durango 
location. Actually this is subnormal 


production rhythm for ordinarily 
shooting is heaviest in the first 
six months of the year, tapering 


off towards the closing months. 


To Unite N.Y. 


highly competitive group—take on 
more than ordinary importance. 
Two key figures—Walter Reade 
and lIiya Lopert—didn’t attend the 
meeting last week. Goldwurm and 
Richard Davis were present. Fric- 
tion among Goldwurm, Davis and 
Lopert more or less wrecked the 
IMPDA. Several indies said an 
effort would be made to avoid such 
clashes in the new organization. 


(Lopert, 
not been 


it developed, had 
wvited to attend, 
Goldwurm reasoning that he 
is not now an “indie.” Sharp 
palaver ensued.) 


Plan is to insure adequate 
financing and also to appoint a 
paid executive secretary who'd be 
active in behalf of the indies’ in- 
terests. IMPDA was run by Arthur 
L. Mayer, who was its president, 
| but the organization never even 
|had enough money to strike out 
}in any direction on behalf of its 
| members. 

The indies for the most part see 
a new setup carrying the ball on 
such issues as censorship, U.S. 
| Customs, relations with the Motion 


| Picture Assn. of America, the 
exhibitor relations, prob- 
lems involving sub-distribution, 


Soviet-Yank Synchronized Premieres 


Russians Complete Selections—Begin Showings This 
June—Final Arrangements Organizing 








Dual-Preem in Dublin 

Pennebaker’s “Shake Hands 
With the Devil” will have the 
first dual premiere in Irish 
history on May 21 in Dublin. 
It'll bow at the Metropole and 
Royal Theatres. 

Pictures, released by United 
Artists, opens in London May 
28. It was shot in Ireland. 





British Censors Mulling 
Return of ‘H’ Ratings 
On Horror Productions 


London, March 17 
possibility that the 
of Film Censors 


There's a 
British Board 


may reintroduce its “H” category | 


The BBFC is 
feeling in 


for horror films. 
currently spunding out 
all sections of the industry in the 
U.K., following an approach by 
the British Film Producers Assn. 

At present, horror pix 4a! 
covered by the censors’ “X” certi- 
ficate, which was introduced some 


re 
€ 


years back in order to allow the 
general showing of pix with 
“adult” themes as well as those 


involving headless Martians, mon- 
sters from Outer Space, ef al. 

But it’s felt by the BFPA that 
the public has come to identify 
the “X’ almost exclusively 
sensational monster-type subjects, 
with the result that certain would 
be cinema patrons tend to avoid 
all films in this category. 

Qualified support for the come- 
back-H notion has already been 
expressed by the 
group which shies only at the 
thought that there should be more 
censor categories than already 
exist. 


Technicolor of Britain 


Shows $430,600 Profit 


London, March 17. 

Trading profit for year ended 
last Nov. 30 of Technicolor Ltd 
was $430,000, after changing off 
depreciation of $480,000 This 
compares with $882,000 ‘deprecia- 
tion figure $285,600) in the previ- 
ous year. Correspending net profits 
were $202,500 and $439,500 

Directors will recommend a fi- 
nal dividend of 10° less Income 
Tax, payable April 2. This gives 
a_ total distribution for the year 
of 17!2°% less tax, compared with 
20° of a year ago. 

Commenting on the trading 
profit, the directors point out that 
during the year the company ac- 
quired certain rights to do busi- 
ness in additional European terri- 
tories and paid out $176,400, being 
about half of the initial cost. This 
figure has been charged against 
the trading profit. 


Importers 


ete Asked whether art houses, 
such as the Paris or the Sutton 
theatres, would be invited in, one 


with | 


exhibitors’ | 


+ 


Washington, March 24. 

Russia has completed selection 
|of the 10 Yank feature films it is 
| purchasing. 
Final list includes at least one 
|property of each major company. 
| This eases the solution of who will 
jbuy and distribute the seven So- 
viet films coming to this country. 
Each company can now handle one, 


_| Additional four motion pictures 


chosen by Russia are: “The Sev- 
lenth Voyage of Sinbad” (Colum- 
bia), “Rhapsody” (MGM), “Man of 
1,000 Faces” (Universal) and “Be- 
neath the 12 Mile Reef” (20th). 

At the time the agreement was 
signed in Moscow last Oct. 9, Rus- 


sians reveaied six first selections 
as “The Great Caruso” (MGM), 
“Lili’ (MGM), “Roman Holiday” 


(United Art- 
lists), “Old Man and the Sea” (Ware 
|ner Bros.) and “Oklahoma” (20th). 
| Premieres of first pictures in 
Moscow and Washington will prob- 
ably be held in June. This is by 
contract. There'll be “in person” 
appearances of some stars. Russia 
will decide which Yank picture is 
screened first, and MPAA prexy 
Eric Johnston will have his board 
agree on first Russian film exhib- 
ited in U. S 

Before screenings can _ begin, 
subtitling or dubbing must be car- 
ried out. Two governments have 
'censorship rights on every word of 
translation 

Seven Russian films to be bought 
under the pact are “Circus Stars,” 
“Cranes Are Flying,” “The Idiot,” 
|“Othello,” “Don Quixote,” “Quite 
Flows the Don” and “Swan Lake.” 

Johnston has not yet set a date 
for a MPAA board meeting to firm 
plans on handling Russian films. 
He will recommend that each take 
one, but some device will have to 
be agreed upon to detesmine who 


|(Paramount), “Marty” 


gets which picture Distributor 
must buy film from Russia and 
assume any prefit ‘or loss on it 


Price tags on U. S. and Russian 
pictures are the same: $60,000 for 
standard size film and $67,000 for 


widesereen product 


indie opined that this couldn't be | 


done since the organization may, 
at one time or another, decide to 


| proceed against exhibitors who 
falsify reports. 
Indie association also might 


address itself to such questions as 
the current Academy Awards pro- 
cedure for selecting the pictures 


| which in turn are judged eligible 


| 


| action 





for the foreign film Oscar. 

Indies at this point appear 
ripe” for some sort of joint ef- 
fort, particularly in the censorship 
field where imports bear. the 
brunt. While some still feel that 
personality differences among the 
top distribs are apt to preclude a 
really effective organization with 
strong backing, the vast majority 
leans to the view that these dif- 
ficulties can be overcome in the 
face of the obvious need for united 
on many issues. View is 
that, with the proper guidance, 
and adequate financing, an asso- 
ciation could go a long way in 
raising the stature of imporis in 
the U.S. and to become the mouth- 
piece for what has become an im- 
portant segment of the American 
film business. 


w\ 





Promoters’ Hands Tied 

Final selection of four pictures 
by the Russians under the Soviet- 
American film swap raises the fine 
technical point of whether or not 
this spells out consummation of 
the original deal. Question is an 
important one to those who want 
to make private deals with Mos- 
cow 

Up to now, the U.S. State Dept., 
ie., Turner B. Shelton, chief of 
the U.S. Information Agency’s 
film division, has held that there 
should be no private dealings with 
the Soviets pending finalization of 


the “official” film deal with the 
Motion Picture Export Assn. This 
meant that someone like Jay 
Frankel of M.J.P. Enterprises, 


which has deals pending with the 
Russians, was stymied. 

Frankel, who reps the Para- 
mount, Warner Bros. and RKO 
product for Russia and the Iron 
Curtain area, said last week he 
considered the selection of the 
four films as a finalization of the 
deal and he considered himself at 
liberty to go ahead. Till now, he 
couldn't even send _ screening 
prints to Moscow. 

A spokesman for MPAA opined 
that the deal didn’t actually start 
until the usual premieres were 
arranged. This may take a while 
since some technical details re- 
main to be ironed out. There have 
been some indications that,.with 
all the attacks on the cultural ex- 


change pact, the Soviets have 
somewhat cooled off in their de- 
sire for American films. 





B. Feldman to Handle 
British Lion Pic Music 


London, March 17. 

British Lion Film Corp. and B. 
Feldman & Co. Ltd. will sign a 
deal this week whereby the latter 
| pubbery handles all music featured 
in films distributed by British 
Lion. 
| First completed production to be 
|handled musicwise by Feldman is 
;Michael Powell's ‘Honeymoon,” 
| with a title song soundtracked by 
|the Marino Marini Quartet, this 
|to be followed by “Bridal Path” 
| and the currently-finishing “I’m 
AN Right, Jack.” 
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Commntlavtentlnten 


Curbing 


Of Releases Seen Blow to U.S. Pix 


Frankfurt, March 17. 

German film distributors, who 
have long argued that the best 
way te benefit the dwindling film 
business is to offer fewer and bet- 
ter productions, are negotiating 
now on voluntary limitations. Rule 
is that the major German. distribs 
would each bring out a total of 
20 releases, for the 1959-60 release 
calendar, each one including 14 
German films and six imports. 
Those who do not handle imports 
would be allowed several more do- 
mestic products. German total of 
pictures would be just 100 films, 
down from the 109 they brought 
out in 1957 and 1958, they claim. 

Aim of the self-limitation pro- 
gram, they argue, would be to 
control the market with a total of 
not more than 450 to 500 films a 
year, including all local and im- 
ported products. Last year saw a 
grand total of 570 pictures com- 
peting for playdates, with the in- 
dustryites noting nervously that 
there’s been a steady yearly in- 
crease oyer the 500 films-per-year 
level that they feel would bring 
the greatest grosses. The 1958 
total of 570 was up 41 over the 
previous year. 

In return for their voluntary 
limitation, they’d like the MPEA 
companies and American indies to 
follow suit. Total of U.S. films 
brought in last year was 242, in- 
cluding 205 for MPEA (this total 
comprises those brought in for 
the Berlin Film Fest as well) and 
the others were indies. 


MPEA should restrict itself to Theatre Directors over salary > act accordingly. It’s been point- 


175 or 180, argue the Germans, 
allowing 20 or 25 indies to make 





Latest Paris Cinema 
Makes 5,771 in France 


Paris, March 24. 

Despite falling cinema attend- 
ance and the general uncertainty 
of film conditions here, a new 
first-run house opened on the 
Champs-Elysees March 18. It is 
the 500-seater Mercury. This 
makes 5,771 regular film theatres 
in France and the 343d house in 
| Paris. It opened with “Bobosse,” 
la French pic, backed and dis- 
| tributed by Paramount. 

Two more new houses are in the 
offing with the Ambassade Gau- 
mont, a 1,200-seater, due on the 
| Champs-Elysees in June, and a new 
| house, La Rotande, in Montpar- 
| Masse about the same time. This 
gives more first-run time to Yank 
majors. 


| 


Paris Union in 


Strike Vs. Legit 


Paris, March 24. 

A halfhour warning strike, caus- 
|ing curtains to go up that much 
|later in nearly all theatres in Paris, 
| was called by the prexy of the Syn- 
| dicate of Actors, Gerald Philipe, 
|last week (15) as a first move in 
|the stalemate with the Syndicate of 











mands by the SOA. 
| Though Sunday is the busiest 


British Pix Prods. Want 
Easing of Import Curbs 
In Arg., Germany, Italy 


London, March 17. 

The British Film Producers 
Assn. is currently making urgent 
representations to get import re- 
strictions eased in Argentina, Ger- 
many and Italy. Moves _ result 
from confident realization that the 
market for British pix in these 
countries is expanding and that 
there are the films to supply the 
demand. 


Argentina at present levels a 
$5,600 levy on a British picture on 
the day of its release in Buenos 
Aires, but exemption is granted 
to 35 feature pix a year. With the 
year ending on March 31 and with 
34 exemptions used, BFPA aims 
to get the figure upped to at least 
50 for the ensuimg year. Arthur 
Watkins, the associations prexy, 
declares that many films already 
are waiting to be released. 

In Germany, the arrangement is 
that Britain's allowed to take in 
30 pictures without demur, though 
this is loosely interpreted and the 
| actual figure can be 33 or 34. Al- 
|though this has proved adequate 
in the past two or three years, an 
increase to at least 40 is being 
; Sought. 
| One snag is that the Germans 
;}are hard to convince that some 
| kind of reciprocal deal can’t be ar- 
| ranged. They're worried about the 
| virtual non-appearance of any of 
their pix on British screens and 
| have been pressing the British 
Board of Trade—which, as in the 
ease of Argentina, has been 
| negotiating on the producers’ be- 
| half—to get the government here 





ed out in answer that any and 
;every German film is eligible for 


up the 200 total of U.S. films they | night of the week for legit, audi- | showing in Britain, and that it's 


favor. 


ences were tolerant and many, 


up to the Germans themselves to 


But, counter American film ex-| forewarned by press announce-| provide good films, well dubbed, 
ecutives. now more than ever they | ments, came late. French theatres | to attract U.K., buyers and audi- 


have to contend with Common 
Market competition. And if they 
have good films, why not offer 


| usually start 15 to 30 minutes late 
anyway. Intermissions were short- 
ened to allow patrons toe catch the 


ences. 


BFPA feels that in the case of 
| Italy, the BOT shouldn't be in- 


them, since this restriction is only | last subway, an important consid- | yolyed but that an agreement to 
voluntary. Many Americans feel eration in the theatrical time set-/ replace the existing one, expiring 
that if they yield to German pres-|up here. The SOA wants a 40% | Aug. 31, should be negotiated in 


sure, next year will see added 


boost for minimum § standa 


industry-to-industry fashion. Bri- 


pressure to drop the number of which calls for a $5 raise per per-|tain’s other producer group, the 


entrants even more. 


Yugoslavia Would Build 


Its Film Industry Via 
More Co-Prod. 


Frankfurt, March 17. 
Yugoslavia is planning to build 
up its film industry via more co- 
productions. And the country is 
avidly seeking foreign money and 
foreign producers to make deals, 
with some strong hopes from the 
U.S. as well as European lands. 
Possibility of a three-way-deal is 
looming with France and the U.S. 
participating on a film titled, 
“Madame Sans Gene,” with Ma- 
leno Malenotti of Rome and the 
Triglav Film of Ljubljana inter- 
ested. Film concerns the French 
Revolution of 1789 with Gina 
Lollobrigida in the lead. 





Belgrade’s Avala Film is plan-j 


ning a co-production with Dino 
de Laurentiis based on Dante’s 
“Divine Comedy,” with Alessandro 
Blasetti directing. Production 
terms of 50% have been arranged 
between Avala Films and Oldrich 
Productions for a $3,000,000 proj- 
ect. “Taras Bulba,” starring An- 
thony Quinn. Shooting begins 
in June in Yugoslavia, with the 
projeet looming as the biggest 
production ever filmed in that 
country. 

Bosna Films of Sarajewo is 
working with American producer 
Steve Shoyer over the rights to 
a film based on a story by A. 
Bernstein concerning an American 
pilot in a foreign war. 





Assoc. British Buys New House 
Dundee, March 24. 

Associated British Cinemas, 
leading British cinema circuit, has 
bought the new luxury Capitol 
Cinema here. 

Control is effective from May 4. 
Transaction is part of a deal which 
will increase instead of reduce the 
strength of the J. B. Milne cinema 
group, which has disposed of the 
Capitol. Until now the Milne group 
had on lease from ABC the Plaza 
cinema here and the King’s, Mont- 
rose. Now, both come completely 
under its control. 

The Milne firm is also purchas- 
ing the Playhouse, Galashields, 
from ABC. 


| formance. 

The union is still refusing and it 
may soon lead to a fullsecale actors’ 
strike which could darken the legit 
theatrical scene. 

State-subsidized houses are not 
involved in this hassle. They are 

| the Comedie-Francaise, Opera, Op- 
}era-Comique and the Theatre Na- 


tional Populaire. SOA move is in| 
keeping with the general hike in| 


| the cost of living and lagging wage 
| increases. 


SET 51 PERFORMANCES, 
OBERAMMERGAU, 1960 


Oberammergau, March 17. 
Some details about the 1960 
Passion Play have just been re- 
vealed here, with the Oberam- 
mergau business office once again 





already receiving requests for 
tickets for next year’s perform- 
ances. 


First performance wiil be May 
19, 1960, with the final perform- 
ance for a decade on Sept. 25. 
Four performances will take place 
in May, 11 in June, 13 each for 


ember, with a total of 51 playings 
of the day-long religious drama. 

Tickets are available only for a 
combination which includes two 
overnight lodgings with breakfast, 
three main meals and service, 
taxes, registration fee and admis- 
sion. Prices range in five different 
classes, be!:ween 62 German marks 
(about $15) and 108 German 
marks (about $27). 

Each performarce begins at 8 
A.M. and lasts until 6°P.M. with 
a two-hour break for lunch. 


Dawes Orb’s Sales Chief 


London, March 17. 

Ken Dawes has been named direc- 
tor of sales of Orb Productions in a 
series of new oppointments, follow- 
ing the resignation of Geoffrey 
Bernerd as a director of the com- 
pany. Ron Howden has been ap- 
pointed sales chief and personal 
assistant to Nat Miller. 

Max Maxfield, for many years as- 
sociated with RKO Radio as its 
press representative, has joined 
Orb as a field publicist. UK re- 
lease of Orb’s “Nudist Paradise,” 
filmed anamorphically in Eastman 
Amalgamated for coupling with 
“Liane.” 








July and August, and 10 for Sep*-| 


| Federation of British Film Makers, 
|is in accord with this and the two 
|bodies are jointly examining the 
whole position. 

So far precisely what’s wanted 
to follow the present licensing 
scheme, which has been operating 
|for about two years, hasn't been 
|resolved. But a trip by reps to 
Rome to make some kind of strenu- 
ous application is considered for 
the near future. 





Mrs. Charles Klatt named man- 
| ager of the Star Theatre. at 
| Orange Grove, Tex., replacing 
|Jimmy Sallee. House is operated 
| by Paul Odell, who has also open- 
ied theatres in Bishop and Odem, 
Tex. 


Despite Many Problems, Mainly Film 
Aid, French Pix Biz 


Outlook Bright 





U.S. Distribs Rush 


New German Season 
Frankfurt, March 17. 
Everyone in the German film 
business seems to have a different 
idea of when the 1959-60 selling 
season starts, with most of the 
American companies taking the 
lead over German distributors by 
several months. 
Warner Bros. is no. 1, starting 
its new season March 16. J. Arthur 
Rank follows with an April 


begins May 1. Metro announces 
“not before the first of May” as 
starting date. 20th-Fox plans to 
push sales around the end of May 
or early in June. Paramount hasn't 
set its push-off date. 

German distributors are in gen- 
eral agreement that the new cal- 
endar for them crops up July 15. 


French-Italian 
Legiter for Rome 


Paris, March 24. 
Because of the success of the 
Theatre of Nations, which started 
its third season at the Theatre 
Sarah Bernhardt Friday (20), the 
first French-Italian legit coproduc- 
tion will be unveiled in Rome this 





D’Arte” (Art's Children) with Pao- 
lo Stoppa and French actress Fran- 
coise Spira starring. Success of the 
TON led to the assumption that 
risk-sharing on a major theatrical 
property could be a wise biz ven- 
ture since French audiences re- 
sponded to foreign-lingoed entries. 

Plan is to do it in Italy first and 
then produce the same production 
here next season, with French 
thesps and those Italo actors pro- 
ficient in French. As a cultural 
entry, it will get state backing 
from both countries as well as pri- 
vate funds. 


Raps Pic, Jailed 


Frankfurt, March 17. 
West German film journalist 
Gero Gandert, 29, wound up with 
a sentence of three years and nine 
months in an East Berlin jail be- 





cause the sharply criticized a 
DEFA film, “Under the Teutonic 
Sword.” 


The Potsdam court sentenced 
him for “baiting and spying” and 
it’s understood that he angered 
the Commie authorities by giving 
their film such a bad review. Gan- 
dert went into East Berlin for a 
visit last Aug. 15, was seized by 





the police, and held until his trial. 





Lopert Films, which is owned by 
United Artists, nevertheless oper- 
ates with full autonomy within the 
| UA setup and arranges for its own 
| distribution. It will handle the J. 
| Arthur Rank films on that basis. 

The Lopert outfit on March 28 
will take over the current Rank 
product and a number of as. yet 
unreleased Rank films. 

The status of Lopert Films was 
made clear in N.Y. last week by 
Robert J. Benjamin, chairman of 
|the board of UA. He emphasized 
that the Lopert organization had to 
do its own releasing because “there 
just isn’t any room on the UA 
schedule for these pictures. We 
couldn’t handle them.” 

This holds true for the pictures 
which Lopert Films handled prior 
to being taken over by UA, and 
the new ones which it is acquiring, 
such as “Les Grandes Familles,” 
“Les Spions” and now the Rank 
pictures. “The unit functions au- 
tonomously,” Benjamin said. “It's 
true we own it, but that only means 
that we are the stockholders. We 
have nothing to do with the opera- 
tion of the company.” 

Benjamin said that the status of 
the Lopert company, headed by 
Ilya Lopert and formerly ass)- 





How Lopert (Within UA) Will Handle 
Rank Product in U. S. Market 


its releasing a film which either 
had been refused a seal by the 
Production Code or had been con- 
demned by the Legion of Decency. 


tween the Lopert operation and 


lumbia. 


Kingsley maintains, however, 
that his Kingsley-International is 
not owned by Columbia, though he 
—personally—is a Columbia em- 
ployee. 

Benjamin said there was no rea- 
son to assume interference on the 
part of UA in the Lopert activities. 
“That's the way it was set up origi- 
jmally, that’s why we made the 
deal,” he said. “We wouldn't have 
made it otherwise.” He added that 
UA ownership of Lopert Films 
could be interpreted in an oper- 
ating sense only by the Govern- 
ment if there were a question of 
antitrust violation. “Otherwise, "n- 
less you accept the fact that a Du 
Pont runs General Motors, which 
it never did, the relationship be- 
tween UA and Lopert is no more 
immediate than that of any stock- 
holder and a company.” 

Trade generally isn’t clear on 
the Lopert status on which several 





versions have appeared. Benjamin 


ithe term “subsidiary.” 


7 


start-of-sale date while Universal 


week. It is Diego Fabbri’s “Figli | 


The UA exec drew the parallel be- | 
that of Edward L. Kingsley at Co-) 


“Paris, March 24. 

In spite of the problems facing 
the film industry here, such as the 
fate of the Film Aid Law, the ex- 
| act standing of governmental film 
| administrative bodies, and the fate 
,of the remaining 40 Yank dubbing 
visas (the Centre Du Cinema 
wants to hand these out to Yank 
majors on a merit basis with the 
|Motion Picture Export Assn. op- 
| posing it), new first-run houses are 
‘opening here, productien prepara- 
,tion is perking and general film 
spirits are fairly high. 

The name of Michel Plouvier 
keeps popping up in governmental 
film matters. He is now heading a 
special inter-ministerial commis- 
sion to define the actual fields of 
the various ministries. This would 
|cover concrete film powers of the 
Ministry of Cultural Affairs and its 
film body, the Centre Du Cinema, 
as well as a commission to give a 
report on economy measures that 
'can be affected in the various gov- 
ernmental bodies, especially in 
films. 

Though there is no direct head 
of the film setup under Andre 
Malraux’s Ministry of Cultural 
Affairs yet, Plouvier’s work is im- 
portant and powerful, and again 
brings up the future of the CDC 
which may be streamlined, This 
also brings up the position of 
Jacques Flaud, present CDC head, 
who has been pronounced in per- 
manently and then out again quite 
often in the last few months. 

However, the main problem still 
remains the speedy creation of a 
new working Film Aid, considered 
ind spensable in some form by 
both the industry and the Malraux 
and Antoine Pinay ministries, so 
that production can regain its 
proper rhythm here. 

Malraux has been presented with 
new Film Aid plans, to replace the 
one which runs out next December, 
by both special governmental com- 
missions and industry reps. A 
plan has to be adopted by May or 
the present Aid will be extended 
to June, 1960, and then dropped. 
| This tmstability has led to a feel- 
ing that protection is necessary and 
\that foreign film quotas should be 
even more rigid. Thus, Yanks 
will be handed the remaining 40 

Visas by the CDC with special 
merit v sas going to the majors 
wh'ch helped French production 
and distrib with the penalizing of 
and loss to other majors who did 
less in this field. 

By ear'y May the exact attitude 
of the government and industry 
should be apparent. ; 








U. §. Fare Paces Aussie 
_ Pre-Easter Trade; ‘Gisi’ 
Pacific,’ ‘80 Days’ Tops 


Sydney, March 17. 

Top Yank film product is find- 
img litle difficulty in pulling 
solid trade here, this despite the 
close approach of Easter. Solid 
grossers include “80 Days” (UA), 
in its second year; “Gigi” (M-G), 
26th week; “Inn of Sixth Hap- 
piness” (20th), third month; 
“South Pacific” (20th), 10th week; 
“Cinerama” (Cinerama) 24th 
week; and “Cat on Hot Tin Roof’ 
(M-G), past its fifth week. 





Melbourne's Longruns 
Melbourne, March 10. 
“Gigi” (M-G), in 23rd week; 
“10 C's” (Par), 12th week; “South 
Pacific” (20th), fourth week: and 
“Cinerama”™ (Cine), 10th week are 
boxeffice toppers here. 





‘Gigi’ Paces Adelaide 
Adelaide, March 10. 
“Gigi” (M-G), third week and 
“Long, Hot Summer” (20th), 
third week—are toppers at the 
wicke‘s here. 





‘89 Days’ Brisbane Topper 
Brisbane, March 10. 


“80 Days” (UA), 27th week; 
“Gigi” (M-G), fourth week; 
|“Sayonara” (WB), second week; 


and “Wild is Wind” (Par) now in 
third round are best b.o.’ bets here 
‘in this key city. 





' 
| Buck Stansel, new owner of the 


ciated with City Investing, made it | blamed this on the repeated use of Star Theatre at Talco, Tex. Pur- 
sufficiently independent to warrant 


‘chased from Roy Farrar. 
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Q.T. BOYCOTT OF NEGRO FILM 


‘Shocking Prospect : Only 150 


H'wood Features During 1959: 
Kerasotes on Print ‘Squeeze’ 





+++ 


New York Sound Track 


Gagwriter Jack Douglas has new book due from Dutton with this 
description of one segment: “Chapter Eight. Personal. Young lady 
with short right leg would like to meet young man with short left leg. 
Object: Out of the world mambo.” 

Merrils E. Joels who has an across-the-boarder on radio WEVD do- 
ing film work onside, appearing recently in “Ellery Queen” and an in- 
dustrial for Sunoco . .. Workmen pushing to get new Loew’s State 
ready for scheduled opening . . . One grateful item: those sidewalk 
dips in front of State boxoffice which created water-puddles after 
every rain will be gone... John L. Goldwater, president of Comic 
Magazine Assn. chides Mad Mag’s publisher, William Gaines, as quoted 
last issue, for telling U. of Pennsylvania students that self-policing 
code killed comics . . . with 50-million copies of comics sold monthly, 
some death, says Goldwater. 

Add new Loew Theatres prexy Gene Picker tc the Alger success 
stories of from-theatre-usher-to-prez. That's how Joe Wogel, Barney 
Balaban and the Skourases started . . . Loew prexy Jee Vogel may 
hold some kind of a “celluloid poisoning” record—he sat through the 
full six hours’ footage of “Ben Hur” twice, in black-and-white, and 
without soundtrack . . . Victor Weybright, chairman and editor of New 
American Library, is taking a bow that his paperback outfit has hit 
the jackpot in the current Academy sweepstakes, in all categories. 
NA paperbacks reprints include “I Want To Live,” “Separate Tables,” 
“Some Came Running,” “Cat on Hot Tin Roof,” all under his Signet 
trade name and “Auntie Mame,” a Popular Library entry. The other 
scripts are spread among “The Defiant Ones” and “Lonelyhearts,” no 
book; “Old Man and the Sea,” Scribner’s hard cover; “Teacher's Pet,” 
and “Inn of the Sixth Happiness,” both Bantam paperbacks; “The Big 
Country,” Dell. 

The Albert Hacketts (Frances Goodrich), authors of “Diary of Anne 
Frank,” just opened at the RKO Palace, two-a-day, came east for the 
preem, also to research material on a play based on the Actors’ Equity 
strike of 1919. In connection with the film, Hackett told his sister 
Jeanne, “At last we made the Palace!” 

Bernard Charman, editor of The Daily Cinema, London, England, 
will chairman the five-man “Charity Citation Award” committee at the 
upcoming 32d Variety Cluks International convention in Las Vegas 
March 31-April 3... Judges will consider “Heart Reports” from the 
individual Tents. presented April 1, for the annual Heart Award. 
Judges also will inelude H. N. Greenspun, publisher, Las Vegas vy 
William B. Stiles, general manager, KLRK-TV, Las Vegas; Charies A. 
Alicoate, of Film Daily, and Hye Bossin, of Canadian Film Weekly, 
Toronto. 

Feather Institute of America (take Warners’ word for it) has named 
Angie Dickinson as “the girl who tickles us most.” She’s in “Rio Bra- 
vo... . Allied Artists set to reissue ‘Friendly Persuasion.”. . . Chikaoe 
Kano, managing editor of the Mainichi newspapers of Tokyo, will be 
among the guests at the Variety Clubs convention in Las Vegas. Fol- 
lowing this he'll tour Variety-sponsored medical centers in other parts 
of this country ... Fay Spain in from the Coast Friday (20) to help 
promote “Al Capone.”. . . Paramount extended its “Tempest” campaign 
to include ads in the television sections of daily and Sunday papers in 
addition tp the film-page insertions . . . Dean Martin set to form his 
own film producing company. 

Orson Welles wants to film the life of Winston Churehill, with him- 
self in title role. So Toronto Telegram reports from London. Welles 





+ 


says he’s read everything by or about Churchill; but adds that he's not | 


optimistic of getting the rights. 

Walt Disney will film George W. Peck’s classic boyhood tale, “Peck’s 
Bad Boy,” previously produced by First National in 1921 and by Sol 
Lesser as a Jackie Cooper starrer in 1934. . 
Walters to direct his Metro production, “Please Don't Eat the Daisies,” 
rolling in June as a Doris Day starrer .. . Arthur Sheekman wil! script 
“The Wackiest Ship in the Navy” for Fred Kohlmar’s indie company 
at Columbia Pictures . . . Miriseh Co. purchased John O'Hara's 1949 
novel. “A Rage to Live,” for UA release. 

Amber Films Inc., of New York, has changed its name to Joseph 
Burstyn Film Enterprises Inc., according to a certificate filed at Aluany 
by Phillips, Nizer, Benjamin, Krim & Ballon, 

Copy of “La Loi” (The Law), Franco-Italian co-production directed 
by Jules Dassin for Titanus-GESI-Groupe des Quatre, has been stopped 
in New York customs for objectionable content . . . Titanus lawyer 
is slated to meet with customs officials to learn exact reasons for sei- 
sure. 

Vords From Madrid: Debbie Reynolds, courting foreign market 
buildup, detours on her return trip from Metro’s “It Started With A 
Kiss” exteriors to meet press in Rome and Paris . . . “Kiss” 
Ford next slated for “Image Makers” opposite Ava Gardner although 
he prefers back lot exteriors to war-torn Algeria locations . . . Lenser 
Bob Surtees guest talks at the Milan Fair and may get a jury spot at 
the San Sebastian Film Festival . . . Music for 


. Joe Pasternak set Charles’ 





“Solomon and Sheba” | 


being scored by Itale composer Marie Nascimbene who will also pen | 


tune track for Mike Todd Jr’s “Scent of Mystery”. . . Life photog Bob 


Landry, currently recuperating in London after 24 “weeks of special | 


“Solomon and Sheba” coverage, goes to Paris next month for Stanley 
Donen’s “Once More With Feeling”. . .“Gulliver’s Travels” 


will be | 


shot live in Spain this summer and dynamated in Hollywood—a for- | 
mula Morningside producer Charles Schneer successfully applied two | 


years ago for “7th Voyage of Sinbad”. . . As Films, a major Spain dis- 
trib with release titles in the past six months including “East of Eden,” 
“Prince and the Showgirl,” “Moby Dick” and “Les Girls,” will in the 
future program product of its newly-organized film-making wing, As 
Films—Produccion. Initial As project is a Vitterio De Sica starrer. 
“Chicos and Chicas,’ directed by Jese Maria Ferque in coproduction 
with Royal Film of Rome. 

Bill Britten and Deris Faye, performers in and producers of chil- 
dren's ty shows, are planning a feature film for theatrical release this 
fail—“For Children Only.” Pic will be co-produced by Britten-Faye 
Productions and D. H. Cohen Ltd. . . . David Wayne back in Manhat- 
tan after completing “The Last Angry Man” for Columbia. He’s set 
for a number of tv appearances before he takes off on a vacation 
cruise next month . . . Emery Austin, Metro’s exploiiation chief, to 
Cleveland and Columbus for test dates of “The World, the Flesh and 
the Devil.” 

George Glass and Walter Seltzer huddled with Sidney Poitier on the 
actor taking the starring role in “Par‘s Blues.” He was originally in- 
terested appearing in the film, which the Pennebaker duo hope to 
shoot in Paris in the fall. 

David Niven with Doris Day in Joe Pasternak’s Metro production, 
“Please Don't Eat the Daisies,” based on Jean Kerr short pieces . . . 
Henry Blanke handed ‘producer reins on three Warner Bros. films: 
“Tce Palace,” originally to have been produced by Art and Jo Napo- 


leon, “Cash McCall” and “Raehel Cade,” latter two purchased from 
RKO ... Alistair Maclean’s adventure novel on contemporary Hun- 
gary, “The Secret Way,” acquired by Richard Widmark’s Heath Pro- 


ductions as a starrer for actor ... Margaret Leighton set by Jerry 


|for the Missouri. 
star Glenn | 








(MISSISSIPPL ‘NG 
DIAIE TRAITORS 


Jackson, Miss., March 24. 

Though no official will stand up 
and be counted there is unchal- 
lengeable evidence here that word 
has come down to the film thea- 
tres: don’t give playdates to any 
motion picture dealing with racist 
themes.” 

The authoritative passers of the 
word are adopting the line that it 
doesn’t matter whether the film 
is directly antipathetic to the 
Dixiecrat views. If it shows Negro 
actors, if it discusses blood and 
race, however remote from the 
school desegregation issue, the 
film is not wanted in Mississippi. 

Not acceptable here are a vari- 
ety of recent releases from major 
producer-distributors. Metro's 
“Night of the Quarter Moon,” with 
its theme of a beloved wife re- 
vealed by a hateful snob mother- 
in-law to have fractional Negroid 
blood, is an example of the un- 
acceptabie. United Artists has two 
poison-in-Mississippi items. One is 
“Kings Go Forth” wherein Tony 
Curtis makes Natalie Wood, then 
uses her known Negro mother to 
walk out on his committment. 
Frank Sinatra would marry the 
gal, but doesn’t get the chance. 
But here in Jackson nobody will 





get the chance to see the plot at 
all. Second UA wrongo is “The 
Defiant Ones,” currently posed , 
to win a possible Oscar for a Ne- | 
gro actor, Sidney Poitier. 
Universal's remake of the Fan- 
ny Hurst tale, “Imitation of Life” 
stars Lana Turner but has“a sub- 
plot involving an unhappy Negro 
girl who considers “passing over” 
to the whites. I:’s out. Less clear | 
is the local objection to WB's | 
“Baby Doll”, since Negroes are | 
just onlookers. However the pic- | 
ture of the South as lazy. shift- | 





less and decadent is not flattering. | 

Theatremen are like officials— | 
unwilling to be quoted. They | 
either fear on their own account, 
or have been told via grapevine, | 


being boycot'ed, censured or 
otherwise threatened for being 
“traitors to the South.” 





CINERAMA DEMANTLE 
DUE IN KANSAS CITY 


Kansas City, March 24. 

Cinerama operation here is to 
conclude May 17, per Boris Bernar- 
di, manager of the Missouri The- 
atre. “South Seas Adventure” is 
currently in its 15th week and will 
end its showing on the mid-May 
Sunday. 





The present operation is under 
a lease which Stanley Warner has 
The agreement 
terminates on that date, and the 
Cinerama equipment is to be dis- 
mantled. 

“Adventure” is going along at a 
moderate’y good pace, after begin- 
ning its enzagement in early De- 
cember, 1958. 

Missouri formerly Was an RKO 
first run operation for-several years 
with well cver 2,600 seating capac< 
ity. Cinerama has. been operating 





it t at A 194 capacity, 


Wald for a second role, in “The Best of Everything,” 
“Sound and the Fury”. . 
caster regis cred “The Life of Tehaikovsty” 

Leslie Faber, general sales manager for 
goes to the Coast April 4 for a weck 
. The Richard Brandts, and pere— 


lowing her part in Wald’s 


uct to pick up for UK release . 





The Hides of March 


Scribner's has a new guess- 
who-it-is novel, “The Birthday 
Boy” ($3.95), of some interest 
to the film trade and the ac- 
counts-and-grabs boys of Mad- 
ison Avenue. Mr. Heel this 
time runs a big public rela- 
tions shop and one of his 
clients is Vladimir Belski, a 
compulsive, glandular extro- 
vert who runs Pan-Film., 

Al Hine, an ex-editor of 
Holiday, writes a fairly tannic 
acid-soaked leathery prose. 
Text speeds along though it 
is hard to think offhand of 
any publicity firm ever so im- 
portant as Jerry McMann with 
a film company, or so needed. 
But for general purposes Hine 
can pass for well-informed. 

His central issue could ap- 
ply to many a profession other 
than PR—namely, the voltage 
character who at heart is a 
pathetic egomaniac demanding 
uncritical love and making 
basic choices by undiluted 
vanity. Land. 


Chi Pink Permit 
Black ’N’ Blue 


Chicago, March 24. 
Chicago picture censorship was 
severely jolted today (Tues.) as 








'the Federal District Court over- 


turned the “pink permit” restric- 

tion limiting a film to adult audi- 

ences. 
Judge 


Philip L. Sullivan ruled 


the city code provision unconstitu- | 


tional and void, chiefly on the | 
ground that its language is too in- 
defini.e for intelligent judgments. 


Historic 10-page decision climaxe 

a year's litigation by Paramount | 
to remove the “adults only” tag 
on “Desire Under the Elms.” Pic | 


was withdrawn after its local first- 
run pending settlement of the case. 

It was not known early whether 
the city planned an appeal. Cor- 
pora ion counsel John Melaniphy | 
was noi immediately available for 
comment 


Samuel W. Bloch, Par’s attorney, 


declined to speculate on the rul-| 


ing’s possib'e effect on the over- 
all film censorship setup here. 
Immediate consequence, however, 
is to allow exhibition sans age dis- 


crimination. Barring a_ higher 
court reversal if an appeal is 
taken, the “pink permit” is dead. 





+ 


Kansas City, March 24. 

The nation’s theatres “are faced 
with the shocking prospect” of hay- 
ing the major companies produce 
only 150 pictures during 1959, 
George G. Kerasotes, president of 
Theatre Owners of America, told 
the joint convention of Missouri- 
Illinois: Theatre Owners and the 
Theatre Owners of the Heart of 
America. 

He said he based his estimate 
on the early 1959 schedules of the 
film companies. Year's potential 
“is 25% less than 1958's sparse 
supply.” According to an estimate 
by the American Congress of 
Exhibitors, a total of 238 pictures 
were supplied in 1958. 

The TOA topper noted that the 
dwindling 1959 supply is further 
aggravated “by the severe reduc- 
tion in the number of prints be- 
cause the distributors had to make 
economies.” He indicated that the 
print shortage is causing delays in 
| the availability of product to most 
exhibitors. 
| Further complicating the prod- 
juct outlook, Kerasotes went on, is 
the new policy of the film com- 
panies in selling and renting their 
studios to reduce overhead and the 
dismissal or failure to employ 
writers, directors, producers and 
young talent on long-term con- 
tracts. He contended that these 
[were the basic ingredients of a 
successiul studio. 

Kerasotes reiterated that the 
“eancerous policy,” this is, the sale 
2 pix te television, “will lead to 
| self-annihilation.” Today only 14°0 
of the total population of 170,000,- 
000 attend pictures two or three 
/times a week while four times as 
/many people are watching films 
;on television. The industry is los- 
|ing $300,000,000 because of films 
on television, he declared. 

It wes an accumulation of these 
' facts, Kerasotes said, that brought 
{about “the spontaneous birth" of 
|the American Congress of Exhi- 
| bitors. 
| Kerasotes stated that the indus- 
ltry’s relations with the Govern- 
iment “has not been good.” He at- 
tributed this condition to the fact 
|that the industry has confused the 

ept. of Justice with contradicting 
|demands and has failed to present 
la unified, united position. “How 
can we expect the Dept. of Justice 
ito help us if we ourselves cannot 
|state our position clearly?" he 
asked. 

Walter Reade Jr., another speak- 
er, told the convention that if the 
motion picture industry would uti- 
lize and coordinate the super- 
labundance of associations, organi- 
zations and committees now in ex- 
istence, it could make great strides 
toward preapernty. 





Mitch Lewis is new publicity | 


direetor fer 
of Dallas. New production firm 
has completed two features this 
year, “The Killer Shrews” and 
“The Gila Monster.” 





at 20th-Fox, fol- 
. Hecht-Hill-Lan- 
with MPAA. 

British Lion in the UK, 
prod- 


He's casting around for 


Harry Brand‘—set a meeting in Paris to screen new films for possible 


release via Trans-Lux.. . 
Office in N.Y., 


Joseph Maternati, 
will stay on the Coast for a couple of weeks to repre- 
sent the French industry at the Academy 


head of the French Film 


Awards ceremonies. 


Deal for Irv’ ng Shapiro to acquire the German “Das Maedchen Rose- 


marie” (The Girl Rosemarie) for 


U.S. distribution is virtually set. 


Emile J. Lustig agented the deal for NF Film in Munich, which is get- 
ting an unv:cually high guarantee from Shapiro. 


Mickey Rocney’s next film, “The 


short story by a 21-year-old Dublin-born Canadian, Cindy 
who's in Bob Hope’s “Alias Jesse James.” 


beauty contests. 


Mud Slingers,” will be based on a 
Conroy, 
She also plans a novel on 


John Roeburt, script editor of the NBC-TV Ellery Queen Show, 


wrote the biography “Al Capone,” 


week to eoincide with today’s (Wed.) opening of the AA film, 
’ Roeburt will be represented in hardcover next month with re- 
novel he coauthored with Milton Berle (Ran- | 
dom House). Frontispiece credits reveal that Roeburt has the most|Ape Man,” 
unusual credit of all for a mystery writer—he's a Doctor of Jurispru- Dirk Bogarde and Olivia de Havil- 


pone.’ 
lease of “Earthquake,” 


ence. 


a Pyramid paperback released this | 
“Al Ca-| 


Hollywood Pictures | 


Metro Peaking in Heat 


Metro’s 1959-60 production 
schedule is being geared to reach 
peak activity in midsummer. Three 
pictures are currently before the 
cameras and seven films are set to 
start within the next 60 days. The 
company’s present release sched- 
ule is firmed through September. 

Pictures in final preparation for 
filming are: “The Wreck of the 
Mary Deare” starring Gary Coop- 
er: “Home From the Hill,” starring 
Robert Mitchum and _ Eleanor 
Parker; “Never So Few,” starring 
Frank Sinatra and Gina Lollobrig- 
ida: “Bells Are Ringing,” starring 
Judy Holliday and Dean Martin; 
“The House of Seven Flies,” star- 
ring Robert Taylor; “Girl's Town” 
(Mamie Van Dpren, Mel Torme and 
Ray Anthony)? “The Last Voyage,” 
to be produced and directed by 
Andrew Stone. 

Currently filming are “It Started 
With a Kiss,” starring Glenn Ford 
and Debbie Reynolds; “Tarzan, the 
and “Libel,” starring 


land. 
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‘Exploding’ An Import At The Waldorf 


By GENE ARNEEL | 


One of the boldest promotion 
stunts that the trade has seen in 
years took place Friday (20) as 
Joseph Levine, out-of-Boston im- 
porter, made his bid for the show- 
manship hall of fame with a lunch- 
eon at New York’s Waldorf-Astoria. | 


The inn’s main ballroom was}! 
S.R.O. for Levine’s wingding and | 
all, including many top members 
of the nation’s exhibition frater- 
nity, were confronted with the fact 
that this relatively unknown film 
man from Boston had a picture he 
was marketing called “Hercules.” 
It’s an Italian import and Levine 
is doing it up as though he were a 
combination of Cecil B. DeMille 
and Mike Todd. 

One thing was clear: Levine is 
spending money. His theory could 
be all wet—the theory apparently 
being that oldstyle Barnum & 
Bailey exploitation pays off. His 
approach seemed correct so far as 
the trade is concerned, for the ex- | 
istence of Levine and his “Her-' 
cules” became “momentous.” 

The industry's influentials were 
there Friday to bear witness to ex- 
ploitation at its most flamboyant. 
With the assistance of his bally 
aides Sid Blumenstock and Bill 
Doll, Levine had the big room 
surrounded in 24-sheets commu- 
nicating the blurbs about the 
“herculean” picture and the ad in- 
sertions in Life, Look, American 
Weekly, Parade, Dell Publications, 
etc. There was a mammoth like- 
ness of Hercules extending from 
the floor to nearly the ceiling of 
the vast location. Vaughn Monroe 
vocalled the film’s theme song, 
Meyer Davis batoned the lunch- 
eon music and hard-sell theatre 
and television trailers were 
screened Table decorations and 
specially inscribed metal wine cups 
for the dais v.i.p.’s also carried the 
“Hercules” message. 

Reps of the top national publica- 
tions and WRCA-TV, confined to 
merciful brevity, combined statis- 
tics about their circulation pene- 
tration with their “pride” in their 
tieups with “Hercules.” Levine 
said little more than; “thanks for 
coming” and “I owe it all to my 
wife.” He related, too, that Sam 
Rosen (Stanley Warner-Fabian En- 
terprises), upon hearing of the 
tub-thumping plans for the fea- 
ture, commented, “You're not go- 
ing to launch this picture, you're 
going to explode it.” } 

Rosen, among the dais occupants, 
posied that he and partner Si Fa- 
bian have taken the attitude that 
“what this industry needs is more | 
fellows like Joe Levine.” He foot- | 
noted: “‘We believe in his kind of 
showmanship; we exhibitors are, 
ready to stand behind him.” 

Sol Schwartz, RKO Theatres 
president, confessed he was “thor- | 
oughly impressed.” The cam- 
paign for “Hercules” took “lots of | 
courage—lots of guts.” Schwartz 
added he was reminded of the 
old days when the film companies, 
at sales convention time, would 
24-sheet an entire hall and other- 
wise spotlight attention on their 
product. 

Sumner Redstone, second-gen- 
eration Boston exhibitor, emceed 
in good style and, in touching on a 
serious note, wondered out loud) 
about the nature of an industry | 
which has no beforehand knowil-| 
edge of what the public will buy 
and much the retailer (the thea- | 
treman) will have to pay for what | 
the manufacturer (the producer) 
has to offer until after the public | 
has the chance to buy. 

Levine has had his campaign go- 
ing for some time and the intra- 
trade results were made particular- 
ly clear by Charles Boasberg, dis- 
tribution v.p. for Warners. This 
company has taken over the “Her- 
cules” release in the States and 
“it has become the easiest picture | 
we have had to sell and book,” | 
said the WB man. In just a mat-| 
ter of a few days a couple of thous- 
and dates have been locked up, 
Boasberg reported. 

Levine topped it all with a full. | 
page ad in the N.Y. Times Sune‘ 
day (22) in which he addressed | 
himself not to the public at all, | 


but just to the trade. He was 
sorry, he sa'c. that some indus: | 
tryites couldn't save joined the | 


1,000 who showed at his catered | 


|held here 


affair at the Waldorf. The “Her- 
cules” title and some detail about 


the national ads came out in big | 


letters. 
* * 

| Mind At Work 

Ernie Emerling, Loew’s Circuit 
veep, engaged in a number of pro- 
motional activities, sent editors a 
gag chain letter with a swatch of 
the new carpet of the refurbished 
Loew's State Theatre. The chain 
letter suggests the receiver “in- 





| elude with each letter a similar 
| square of carpet cut from your own 


rug at home.” Within six weeks, 
Emerling notes, “you will receive 
8,456,789 pieces of carpet. By piec- 
ing them together, you will have 


the maddest wall-to-wall in _his- 
tory.” 
Emerling’s promotion kit for 


Marilyn Monroe's “Some Like It 
Hot” is covered with genuine as- 
bestos “because of the inflamma- 
tory nature -of its contents.” 

* 
[Long Advance Notice | 





In what is believed to be a first, 
the playdate and theatre booking 
of picture was made known to the 
public, via newspaper ads, on the 
date that the picture went into 
production. 


Columbia, in ads on Monday (23) 
revealed in seven New York and 
two Los Angeles dailies that Otto 
Preminger’s “Anatomy of a Mur- 
der” has been booked into the Cri- 
terion on Broadway and the Stan- 
ley-Warner, Beverly Hills, for early 
July showing. A three-column ad 
was placed off the amusement page 
in all the newspapers. 

“Anatomy,” starring James Ste- 
wart, Ben Gazzara, Lee Remick, 
Arthur O’Connell, Eve Arden and 
Kathryn Grant, started location 
shooting at Ishpeming, Mich., on 
Monday. 


. . 


| Sofas—and Amusement 
Brainerd, Minn., March 24. 

New type of seating installed as 
part of a modernization at the local 
recently reopened Paramount the- 
atre includes six-foot sofas. 

It's pointed out by the manage- 
ment that if any patrons occupying 
the sofas or moving over to them 
find the part of the picture 
they're watching dull and desire to 
rest or even snooze “in luxurious 
surroundings” they may stretch 
out on the sofas. 

Same house also has ‘Move seats” 
for other patrons who prefer ro- 
mancing while watching the 
screen. 

All in all, the Paramount feels it 
now affords “advantages” equal or 
superior to some of those which 


| have helped to make drive-in thea- 


tres popular 


* . 


[ 400 ‘Go to Town’ In K.C. | 
Kansas City, March 24. 
Perhaps the most intensive ef- 
fort ever generated by exhibitors 
and affilia‘ed lines to sell the mo- 


| tion picture industry and its pro- 


duct is the objective of Show-A- 


; Rama II which begins a three-day 
| session 


at Hotel 
day (Tues.). 

The purpose of the 
program and trade show and the 
material to come out of it is ex- 
pected to develop a united cam- 
paign for the “group selling” of 
motion pictures throughout the 
great plains area between Easter 
and Labor Day, it is pointed out 
by M. B. Smith, advertising man- 
ager of Commonwealth Theatres. 
and president of the United Thea- 
tre Owners of the Heart of Amer- 
ica, host organization. 

The “convention outstrips any 
exhibitor meeting ever held here, 
wiih upwards of 400 persons ex- 
pected to attend and with a trade 
show of 44 exhibits. About $20,- 
000 is involved in preparation and 
operation of the convention-show, 
taking this well beyond the scope 
of any recent exhibitor meetings 
Beverly Miller, vice 
president, and formerly president 
of Allied Theatre Owners of 
Kansas and Missouri, said. 

The convention hits a high spoi 
Wednesday afternoon when every 
exhibitor present will be given a 
showmanship kit with which to 
carry on his “group selling” cam- 
Paign. The kit includes mats and 


Muehlebach to- 


extensive 


a * 4 ® | 
issing pusiness _— 











other materials developed around 
a series of 14 ads, each of which 
sells six to 12 pictures at a time. 

The showmanship packets are 
among most expensive ever pre- 
pared for an industry-wide effort, 
costing the organization $10 each. 
A kit will be given with each regis- 
tration of $15, and will be avail- 
able to outsiders at $10 each, 
Smith said. 

The approach of selling the in- 
dustry by presenting its great sea- 
sonal inventory of pictures follows 
a sampling of the plan tried out 
by Commonwealth in its own key 
towns last fall. The circuit showed 
substantial increases in grosses, 
and the industry-wide presenta- 
tions are believed to have had a 
|major part in this increase. 
| Program opener was the after- 
;noon keynote address, “Something 
| Can Be Done About It,” by Walter 
Reade Jr., here from Jersey for 
the event. The afternoon session 
also was to include Eddie Clark, 
Metropolis, Iil., president of Mis- 
sourilllincis Theatre Owners; 





Commonwealth Thea- 
Russell Borg, 


president 
tres, Kansas City; 
Warner Brothers Kansas City 
branch manager; George Keraso- 
tes of Springfield, president of the 
Theatre Owners of America; and 





| board of Commonwealth. 
| Wednesday’s events find morn- 
| ing subjects presented by Frank 


Havlicek, sales manager of A. V. | 


|Cauger Service Inc., and Reid H. 
| Ray Film Industry Inc./ a preview 
of product from seven major dis- 
tribs led by Orear, and public re- 
lations for the boxoffice by Melvin 
Mumm, director of public rela- 
tions for Group Hospital Service, 
Inc. 

Wednesday afternoon session is 
}to include: Gordon B. McLendon, 
Dallas; Dale Stewart, Common- 
wealth, Springfield, Mo., city man- 
ager; Peie Gloriod, Poplar Biuff, 
Mo., exhib; Harry Greene, Wel- 
|}worth 'Pheatres, Minneapolis; and 
|“Mr. Hollywood Movie Bee,” the 
| kit presentation by Smith. 
| Thursday business session will 
be devoted to a concession and 
equipment clinic through the 
| morning. The finale will be the 
luncheon with Roger Ferri, editor 
lof 20th-Fox’s journal, “The Dyn- 
|}amo,” and Robert L. Lippert, the 
| producer-exhibitor. 
hroughout interludes in the 
|program and through registration 





j}and luncheon periods the equip- | 


ment and trade show will be in 
progress. A bevy of other events 
jare seheduled during the turee 
|days, including an_ all-industry 
jlumcheon on Tuesday, hospitality 
| hours at the close of sessions Tues- 
| day and Wednesday, and drawings 
|for four trips to Las Vegas and a 
| $200 set of diamond rings. 

No previous exhibitor conven- 
tion has drawn attendance of over 
250 here within memory. If the 
| 1959 event reaches its goal of 400, 
it will justify the faith and effort 
put into the convention and verify 
officials faith in the industry, 
Smith said. 

Some evidence of the extent of 


the interest came from the fact 
that there were over 150 out-of 
town registrants for the conven- 





tion as of last weekend, before any 
sessions ever got under way, and 
representing operations from vir- 
tually the entire nation. 

+ * &* 


|__ ‘Customer Courtesy’ Days a? 
Beaumont, Tex., March 24. 


days has been inaugurated by the 
local merchants who have formed 
Downtown Beaumont Unlimited. 


the group on such days up until 
4 p.m. to provide free kiddie shows 
for youngs'ers of the moihers 
lured downtown by special mer- 
chandise prices in most stores. 

. 7. +. 


|___ Sneaks To Hypo Sunday _ 





Minneapolis, March 24. 
“Desperate” measures are being 
|resoried to in the effort to inject 
new life in‘o the local loop Sunday 
| night boxoffice which in the “good 
old days” usually took first place, 
{or thereabouts, for the week, but 
which now generally is blah. 

Last Sunday night no less than 
iwo of the downtown houses. 
Lyric and Gopher, offered sneak 
prevues of coming offerings as 
jextra aitractions, amounting to 





Richard H, Orear, executive vice | 


H. E. Jameyson, chairman of the, 


A series of “customer courtesy” | 


Liberty Theatre is taken over by / 


the | 


Be 6:9 


double featuring of “A” pictures 
and noteworthy in that respect be- 
cause this is a single feature situa- 
tion. 

The Lyric tossed in “The Mating 
Game” with “Old Man of the Sea” 
and the Gopher “Hey Boys! Hey 
Girls” with “Tarawa Beachhead.” 
In both instances, it’s reported, 
there was no “reinvigoration” of 
the Sunday night drab patronage. 

Hitherto, for the most part, such 
sneak pfevueing has been con- 
fined to Friday nights, which, to- 
gether with Saturdays, are almost 


the week grosswise. On those 
nights the sneak prevues usually 





bring in substantial additional 
| business, the showhouses have 
| found. 

*_ ** * 


____A Parlor ‘Gidget’ | 


Dallas, March 24. — 
“Gidget” got a world premiere, 


| living room style, here Tuesday 
| (17), with all the Hollywood hoop- 
jla—kleig lights, searchlights rov- 
ing the sky, film celebrities, ty 
and newsreel film coverage. Col- 
umbia Pictures staged the event 
at a north Dallas home for Mrs. 


Opal Hairston, who won the “home 
preem” and $15,000 in merchan- 
dise on NBC-TV’'s “The Price is 
Right.” Film started a week's run 
Thursday (19) at the Palace here 
and the Hollywood, Fort Worth. 
Costar James Darren and fea- 
tured player Joby Baker, of “Gid- 
get.” with Columbia starlet Evy 
Norlund, made p.a.’s at the preem 
land the before-and-after festivi- 
ties. Some &0 guests, inciuding 
|Meayor R. L. Thornton, were there 
fer the al fresco buffet and incdoo 
16m screening at the H. M. Wal- 
cen home. Mrs. Hairston switched 
the show to her sister’s larger 
home. 
| Contest for “Miss Gidget of 
Texas" was won by Nancy Jones, 
15, Houston, who gets a fort- 
night's trip for. two to Hollywood 
Other entrants in the state “Gid- 
get” search, Lynne Muirhead, Dal- 
les; Peegy Griswold, San Antonio 
and Michele Welch, Fort Worth, 
selected swim suits at Neiman- 
Marcus as consolation prizes. 
Covering were Gene Waugh, Ex- 
press & News, San Antonio; Paul 
Hochuli, Press, Mildred Stockard, 
Chronicle, Tom Bell, Post, Hous- 
ton; Bob Bogen, Press, Margret 
McDona!d, Star-Telegram, Fort 
Worth: Don Safran, Times-Herald 
and William A. Payne, News, Dal- 
las. Alice Hughes, King Features’ 
syndicated columnist, here for a 
fashion expo, also attended. 
Coordinating in 10 days here 
was Gabe Sumner, of Sumner- 
Friedkin Associates, New York 
For Columbia there were Dick 
Kahn, national exploitation direc- 
tor, New York; Milton Young, mid- 
eastern promotion manager, Phil- 
adcIphia; John Thompson, mid- 
western promotion manager, Chi- 
cago and Jack Judd, southwestern 
division manager. Interstate Thea- 
tres, headquartered here, had 
Frank Starz, ad-pub chief and Hal 
Cheatam, city publicity director, 
at the preem. 
* 
Cat's Meow at Boxoffice 
~The film biz may have gone to 
the dogs, but Columbia has evi- 
dence that cats will bring biz back 
| The film company has scrap- 
' books full of clips resulting from 
| successful cat promotions on be- 
|half of “Bell, Book and Candle.” 
Idea was inspired by the presence 
of a hexed cat in the James Stew- 
art-Kim Novek starrer. Promotion 
called for the setting aside of a 
special showing of the film on the 
first Saturday morning of each run 
Those showing up w:-th cats were 
admitted free. In city after city, 
the newspxpers and radio-tv outlets 
went for the stunt in a big way. A 
cat food outfit was quick to jain Co! 
in the promotion. 
Reaction in Dallas, where pic 
played the Majestic Theatre, was 
typical. Not only did the initial 


* * 


|announcement get a good play in} 


the press, but during the week 
prior to the cat show there were 
'such stories as “ ‘Bell, Book’ 
Matinee for Cats Gets Approval of 
SPCA,” worth two columns in the 
Times-Herald. Following he 
event, the same paper used four col- 
umns to tell the story under the 
|} following headline: “Catinee at 


unfailingly far and away tops for | 


” eeaneey 


Majestic; Purr! What Fur? Kim 
Novak, Sir.” 

A similar response was received 
in other cities. Theatres employ- 
|ing the stunt emblazoned the front 


of the houses with a sign—‘No 
Dogs Allowed ” 
* 7 * 


} 

' Trade-Angled Reviewing | 
| Robert Ferguson, Columbia ad- 
pub director, advances the argu- 
ment that trade press film reviews 
should not be limited to critical 
appraisal alone but also should 
drow attention to the film's cam- 
paicn and the selling tools which 
exhibitors have to work with. Fer- 
guson makes the point at a time 
when, in the opinion of a growing 
number of tradesters, the mer- 
chandising of film product is be- 
coming almost as important as the 
screen values. 

Ferzuson is particularly § con- 
cerned about “Gidget.” He said 
the exploitation approaches avail- 
able to theatremen for this entry 
has resulted in its landing 187 
Easter season dates in key cities 
This is impressive in light of the 
competition for the holiday play- 
ine time from all other companies 
with top product to offer. “Gidget” 
is gimed mostly for the teenage 
market; cast is headed by Sandra 
Dee, Cliff Robertson, James Dar- 
ren and Arthur O'Connell 

Col’s pressbook and a selling 
kit call attention to a flock of 
promotion devices, including four 
basic radio spots, three television 
clips, commercial tieups, endorse- 


ments, special stills, ideas for 
fashien shows, and so on. 
* a * 


Graduation Period Tie-Ins | 
Kansas City, March 24. 
Two periods of special drives has 


been cesignated by Commonwealth 
Theatres for the forthcoming 
sprine-summer season, and with 
fily-awev and other prizes for man- 


‘rs offered in each drive. 
First special event will be 
“Gradvation Month,” April 26-May 
30, and the annual “King of the 
Sun” will run June !4 through 
Sept. 12. it was announced last 
week by Richard Orear. vice presi- 
dent 

Vinning manager of the gradua- 
tion contest will be given a trip, 
with his wife, to Colorado Springs 
and a stay at the Garden of the 
Gods Hotel there. The later contest 
w ll cToer the winning manager and 
wife a trip to Las Vegas 
Already embarked on a job of 
intensive selling of product and 

crcuit officials expect 


a‘ 


theatres, 
these contests and other incentives 
will sve the circuit its greatest 
season 

Prizes and contests were detailed 
to managers in a series of proup 


hedd'es held in various locales 
acrovs the circuit during the past 
few weeks 


STANDOFF ON ‘MAJA’ 


UA No’ 


Suing Pos.master—Paint- 
ing Ban ‘Unofficial’ 





United Artists last week withdrew 


its suit against the VU. S. Post- 
master General over the “Naked 
Maia” ad “ by mutual agreement 
and without prejudice to any fu- 
ture ection which may become nec- 
es*ar’ 


Seymour M. Peyser, UA v.p. and 
genere! counsel, said the Govern- 
ment affidavits say that the ad, con- 
taining the Goya painting of the 
nude, “was never banned or de- 
clared unmailable by the Post Of- 
fice Denariment.” Prior to receipt 
of these affidavits, UA certainly 
was “led to believe” that the Post 
Office had so ruled, he added 
“In the light of these subsequent 
unequivocal statements, and in the 
absence of any indication in the 
papers filed by the Government 
that they regard the ad... as ob- 
scene or otherwise unmailabie, we 
} 


intend to take them at their word 
and to proceed with our ad- 
vertising campaign as originally 


planned,” Peyser noted. 





Montgomery-Norten & Indi Pro- 
Guctiorn Ine, has been authorized 
to conduct a motion pictures and 
theatrical productions business in 


New York. Capital stock is 200 
shares, no par value, Directors are: 
Jack W. Montgomery, Benjamin 


Indi .Viclio, Ralph Norton, Stanley 


‘fi. Borak filing attorney at Albany. 
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Inside Stuff—Pictures 


It is 13 years since the end of the war, and for the first time a picture | 


directed by Veit Harlan is set to open at a New York theatre. Title of 
the film is “The Third Sex.” It’s due to bow today (Wed.) at the Plaza 
Theatre, N. Y. 


The picture, made in West Germany, revolves around the theme of | 


homosexuality. It was originally bought for the U. S. by Ilya Lopert. 
who in turn sold it to David Dietz, head of D & F Distribution Corp. 
The Plaza, booked by Lopert, is owned jointly by him and United 
Artists, where he works. 

Harlan is the man who directed the infamous “Jew Suess” for the 
Nazis. Some years back he “symbolically” burned a copy of the pic- 
ture, but prints of it keep turning up as anti-Israel propaganda in the 
Middle East. 
to book any Harlan pictures. i 

Those who have seen “The Third Sex” say that Harlan’s name has 
been removed from the credits. However, a screening notice sent out 
by Dietz identifies Harlan as the director. 

Some years back, two films directed by Harlan were picked up by 
Republic Pictures, dubbed and released. However, they were pro- 
grammers which never came into New York and received very few 
bookings. Harlan’s connection with the films was never mentioned or 
publicized. 


Important rulings regarding the Catholic Church’s supervisory func- 
tions vis-a-vis the entertainment field have been set forth in an apos- 
tolic letter, the “Buoni Pastoris,’ by Pope John XXIII. Importantly, 
the letter makes the Pontifical Commission for Cinema, Radio & Tele- 
vision a permanent centralized office of the Holy See with wider and 
more clearly specified powers than heretofore held by the group, set 
up in 1948 by Pope Pius XII. 

In the 1,200-word “Buoni Pastoris,” which was recently delivered 
to Monsignor Martin J. O’Connor, chairman of the above-named com- 
mittee (but whose text has only now been released), the Pontiff rules 
that the commission, which is to be made up of members and secre- 
taries of the Sacred Congregations of the Holy Office, the Consistory, 
the Eastern Church, the Council, the Religious, the Propagation of 
the Faith, the Seminaries and Universities, and the Substitute for the 
Secretary of State, ‘with the aid of consultants chosen by the Holy 
See, specially expert in the apostolate of the cinema, the radio, and 
tv,” shall operate as an adjunct of the Papal Secretariat of State. 


Jerome Hill, producer of the Albert Schweitzer documentary, has 
protested a story in last week’s issue of Varrety relating to the pay- 
off for Schweitzer. According to Hill (who’s the Great Northern R.R. 
heir), Schweitzer’s Fellowship has obtained very substantial contribu- 
tions from him (Hill) personally, and he’s also been instrumental in 
obtaining similar contributions from others. In addition, profits from 
several special showings cf the picture went to Schweitzer. Hill ex- 
plains that the costs of the production were unusually high, and that 
the amount of the ult'mate profits “necessarily remains undetermined.” 

“Schweitzer is to get all the profits from the film, according to Irv- 
ing Drutman, who pressagented the picture and was general consult- 
ant on it. Drutman said last week that his salary had been less than 
the $450 weekly as reported here but confirmed that he was getting 
5%, “to be split by the distributor amd the producer.” Drutman noted 
that, for some time, he’d been serving as producer’s rep on the film 
without salary. 





Director Vincente Minnelli, the man who made “Gigi.” says Ameri- 


can filmusicals “should” do well abroad, at least going by the rules | 


of the book. That’s so, he argues, because the tuners are just about 


the only type of film left on which Hollywood has any exclusivity. | 


In the instance of “Gigi,” Metro is giving the picture several special 
assists to boost its chances abroad. Maurice Chevalier and Louis Jour- 
dan have done their own dubbing for the French version and lyricist 
Alan Jay Lerner worked with his French counterpart on the French 
translation of the songs. . 

Minnelli quarrels with the general industry concept that American 
film musicals lack appeal abroad. It doesn’t have to be that way, he 
holds. Yet, past experience in terms of dollars and cents would tend 
to bear out the impression that tuners find the sledding rough abroad. 
His own “Gigi” didn’t set the Champs-Elysees on fire. 


An allegation by James Dav's, prospective Tory candidate for Brit- 
ain’s parliament, that the Rank Organization is seeking to increase its 


hold on film distribution, by negotiating for Warner Bros. interest in | 


the Associated British C’nema circuit, immediately brought firm de- 
nials from John Davis, Rank topper, who said that there was no in- 
tention of attempting to acquire an interest in ABC, and never had had 


such an intention. Arthur Abeles Jr., British chief of Warner Bros., con- | 


firmed that there was no truth in the report of Rank negotiations. 
Candidate Davis further blamed the Rank “octopus” for closing 
good cinemas. John Davis, for the Rank Organization, said that his or- 
ganization had never closed down good cinemas. They were only con- 
cerned with closing houses which are unprofitable. Candidate's father 
owns the shortly-to-be-shuitered Davis Theatre at Croydom, Surrey. 





An editorial in the Christian Science Monitor weighs the pros and 
cons of film classification, pointing to the trend towards adult themes 
in films as contrasted with the heavy patronage of films by young peo- 
ple. This apparent contradiction “creates a legitimate cause for con- 
cern to parents, citizens in general, legislators and the industry,” the 
paper notes. Recalling that Britain has a classification system, the 
Monitor opines that “Something of the kind may be required in the 
United States.” But it adds: “Certainly any abridgement of basic free- 
doms of expression must be approached with caution. Against the 
fact that these freedoms can be and are abused from time to time must 
be placed the dangers of governmental suppression.” 





At a time when industry elements are thinking out ways of getting 
the Government to relax the Paramount consent decrees, Allied States 
Assn. is pushing in the opposite direction. It’s trying to get the Sen- 
ate antitrust subcommittee, headed by Sen. Estes Kefauver (D.; Tenn.), 
to look into the Justice Dept. handling of decree enforcement. The 
committee is receiving an increasing number of complaints from law- 
makers on behalf of small theatre owners. Though the subcommittee 
has a busy agenda already, one of its staff members said there may have 
to be a probe. “If the pressure mounts, we may have to do something 
about the consent decree,” he said. 





Ed Wynn on being introduced at a 20th-Fox party for “Diary of 
Anne Frank”; “I’m happy to be here. At my age, I’m happy to be any 
place.” George Stevens introed most of the members of the cast and 
paid glowing tribute to Charles Einfeld, 20th ad-pub veep, for the 
campaign on the film. Called on to speak, Einfeld refused. Gusti Hu- 
ber, who plays the mother in “Diary,” may go to Germany to make 
p.a.s with the picture. That’s a logical choice since she used to be a 
well-known star here. Says she has no desire to work in Germany 
again. Meanwhile Otto Frank, father of Anne Frank in real life, is in 
N.Y. 





While Wall Street investors are romancing Walt Disney Productions, 
at least some theatremen are resentful of the producer. They’re burn- 
ing, they say, because of the rental terms for “Sleeping Beauty,” be- 
ing released by the Disney subsidiary, Buena Vista. It’s asking for a 
split of 90% of the gross after house expense, with the balance of 


In a country like Switzerland, the exhibitors refuse | 
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Insider Stock Amusement Stock Quotations 
Week Ended Tues. (24) 
| T ti 
N. Y. Stock Exchange 
High. . Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 
Washington, March 24. 21 14 ABC Vending 73 19% 19 19% .. 
Latest Securities and Exchange 2438 13 Am Br-Par Th 342 2438 2318 24 +138 
|Commission report on stock trans- pet te Ampex ...... pi 84 bg pee, re 
|actions reveals S Ss k Ye 24% CBS ....... 2 = SS (6 
rome aan ae sae te °| 24% 1914 Col Pix ..... 314 24% 19% 22% 42% 
feeege wets ww Saree SS wel 68146 «613% Beces ... 191 19% 1834 18%  . 
ner Brothers Pictures, Inc., com-|_ 5734 14 D'sney . 150 5734 5334 5414 —1% 
mon stock in January. 156 971g Eastman Kdk. 118 156 152 15278 —258 
Decea Records, Inc., boosted its} 9% 7's EMI 1562 s 86 — =< 
ownership in Universal Pictures 13 6%4 List Ind. - 612 1258 11% 12% ie: ifs 
common stock during January. to ie 29 Leow's = a6 mesg — —a 
777,985 shares, acquiring 6,000 ad- 12 4 1042 Loew’s Thea. 456 12% 1142 1l'2 — 58 
ditional shares. Also Daniel M 12% 7% Nat. Thea. .. 604 12% 11 11% + 73 
Sheaffer, a” Universal director,| 5978 3056 Paramount .. 90 503% 4994 = 50 —% 
bought 100 common shares making 31% 1238 Philco ope one 31% 2912 2958 —l118 
hn Gat» teaal af 13134 431 Polaroid .... 358 121 113% 116% — 3% 
i i 603g 4348 RCA eee 6038 55/2 5612 —334 
; Re Fico 97% 5 Republic .... 96 9% 87% 9% +% 
_ Fico Corp. increased its hold-} 1434 914 Rep., pfd. 12 1438 14 1448 — *% 
ings in Columbia Pictures Corp.| 26 1432 Stanley War 120 24% 221% 2212 —1% 
to 76,286 common shares in Jan-| 33 20 Storer . 40 33 32% 3234 
uary, obtaining 25,900 more. The} 42% 2134 20th-Fox 210 «39% «= «384%Hi—(iti AGC 158 
Charles Schwartz partnership dis-| 32% 1514 United Artists 457 32% 29% 311% +1% 
posed of 1,600 common shares, with} 297% 1814 Univ. Pix 11 28% 2834 2918 +% 
holdings of 11,641 shares resulting. 96 57 Univ., pfd. . +110 77 15 75 —] 
The report covers period from| 36% 1673 Warner Bros. 134 3534 3358 3358 —2% 
Jan. 11 to Feb. 10, although some} 278 6742 Zenith . .. LS 27642 25534 26142 —8'2 
transactions were prior to that. ” 
There was considerable activity American Stock Exchange 
with RCA common stock as a re- 5144 27% Allied Artists 74 5% 45% 5l4 + 3% 
sult of the firm’s stock incentive 11 73g All’d Art., pfd 4 11 1014 ll <2 
program. 1242 2% Buckeye Corp. 38 1138 10 10 —1%8 
RCA Execs’ Shares 7 15g Cinerama Inc. 629 638 558 558 —%"% 
NBC board chairman Robert W.| 29% 21% Desilu Prods. 752 2558 2158 2434 — 78 
Sarnoff received 198 shares, giving 8% 3 DuMont Lab. 818 93% 878 9 + * 
him a total of 885. Other RCA 954 742 Filmways ... 78 8% 734 am 6% 
execs, the number of shares they 412 1%8 Guild Films . 519 258 238 214 —% 
acquired and their resultant hold-| 10% 558 Nat'l Telefilm 164 10% 10 10 —% 
ings follow: 8% 35% Skiatron is 8 a 8 or 
Ewen C. Anderson, 198 boostin 834 3% Technicolor . 984 9% 812 914 + 9 
his total to 573; Meade Brunet, 130 8% 45% Tele Indus... 108 656 578 6 + % 
(961); John Q. Cannon, 129 (442): 19% 9 Teleprompter 78 1838 1758 1734 — ws 
Orrin E. Dunlap Jr., 162 (735):| 14 31g Trans-Lux .. 132 14 1034 14 + 4% 
Elmer W. Engstrom, 195 (1,817); «a 
Frank M. — shrang 233 (13.682): Over-the-Counter Securities 
Ernest B. Gorin, 184 (767); Walter Bid Ask 
hi ge hg Fs i Chesapeake Industries ...............-.. 334 3% +} +8 
M. Odorizzi, 174 (1,440); Theodore oo Pred. +... 200.00 4 : . = 
|A. Smith, 188 (716); Edward M.| one OOS. 254 33 Mg 
|Tuft, 183 (629); William Walter| Magna Theatre a. tae | OL ke 
| Watts, 174 (588): and Robert L. Metropolitan Broadcasting 1644 16%4 +17 
Wener, 200 (1,187). In addition,| S¢eranton Corp. “~ % -% 
|Douglas H. Ewing received 90 U. A. Theatres 835 8% 
hares but d 200, leavi i (arya 
shares put ,sold 200, leaving him |"" Week Ended Monday (23). 
, F + Actual Volume. 
TI t also reflected active - 
PRA ps ee dees oe ue (Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 
Biggest purchase was by Hazard | camel o>") ¢ a he ; i 
E. Reeves Sound Syndicate Inc.,|mon shares, upping his holdings | share interest, and John I. Snyder 
which upped its holdings to 153,-| to 17,600. Jr. acquired his first 100 shares. 
bee gor gee wl _ ET Columbia Broadcasting System: | National Theatres Inc.: Director 
erties” adn sa; ' ag H./tewis Gordon got hold of 102 \E. C. Rhoden was reported to hold 
3 is: °C a J ~ giving him| hares, giving him 895. Goddard | 26,800 common shares. Disposals 
1 s'000° b oe age st hoy ps Lieberson, 7,903, boosting his hold-|lised included 9.650 by Rhoden 
Dolores J. Russell Sound Syndi-| 28s to 8.115. faoee Gamete Ce eae ak 
pong bought 2.000 io die he Emerson Radio & Phono: Dor- | cision Holding Co., leaving both 
2262 total. and Stanley Warner|™an D. Israel acquired 4,510 for | firms, respectively, with 6,000 and 
Cinerama Corp. exchanged the last |4 total of 5,928. Morton P. Rome, | 9,650 shares. . : : 
33,127 shares for a like interest in| 1,680 bought for a 1,784.total, and | rae ee: remit Sharing 
Cinerama Productions Corp ‘ A. A. Vogel acquired 1,200 to be- Plan of Philco Corp. and its sub- 
O ‘ : : come a common stockholder in| Sidiaries unloaded 9,325 shares, 
ther transactions included: the firm for the first time. holding onto 476,670. Frederick D. 
| Admiral Corp: William S. Blatz} General Electric: Edwin H. How- | O8ilby sold 100, leaving him with 
| disposed of 750 shares of capital | el} garnered 660 shares, making his | 9-909- ve 
| stock, leaving him with 750. Wil-|total 1.795. while Willard H. Sahl-| _Skiatron Electronics and Tele- 
jliam L. Dunn sold 3,600 of same | off got rid of 1,945, leaving him vision Corp.: Kurt Widder sold 
| and still has 3,600. with 4.229. | 400. He still has 6,500. 
| Allied Artists Pictures: Roger| Loew’s Inc.: Bennett Cerfbought| .TelePrompTer Corp.: 1,000 
shares were dropped by Walter 





| W. Hurlock bought 200 more com-}200 more shares giving him a 500- 








* 
|10% going to the exhibitor. Furthermore, BV is asking a guarantee of 
| at least 60% of the boxoffice take. 
| Such terms are not unprecedented but nonetheless are regarded as 
| unusual. 





Paramount reissuing “Shane” in April concurrent with publication 
| by Bantam Books of a new edition of the original Jack Schaefer novel 
|... Another re-run, out now, is Allied Artists’ “Friendly Persuasion,” 
which opened at the local Mayfair just a few,days after the booking 
deal was set. This meant too little time for any kind of publicity cam- 
paign . . . Mayfair, incidentally, is on a re-lease policy ... AA has a 
new distribution deal in Spain with Radio Films, S.A.E., of Barcelona. 
This local outfit has taken over the AA product on a long-term basis. 





The Sutton Theatre, N.Y., a Rugoff & Becker house, should deliver 
$400,000 in film rentals to Metro for “Gigi” by Decoration Day. Thea- 
tre, for the 20-week run of the musical, paid out $320,000 in film rental 
and should hit $750,000 when the run is completed. Variety story, 
in reporting these figures, put them down as theatre ~gross. 
House actually is paying out more money in film rental than any other 
art house in N.Y. has ever grossed with a single attraction. 





Canadian taxpayers shelled out $42,671 and United Nations an un- 
stated amount for a National Film Board of Canada short on UN’s 
Expeditionary Force that’s never been released. United Nations re- 
fused to because “it might rub salt in the wounds of some countries 
involved in the Suez crisis.” 


For the moment, the 20th-Fox trademark is missing from the intro- 
duction of “Diary of Anne Frank.” The clarion call spoiled the mood 
music, 
] 





RKO wants to settle the contract of Walter Branson, its top sales 
exec. Company is moving to 1450 Broadway from its current 1270-6th 
Ave. headquarters. 


Late Tyrone Power got 10% of the gross for starring in “Witness for 
| the Prosecution.” 


Hirshon, who still has 6,000. 

| Trans Lux Corp.: Purchases in- 
cluded 200 shares by Harry Brandt, 
| upping his total to 167,100; 100 by 
Marathon Pictures Corp. for a 1,000 
total; 500 by Harry Brandt Founda- 
tion, making 17,280 there, and 1,400 
iby Gusti Brandt Foundation, for 
|a 13,450 total. 

20th Century-Fox: Robert Leh- 
man shed 1,200 shares. He still 
has 23,800. 

Webb & Knapp Inc.: Herbert I. 
Silverson sold 41,500, leaving him 
with 58,500. William Zeckendorf 
increases his holdings to 3,914,955 
shares by acquiring another 3,000. 





P. T. DANA ORG SPREADS 


United States Films In Three 
Eastern Cities 





United States Films Inc., dis- 
tribution company recently or- 


executive P. T. Dana, has opened 
offices in Washingion and Phila- 
delphia. Headquarters of the com- 
Pany are in Pittsburgh. 

W. W. (Bill) Friedman will 
manage the Washington office and 
Edward Potash the Philadelphia 
branch. 

Company has picked up an ad- 
ditional picture, “Cry From the 
Streets,” for distribution in the 
three territories of Pittsburgh, 





Washington and Philadelphia. 


ganized by former Universa} sales - 
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“Can turn into” 
important cash!” 


-M. P. DAILY 


“HOPE 
HILARIOUS!” 


-L, A. EXAMINER 


4 _ 


And the cash 

Js important in all 

first engagements! 
RECOCGRD 
SMASHING 

BUSINESS in: 


¥ LOS ANGELES—Multiple Run—19 Theatres 
TACOMA—Music Box 
MIAMI—Miami 
# MIAMI BEACH—Carib 
CORAL GABLES—Miracle 
SAN BERNARDINO—California 
SAN DIEGO—Fox 
SAN PEDRO—Strand 
SANTA ANA—West Coast, Hiway 39 Drive-In 
SANTA BARBARA—Arlington 
SEATTLE—Coliseum 
TUCSON—Fox 
WEST PALM BEACH—Florida 


BOB 
HOPE 


x 
RHONDA 
FLEMING 
‘ALIAS 
LIAS 
JESSE 
JAMES’ 


co-starring 


Screenplay by WILLIAM BOWERS and DANIEL D. BEAUCHAMP Produced by JACK HOPE |IIIR@anaae 
C0 R FY Executive Producer BOB HOPE + Directed by NORMAN Z. McLEOD U A 40tn Anniversary / 1919-1950 
A HOPE ENTERPRISES, INC. proouction » Color by DE LUXE 
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Thunder In the Sun 
begins to lay his calloused paws 
on Miss Hayward, wife of the 
party's leader, Carl Esmond. 

He won't take “non” for an an- 
swer, a though Miss Hayward keeps 
reminding him, somewhat uncon- 
vincingly, that she’s already mar- | 
ried Finally, when Chandler 
catches her at one of those outdoor 
bathing scenes that apparently 
were staples of the Conestoga 
parties, Chandler again attacks her. 
Esmond starts to come to her res- 
cue, is mistaken for an Indian by 
a nervous sentry and is shot dead. 
By Basque custom, Miss Hayward 
is then immediately betrothed to 
Esmend’s younger brother, Jacques 
Bergerac. Such outlandish foreign 
customs cut no ice with Chandler, 
who continues puffing after Miss 
Hayward until, in the end, he gets 
her. Seldom has a “hero” been 
limned so unappetizingly. 

It a small point, but the 
Basques are represented as speak- 
ine French, although this singular 
race between the French and 
Spaniards is unique in speaking a 
language unrelated to any other in | 
Europe. It was a further mistake | 
to impose this inaccurate accent on 
Miss Hayward, particularly since 
the rest of the cast, except for 
Bergerac, uses any accent handy. 

There are some gooa po:nts of 
authentic historical on. 
custom of the mountaineering 
Basques of aminmlanting by a 
fearful warbling scream, for in- 
siance, and their rugged fierceness. 
The latter is utilized in a really 
good sequence at the end, largely 
staged by second unit director 
Winston Jones. Indians threaten to 
ambush the party at a mountain 
pass. Since the Basques are as 
handy on a craggy peak as the In- 
dians, the Europeans decide to am- 
bush the aborigines, instecd of fol- 
lowing the customary script. What 


1s 


follows is’ a_ rolling, tumbling, 
b'oody batile-scene that is gen- 
uinely different and exciting. It is 
over too soon, however, and the 
film ends with Chandler getting 
Miss Hayward, as clear-cut example 


of vice triumphant as the screen 
has ever attempted. 

Miss Hayward, such a_ good 
aciress, founders on the role as 
she does on the improbable accent. 
Her characterization, at least as it 
appears on film, consists largely of 
eve-flashing and boscm-heaving. 
Chandler's character is so unpleas- 
ant that he is neither sympathetic 
nor interesting. Bergerac comes off 
pretty well, and Blanche Yurka, as 
a Basque matriarch, shrewdly ig- 
nores the French accent altogether, 
and succeeds largely by force of 
personality in making an impres- 
sion. Carl Esmond, Fortunio Bona- 
nova and Bertrand Castelli are 
those most prominent in the sup- 


porting cast who appear to some 
advantage. 
Stanley Cortes’ camera work is 


capable, 
ceptable. 
contains 
tration, 


and other credits are ac- 

Cyril Mockridge’s music 
some interesting orches- 
but the title song seems 
entirely out of key with the film, 
although what the title means is 

‘amog never explained, anyway. 


Verboten 
Well-done film with shocking 


Nazi footage. Lends itself to 
exploitation. 


Heollyweod, March 13. 


J. Arthur Rank (via [Ilva Lopert-UA) 


release of a Globe Enterprises-RKO Radio 
production. Stars James st and Susan 
Cummings intreduces Tom  Pittmun. 
Written, produced and directed by Semuel 
Fuller; camera, Joseph Biroc;: editor, 
Philip Cahn; music, Harry Sukman. Pre- 
ease March 13, '59. Kunning time, 86 
SE eee James Sest 
SE, 6050 veetsenceeeue "Susan Commings 
Ee ee ee Tom Pittman 
Cont. Harvey .sscccvccss Paul Dubov 
eae ee Harold Daye 
SEE Dick Kallman 
eer .... Stuart Randall 
Burgermeister .....+.e0s¢ Steven Geray 
Gk Sa Anna Hope 
SS Offteer .......c000 ° Robert Boon 
BEND os00tevesteees ee Sasha Harden 
UCU is ce viewcevece ves Paul Busch 
SEC. TE ccsweswowweney Neyle Morrow 


Intantryman . Joseph Turkel 





The photographic record of Nazi 
atrocities which Samuel Fuller has 
incorporated in “Verboten” is time- 
less horror and piercing documen- 
tation of the low point in modern 
history. Grim authenticity gives 
this exploitability. J. Arthur Rank 
(since out of U.S. distribution) 
releases this Globe Enterprises 
Production, financed by KO 
Radio, and, while it 
value, “Verboten” can be properly 
exploited to a profitable boxoffice. 

Fuller wrote, produced and di- 
rected the film and has created an 


interesting picture of a German | 


city in the first days of U.S. occu- | 


pation following World War lI. | different reasons for participating | are fine. 


Continued from page 6 


The | 


lacks star | 








| The adventures, emotions and 
| deceits that befall its characters 
| are strong enough and only their 
comparison to the most inhumane- 
ly vile acts ever to be exhibited 
commercially makes the storyline 
seem mild. 

The initial scenes build a 
troubled romance between a warm 
| G.I. (James Best) and, a sympathe- 
tic German girl (Susan Cummings), 
with the latter part of the film 
being devoted to the thou; ght-pro- 
| vokimg ‘ resurgence of the Hitler | 

outh into a olf” band—a | 
| nd of ersatz ratpack “— which 
loots, kills, aids @scaped war crim- 
inals and generally poses intoler- 
able trouble to the American 
Military Government. Key to the 
banc’s destruction is the girl’s 15- 
year-old brother, a member of the 
gang, who becomes disillusioned 
upon attending the 
War Criminal Trials and seeing 
the captured German film of Nazi 
horrors. “I didn’t know,” he sobs, 
and it’s believable he didn't. He 
provides the military with infor- 


| killed 


Nuremberg 


{mation on the pack, and its death | 


follows. 


Fuller’s production is excellent, 
having the look and feel of a film 
;more costly than it likely was. His 
direction is good, often excellent, 
and his cast responds adeptly. 
is forceful in his determination to 
love in the days when it, as so 


Cummings is very good throughout, 
growing steadily with the film com- 
ing across expertly in the final 
sequences. The late Tom Pittman 
has introductory billing in the film, 
and, as the leader of the wild 
youth, showed fifie style and sound 


Best | 


many things, was forbidden. Miss | 


talent. Also good are Paul Dubov | 


as the commanding officer, Harold 
Daye as the boy, Sasha Harden as 
a young German, with Dick Kall- 
man, as a hungry pack member, 
turning in an outstanding perform- 
ance. 

The film is put together with 
skill, lacing back and forth from 
Hollywood shots to German foot- 
age with finesse. Photographer 
Joseph Biroc and editor Philip 
Cahn rate special nods, with John 
Mansbridge’s art direction top- 
notch and sound by Jean Speak and 
3ert Schoenfeld particularly good 
Harry Sukman’s musical score, 
while too heavy on Beethoven's 
Fifth, is adeptly written. As for 
the Sukman-Mack David title tune 
‘sung by Paul Anka), it is a lilting 
love bailad that is completely out 
of harmony with the scenes of 
battle and death over which it is 
heard. Ron. 





SOS Gletscherpilot 
(SOS Glacier Pilot) 


(SWISS) 
Zurich, March 17 
Praesens-Film release of Unitas-Film 


(Oscar Dueby) production. Stars Anne- 
merie Duringer, Robert Freiiag, Leopold 
Biberti. Anna Marie’ Blenc, 
Schmidhauser, Hermann Geiger 
by Victor Vicas. Screenplay, 
lenberger; camera, Emil 
lians Heinrich Egger; 
Moeckel. At Scala Theatre, 
ning time, 100 MINS, 


nes 
Directed 
Werner Wol 
Berna; editor 
music, Hans 
Zurich. Run 


Monica Annemarie Duringe 
Gisler Robert Freitag 
me “suns latent Leopold Biberti 
frau Gruber ...... Anne Marie Bian 
Charly ise! 


. Hannes Schmidhauser 
ermann Geiger 
Anneliese Betschart 


Glacier Pilot 
Rita 





en, Jae Robert Bichle 

Baumann Zarli Carigiet 
Portmann ......... Ettore Ce ella 
Roby es Helmut Foernbacher 
Perren, Sr. . Fritz Gammenthelet 
Puckle Patrick Jordan 
Garage Owner Max Knapp 
Kalbermatten Erwin Kohiund 


This latest Swiss feature, 
brought in at a (by Swiss standards 
relatively high budget of $175,000, 
impresses as an honest atiempt at 
a theme long overdue for local 
filming. It is a story about the 
often mortally dangerous rescue 
| act of lost or wounded moun- 
(taineers in the Swiss Alps by 
mountain guides and glacier pilots. 
Three months of shooting under 
hazardous circumstances on loca- 
tion, at altitudes of 11,000 to 14.- 
+000 feet, resulted in a visually 
exciting film whose stark realism 
in the mountain scenes make it a 
contender for presentation abroad, 


in the undertaking. Drama sets in 
when they get stuck in the glaciers 
by accident, with some of them 
immediately and others 
dangerously injured. Immediate 
search parties over the glaciers 
and by air succeed 
some of the victims, 
of them. 
French-U.S. director Victor 
Vicas, experienced in documen- 
taries and feature pix, lead to his 
being chosen for 


in rescuing | 
but not ail! 


this one, does a | 


commendable job but cannot over- | 


come the film’s earlier script 
weaknesses. Camera work by Swiss 
vet cameraman Emil Berna is 
masterful and one of the brightest 
sets. 

Cast is well chosen, although 
Miss Duringer and Robert Freitag, | 
both satisfactory acting-wise, have | 
been handed some especially trite 
dialc2 as the romantic interest. 
Anne Marie Blanc and Leopold 
Biberti @s a married couple with 
the difference-in-ages problem, are 
convineing- while Hannes Schmid- 
hauser, usually cast in romantic 
leads, is excellent as a ruthless 
young leather-jacketeer. Among 
featured roles, Patrick Jordan, re- 
cruited from Britain, is standout 
as an English mountaineer finding 
death in the glaciers. Locally the 
pic is in Swiss-German, but Prae- 
sens also makes a German version 
available, Mezo. 


Llle Bu Bout Du Mende 
(Island At the End of The Warld) 
(FRENCH) 

Paris. March 24. 
Lux release of Riviera Films production 
oes Rossena Podesta, Magali Noel, Dawn 
ddams, Christian Marquand. Directed by 
Famond Greville. Screenplay, Greville, 
4A. seal, Henri Crouzat from novel 
= Crouzat; camera, Jacques Lemare; edi- 


as 


tor, Jean Ravel. At Balzac, Paris. Run- 
ning time, 405 MINS. 

Jane Magali Noel 
Victoria Dawn Addams 
Caterina . Rossono Podesta 
Patrick . Christian Marquand 


Film’s plot has three comely 
femmes shipwrecked on a tropical 
isle during the last war along with 
one virile male. Their adventures, 
and sex involvements, gives this 
mainly exploitation pegs on some 
forthright love scenes and justifi- 
able nudity. 

However, this 
tendency to be literary. 
spills m 
three women and a man. He falls 
- all three femmes but ends with 
none because one dies.in trying to 
reach another isle for help, the 
second is killed-by the third, who 
turms out to be a homicidal maniac. 


Too, 


for 


She, in turn, commits suicide, 
allowing the man to be rescued 
alone. 


Py spe Marquand fares well 
the male but Magali Noel over- 
harges her nympho role. How- 
ever. she makes up for it with 
plenty of heavy breathing and un- 


veiled charms. Rossana Podesta 
and Dawn Addams are effective 
as the other two women. Pic is 
only intermittently effective, with 


characterizations uneven and the 
sudden twists in the plot too much 
telegraphed. 
But this film has a good tech- 
cal mounting and probab!y is in 
store for good local biz, with 
obvious okay hypo possibilities for 


abroad. Mosk. 
Fangelse 
(Prison) 
(SWEDISH) 
Paris, March 17. 
Telecinez release of Terra Film_pro- 
duction. With Doris Svedlund, Birger 
Malmsten, Eva Henning, Hasse Ekman, 


Sti¢ Olin, Irma Christenson, Anders Hen- 


r ks son. Written and directed by Ingmar 


Bergman. Camera, Goran Strindberg; edi- 
tor Lennert Wallen. At Studio Des 
Ursulines, Paris Sensing time, @0 MINS. 
Brigitte ; Doris Svedlund 
Thomas Birger Maimsten 
Sophie Eva Henning 
Martin Hasse Ekman 
Peter ° Stig Olin 
Linnea Irma Christenson 
Professor Anders Henriksson 





This makes the 10th pic by Swe- 
dish writer-director Ingmar Berg- 


’man to'get art house unveiling here 


including the U.S. Of the cast | 


members, Annemarie 
under contract to 20th-Fox, is not 
unfamiliar to Yank audiences 
| Participation of real-life Swiss 
glacier pilot Hermann Geiger, adds 
to the plausibility of the rescue 
sequences which make up most of 
the film’s second half. Up to this 
point, screenplay developments are 
| often sketchy and sometimes un- 
| convincing. Film’s forte, there- 
fore, lies definitely in all semi- 
decumentary passages of which 
there are many. 

Plot involves the personal des- 
tinies of a group of people of 
various backgrounds, reunited in 
a perilous mountain tour, and their 


this season. Bergman, however, is 
more than a fad but a definite, 
original film talent. But this film, 
an earlier one, is somewhat loaded 
with private symbolism and expres- 
sionistic bric-a-brae to be anything 
more than a limited, arty entry 
abroad 


The theme concerns a film direc- 


Duringer. | tor toying with the idea of doing a 


production with the theme of hell 
on earth 
stories, bound together with that of 
the director, concerning a group 
of people whose life is hell. Though 


|adroitly interspersed and well no- 


| tated, 


this lacks the breadth to 
make aH the grim activity mean- 
ingful. 

Bergman sbows his versatility in 
the handling of actors, symbols and 
tensions. 
by turning this into a downbeat af- 
fair without the true revealing 
facets to make all this suffering 
| and dreariness a comment on hu- 
|man problems. Technical credits 
Mosk. 


Then pic tells three | 


| 





Hollywood Production Pulse 








ALLIED ARTISTS 

















Starts, This Year.......... 2 
This Date, Last Year.. 6 
TY 
COLUMBIA 
Starts, This Year....... owe 
This Date, Last Year...... 8 

| “ADAMSON IN AFRICA” 

(Warwick Prods 
Dir.—Richard Thorpe 

(Shooting in Africa) 
Prods.—Irving Allen, A. R. Broccoll 
neers Taylor, Anne Aubrey, Gregory 

slan, Martin Broddy, Anthony 
[a 


(Started Feb. 16) 


| “THE LEGEND “ TOM DOOLEY’ 





y= pe Prods. 
Prod.—Stan cums 
Dir.—Ted Post 





Michael Landon, Jo Morrow, Jack 
Hogan. Richard Rust, Ken Lynch, Dee 
Pollock, Ralph Moody, Howard 
Wright, John Cliff, Jeffrey Moerr's, 
Anthony Jochim, ason Johnson, 
Cheerio Meredith, Juney Ellis, Red | 


Morgan, Bill Hale 
(Started March 2) 
“BATTLE OF THE CORAL SEA” 
(Morningside Picts. Corp.) 
Prod.—Charles Schneer 
Dir.—Paul Wendkos ; 
Cliff Robertson, Gia Scala, Gene Blake- 
ley. Patricia Cutts. Gordon Jones, 
Tom Laughlin, K. L. Smith, L. Q. 
Jones, Robin Hughes, Rian Garrick, 
Patrick Westwood, Teru Shimada, 
James Takeichi, Goto, James Forrest, 
Eiji Yanashiro, Rollin Moriyzma, Rob- 
ert Okazaki, Logan Field, Dale Ishi 


moto 
(Started March 6) 


METRO 
Starts, This Year 
This Date, Last Year. . 


“IT STARTED WITH A KISS” 
(Shooting in Spain) 
Prod.—Aaron Rosenberg 
Dir.—George Marsha}! 
Glenn Ford, Debbie 
Gabor, Gustavo Rojo, 
(Started March 1 





4 
8 





Reynolds, Eva 


Fred Clark 


; “LIBEL” 


i 


| 


vehicle has a| 
it | 
: : . "TARZA 
any aphorisms on life with | 


| 








However, he misses out | 


| 


(Shooting in England) 
Prod.—Anatole de Grunwald 
Dir.—Anthony Asquiph 
Dick Saas, aoe De Havilland 
(Started March 

N, THE APE MAN” 

Prod.—Al Zimbalist 

Dir.—Joseph Newmann 
nnis Miller, Joanna Barnes 
Danova, Robert Douglas 

(Started March 23) 


Cesare 





PARAMOUNT 


eee 


4 
This Date, Last Year... 3 





“ONE-EYED JACKS” 

(Pennebaker Prods.) 
Exec Prods.—George 

ltzer 

Prod.—Frank P. Rosenberg 

Dir.—Marlon Brando 
Marlon Brando, Karl 
Jurado. Pina Belicer, 
Slim Pickens, Timothy 
Teal, Sam Gilman, Larry Duran, Lisa 
Lu, John Dierkes, Mickey Finn, Wil- 
liam Forrest, Clem Harvey, Henry 
Wills, Maria Monay, Marguerite Cor- 


dova 
(Started Dec. 2) 
“HELLER WITH A GUN” 


Prods.—Carlo Ponti, Marcello Girosi 
Dir.—George Cukor 


Glass, Walter 


Katy 
Johnson, 
Ray 


Malden 
Ben 
Carey, 


Sophia Loren, Steve Forrest, Margaret 
O’Brien, Anthony Quinn, Eileen 
Heckart, Edmund Lowe 

(Started Jan. 19) 


“TARZAN’S GREATEST ADVENTURE” 
(Shooting in London) 
rods.—Sol Weintraub, Harvey Hayu- 
tion 
Dir.—John Guilkerman 
Gordon Scott, Sara Shane, 
Quayle, Niall McGinnis 
(Started Feb. 6) 
“CAREER” 
(Hal Wallis Prod.) 
Frod.—-Hal B. Wallis 
Dir.—Joseph Anthony 
Dean Martin, Anthony Franciosa, 
ley MacLaine. Carolyn Jones 
(Started Feb. 23) 


Anthony 


Shir- 





20th CENTURY-FOX 














Starts, This Year ....... . 3 
This Date, Last Year.. 9 
“HOLIDAY FOR LOVERS” 
Prod.—David Weisbart 
Dir.—Henry Levin 
Jane Wyman, Clifton Webb, Paul Hen- 
reid, Gary Crosby. Carol Lynley, jill 
St. John, Nico Minardos, Marjorie 
Bennett, Nora O'Mahoney 
(Started Feb. 9) 
“BLUE DENIM” 
Prod.—Charles Brackett 
Dir.—-Philip Dunne 
Macdonald Carey, Carol Lynley, Bran- 
don de Wilde, Marsha Hunt, Warren 
Berlinger 
(Started March 23) 
7 
WARNER BROS. 
Starts, This Year...... ae 
This Date, Last Year...... 2 








“A SUMMER PLACE” 
(Shootii at Monterey) 
Dir.—Delmer Daves 
Richard Egan, Dorothy McGuire. Sandra 
Dee, Arthur Kennedy, Troy Donahue, 
Constance Ford 
(Started Feb. 26) 


INDEPENDENT 


Starts, This Year.........16 
This Date, Last Year......25 











“THE UNFORGIVEN” 
(erht-Hall-Lancaster fur UA) 








(Shooting in Durango, Mex.) 
Prod.—James Hiil 
Dir.—John Huston 
Burt Lancaster, Audrey om i 

Murphy, John Saxon 
Charles Bickford, Joseph Wiseman, 
Albert Salmi, June Walker, Carlos 
Rivas, Kipp Hamilton, Doug McClure 
(Started Jan, 12) 

“ON THE BEACH” 

(Kramer Prods. for UA) 

(Shooting in Australia) 


burn, Audie 
illian Gish, 


Prod.-Dir.—Stanley Kramer 

Gregory Peck, Ava Gardner, Fred 
Astaire Antheny Perkins, Donna 
Anderson 


(Started Jan. 15) 


“OPERATION PETTICOAT” 
(Granart Prod.) 
(Shooting in Key West, Fla.) 
Prod.—Robert Arthur 
Dir.—Blake Edwards 
Grant, Tony Curtis, Arthur O’Con- 
, Gene Evans, Dick Sargent, Joan 
O’Brien, Dina Merrill, Gavin McLeod 
(Started Jan. 19) 
“SPARTACUS” 
(Bryna Preds.) 
Prod.—Edward Lewis 
Dir.—Anthony Mann 
Kirk Douglas, Laurence Olivier, Tony 
Curtis, Jean Simmons, Charles Lau 4 
ton, Peter Ustinov, John Gavin, Jo 
Dall, Nina Foch, John Ireland, Charles 
McGraw 
(Started Jan. 27) 
“RNY WAY THE WIND BLOWS” 
(Arwin) 
Prods.—Ross 
Dir.—Michael Gordon 
Rock Hudson, Doris Day. 
Thelma_ Ritter, 
(Started Feb. 10) 
“ODDS AGAINST TOMORROW” 
(Hartbel Prods for f 
(Shooting in N.Y 


Martin Melcher 


Tony Randall, 
Nick Adams 


Hunter, 


Exec. Prod Phil Stein 

Prod.-Dir—Rohert Wise 

Harry Belafonte, Robert Ryan, Shelley 
Winters, Gloria Grahame, Ed Begley 


(Started Feb. 24) 
“THE RETURN OF THE FLY” 
(Associated Producers for 20th-Fox) 


Prod.—Bernard Glasser 
Dir.—Edward Bernds 
Vincent Price, David Frankham, John 
Sutton, Dany Seymour, Danielle De 
Metz 
(Started March 3) 
“THE MIRACLE OF THE HILLS” 
(Associated Prods. for 20th-Fox) 
Prod.—Richard E. Lyons 
Dir.—Paul Landres 
Rex Reason, Theona Bryant, Nan_Les- 
lie, Jay North, Girlbert Smith, Betty 
Lou Gerson 
(Started March 17) 
“ARATOMY CF A MURDER” 
(Carlyle Prods. for Columbia) 
Shooting in Michigan 
Prod.—Otto Preminger 
Dir Otto Preminger 
James Stewart, Lee Remick. Ben Gaz- 
zara, Arthur O'Connell, Eve Arden, 
Joseph Welch, Murray famfton, 
Emile Meyers 
(Started March 23) 





‘THUNDER IN THE SUN’ 
A BROOKLYN OPENER 


“Thunder in the Sun,” Para- 
mount western starring Susan 
Hayward, Jeff Chandler and Jac- 
ques Bergerac, in Eastman Color, 
is skipping a Broadway showcasing. 

Clarance Greene production 
bows today (Wed.) at the Brooklyn 
Paramount Theatre, Greene's part- 
ner, Kussell Rouse, did the screen- 
play and directed. 


Forum Sans Beacon 


Minneapolis, March 24. 

Former Hollywood film column- 
ist Tony Beacon is out as North- 
west Exhibitors Business Building 
Forum executive secretary after 
holding the post only a few 
months. Harry Green, Forum 
head, is expected to name a suc- 
cessor to Beacon and decide upon 
the date for the body’s first 1959 
conclave within a fortnight. 

Forum's avowed purpose is to 
help its members to attain the ut- 
most possible boxoffice potential 
for their attractions and to induce 
the film companies to saturate the 
territory with all important re- 
leases so that every exhibitor will 
get them in time to capitalize on 
pre-selling. 

During its first year, 1958, For- 
um held two successful meetings 
here, providing those in attend- 
ance with advertising and pubkcity 
ammunition that helped to stimu- 
late the boxoffice throughout the 
area. It also accomplished consid- 
erable film saturation. 








PAR’S MEMPHIS SWITCH 


Bill, Inspect From Former Ex- 
change Point—Nicholson Stays 


Paramount is dropping its Mem- 
phis exchange outlet effective 
April 3, according to v.p. Hugh 
Owen. An office will be main- 
tained in this city for purposes of 
inspection and shipping of film, but 
its major business, such as billing, 
accounting and collections wil! be 
handled out of New Orleans. 


Howard Nicholson, Par’s long- 
time Memphis branch manager, 
will continue to represent the com- 
pany on the sales end of the terri- 
tory. It’s a “streamlining” move, 
says Par. 
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UA Reshuffles Foreign Sales Staff: 
Mo Rothman Returns to N.Y. Exec Post 


In a reshuffle of United Artists’ +— 


top foreign sales echelon, John 
Lefebre has been appointed to 
suceeed Mo Rothman as UA con- 
tinental manager with Paris head- 
quarters. Rothman returns to N.Y. 
to join the foreign department 
exec staff. 

Charfges were made by Arnold 
Picker, UA v.p. in charge of 
foreign distribution. Erie Pleskow, 
who came from Germany to be- 


come Rothman’s assistant, now 
becomes assistant Continentai 
manager. He and Lefebre will 


work closely with Charles Smadja, 
who supervises UA operations in 
Europe and the company’s v.p. in 
charge of European production. 

Giulio Ascarelli becomes UA 
director of advertising, publicity 
and exploitation for Europe and 
the Middle East. He starts May 2 
Both Lefebre and Ascarelli held 
the same positions for 20th-Fox. 
Mus. Kato Fenton-Dormer will 
serve as Ascarelli assistant in 
Paris. 

George Ornstein, the UA rep in 
Svain, will assume additional 
duties as Smadja’s assistant for 
production matters in Spain. 

Thus UA moves in exactly the 
opposite direction of 20th, which 
has dissolved its supervisory set- 


up in Europe, giving branch man- | 


agers autonomy and exercising su- 
pervision from New York. Lefebre 
had been 20th’s managing cirector 
for Continental Europe since 1957. 
He'd been with 20th since 1946 
when he started as supervisor for 


Egypt and the Near East. Ascarelli | 
also joined 20th that same year as | 


publicity manager for Italy, be- 
coming European publicity topper 
that same yeer. 

Both Lefebre and Ascarelli got 
one year’s pay from 20th aiong 
with their notice. 

Rothman, in joining the N.Y. 
foreign department exec staff, will 
work with Louis Lober, general 
manager of the foreign depart- 
ment, and Alfred Ka‘z, division 
manager for Latin America, the 
Far East and Australia. 


National Theatres’ Swap 
Offer to Nat'l Telefilm 
Holders Takes Effect 


Los Angeles, March 24. 


Exchange offer to National Tele- | 


film Associates stock and warrant 
holders from National Theatres has 
become effective, NT board chair- 
man B. Gerald Cantor and prexy 
John B. Bertem disclosed today 
(Tues.). 

Pursuant to this exchange, ac- 
cepting NTA stockholders will re- 
ceive for each share of NTA com- 
mon stock $11 principal amount of 
512% sinking fund subordinated 
debentures due March 1, 1974 and 
warrants for the purchase of one 


quarter of one share of National | 


Theatres common stock. The ex- 
change of NTA warrants is on an 
equivalent basis. 

Up to the close of business on 
March 20, 75% of NTA sharehold- 
ers and 39° of the warrant holders 
had accepted the offer. Delivery 
of NT debentures, stock purchase 
warrants and exchange warrants to 
NTA. stockholders and warrant 
holders begins April 1. Trading of 
the debentures 
Stock Exchange will start April 1. 
Interest on the debentures will ac- 
crue from March 16. The present 
offer to NTA stock and warrant 
holders expires April 6, 





Irwin Marks to Argentina 
In Columbia Exee Shifts 


A number of shifts in Columbia 
Pictures International's Latin- 
American set-up were revealed 
this week by prexy Lacy W. Kast- 
ner. 

Irwin Marks has been named 
general manager in Argentina, 
succeeding Harry Prosdocimi. Re- 
placing Marks in Peru, where he 
served until new, will be Larry 
Kornblith, manager in Trinidad. 


Succeeding Kornblith, with the 
title of acting manager of the 
Trinidad office, will be Meer 


Hassan, booker there since 1944. 





on the American | 


TO IMPORT FEATURES 


Kronenberg-Shanberg-Shlaes_ Into 
States Rights Market 


Los Angeles, March 24. 

Inter-American Film Corp., has 
been formed to import foreign fea- 
tures, to be distributed uv ionally 
via states-righters. Associated in 
project are Robert I. Kronenberg, 
prexy of Manhattan Films Inter- 
national Inc., and two San Diego 
exhibs, Edward Shanberg and 
Barre Shlaes, who head Edlyn 
Enterprises. 
| First two releases will be the 
French “An Eye for an Eye,” 
!starring Curt Jurgens and Folco 
Lulli, directed by Andre Cayatte, 
and a Danish-American produc- 
tion, “Night Girls.”’ Latter stars 
|Lee Patterson end Hanne Borch- 











| | Senius. 
| Deal already has been closed 
with Films Around the World, 


N.Y., to handle eastern distribu- 
tion. Manhattan will take over for 
11 western states. 


Porgy & Bess To 
Replace Crama 
At N.Y. Warner 


Deal is in the works for Samuel 
Goldwyn’s “Porgy and Bess” to 
‘open at the Warner Theatre on 





Broadway sometime this summer. | Tour” 


The theatre, a Stanley Warner 
house, is currently playing “Cine- 
rama-South Seas Adventure” and 
has been a Cinerama house for the 
past five years. “Porgy and Bers” 
will be the first non-Cinerama film 
since the theatre was converted 
from a conventional showcase. The 
current Cinerama film, according 
to deelared decision several months 
ago, was to be followed by a return 
Broadway engagement of the Cine- 
Miracle film, “Windjammer.” but 
this deal has been either called off 
or the film will run for a short 
time only. 

It’s believed Goldwyn’s deal is a 
four-wall arrangement. Goldwyn 
jhad been dickering also with the 
Criterion and Rivoli Theatres, but 
| they are said to have balked at his 
| terms. 


PRAUGHT TO DETROIT: 
ALLEN TOPS DES MOINES 


Woodrow R. Praught, v.p. and 
co-general manager (with A. Don 
Allen) of Tri-States Theatre Corp., 
Des Moines, which is a branch of 
United Paramount Theatres, has 
| been appointed president of United 
Detroit Theatres, also a subsidiary 
of UPT. At the same time it was 
disclosed that Allen has become 
sole manager of the Des Moines 
operation. 

Detroit group comprises 14 the- 
atres in that city’s metropolitan 
area, six in northern Ohio and one 
in Danville, Ky. Edward L. Hyman, 
v.p. of UPT, is in Detroit this week 
to install Praught. Latter succeeds 








| 
| 
| 


| 


| 





Briefs From The Lots 


Hollywood, March 24. 


Buddy Adler is pitching to Wil- 
liam Wyler to direct “John Brown’s 
Body,” 20th-Fox’ filmization of 
Stephen Vincent Benet’s poem... 
Brooks West replaces James Daly 
in Otto Preminger’s “Anatomy of 
a Murder,” following latter’s re- 
placement of Pat Hingle in “J.B.” 
on Broadway . The Platters, 
recording stars, make a guest ap- 
pearance in Metro’s “Girls’ Town,” 
Al Zugsmith production to roll 
next month . . . Robert E. Kent 
launches “Three Came to Kill” 
March 30 under his Premium Pic- 
tures banner for United Artists 
release ... Peter Finch joins James 
MacArthur in star lineup of Walt 
Disney’s “Kidnapped,” going be- 














forge cameras in Britain next month. 
. . . Richard Eastham, Broadway 
musical comedy singer, goes dra- 
matic as star of Disney's “Toby | 
Tyler.” 

Henry Hathaway, previously | 
taken off “The Alaskans” to direct 
20th-Fox “Woman Obsessed,”’ has 
been returned to assignment on 
Mahin-Rackin production for 20th 
release ... Sheree North into} 
20th’ “A Private’s Affair” 
ously “The Love Maniac’) 
Bridget Roland set to script Fred 
Kohimar’s “The Devil at 4 
O’Cleck,” at Columbia . . . Charles 
Brackett cast Pat Boone as star of 
his 20th-Fox production, “Journey 
to the Center of the Earth,” based 
on Jules Verne tale .. . Edward 
Anhalt scripting Charles Mercer | 
novel, “Rachael Cade.” at Warner 
Bros ... Samuel Goldwyn Jr. will | 
film his Metro production, “The! 
Adventures of Huckleberry Finn,” ! 
in Hannibal, Mo., hometown of: 
Mark Twain. 

John Wayne’s Batjac Produc-, 
tions will do “The Fifty-Niners,” | 
based on recent trek of Midwest- | 
erners to Alaska to homestead, on | 
next year’s slate ... Darryl F. | 
Zanuck dickering with Paul Doug- | 

’ 


las for one of roles in “DeLuxe 
.. . Sam Katzman and Col- 


|umbia Pictures protested to MPAA 


| 


' 


| Harold H. Brown, who died Feb. 22. | 


Praught had been with Minne- 
sota Amusement Co., another UPT 
subsid, for 25 years, and Allen had 
been with Tri-States 30 years be- 
fore they became joint heads of 
Tri-States. They shared the helm 
when A. H. Blank, founder of the 
midwest chain, retired in 1947. 


Metro’s title, “The Jukeboxers,” as 
in conflict to their “Juke Box | 
Rhythm” ... Boris D. Kaplan takes | 
over producer duties on pair of | 
Columbia Pictures films previously | 
skedded by Charles Schnee prior 
to his ankling Col contract post: | 
“Let No Man Write My Epitaph” 
and “Fear No Evil.” latter to roll | 
in July .. . Warner Bros. registered | 
“A Very Precious Love,” title of 
song used in “Majorie Morning- 
star,” with MPAA as tab for a new 
feature ... Brian Donlevy in Brazil 
starring in “Leave Me Alone,” a 
Layton production . . . Nicole En- 
terprises optioned Wick Thomas’ 
story. “North from Baffin.” 

Robert Aldrich has postponed 
until at least 1860 start of “Taras | 
3uiba,” to be made in Yugoslavia | 
in association with that nation’s 
Avala Films and distributed global- 
ly by Metro .. . Paramount. which 
lensed “Shepherd of the Hills” in 
1941 and may remake Herold Bell | 
Wright novel, has protested Asso- 
ciated Producers Inc.'s registration 
of “The Little Shepherd” .. . 
United Artists protested Warner | 
Bros.’ registration of “Scent of | 
Danger” as too similar to Mike | 
Todd Jr.’s upcoming production, | 
“Seent of Mystery,” produced by 
Douglas Fairbanks Jr., and filmed 
as first in the new “Small-O- 
Vision” process . .. Vieter Mature | 
signed for title role in “Hannibal,” | 
to be produced in Rome starting 
July 15 by Italian company, Liber 
Films. 








Mrs, Twyman’s Sideline 
Margaret G. Twyman, director 
of the Motion Picture Assn. of 
America’s community relations de- 
partment, will serve in an advisory 
capacity on the public relations 
committee of the United Church 
Women for two years through 1961. 
United Church Women is part of 
the National Council of the 
Churches of Christ in the U.S. 
Mrs. Jesse M. Bader is national p.r. 
chairman of this organization. 














Drop | Into Our Heated Snack Be’ | 


| 


Albany, March 24. 


A Protestant Liking Re ‘Kid Tags 


Albany, March 24. 


Strongly opposed by industry forces, thé Joint Legislative Com- 
amittee’s film classifications bill, in its original form and as amend- 
ed, won the support of the Protestants’ State Council of Churches’ 


Legislative Commission. 


It thought the measure, via a memorandum filed, “a happy me- 
dium to be between the tendency to ignore motion pictures that 
would be truly harmful, especially to youth, on one hand, and un- 
desirable censorship on the other. 

No absolute prohibition is involved, an altogether proper and 


needful classification is set up affecting children, 
is left free to choose without pre- 


the individual 
censorshjp.” 


The amended version introduced by Assembly Rules Committee, 
which eliminated the authoriaztion for Metion Picture Division, 
State Education Dept., to require the “unsuitable for children” 
classification in theatre advertising. and empowered the MPD di- 
rector to release, publish and disseminate such classifications in- 


formation “in such manner and 
Regents,” was believed by the 


at such times as directed by the 
Protestant group to be one that 


“would probably strengthen the bill.’”” How? By obviating “any use 


of the information to improperly 
suitable’ picture.” 


invite those under 16 to an ‘un- 











TRANSPOSED TITLE 


Scott Radio Freshens Up For- 
mer Fanchon-Mareo House 





Hollywood, March 24. 
In its first move in improving 


of the former Fanchon & Marco 
circuit which it recently purchased, 
the Scott Radio Laboratory Inc., 
has expended $30,000 in renovating 
the Paramount Hollywood Theatre, 
flagship of chain. 

Hollywood Blvd. situation has 
been renamed the Hollywood Para- 
mount. Improvements include a 
new neon eye-catcher on the mar- 
quee, a new concession stand in 
lobby, which has been given great- 
er illumination, and a lobby display 


of original paintings by California‘ 


artists contributed by the L. A. 
County Art Assn. Male ushers 
also have been replaced by ush- 
erettes. 


Colonial of N.Y. 
Com Source For 
Amer. Int] Pix 


Deal is being firmed for Colonial 
Bank, of New York, to finance 10 
American International Pictures 
productions during the next 12 
months, per AIP toppers James H. 
Nicholson and Samuel Z. Arkoff. 
The Gotham bank put up coin for 
three AIP featyres last year. 

With company expecting to film 
24 to 30 pix in the coming year, 
the remaining 14 to 20 projects will 
be bankrolled by Pathe Laborato- 
ries, a principal source in the past. 

AI Product is the enly motion 
picture financing undertaken by 
Colonial, Nicholson reported, point- 
irg out it marks further growth in 
status and stability of the five-year- 
old American International. 

The company execs additionally 
noted that plans for upgrading of 
its product quality have been com- 
plated and that new sked “also 
reflects an expansion in the range 
and quality of film subject matter.” 

The 10 AIPix to be coined by 
Colonial are “Diary of a High 
School Bride,” “Drag Race,” “The 
Haunted House of Usher,” “End of 
the World,” “World Without Wom- 
en,” “Bombs Away,” “Blood Hill,” 
“Take Me To Your Leader.” “She” 
and “Eve and the Dragon.” Three 
of the features will be lensed in 
color. 


Eschelman Joins Field 
Minnetpolis, March 24. 
James Eschelman, veteran Twin 
Cities’ theatre manager, is joining 
the Harold Field circuit of Minne- 
apolis and Iowa houses. 
Eschelman has been 








managing 


‘the St. Paul Strand and Tower and 


departs with the Strand changing 
hands and the Tower permanently 
shuttering. 


Prior to going to the St. Paul 


| theatres, Eschelman was manager 
of Bennie Berger’s loop Gopher 
here and before that had been 


First Albany area drive-in to place newspaper copy for a spring 


ment. 
“Heated Snack Bar” 


“Family Entertainment” 
“Free Gifts for Everybody.” 





reopening was the Marotta Brothers’ Carman in Guilderland, which 
fixed Friday (20) for the date. The 750-car scheduled relighting on 
a similar Friday last year, but snow forced a five-night postpone- 


The Carman’s “break” copy stressed: 


“Macadamized Ramps and Grounds—No Mud To Contend With” 


Ben Coleman buys, books and manages the automobiler. 


|manager of the theatres in Buf- 


falo, other cities and the St. Paul 
Paramount. 





Unigraph Corp. has been author- 
ized to conduct a motion pictures 
business in New York. Capital 


stock is 200 shares, no par value. 


Jerome Miller is a director and 


filing attorney. 


Taplinger’s Slants 
On Film-Trained 


(previ- | the appearance of individual houses | ’ F ‘ PR 


| 

| Robert S. Taplinger is not con- 
tent to see go unanswered the 
charges, as reported here recently, 
that the heads of public relations 
houses in the industrial field are 
rudely brushing off publicists who 
fell victim to film company econ- 
omy measures and have sought 
jobs with the industria! pr. out- 
fits. Many toppers in the latter 
operation began in show business 
but they seem to have lost sight 
of that fact, according to the dis- 
|gruntled and unemployed p.a.’s. 

| Taplinger said he’s simply been 
forced to politely turn down ap- 
|plicants. He’s under no moral 
| obligation and he just doesn’t have 
openings, available, he rebuts. 

| Major point made by Taplinger 
is that his clients want specialists 
| doing their p.r. work. A chemieal 
account, for example, doesn't want 
to pay to break in a man un- 
familiar with the chemical field. 
Conversely, Taplinger said he 
wouldn't hire a chemical man to 
work on his one film account, this 
being the “John Paul Jones” pro- 
| duction. 

| He noted that competition has 
grown in pressagentry and special- 
ists have come into being. His or- 
ganization has 15 national accounts 
|in various industries and he'd “go 
|erazy” unless he had specialists 
assigned to each different one. ~ 

How come Taplinger could 
segue from films to industrials? “I 
did this on my own,” he replies, 
by preparing a full year’s program 
for my prospective account and 
thereby landing it. 

Taplinger thinks that many 
bally merchants in show business 
lack versatility. His advice to them 
is to become acquainted with other 
business enterprises so they can 
be prepared to make a switch. An 
anniversary promotion for a large 
company is an example of a gim- 
mick that might be developed, but 
after the publicist backgrounds 
himself in the company’s history 
and operation. 


Madrid, Tokyo, Mex City 
_ Staff Rallies for Metro’s 


Promotion on ‘Ben-Hur’ 


| Loew's International has sched- 
uled three overseas conferences to 
| set long range plans for the global 
handling of “Ben-Hur.” 

| The three meetings, to be held 
}in Madrid, Tokyo and Mexico City, 
will bring together top personnel 
| from Metro’s 40 overseas branches. 
| Portions of the meetings will also 
| be devoted to the marketing and 
sales plans for other Metro pro- 
ductions that will be released in 
1959. 

The sessions, to be presided 
over by Loew’s International 
topper Morton A. Spring, will kick 
off in Madrid on April 14 and con- 
tinue through April 18. The Tokyo 
segment will follow from April 21 
to April 18, with the Mexico City 
meeting set for April 26-30. 

Homeoffice execs accompanying 
Spring to the three meetings in- 
clude Maurice R. Silverstein, vice 
president, and Seymour R. Mayer, 
regional directcr of Latin Amer- 
ica, the Middle East and the Far 
East. Spring will go to the Coast 
following the Mexico City meet- 
ing. 


| 














Wednesday, March 23, 1959 VARIETY 23 


THE 
FERCULEAN 


BLAST-OFF FOR JULY 
1S UNDER — 


a E2) WESTERN UNION 
Gi Ved oo sia | ieee oe = 


—— preveqveveusuocoperconnnent 
eee —_ 















































meet E. LEVINE 


Pe OPE LNT LT Tr 





"HERCULES" STANDS FOR TREMENDOUS STRENGTH 
AND THAT'S WHAT YOUR PRESENTATION "HERCULES" 
‘PROMISES OUR BOXOFFICES STOP CONGRATULATIONS 
FOR BRINGING |T TO US BACKED WITH YOUR UNIQUE 
BRAND OF EXPLOSIVE SHOWMANSHIP. 


SAMUEL ROSEN, EXECUTIVE He eget 
eee STANLEY WARNER THEATRES 
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‘RIO’ RAPID $15,000, 


BUFF; ‘GIANT’ LEAN 66. 


Buffalo, March 24. 
Biz is very uneven here this 
stanza with many slow spots, the 
holdovers being especially tight- 
weight. “Rio Bravo,” one of tew 
newcomers shapes bright at Para- 
mount but “Giant Behemoth” is 
very lightweight at the Lafayette. 
“Mating Game” looms onty fair 
in second round at the Buffalo. 
“Sleeping Beauty” is rated lean 
in fifth frame at Century. 
Estimates for This Week 
Buffale (Loew) (3,500; 70-$1)— 
“Mating Game” (M-G) and “Ma- 
chete” (UA) (2d wk). Fair $10,- 
000 or less. Last week, $11,000. 
Center (AB-PT) (2,000; 70-$1)— 
“Raliy Round Flag” (20th) (3d wk). 
Fair $8,500. Last week, $10.000. 
Century (UATC) (2,700; 70-$1)— 
“Sleeping Beauty” (BV) (5th wk). 
Light $5,000. Last week, $6,600. 
Lafayette (Basil) (3,060; 59-90)— 
“Giant Behemoth” (AA) and 
“Arson for Hire” (AA). Slight 
$6,000. Last week, “Night to Re- 
member” (Rank) and “Windom’s 
Way” (Rank), $7,500. 
Paramount (AB-PT) (3.000; 70- 
$1)—"‘Rio Bravo” (WB) and “For- 
bidden Island (Indie). Bright $15.- 
000 or better. Last week, “Black 


Orchid” (Par) and “The Young 
Captives” (Indie), $9.500. 
Teck (Loew) (1.200): 70-$1)— 


“Journey” (M-G) (4th wk). Droopy 

2.000. Last week, $2,500. 

Cinema (Martina) (450; 70-$1)— 
“Man in White Suit” (Indie) and 
“All at Sea” (Ind‘e) reissues). 
Okay $1,700. Last week, “Spanish 
Gardener” (Rank) and “Gentle 
Touch” (Rank) (5 days), $1,000. 


‘Bravo’ Boff $15.000, 
Port.; ‘Game’ Okay 8G 


Portland, Ore., March 24. 

Biz continues on upbeat with 
city well filled with some strong 
new produci. “Sleeping Beauty” 
continues smash in third rcund at 
the Broadway. “Rio Bravo” looks 
sockeroo at Fox. “Mating Game” 
is rated fast at Paramount. 

Estimates fer This Week 

Broadway (Parker) (1,890; $1- 
$2\—““Sleeping Beauty” (BV) (3d 
wk). Big $14,000. Last week, 
$15.200. 

Fox (Evergreen) (1,536; $1-$1.49) 
—‘“Rio Bravo” (WB) and “City of 
Fear” (Col). Smash $15,000 or 
near. Last week, “Never Steal 
Anything Small” (U) and “No 
Name On Bullet” (U), $6 200. 





! 





‘Dog’ Rugged $10,000. 
St. Loo; ‘Inn’ Loud 9G 


St. Louis, March 24. 
It’s the usual lull at the turn- 


stiles here during Holy Week. Ab- | 
sence of many new pix also is hurt- | 
ing. “Inn of Sixth Happiness” at) 


the St. Louis is big in third week. 


“Rally Round Flag, Boys” at Fox! 


looks lusty in second, “The Shaggy 
Dog” at Orpheum paces new pix, 
with bangup session. 
Estimates for This Week 
Apollo Art (Grace) (700; 90- 
$1.25)—“Miracle of Saint Therese” 
(Indie). Good $2,000. Last week, 
“Seventh Seal” (Indie), same. 
Fox ‘Arthur) (5,000: 60-90) — 
“Rally Round Flag” (20th) and “In- 


tent to Kill” (20th) (2d wk). Lusty | 


$12,000. Last week, $15,000. 
Leew’s (Loew) (3,600; 60-90)— 

“The Journey” (M-G) (2d_ wk). 

Good $8,000. Last week, $10,000. 
Orpheum (Loew) (1,900; 60-90)\— 


“Shaggy Dog” (BV) and *“Gunman | 


From Laredo” (Indie). Bangup 


$10,000. Last week, “Separate Ta- | 


bles” (UA) (5th wk), $6,000. 

Pageant (Arthur) (1,000; 50-$1)— 
“Around World in 80 Days” (UA) 
(return date) (4th wk). Fine $4,000. 
Last week, $5,000. 


Richmond (Arthur) (1.000; 60-90) | 


—“Two-Headed Spy” (Col). 
$1,500. Last week, “Cast 
Shadow” (Indie), $1,500. 
St. Louis (Arthur) (3.800; 60-90) 
—“Inn Sixth Happiness” (20th) (3d 
wk). Big $9,000. Last week, $12,000. 
Shady Oak (Arthur) (760; 60-90) 


Slow 
Dark 


}(AA) 


'‘OLD MAN’ GOOD $9,600, 
PROV,; “GiGl’ 156, 2D 


Providence, March 24. 
It’s the State all alone at the top 
;currently, with second week of 
“Gigi,” still socko. Next in line is 
Majestic’s “Old Man of the Sea,” 
which is good. “10 Command- 
ments” is fairly good at Strand. 
“The Trap” looks mild at Albee. 
Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“The Trap” (Par) and “‘The Fear- 
makers” (Par). Mild $5,000. Last 
|week, “House On Haunted Hill” 
and “Johnny Recco” (AA), 
$7.000. 

Majestic (SW) (2.200; 65-80)— 
—Oid Man and Sea” (WB) and 





|\“Windom'’s Way” ‘WB) Good 
| $9.000. Last week, ‘Streetcar 
{Named Desire” (WB) and “Flam- 
ing Frontier” (WB) (reissues), 
$7,000. 

State (Loew) (3.200; 99-$1.25)— 


| “Gigi” (M-G) (2d wk) 
000 expected for 8-day 
round. First was $19,000. 

Strand (National Realty) (2,200; 
65-80/—"'10 Commandments” (Par) 
(reissue). Nice $7.000. Last week, 
“These 1,000 Hills” (20th) and “R 
Murder” (20th), $4,500. 


Seck $15,.- 
heldover 





Indpls, Light; ‘Orchid’ 
Dim $6,000, ‘Mame’ 86, 


Indianapolis, March 24. 
Biz here is on the quiet side 
| this stanza, Lent as well as week- 
end finals of state high school 
tournament, being downbeat fac- 
tors. “Auntie Mame” continues to 
lead city with a nice seventh week 
at Keith's. “Black Orchid” is only 


—“Two-Headed Spy” (Col). Good | mild at Circle. “Last Blitzkrieg” 


$2.500. Last week, “Plea for Pas- 


| sion” (Indie), $2,000 





Guild (Indie) (400; © 1-$1.50)\— | 
“Gigi” (M-G) (31st wk). Sturdy | 
$4.600. Last week, $3,809. 


Orpheum (Everrreen) ‘1.600; £1- 


$1.49\—“Gidget” (Col) and “Senior | packer” 


Prom” (Col). Lean $6,500. Last 
week, “Journey” (M-G) and “Gid- 
eon of Scotland” (Col), £5.900. 
Paramount (Port-Par) (3.400; $1- 
$1.50)—““Mating Game” ‘(M-G) and 
“Newhere To Go” (M-G). 
fast $8,000 or clese. Last week, 
“Separate Tables” (UA) and “Cop 
Hater” (UA) (3d wk). 5,500. 


LOS ANGELES 


8) 


(Conmiinuet +c! 


| 


! 


Rated | Orchid” 


| 





BOSTON 


(Continued from page 9) 


—‘“Night to Remember” (Rank) 
(2d wk). Second week started Sun- 
day. First week, big $9,000. 

Gary (Sack) (1.240: 90-$1.50)— 
“Sleeping Beauty” (BV) (6th wk). 
Fat $17,500. Last week, $19,000. 

Kenmore (Indie) ‘700; 90-$1.50) 
—‘“Law and Disorder” (Indie) and 
“Truth About Women” (Indie) (2d 
wk). Slick $7,700. Last week, 
$9.000. 


Fenway (Indie) (1.376: 75-$1.25) 
—‘“Auntie Mame” (WB) (2d run) 
(2d wk). Hot $3,500. Last week, 
$4.500. 

Memorial (RKO) (3.000:  60- 
$1.10\—“‘Night of Quarter Moon” 
(M-G) and “Guns and Gangsters” 
(UA) (2d wk). Perky $14,000. Last 
week, $16,000. ~ 

Metropolitan (NET) (4.357: 70- 
$1.10)—“Mating Game” (M-G) 
Good $17,000. Last week, “Penny- 


} (20th) and “Intent to 
Kill” (20th), $14.00v. 
Paramount (NET) (2.357: 70- 


$1.10/—“Silent Enemy” (U) and 


“No Name on Bullet” (U). Fine 
$12.000. Last week, “Black 
(Par) and “Young Cap- 


tives” (Par) (2d wk), same. 
Pilgrim (ATC) (1,000; 60-$1.10) 
—“Operation Dames” (AI) and 
“Tank Commandos” (AI). Oke $6.- 
500. Last week, “Two-Headed 
Spy” (Col) and “Good Day for 


—*“Sound and Fury” (20th). Okay | Hanging” (Col), ditto. 


$13,000. Last week. “Raliy Round 
the Flag, Boys” (20th) (6th wk), 
$7,100 


Hiilstreet (RKO) (2,752; 90-$1.59) 
—‘“Seventh Vovage of Sinbad” 


(Col) and “Geisha Boy” (Par) (re-| «99 Bad, She’s Bad” 


issues!. Dim $2.500. 

Fox Beverly (FWC) (1.170; $2- 
$2.40)—“Mating Game” (M-G) (3d 
wk). Smart $7,500. Last week, 
$8,300. 

State, El Rey (UATC-FWC) (2,- 
404; 861; 90-$1.50)—“Some Came 
Running” ‘M-G) (5th wk) and 
“Something of Value” (M-G) (re- 
issue) (4th wk), State, “Tunnel of 
Love” (M-G) (3d wk) (El) Rey). 
Nifty $5,700. Last week, $7,500. 

Fox Wilshire (FWC) (2,296: 
$1.50-$2.40) — Sleeping Beauty” 
(BY) (8th wk). Smash $15,000. Last 
week, $12,000. 

Four Star (UATC) (€68; $1.25-$2) 
—“Gigi” (M-G) (9th wk). Big $1i,- 
000. Last week, $10,700, 

New Fox (FWC) (765; $1.25-$3)— 
“Windjammer” (NT) (13th wk). 
Hefty $7,000. Last week, $5,700. 

Chinese (FWC) (1,408; $2-$2.40) 
—‘Auntie Mame” (WB) (14th wk), 
Beefy $18,000. Last week, $17,500. 

Warner Hollywood (SW - Cine- 
rama) (1,389; $1.20-$2.65)—“South 
Seas Adventure” (Cinerama). 
Started 26th week Sunday (22) 
after big $18,700 last week. 

Egyptian (UATC) (1,392; $1.65- 
$3.30)-—-“South Pacific’ (Magna) 
(42d wk). Slick $19,000. Last week, 
$18,700. 

Ca (FWC) (1,135; $1.75- 
$3.50,—"B0 Days” (UA) (11R"" , 
Robust $12,000 or over. Last week, 
$10,300. 


| 





Saxon (Sack) (1,100; $1.50-$3.50) 

—"South Pacific’ (Magna) (50th 
wk). Sturdy $10,000. Last week, 
$12.000. 
Trans-Lux (T-L) (730; 75-$1.25) 
(Indie) 
and “Babes and Hoodlums” (In- 
die) (2d wk). Good $3,000. Last 
week, $4,000. 

Orpheum (Loew) (2.900: 90- 
$1.50)—“Journey” (M-G) (3d wk). 
Good $14.000. Last week. $16,000. 

State (Leew) (2,600: 75-$1.25)— 
“Separate Tables” (UA) (5th wk). 
Slick $8,000. Last week, $9,000. 


PITTSBURGH 


(Continued from page 9) 
Solid $16,000 or near. Last week. 
at $19,000 was better than opener. 

Pemn (UA) (3.300; 80-61.25)—~ 
“Lonelyhearts” (UA). In for only 
six days and won't be more than 
dight $7.000. “Some Like It Hot” 
{UA) comes in Friday (27). Last 
week, “Journey” (M-G), in 9 days, 
$15,000. . 

Squirrel Hill (SW) (900; 99-$1.25) 
—‘Doctor’s Dilemma” (M-G). 
Looks good $4.000 or near. Last 
week, “Boot Polish” (Indie), $1,100. 

Stanley (SW) (3,380; 90-61.50)— 
“Rio Bravo” (WB). Should hit big 
$19,000. Holds. Last week, 
“House on Haunted Hill” (AA), 


$14.500. 
(SW-Cinerama) (1.500; 





Warner 
$1.20-$2.40)—“South Seas A/ven- 
ture” (Cimerama) (13th wk). Party 
hiz and group sales expected to 
pick up to okay $8,000. Last weck, 


900. 


looms drab at the. Indiana. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 
| 75-90)—“Black Orchid” (Par) and 
|“Young Captives” (Par). Mild $6,- 
|} 000. Last week, “Up Periscope” 
(WB) “Enchanted Island” 


(WB), $9,500 
(3,200; 75-90)— 


“Last Blitzkrieg” (Col) and “Good 
Day for Hanging” (Col). Drab 
| £6,500. Last week. “I Mobster” 
(20th) and “Intent to Kill” (20th), 
$4.000. 

Keith's (C-D) (1.300; 90-$1.25)— 
“Auntie Mame” (WB) (7th wk). 
Nice $8,000 in 9 days. Last week, 


$8.500. 

Loew’s ‘Loew) (2.427; 75-90)— 
“Loneiyhearts” (UA) and “Lady 
of Vengeance” (Indie). Poor $3,500 
in five days. Last week. “Journey” 
(M-G) and “Gun Runners” (M-G), 
$6.500) 


PHILADELPHIA 


(Continued from page 9) 
continues fancy in second round 
at the Arcadia. 

Estimates for This Week 

Areadia (S&S) (536; 99-$1.80)— 
+“Journey” (M-G) (2d wk). Fast 
$10.000 after $13.000 opener. 

Beyd (‘SW-Cinerama) (1,480: 
| $1.10-$2.60/\—““South ‘Seas Adven- 





ture” (Cinerama) (5th wk). Loud 
$17.590. Last week. $17.600. 
| Fex (National) (2,250; $1.10-$1.80) 


—‘Rally Round Flag, Boys” (20th) 
(3d wk). Sock $12,000. Last week, 
$18,000. 


Goidman (Goldman) (1.200; 99- 
$1.80)— “Sleeping Beauty” (BV). 
tousing $32,000. Last week, shut- 
tered for changeover to Tech- 
nirama. 

Midtown (Goldman) (1.000; 99- 
$1.80) — “Separate Tables” (UA) 
(Sth wk). Trim $8,000. Last week, 


| $13,000. 
' $12,000. 

Randolph (Goldman) (1,250; 94- 
$1.80) — “Some Came Running” 
(M-G) (7th wk). Big $9,500. Last 
week, $13,000. 

Stanley (SW) (2.900: 98-$1.80)\— 
“Some Like it Hot” (UA). Smash 
$37.000 for Monroe starrer. Last 
week, “Stranger in Arms” (U) (2d 
wk), $3,000 in three days. 

Stanton (SW) (1,463; 90-61.40)— 
“Rio Bravo” (WB). Lusty $20,000. 
Last week, “Anna Lucasta” (UA) 
(8d wk), $6,00u. 

Studie (Goldberg) (385; 95-$1.80) 
—‘‘Third Sex” (20th) @d wk). Neat 
$5,800. Last week, $7,500. 

Trans-Lux (T-L) (500; 99-$1.80) 
| —“Tosca” (Indie) (4th wk). So-so 
| $3,800. Last week, $4,500. 
| Viking (Sley) (1,000; 90-$1.80)— 
| “Mating Game” (M-G). Trim $11,- 
080 or over. Last “Never 
Steal Small” (U) (2d wk), $6,000. 

World (Pathe) (604; 94-$1.80) — 
“Seventh Seal” (Indie) (8d_ wk). 
Fair $2,000. Last week, $2,500. 


Reagan's Texas Lamcheon Date 
Longview, Tex., March 24. 
Screen acter Ronald Reagan, 








will be the headline attrac‘ion at 
the East Texas Chamber of Com- 
merce convention meeting in Luf- 
kin, April 9-10. 

He will address the noon lunch- 
eon on Friday. 





World 


| MINNEAPOLIS 

(Continued trum page 9) 
week, “Separate Tables” (UA) (2d 
wk), $6,000. 

RKO Pan (RKO) (1,000; 85-$1)— 
“Black Orchid” (Par) (2d_ wk). 
Good $5,000. Last week, $8.000. 

State (Par) 
“Rio Bravo” (WB). Heavily ad- 
vertised and exploited. Giant $19,- 


000. Last week, “The Trap” (Par) 
$6,000 in 6 davs. 

Suburban World (Mann) (800; 
i: 85)—“Lovers of Paris” (Indie). 
Modest $1,500. Last week, “My 


|} Uncle” (Cont) (7th wk), $1.800. 
(Mann) (400: 85-$1.49)— 
| “Journey ”" (M-G) No apology 
| mecessary for tilting the tap from 
$1.25 to $1.49 for this one. Lefty 
| $6,000. Last week, “Night To Re- 
| member” (Rank) (2d wk), $4,000 
at 85c-$1.25 scale. 


Mantzke Sees Reason For 
Cheery Allied Convention; 
Product Runming Big 


Minneapolis, March 24. 

“Because present signs point to 
1959 as the biggest recent year 
for exhibition in this territory,” 
declares North Central Allied 
president Frank Mantzke, plans 
are being made to have the forth- 
coming annual convention here the 
| greatest in the organization’s long 
history. 








The convention will be held in | 


| June at a date to be decided upon 
|by Mantzke within the next few 
weeks, he announces. 

“The quality of the product 
coming out of Hollywood and the 


responding to it, on the whole, are 
engendering much enthusiasm and 
confidence in exhibition circles,” 
asserts Matzke. “Our members are 
being inspired to pitch in on their 
selling of attractions with more 
vigor than ever with resultant 
stimulation of grosses. 

“Feelers already sent out by my 
office make is certain that the 
coming convention will set a new 
high mark in attendance and we're 
determined, too, to make it the 
most helpful for members.” 


CONGRESS OF EXHIBS 
NOT CHARGING DU 


Little Rock, March 24. 
American Congress of Exhibitors 
does not expect to charge dues. At 
the same time, it is not shutting 





indicated here today (Tues.) by 
George Roscoe, director of exhibi- 
tor relations for Theatre Owners of 
America. 

A speaker at the annual conven- 
tion of the Independent Theatre 
|}Owners of Arkansas, Roscoe said 
| C. of E. believes it can get the coin 





| for operating expenses by other | 


|means—such as distributing shorts 
|or showing advertising reels. “But 
|we are all practical men,” he cau- 
tioned, “and know that we can’t get 
something for nothing. To attain 
some of its major objectives, ACE 
will need money—big money—but 
you can be sure that as plans go 
forward, C. of E. will submit no 
plan unless it is practical and as 
fair as possible to all concerned.” 

Roscoe also to!d the convention 
delegates that the prospects are 
good for the passage of the bill, in- 
troduced by Rep. Oren Harris, 
Dem,. Ark., outlawing both broad- 
cast and cable pay-tv. 





° ‘ ’ 

Kansas No Like ‘It Het 

Kansas City, March 24. 

UA's “Some Like It Hot” is a box 
office smash at the Midland Thea- 
tre here but it is in the deepfreeze 
in al] of Kansas. 
Review last week refused to okay 
the picture for showing in Kansas, 
and as yet United Artists is still 
mulling whether te accede to the 
demanded cuts. 

Hence, Kansas City, Kansas, 
which usually opens a major re- 
lease day and date with its Mis- 
|souri neighbor, is without “Hot,” 
at least for the time begin. The 
scene between Tony Curtis and 
Marilyn Monroe on the yacht has 
drawn the ire of the three woman 
Kansas censor group. 

“Hot” is the first major release 
to run afoul of the Kansas group 
in many months. Last one was 
“The Case of Dr. Laurent” which 
is still under ban. 

UA film opened at the Midland 
Thursday (19) and by week-end ap- 
peared well on the way to a gross 
in the $16,000-$17.000 bracket, 
about three times the usual house 
average, with a $1.25 tep against a 
usual $1 top. 





manner in which the boxoffice is | 


the door to the possibility. This was | 


The Board of | 


Indie Producers 
Oughta Be MPAA: 
Glass & Seltzer 


Independent producers, now con- 
jtributing so much to the overall 
output of the industry, should be 
represented on the board of the 
Metion Picture Assn. of America, 
|George Glass and Walter Seltzer, 
'executive producers of Pennebaker 
Ind., decared in N. Y. last week. 
Noting that the Society of Inde- 
|pendent Metion Pieture Producers 
was still in existence but not very 
active, the duo opined that the in- 
dependents, though most of them 
jrelease through the major compa- 
nies, should have a greater voice 
|in the affairs of the industry. One 
of the ways in which this could be 
accomplished, they felt, was to 
have a place in the MPAA councils. 
Glass and Seltzer, who made and 
now have delivered to United Art- 
| ists “Shake Hands With The 
| Devil,” which they produced for 
|Pennebaker in Ireland, reported 
‘they were close to signing a new 
deal with UA for Pennebaker to 
deliver three pictures in two years. 
One would star Marlon Brando, 
who's associated with them in the 
|company, and two would not. 
| The two producers split 50-50 
| with Pennebaker, ie, Brando on 
the non-Brando films. They also 
get a percentage of the Brando 
|Starrers and the overall Penne- 
|baker profits. Brando's next film 
|for the outfit will be “Orpheus 
Descending.” Brando owes a total 
of six pictures to Pennebaker. 
Lack of new stars, if it continues, 
will cause the business to dry up, 
|Glass and Seltzer said. “We'll be 
glad to pay $1,000,000 to top stars 
to do pictures. The trick is to find 
them,” Seltzer commented. “We 
need stars who're big enough so 
you can borrow money on them 
vom the banks. The people who 
| finance naturally want stars who 
will draw. In our opinion the stars 
cost too much. The real 
trouble is that there aren't enough 
of them to spend money on.” 


The producers expressed them- 
selves in favor of the proposed tal- 
ent pool. “We should take options 
on new players and then pass them 
around so that they get used and 
are seen,” Glass said. ¢ 

Both men opined that there was 
jan insufficient use of television in 
|the promotion of films. Eventually, 
|Glass predicted, every film shoot- 
/ing will prepare special tv mate- 
\rial. He didn’t think that footage 
|Sshowing the making of pictures 
would spoil the final illusion at 
the theatres. 


MINNESOTA AMUSEMENT 
DOWN TO 38, FROM 80 


Minneapolis, March 24. 

Minnesota Amusement Co. 

(United Paramount) is relinquish- 
jing its local neighborhood 1,000- 
| set Uptown. Theatre will be drop- 
ped with the expiration of lease 
| next Oct. 31 at which time it will 
|be taken over by Harold Field, 
}owner of the deluxe uptown St. 
| Louis Park, about a mile and a 
| half distant, plus a large chain of 
|lowa small-town theatres. 

| Abandonment of the Uptown 
leaves MAC with only one remain- 
ling Twin Cities’ neighborhood 
| theatre, the local Rialto, and that 
|/house is being offered for sale. 
At one time chain operated in 
| Minneapolis five downtown and 
| six neighborhood theatres and in 
j St. Paul four loop and the same 
number of uptown houses. All that 
now remains are three downtown 
theatres here (one of these sublet 
te S‘anley-Warner for Cinerama), 
two St. Paul loop houses and the 
single local neighborhood Rialto 
which it’s trying to sell. 

Circuit currently covers Minne- 
| Sota, western Wisconsin and North 
|}and South Dakota. It numbered as 
|many as 80 houses’ prior to tele- 
| Vision and the consent decree. Its 
| present number is 32. Most of the 
|relinquishments have occurred 
| during the past five vears and, of 
| course, have been far in excess of 
|what the Paramount consent de- 
| cree required. 
| Explaining the MAC action in 
withdrawing from Minneapolis 
neighberhood exhibition on the 
heels of the same St. Paul pro- 
cedure, 


(2,200; 85-$1.25)— | 
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Distribs Must Pay Lee Loevenger 


Lawyer Wants $51,000 Fee—Film Companies 
Suggest $13,750—Judge Now Ponders 


Lee Loevenger, counsel for hal | Fate Skates & Chairs | 


Minneapolis, March 24. 


mer circuit owners Rubenstein & 
Kaplan, victors in their antitrust 
conpiracy suit against major dis- 


tributors, wants the federal court 
to fix his attorney’s fees for win- 


ning a $170,000 triple damages 
judgment. at $51,000, he _ told 
Judge G. H. Nordbye. 


Defendant film companies, 
which will have to pay the fee as 
well as the judgment unless they 
appeal and wind up with a re- 
versal, asked the court to set the 
remuneration at $13,750. 

Judge Nordbye cailed the film 
companies’ figure as “unrealistic,” 
but, at the time, decided to take 
the matter under advisement. It’s 
expected he'll decide on the 
arnount within the next month. 

The losing film companies also 
are obligated to pay the costs of 
the action which will run into a 
steep figure, but which haven't 
been determined yet. 

In their victorious suit, R. & K. 


alleged clearance’ discrimination 
against one of their local neigh- 
borhood theatres in favor of an- 


other house that was a Paramount 
affiliate at the time. 


£ 











~ LEGAL NOTICE, 
ANNOUNCEMENT 


Pursuant to an order of the 
United States District Court for the 
Southern District of New York, Na- 
tional Theatres, Inc. advises that it 
may not exhibit in a theatre oper- 
ated by it or its subsidiaries any 
motion picture distributed by Na- 
tional Telefilm Associates, Inc. un- 
less and until (i) there has been af- 
forded to all independent exhibi- 
tors operating theatres competing 
on the same run with such Nation- 
al theatre in the particular compe- 
titive area, an opportunity to sub- 
mit offers for the licensing of such 
picture or program in their the- 
atres; provided, however, that Na- 
tional Telefilm Associates, Inc. 
need not offer more than one such 
license on any run among such in- 
dependent exhibitors; and (ii) no 
substantial offer for such picture or 
program has been made by any 
such independent exhibitor for the 
run so offered. 














WHEN IN HOLLYWOOD 


Stay on Famed Sunset Strip 


SUNSET TOWER WEST 


8400 SUNSET BLVD. 


Complete Hotel Facilities 
Heated Pool & Private Patios 
Daily—Weekly— & Monthly Rates 
OL. 6-0733 Mrs. Ralston, Mgr. 
Brochure on Request 


SWAMP ME! 
STORIES WANTED 


For low budget filming. Must have 
gimmicks, girls, or guns. Here's 
your chance .. . we can't afford 
“name" writers. Manuscripts re- 
turned immediately. 


Send to Box ¥-8, VARIETY, 
154 W. 46th St.. New York 36 
































For Rent 


FILM STUDIO 
FULLY EQUIPPED 


Opportunity for User 
Cor. Plot 100x120 


4-story fireproof, soundproof 100% 
sprinklered, 2 elevators. 


Write OWNER, Mrs. Wallace, 
125 East 57th St., New York 22 


New York Theatre 


RADIO CITY MUSIC HALL — 
Rockefeller Center © Ci 6-4600 
AUDREY HEPBURN + ANTHONY PERKINS 

in “GREEN MANSIONS” 
Co-starring LEE J. COBB 
SESSUE HAYAKAWA ¢ HENRY SILVA 
In METROCOLOR ond CinemaScope 
An M-G-M Picture 



































Albany, March 24. 

Former Orvis Theatre in Mas- 
sena is being converted into a 
roller skating rink, while the Rialto 
Theatre in Potsdam is slated to 
become a furniture store. John Bil- 
lia had conducted the Orvis, one 
of three motion picture houses in 
Massena, on lease for several years. 
He may lease the smaller Rialto, 
ncw closed. Schine’s Massena is 
the top spot there. 

James Papayanakos, 
| conducted North Country film the- 
atres for years, will continue to 
operate the Roxy, a newer house, 
in Potsdam, 


GEORGE M. MANN CHIDES 
CONGRESS OF EXHIBS 


A California circuit operator has 
taken exception to requests made 
by the American Congress of Ex- 
hibitors to furnish the organization 
with complaints on the trade prac- 
tices of the distributors so that the 
ccmplaints can be discussed with 
the distribution chiefs. At the 
same time, it appears that C. of E. 
is having some difficulty in getting 
exhibs to register 
beefs. 

In a letter addressed to Merlin 








Lewis, executive secretary of C. 
of E., George M. Mann, head of 
San Francisco’s Theatre Manage- 


ment Inc., stated that “ ‘do-gooders’ 
like you have caused more difficul- 
ty for the motion picture business 
than any other factor.”” Mann ap- 
parently is unaware that Lewis is 
only a paid employee carrying out 
the policies established by the 
executive committee. Lewis’ letter 
to Mann contained a message from 
C. of E., committeeman Irving Dol- 
linger who asked exhibitors to 
reply to an earlier request for 
trade practices information made 
by Horace Adams, chairman of the 
producer-exhibitor-distributor rela- 
tions committee. 

Although Mann's letter is 
dressed to Lewis, he apparently is 
opposed to the activities of the 
Congress noting that he doesn't 
believe this is the proper time to 
“create difficulties for the studios.” 
He added that he thinks that 
“every exhibitor should take into 
consideration that production and 
distribution have their problems, 
too” and that theatremen should 
do “everything possible to assist 
those who are making our prod- 
uct.” Mann contends that “this is 
no time to upset any branch of our 
business” but that it is the time 
te offer production - distribution 
“every assistance” in the belief 
“that they are honest and are exer- 
ting maximum well-qualified effort 
to do the best thing for the in- 
dustry.” 

The letter which disturbed Mann 
mildly berates exhibitors for not 
forwarding the necessary trade 
practices information. “About 90 
letters went out,” the message says, 
“and only a few exhibitors thought 
enough of their businesses and the 
efforts being made to aid them to 
write and supply the information 
requested.” 

It adds that the Congress is at- 
tempting to obtain the relief that 
the theatres require, but only if 
it obtains the necessary data can 
it present “a case of such propor- 
tion that distributors will have to 
listen and will have to change at 
least some of their approaches to 
exhibition.” 





Carol Reed Now in N.Y. 


Producer - director Sir Carol 


| director Gerry O’Hara, arrived in 
,New York from Londen yesterday 
\(Tues.). He will discuss the start 
| of production of “Our Man in 
| Havana” with Columbia executives 
before moving on to Havana, 
Shooting on the ‘film is set to 
| begin in the Cuban capital on April 
| 13, with a cast headed by Sir Alec 
| Guinness, Burl Ives, Ernie Kovacs, 
Noel Coward and Sir Ralph Rich- 





ond THE MUSIC ALL'S GREAT EASTER STAGE SHOW | 





ardson, 


trade practice | 


‘Remodel Frisco’s UA House 





| permission from the N.Y. Federal | 


Building the Author 
Washington, March 24, 
Metro stirred up two sena- 
tors of Indiana, the author's 
home state, to salute Gen. Lew 
Wallace on his 122d birthday, 
(General died 50 years ago.) 
Metro interest lies in Wal- 
lace as author of “Ben-Hur” 
but he’s hailed now as tie mil- 
itary commander who saved 
the capitol in the Civil War 
when the Rebs got pretty close 
up the ‘Maryland side. 








OKAY LOEW'S CHAIN BUY 
| OF 2 INDIANA OZONERS 


Loew's Theatres has received 


Court to acquire two drive-ins in 
Indiana—the Moonlight in South 


| Bend and the Starlight in Osceola. 


who has! 


In giving the theatre chain the 
greenlight after a hearing, Judge 
Edmund L. Palmieri declared that 
on the basis of the evidence the 
acquisition of the theatres by 
Loew’s will not “unduly” restrain 
competition in the area. All the 
formerly-atfilated theatre circuits 
require Court permission before 
adding to their present theatre 
holdings. 

Addition of the two Indiana 
ozoners gives Loew's a total of six, 
five of which it will be actively 
operating. Besides the two Indiana 


, theatres, it is running twin drive- 


ins in Chicago and Jacksonville, 


|Fla., and a single ozoner in New 


{ 
| 
| 
| 


Jersey. A drive-in it recently con- 
structed in Houston has been 
turned over to Claude Ezell on a 
five-year lease. 





San Francisco, March 24. 
The 1,207-seat downtown United 
Artists, one of Sherrill Corwin’'s 
North Coast Theatres, closed last 
week for a $250,000 remodeling 


job which will include a new 50-. 


foot screen, new seats, new car- 
pets and general cleanup 
House reopens April 22 with 


“Some Like It Hot.” 





‘Naked Venus’ In Dallas 
Dallas, March 24. 
“The Naked Venus,” romantic 


/drama produced by Gaston Hakim 


ad- | 


Reed, accompanied by cinematog- | 
rapher Oswald Morris and assistant | 





of France will have its Dixie pre- 
miere beginning April 2 at the 
Coronet Theatre and Twin Drive 
In Theatre. 

In the import are Patricia Con- 
elle, Don Roberts and Arianne 
Arden. Dubbed in English. 











Post 


| Herman Levy’s AA 











| 
| Herman Levy has been named 


|; Allied Artists advertising man- 
ager, succeeding Sanford Abra- 
hams. Latter recently was pro- 


moted to ad-pub director. 

Levy headed the ad department 
at the Universal studio and ends 
a 14-year association with that 
company to join AA. 


HAROLD FIELD SUES 
UA OVER BIDDING 


Minneapolis, March 24. 

Cireuit owner Harold Field has 
filed suit to enjoin United Artists 
from calling for competitive bids 
on its pictures between his St 
Louis Park and Ted Mann's Subur- 
ban World, two of the city’s lead- 
ing uptown subsequent-run houses 





in the earliest clearance slot, 28 
days, and located about a mile 
apart. 


Field several years ago settled 
out of court a million dollar anti- 
trust damage suit against major 
distributors and United Paramount 
circuit here, alleging clearance dis- 
crimination against the St. Louis 
Park. * 

Under the settlement terms the 
St. Louis Park received 28-day 
availability. Prior to the suit, the 
Paramount's Uptown, a block away 
f:om the Suburban World, had that 
slot, but the 35-day St. Louis Park 
had the privilege to bid competi- 
tively against the Uptown when it 
so demanded. The suit’s settlement 
pushed the Uptown back into 35 
davs availability 

Recently the Suburban World, an 
art house playing mostly firstruns 
of foreign pictures, applied for the 
28-day run so that it can inter- 
sperse its bookings. And this is 
what led to the present competi- 
tive bidding situation 

Field alleges that the United 
Artists’ action constitutes a break- 
ing of his suit settlement agree- 
ment 

Hearing on the application for 
the temporary injunction is sched- 
uled for this week 

On subsequent-runs here there 
hitherto has been very little com- 
petitive bidding. 


a 





Apathy, Exhibs’ Chronic Ailment, 
Already Growing at New C. of E. 


Industry observers are beginning 
to wonder if the new American 
Congress of Exhibitors is already 
on the flounder. Organized with 
considerable fanfare only four 
months ago and busily engaged in 
the formation of a program for the 
past two months, the umbrella ex- 
hibitor organization, however, has 
yet to offer a single concrete ac- 
complishment—despite the state of 
urgency which appeared to govern 
its gestation 

There are audible rumbles with- 
in the ranks of exhibitors. In ad- 
dition, the apathy that has killed 
previous exhibitor efforts, as per 
the abortive business building cain- 
paign, appears te be showing again. 
An effort by C. of E. to obtain a 
list of exhibitor complaints about 
the trade practices of the film 
companies has elicited only a hand- 
ful of replies, causing an SOS to 
its constituents 

C. of E. is wrestling with the 
problem of how far to go in com- 
batting alleged trade _ practice 
abuses. A first test is the question 
of whether it will intervene in at- 
tempting to halt United Artists in 
introducing its “no look” policy 

The Congress is also finding it 
difficult to get a new chairman. 
The term of Si Fabian has expired, 
but no one appears anxious to ac- 
cevt the mantle. Thus it seems that 
Fabian, who undertook the post 
temporarily, will have to continue. 

The Congress has set down a far- 
reaching program covering all as- 
pects of the problems faced by ex- 
hibition. Its aim is to hold a meet- 
ing with the company presidents to 


discuss beefs and also plans on 
how the industry as a whole can 
be aided out of the doldrums. 


There have been some behind-the- 
scenes talks to set up a meeting or 
meetings, if the company toppers 
refuse to meet as a group, but as 
far as is known no official session 
has taken place 

Meanwhile, the industry is faced 
with a new Congressional investi- 
gation. Allied States Assn., which 
is a member of C. of E., although 
some of its leaders disagree, is con- 
tinuing to press for such a probe 
and appears to be making some 
progress in that direction. What 
new body's position will be on the 
subject of a Washington probe is 
still uncertain. 

















Mr, David Horne 
Titra Sound Corp. 
1600 Broadway 

New York, New York 


Dear Daves 


Rosenbdlun. 





Kindest personal regards, 





February 27, 1959 


Congratulations to you and everybody at Titra Sound Corp. for a fabulous 
job done on the recording of HERCULES 


I particularly would like to thank Lee Kresel, Salvatore Billitteri and Murray 


Sincerely, 
EMBASSY 


\ 


Jo 


Ii. 


CTYRES CORP, 


E, Levine, President 





1270 Avenue Of The Americas 
New York 20, New York 
JUdson 2-4358 











28 


RADIO-TELEVISION 


VARIETY 


Wednesday, March 25, 1959 





South Of The Border, Down Mexico 
Way, Industry Intrigue Mounts 


Mexico City, March 24. + 


The on-again off-again conven- 
tion of AIR (The Inter-American 
Radio Broadcasting Assn.) is all 
up in the air again. Meeting was to 
have been held here in April, after 
cancelling out of proposed meet- 
in in Guatemala. 

A laconie message from Chile- 


ean broadcaster Julio Menardier 


Carrasco, head of AIR, requested | 


that 
after all because of the “diplo- 


convention not be held here 


matic tension between Mexico and | 


Guatemala” (over shooting of 
Mexican fishermen in a_ piracy 
dispute). Guatemala is a member 
of the regional broadcasting or- 


ganization and AIR does not want | 


to hurt anybody's feelings. 
But they have succeeded in mak- 
ing a lot of Mexicans hot headed, 


among them Fernando Sanchez 
Ayala, head of the National 


Chamber of the Mexican Broad- 
casting Industry. Other broadcast- 
ers here are also seeing red for 
organization of meeting had been 
far advanced. 

In all the confusion, and even 
talk of Mexico's withdrawal from 
AIR, the “discourtesy” to Mexico 
is apparently the outcome of a 
series of intrigues in the field of 
international broadcasting. 

Mexico is a known leader in the 
drive for freedom of the press and 
speech,~ and the maneuvers to 
wreck the meetings may have been 
engineered by Latin American 
governments who fear freedom of 
expression. Broadcasting circles 
here also know that Abel Mestre, 
of the Federation of Cuban Radio 
Broadcasters, wanted the industry 
meeting to be held in Cuba, coin- 
cident with the “freedom revolt” 
of Fidel Castro Ruz. 

Mestre had &pproached Ayala, 
head of the Mexican Broadcasting 
Chamber, asking that site of con- 
vention be transferred to Cuba. 
Ayala said this could not be done 
because of heavy expenditures and 
plans made by the Mexican indus- 
try. 

When it seemed as though every- 
thing was settled, AIR first sought 
a postponement and now the 
abandonment of the convention in 
Mexico altogether. 

Reason given being that since 
there is a solidarity of Central 
American republics with Guate- 
mala there would be the risk of 
not having a quorum if meetings 
would be held in Mexico. And a 





But One’s Got a Mole 


The old Rockwell Kent-Nor- 
man Rockwell, Upton Sinclair- 
Sinclair Lewis similarity in 
names are nothing compared 
with the Bob Allisons who toil 
in the CBS vineyard. Confu- 
sion among the Allisons is 
plenty. 

To add to the mixup, both 
have the middle initial “F”’ 
and both are employed in the 
CBS News Dept. Both, to 
make matters more perplex- 
ing, are producer-writers and 
they each get their broadcast 
credit as Bob Allison. 

One is now working on an 
Ed Murrow documentary on 
women’s education for CBS 
Radio. The other is prepping 
the “Saturday News With Rob- 
ert Trout” on CBS-TV. They 
are constantly in telephone 
mixups and mail snafus and 
one even got a job offer on the 
strength of the other's work 

Inevitable explosion, how- 
ever, will come this week when 
CBS’ Radio’s Bob Allison 
moves into a cubicle at 15 
Vanderbilt Avenue where the 
other Bob Allison now oper- 
ates. 


ABC Affils Want 
60-Sec. Cutaway 
On Hour Shows 


Chicago, March 24 

ABC-TV is attempting to work 
out a compromise with its affili 
ated stations, which last week at 
the NAB convention asked the net- 
work for a 60-second cutaway 
local commercial insertions in the 
middle of every houriong showcase 
next season. 

Network informed last 
week that it couldn’t promise the 
60-second break but that it would 
try to work out (with sponsor per- 
mission) either a 30-second break 
during each 60-minute program or 
substitute a 40-second break at the 
end. 


ABC-TV says it asked for—and 








for 


stations 


number of countries might elect got—the 10:30-11 p.m. option time | 


to be “absent.” This does not hold | from stations for next season. 


But 


water since at the fifth assembly a random sampling of ABC affils 


held 


in Punte de Este there was who attended the convention indi- 


no quorum and a number of coun- cated that there is still resistance 
tries abstained from sending dele- to relinquishing the 10:30 slot at 


gates, including Panama and three ABC-TV. 


It is expected, however. 


or four Central American nations. | that opposition will be overcome if 


In the charges 
charges 
dagger intrigue, only one thing | 


and counter- | the web can lock up programs and 
and hints at cloak and | network sponsors for the period. 


Other major point discussed, 


remains certain: unless there is a | upon which total agreement was re- 
last minute switch, the AIR meet-|portedly reached, is ABC’s inten- 


ing will not be held in Mexico. 


Murrow Special 
On Montgomery 





| with affils. 
}one NBC-TV is now using with its 
| affiliates. 


tion of setting up a co-operative 
print advertising in conjunction 
Scheme is similar to 


Plan calls for network 
to meet 50% of local program pro- 
motional advertising, with affils 
matching the network cash outlay. 
Naturally, the net wants to dictate 
the top amount of co-op advertis- 


Edward R. Murrow left over the ‘ing done in each affiliated market. 


weekend for a 
Europe 
lin). During pis stay in London 
he’s overseeing the filming of an 
upcoming special he’s doing on 
Field Marshal Montgomery. 
Whether it will be done as a! 
full hour or 30-minute presenta- 
tion has yet to be determined, but 
it will be the final in-depth tv 
portrait (a la “See It Now”) be- 


10-day trip to, 


Network also said that if the pro- 


(London, Paris and Ber- | 2ram sponsors are interested in go- 


ing along with this ad-promotion 
plan, the divvy would become an 


even threeway split among bank- 


roller, network and station. 





‘Maverick’s’ Whooper 


An alltime Trendex rating was 


fore Murrow takes off in July for | achieved by “Maverick” on Sun- 


his year’s sabbatical. 


|day (22) against Jack Benny and 


Murrow and co-producer Fred | Steve Allen. 


Friendly will edit the footage up- 


The ABC-TV power-packed Wes- 


on the former's return to N.Y. | %?2 scored a 34.6 in the first half 


next week. 


| hour, starting at 7:30 p.m. against 


Sitting in for Murrow this Fri- | 22 11.2 for Benny on CBS-TV and 


day on his “Person to Person” will 
be Audrey Meadows. 

Commenting on his_ year's 
absence for travel, study, reading | 





|a 14.5 for Steve Allen on NBC-TV. 


“Maverick” also overwhelmed its 
opposition in the second half hour 
when it drew a 35.8 against Ed 


and leisure, Murrow says: “It’l] be |Sullivan’s 14.0 and 14.5 for Allen. | 
In the 8:30 to 9 p.m. slot, ABC- 
seeing the first act of a play.” |TV’s “Lawman” posted a 25.0 
(His CBS Radio cross-the-board | against a 19.4 for Sullivan and 17.1 


the first time in 13 years I’ll be | 


news show is on 7:45 to 8 p.m.). 


for Allen. 


CBS to Stockholders: 
‘We're Still World’s 
Largest Adv. Medium’ 


CBS stockholders were told this 


week that the web was maintaining | 


its position as the ‘‘world’s largest 


advertising medium for the fifth 
consecutive year’ and that con- 


solidated profits for 1958 totaled 
$24,428,812, as compared with $22,- 
193,367 in 1957. 

Annual stockholders report also 
revealed that the CBS Radio Divi- 
sion profits from CBS Owned radio 
stations and related activities more 
than offset losses from radio net- 
work operations. CBS-Hytren Divi- 
sion, despite increased sales, oper- 
ated at a slight loss while CBS In- 
ternational Division obtained the 
highest sales in its history 

Stockholders were alerted to the 
annual meeting on Wednesday, 
April 15, for purposes of electing 
directors and to consider proposals 
to amend by-law provision regard- 
ing indemnification of directors 
and officers as well as other biz 

Notice of annual meeting also 
contained bio matters on directors 
revealing that Frank Stanton, 
prexy, owns 148.727 shares of 
stock: Arthur Hull Hayes, prexy of 
CBS Radio, and Mrs. Hayes, as 
joint tenants, own 131 shares; God- 
dard Lieberson, prexy of Columbia 
Records, owns 8,115 shares and 
Louis G. Cowan, prexy of CBS-TV, 
owns 927 shares. William S. Paley 
chairman of the board, owns 855,- 
997 shares. 

Present 
corporation 


directors (14) of the 
own 1,269,222 of the 
shares of common stock. As of 
Jan. 23, 1959, 39,156 shares of 
common stock were under option 
to certain of the directors who are 
officers of the corporation as fol- 
lows: Henry C. Bonfig, veep, 8.065 
shares; Arthur L. Chapman, prexy 
of CBS-Hyiron, 7,956 shares; 
Cowan, 6,901 shares; Hayes, 8,278 
shares, and Merle S. Jones, prexy 
of CBS-TV Stations, 7,956 shares. 

Stockholders were told that 
Stanton’s remuneration was $327,- 
884.86; Paley’s, $327,884.86; Cow- 
an’s, $111,825.42 and Jones’, $107,- 
669.65.~ 


ABC-TV Envisions 
Gen. Mills Bundle 


General Mills is on the verge of 
bunching nearly all its tv cabbage 
in the ABC basket Sponsor, 
handled out of Dancer-Fitzgerald- 
Sample, already has about $5,000.- 


000 in time and talent running on | 


ABC this season and is shaping up 
a contract with the network to add 
a like amount in 1959-60, so that 
the total GM commitment should 
be worth $10,000,000 spread across 
eight shows. 

GM, currently running with 
“Wyatt Earp,” “Lawman” and 
“Lone Ranger” on skip-weeks, is 
closing for half and quarter-spon- 
sorships on five. other shows, all 
of them half-hours and some of 
them in daytime. Added to the 
P&G biz which is coming to ABC- 
TV, the network is confronted by 
two of the largest hunks of biz it 
ever got from just two bankrollers. 


‘Bullets’ Durgom Severs 
Jackie Gleason Tie 


A liaison lasting more than a 
decade was ended this week with 
the split of Jackie Gleason and his 





, personal manager George “Bullets” 


Durgom. Parting was amicable. 
Contract between them had been 
in effect for 10 years, the first 
term being for seven years with a 
renewal for a three-year period. 
Durgom said the reason for the 


airtime enthusiasm engendered 


by itself). 
This year it’s “Dobie Gillis,” 





is Year's Picked-to-Win: Dobie 
This Year's Picked-to-Win: Dobie 
Each year there’s a hot property that kicks around the tv net- 


works and the Madison Ave. agency precincts. Whether or not it 
makes it, once it’s on the air, is something else again. But the pre- 


by a gander at the initial pilot 


creates a particular climate of bullishness. (Last season it was the- 
“Ann Sothern Show.” It wasn't a smash, but has done respectably 


out of the Martin Manulis 20th- 


Fox and General Artists Corp. shops. Within the first two days of 
its being officially peddled two weeks ago, four adveriisers were 


guaranteeing alternate-week half-hours. It finally narrowed down 


Burnett 


to Leo agency 


grabbing off the Tuesday 8:30 CBS-TV 


period as an every-week customer for Marlboro and Wm. Esty 


agency on behalf of R. J. 


Reynolds moving it into Saturday night 


8:30 on NBC-TV as alternate-week client (with the network guar- 


anteeing the other half). Marlboro got the nod. The rest is up to 


“Dobie Gillis.” 








San Quentin Station Exec ‘Ousted 


Prison ‘Keeper of the Kilocycles’ Found Piping In 
Horse Race Results 





Dicker ‘Staccato’ To 
Replace ‘Trackdown’ 


American Tobacco is eyeing a 
telefilm detective skein called 
“Johnny Staccato” as the replace- 
ment next season in the CBS-TV 
Wednesday-8:30 time period for 
“Trackdown.” 

“Staccato” is an MCA package. 


Ike Takes Hand In 


Equal Time Mess; 
Tt’s Ridiculous’ 


Washington, March 24. 

On orders from President Eisen- 
hower, Attorney General William 
P. Rogers is looking into the equal 
time ruckus which blew up after 
the Lar Daly decision. 

The President assailed the effect 
of the Federal Communications 
Commission ruling as “ridiculous” 
and directed Rogers te study pos- 
sible legislation to overcome it. 

The White House action followed 
a wave of protests from broadcast- 
ing spokesmen who contended that 
application of the decision will lead 
to virtual television news black- 
outs during political campaigns. 

Press Secretary Jim Hagerty said 
the President wasn’t criticizing the 
FCC because it was only doing 
what it 
the Communications Act. 


HEARING ON RATINGS 
NOW OFF TILL MAY 


Washington, March 24. 

Those often postponed Senate 
hearings on television ratings won't 
bloom until May, if then. 

But Sen. Mike Monroney (D- 
Okla.), who rates ratings very low 
and is the one-man pusher for 
such a probe by the Senate Com- 
munications Subcommittee, says 
hearings “definitely” will be held. 
, A new development makes the tim- 
ing even more indefinite, however. 

Monroney has decided to go to 
Europe March 29 to attend a ses- 
sion of the Interparliamentary 

Union's executive committee. He 
won't return until mid-April. 

| Everyone understands that more 
preparation is required before the 
hearings can get off to a start, and 
that work is being deferred until 
Monroney returns. 


| ABC-TV Bumps Hayes 


Instead of keeping 30 minutes a 











| day of Peter Lind Hayes, as was | 
originally planned, ABC-TV is can- | 


teelling the entire midday strip 


|early next month, when “Opera- | 


| tion Daybreak” goes into its 26- 
|} week cycle. Live variety stanza 


thought was dictated by | 


+ 


San Quentin, Cal., March 24. 

he manager of San Quentin 
Prison’s radio station has heen 
fired, though not off the premises. 

The State prison’s 5,000 inmates 
have a radio piped into their cells, 
where they can listen on earphones 
to certain selected programs like 
foreign news analyses. 

But the other day a guard picked 
up a set of earphones for a routine 
monitoring check—and was aston- 
ished to hear a re-creation of the 
fourth race at Tanforan racetrack. 

A check at the prison radio’s 
console disclosed that manager 
Brucks Randell was piping the re- 
creation in from a Frisco station. 
And a further check showed that 
Randell had been running his 
piped-in programming more than 
an hour over the 11:15 p.m. curfew. 

Associate Warden Walter Achuff 
said the station manager got no 
pay, but there was plenty of spec- 
ulation that inmate contributions 
were sifting toward Randell. 

The fired station manager was 
president of Atlantic Productions 
Co., Hollywood, and in 1955 was 
convicted in Los Angeles on 
charges of violating the California 
corporate securities laws and of 
grand theft. He was sentenced to 
consecutive terms of six months to 
three years and six months to 10 
years. 


Peck’s Bad Girl 
Gets Benny Slot 


Jack Benny will be back with his 
| alternate-week show on CBS-TV 
| next season, but he will no longer 
| have the Sunday 7:30 period. That 
;Slot has been turned over to the 
|new “Peck’s Bad Girl” situation 
comedy series, which Kimberly- 
Clark is sponsoring. Ralston also 
put in an order for the other half 
of “Peck” but at the moment this 
is still iffy, depending on whether 
the food client wants to live with 
a toilet tissue commercial. Orig- 
inally “Peck’s Bad Girl” had been 
assigned the Tuesday 8:30 period, 
but this has been handed over to 
Marlboro for “Dobie Gillis.” 

Benny will alternate’ with 
George Gobel, with Lever Bros., 
picking up the full tab. 


‘LAUGH’ LINE’ BOUGHT 
FOR SUMMER RIDE 


“Laugh Line,” panel comedy 
show by the new SRO package out- 
fit, has been bought by American 
Home Products, via Ted Bates for 
NBC’s Thursday 9 p.m. slot, for a 
nine-week run starting April 16. 

Frank Wayne and Mace Neufeld, 
partners in SRO, are one of the 








|up a web deal in many semesters. 
Field has been a virtual closed shop 
with access to agencies and net- 
works limited to a select few such 
as Goodson-Todman, Barry-En- 
right, Frank Cooper, EPI, Talent 
| Associates or a handful of indi- 
| viduals of the type of Pat Weaver 


split was the pending opening of a| will be replaced in all probability | and Robert Saudek. 


Coast office by Durgom and his 
partner Ray Katz. Because of that 
they would not be able to give 
Gleason as much time as was nec- 
essary to adequately service him. 

Despite the split, Durgom will 
continue to share in the 15-year 


deal that was signed about a year|cept for probable loss of “Mickey | 
| Mouse Club” (next season) in the 
| 5:30-6 zone. 


ago between Gleason and CBS. 
Pact still has 14 years to go. 


| by a live musical show from Balti- 
| more. 

| Revised lineup will read: Buddy 
|Dean, from Baltimore, noon-to-1 
|p.m.; “Musical Bingo,” 1:30-2, 
| “Day In Court,” 2:30-3 with rest 
lof lineup remaining the same, ex- 


| “Laugh Line” will have a panel 
of young comics ad-libbing captions 
|for “living cartoons” enacted by 
|}a group of actors. Permanent 
| panelists are Mike Nichols, Elaine 
| May and Dorothy Louden. Fourth 
| panelist will be a rotating spot. 
SRO also has two more game 
shows in the hopper, “Name Your 
Partners” and “Touch and Go.” 


first freshmen packagers to wrap ; 
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INCEPTING TV'S ‘TRUE IMAGE’ 





Nielsen's Newest Top 10 


(Second Feb. Rerort) 





I news of the newest Niclsen Top 10 (average 
list s is that “Wanted. Dead or Alive.” the CBS-TV 
r tion to Perry Como, has moved into the charmec 
cl] A'l told, CBS cops six posiiions; ABC three and NBC one. 
On the half-hour wins (7:30 to 10:30 p.m.) seven nights a week, 
CBS has a commanding lead of 28, with ABC and NBC tied at 11 
apiec However, on the multi-network tallies’ (where all three 
vi ( head-on) ABC claims supremacy with 18 “wins” as 
> ea for CBS and NBC. On “evening wins,” s also 
Ci yia’s story ith a five-night leadersh'p. ABC has one (Tues- 
d i NBC one ‘(Wednes! 
ar e Top 10 breakdown 
Gu CBS 40.1 
Wagon Train (NBC 38.3 
Ha Gi Will Travel (CBS) 35.7 
I Ball-Desi Arnaz (CBS) 349 
Danny Thomas Show (CBS) ......... ccc rcvvcvecscvecs 34.5 
The Rifleman (ABC) ...--...... 34.0 
Maverick (ABC bees eates 32 9 
Wyatt Ear p ABC 31.8 
Zane Grey Theatre (‘CBS 31 1 
V ed, Dead or Alive (CBS) 30.6 





British Comic’s Summer Kraft Slot 


Sesame to $1,500,000 in Five Years : 


> 





London, March 24 


al that represents possibly 


ith a ut 
the biggest U. S. break in yet by a 
British vaude and tv artist, come- 
a Dave King is to get around 
$90,000 for a summer series of 13 
week!v live shows on NBC-TV 
Mutual options in the deal, pulled 

t for King by agent Leslie Grade, 
involve a further $1,500,000 cover- 
ing e rtist's appearances in 
America for the next five years. 

The kickoff 13 programs, being 
“Kraft Music Hall” half hours at 
9 p.m. on Wednesdays, are skedded 
to start May 20. It’s already been 
arranged that he shall be released 
from his contract with Associated 


TeleVision to make the N. Y. trip, 


and th he will be free to appear 
on ATV shows in between his 

American commitments 
Perry Como’s Roncom Produc- 
tions w produce the 13 Kraft pro- 
grams, first ever to give a British 
t ynality his own skein on the 
an ait Roncom plans to 


ows Similar to King’s Brit sh 





Satu! jobs on ATV and, at the 
comic’s request, has signed his 
scriptwriters, S. C. Green and 
R. M. Hill It has been agreed, 
too, that should King want sup- 
porting artists from Britain, that 
could probably be done too 

Dave King is unknown in the 
States and was sold by Grade on 
the strength of two telerecordings 
which the agent took with him to 
New York in January. The artist will 
be introduced to American viewers 
on April 14 by Perry Como in the 
latter’s Sat. night program. 


‘Law Breakers As 


Hour CBS Entry 


“The Law Breakers.” a one-hour 
series based on some of America’s 
most infamous crimes, is being 
prepped by CBS-TV, with vet tv 
and legit producer John Houseman 
at the heim 


Pilot for the project will be pro- 
duced in N.Y. within the next 
couple of months. Series. based on 
an idea by seasoned crime reporter 


and tv film writer George Ellis, 
and Leste Gottlieb, director of 
program development, will use 
true storie 

For its day'ime schedule, CBS- 
TV has came up with a new half- 
hour show, “On the Go,” with Jack 
Linkletter as host. Stripped show, 
which debuts at 10 a.m. Monday, 
Avril 27, will be keved to young 
Linkletter travelling throughout 
the country. He will travel with a 
mobile video tape unit. Show is a 


John Guedel production in associa- 
tion with CBS-TV. Irvin Atkins is 
exec producer; William Kayden is 
producer, and Dolph Ne!son is 
associate producer. 


> 


Du Pont’s 59-'60 Return 


Du Pont has indicated that it 
will be back. next season on CBS- 
TV with another series of 90- 
minute dramas. 

Currently ending its second 
vear. Du Pont plans another nine 
shows during the fall and winter 
season. First of the fall produc 
tions will be telecast in Septem- 
her. 

Several originals and adapta- 
tions from theatre and literature 


will make up the roster for coming 
season. 


Ford Co. Balks At 
Tennessee Ernie's 


2-Yr. Pact Demand 


There's hesitation by Ford Motor 
Co. to renew Tennessee Ernie 
Ford because of the contractual de- 


mands being asked by his agent, 
MCA. Since the NBC personality 
is-running at something of a rat- 


ing peak, MCA figures the time is 
ripe to ask for a firm twe-year deal 


at about $5,500,000 for the half- 
hour package which the singer 
fronts. 

J. Walter Thompson, agency for 
Ford cars, would like to settle for 
the old one-year deal, with op ions 
to renew if he remains a hot prop 
erty. Principal alternative, and at 
the moment NBC-TV hasn't acted 
upon it, is for JWT to take the firs 
vear and NBC to take the second 


Option for 1959-60 renewal must 
be picked up by May. Current con- 
ract, which was for two years but 
renewable each year, was made di- 
rectly with NBC-TV. 





PLYMOUTH WEIGHING 
‘PARADISE’ OR ALLEN 


Plymouth still hasn't made a de- 
cision whether to take ABC-TV's 
“Adventures in Paradise’ Mondays 
at 8:30 or NBC-TV’'s Steve Allen 
Monday 10-11 show. Automotive 
brass met earlier this week in De- 
troit with reps from NW. Ayer, 
the Plymouth agency. 


Money comes from Plymouth’s 
former Lawrence Welk buy on 
ABC-TV. Since the budget was 


ample to buy the inexpensive Welk 
hour but isn’t extensive enough to 
carry either “Paradise” or Allen 
for the full hour over 52 weeks, 
agency is trying to work out a sat- 


isfactory budgetary arrangement 
with either network so that they 
could buy ABC or NBC for less 


than a full season and still be able 
to own the entire hour of one of the 
i shows. 


| mittee, 





ROVE PRONTO ON ‘ABC-TV, Once Of-Limits for P & 6, 
BUIAL IP May BeneSt to Tune of $20,000,000 
- wip In In Soap Billings in Fancy Dickers 


y GEORGE ROSEN 





The nine-man com! nitte -e = ap- 
pointed at last week's NAB con- 
|! vention in Chicago to imp!ement, | 


with widespread industry 
the plea of NBC board cha 


support, 
irman 


Robert W. Sarnoff for the creation 
ef a “true tv image” to counteract 

medium’s downbeaters, will 
neet for the first time this Fri- 
day (27). The fact that the com- 
mittee is getting down to business 
pronto, while enthusiasm for a 
highly -skilled and_ professional 


public relations job still runs high, 
indeed a healthy omen 

The very structure of the 
comprising as it does key 
people with an awareness of the 
Stakes involved unless a sweeping 
campaign incepted to combat 
the growing anti-tv feeling in 
practically all facets American 
life. suggests that 


is 


com- 


is 


ol 
the 


this time is playing it “for reat” 
If for no other reason than that 
last week's NAB confab lost no 


bid 
to sell 


ime in embracing the Sarnoft 
r a united industry front 


the “true image” of tv to the Gov- 
ernment and the American people, 
the 37th annual conclave of the 
parent industry organization will 
go down as perhaps one of the 
most constructive in the past 
decade. The rest, of course, is 
now up to the committee and the 
blueprint it evolves. 

Friday’s session is merely to 
“talk things over” and lay the 
groundwork for an_ operational 


pattern. Nothing definiie has been 
crystallized in anyone's mind, al- 
though it’s anticipated that the 
committee will accelerate its work 
that the actual campaign can 
get rolling in the next coup'e of 
months. What is the utmost im- 
portance at the moment the 
realization, not only within the 
ymmittee but by key industry 
spokesmen, that there can be no 
room for failure; if the campaign 
upgrade a regard and respect 
tv in the eves cif the U.S 
populace fails, the industry will be 
infintely worse off than before 

The fact that CBS was quick to 
respond to the “join us” invitation 
bs making available to the all-in- 

ustry campaign its own recently- 
omeied exhaustive study which 
had been designed initrally a 
strictly CBS effort, is being hailed 
generally. For it represen's one of 
ihe few times in the era of bigtime 
competitive tv that the networks 
have agreed to lay aside inter- 
necine grievances for the broader 
cause. 

No sooner had word leaked out 
“that the indus:rv would soon be on 
ihe prowl for a public relations 
topper then the p.r. bovs respend- 
ed in full force. It's recognized, of 
course, that this is one of the more 
vital areas on which the whole 
future of the campaign may well 
rest. For it’s agreed that, just as 
the film industry has its Erie John- 

ton, it’s precisely with that type 
of window-dressing and sta‘esman- 
ship that the tv industry must go. 





Is 
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Unofficially, a few nmames have 
been tossed into the hopper. Some 
key broadcasters feel that a Jim 


(Continued on page 52) 





Zeckendorf Providence 
Buy Totals $12,000,000: 
He’ll Sell Dent. Store 


Washington, March 24 
Outlet Co. has filed application 
with Federal Communications Com- 
mission to sell its Providence, R. L., 
radio-tv facilities and department 
store to newly-formed 91065 Corp., 

headed by William Zeckendorf. 
Total purchase price was set at 
nearly $12,000,000. But 91065 plans 
to dispose of the department store 
for a $6,000,000 return, including 
a $2,000,000 tax break on the trans- 
action. The net outlay for the 
broadcast stations (WJAR-AM-TV) 
will therefore be around $6,000,000. 
91065 Corp. is wholly owned by 
Webb & Knapp subsidiary TV 
Denver, Inc., which’ operates 

‘ KBTY, Denver. 


Of Things to Come 


} The “smart money” a! last 
week's Chi NAB meet was be- 
ing placed this wa\ 

CBS prexy Frank Stanton 
figured as a shoo-in for a 
Cabinet post if a Democratic 

|} president is elected in ’60; 
also Ed Murrow goes into poli- 
tics when he winds up his 


medium | 


| 40th 


year’s sé abbatical 


NBC's Upgraded 
Nielsen Status 


On Daytime TV 








Latest Nielsen National Report 
reveals NBC-TV daytime in a vir- 
tual tie with CBS-TV in average 
audience rating, putting the 30 
Rock progrAmmers in their best 
cempetitive position since July, 
1958 

NBC currently leads CBS bv 1 
and ABC by 118 in share of au- 
dience. In average rating, NBC is 
only 1 behind CBS and 93’ 
ahead of ABC. Figures a based 
on ail sponsored neiwork programs 
Monday through Friday, from 19 
to 1 and 2 to 5 p.m 

Trendex's March R rt hows 
NBC first in daytime both in rating 
and share of audience For the 
fourth consecutive Trendex renort, 
NBC has improved ils competitive 
dvantage over CBS Currently, 
NBC is leading CBS by 10 in av- 
erace audience rating and ABC by 
41° In sha F audien NBC 
leading CBS | G and ABC by 
59° 

Saturday daytime picture also 
continues a bright one for NBC 
NPC-TV's kid shows dominate Sat- | 
urday morning time per'od with 
48°, share of audience based on 
latest Nielsen report 


Noise Arnovs Noves; 
Aucio-Video Qusted 
From Sth Ave. Has. 


Charles F. Noyes, nt 
for 730 Fifth Ave Gin 
lowered the boom reel on Au- 
dio-Video Recording studios for 
making too much noise Noyes, 
exerci an obscure cleuse in the 
A-V lease about keeping the noise 
down and acting on the frequent 
complaints of A-V's new upstairs 
tenant, the Monteil parfumery, is 
giving A-V until March 3i to get 
out, 

A-V subsidiary of Coastal 
Recording, which will continue to 
maintain studios at 52d St. and at 
St Arthur Shaer, Coastal 
exéc veepee, said that A-V is look- 
ing for new space and, in the 
meantime, will continue doing 
business out of the existing and un- 
disturbed Coastal plants 


realty 
N. 7 


ag 
In 


for 


il 


is 


a 


For eight years—since 1951— 
A-V has held down floor space at 
730 Fifth. Coastal, which bought 
4-V two ‘years ago, says that 
neither it nor the previous owners 
had any trouble with complaints 


until Montei!l moved in about three 
\Conpimed on page 46) 


DAVE TAYLOR MULLS 
U. OF P. TV BERTH 


New Radio-TV Communications 
Center at the Univ. of Pennsyl- | 
vania which is being endowed by 
the ,Annenberg (Triangle stations) | 
interests, may be headed by David- 
son Taylor. 

Taylor, former NBC exec 
rently weighing the offer 





is cur- 
but has | 


| not made up his mind as yet. 


* Procter & Gamble, which for 
| years resisted any and all program 
buys on ABC-TV, now has an ABC- 
TV gleam in its eyes that bodes to 
make the soap company the 
largest advertiser on the very net- 
work it once so strongly opposed 
Besides three half-hour programs 
in which it already has an equity, 
P&G is dickering for half of the 
Monday hourlong “Cheyenne” 


series, half of the 60-minute “Alas- 
kans” Sunday, at 9, all of the 10- 
10:30 p.m. Friday slot ‘not pro- 
grammed) and possibly still an- 
other half-hour every week. 
Extent of the buy for 1959-'60 


could give the soap house a time- 
talent cutlay on ABC-TV in excess 
of $20,000,000, depending = on 
whether the massive bankroller 
takes that fourth new program slot 
next season Tom IcDermott, 
radio-t' Benton & Bowles, 
several other P&G agency men and 
brass frem P&G proper have been 
on the Coast try to find pro- 
gramming for that 10 Friday an- 
chorage and also working on de- 
tails of the overall ABC-TV buy. 
Until the beginning of the 1957- 
‘58 season in tv, P&G was most 
conspicuous by its absence from 
ABC-TV Then B&B broke down 
and bought a new ABC-TV pro- 
ram, “The Rifleman.” It was the 
first time in recent history that 
P&G took an untried ABC entry 
(Sponsor, via Compion agency, an- 
other large P&G ad house, has, 
however, bought into two programs, 
which had previously e*tablished 
top 10 track records They are 
“W Earp” and “Real McCoys,” 
the latter being one in which P&G 
acded to its initial half-buy and 
now owns the whole kaboodle.) 


b ISS of 


ins 


Ford Deal Cold 
On ‘Fabulous 40 


Ford 
picture insotar 
on the new 


Co. is out of the 
as sponsorship goes 
and ambitious “Fabu- 
ious 40” series blueprinted by CBS- 
TV for next season. This is the 
series of 60-minute, 99-minute and 
120-minute week!y protrams (ten- 
tatively earmarked for Friday 
night) which will rotate dramas, 
comedy, musica’s, ete., and utiliz- 
ing the network's roster of creative 
staffers 

Apperently Ford wanted too 
many comprises and CBS, rather 
than destroy the original concept 
of the program, has decided to 
looks elsewhere for sponsorship, 
even though it may now entail a 
two or three-way underwriter col- 
lahoration 

Ford, it’s understocd, wanted ft 
virtually made into a regular week- 
'vy hour show, whereas CBS con- 
tended some of the specials pro- 
jected for the series necessitated 
90-minute or even two-hour show- 
casing 


Motor 


GREENER TRENDEX 
PASTURES 2D TIME 


repeat of Hall- 
mark Hall of Fame’'s production 
of “Green Pastures” over NBC-TV 
nearly doubled its rating over the 

first presentation on Oct. 17, 1957. 

It drew a Trendex of 240 as 
|compared with a 12.5 for the 90- 
|}minute offering when it tried to 
| buck the Mike Todd Party on CBS 
“Playhouse 90” in °57. 

“Green Pastures” on Monday 
was topped only in the first half 
| hour from 9:30 to 10 p.m. when 

Ann Sothern on CBS-TV pulled a 
| 23.6 to a 22.9 for the Hallmark 
production. Thereafter the Marc 
Connelly play had smooth sailing 


Monday's (23) 


|topping “Desilu” on CBS-TV and 
{smothering the ABC-TV local. 
“Desilu” average rating from 10 


| to 11 p.m. was 20.6, 





30 


RADIO-TELEVISION 


VARIETY 


Wednesday, March 25, 1959 





Tollvision Tests at Promoters’ Cost; 
Only Present TV Licensees Qualify 


Washington, March 24. 

At long last the tollvision pic- 
ture is blending into focus. It looks 
like trial runs of pay-see on a one- 
system-per market basis. 

Federal Commurications 
mission revealed Monday 
will reesive applications from 
present tv station licensees for 
single testing in single areas over 
a three-vear period. 

Regula‘ions are trickily detailed 
No one siat‘on mey have a local 
monopcly of the testing of, say, 
Skiatron, Zenith’s Phonevision or 
Paramouni’s Telemeter. If all 
seven N. Y. channels wished to 
join the one test service, they 
have the right. But — all testing 
stations must agree among them- 
selves on hours since only one 
tolivision event at any given mo- 
ment mey be on the air, to pro- 
tect ma'‘ntainence of the regular 
advertising (free) programs. 

Tollv'sion tests are limited to 
the 20 U.S. market areas possess- 
ing four or more tv licenses. There 
is no limit, however, on how many 
metered seis may be created in 
homes, but no charge for installa- 
tion. Tne qualifying markets are 
New York, Chicago, Los Angeles, 
San Francisco, Washington, Phil- 
adelphia, Dallas. Denver, Fresno, 
Harrisburg. Hartford, Miami, Mil- 
waukee, Phoenix, Port'and-Taco- 
ma, Seattle. Wilkes-Barre, San An- 
tonio and St. Louis. 

The action obviously was with 
the approval of Rep. Oren Harris 
(D-Ark.), author of such feevee 
legislation, who told Var‘ety he is 
calling a meeting of his House 
Commerce Committee ‘he’s chair- 
man) for Wednesday (25) to con- 
sider a committee resolution ap- 
proving the step FCC took. 

Harris and FCC were unable to 
agree on oniv one key _ issue: 
whether FCC has authority over 
intrastate wire pzy-tv systems, as 
where Skiairon’s plans to telecast 
for a fee the games of professional 
baseball ard football games _ in 
California. FCC held there is a 
constitutional issue involved in 
whether it has authoritv over such 
one-state situations. Harris, who 
thinks FCC has ‘er should heve) 
control over, intrastate to!lvision, 
said he will irtroduce a bill “to 
clear up the matter.” 

“This issue will have to be han- 
dled separaieiy,” Harris said. 

Harris pointed out that the pres- 
ent FCC order (in the form o! its 
“third report” on pay-tv) stays 
within the legal framework he con- 
siders accurate. His position is that 
FCC has no right under the Fed- 
eral Commun ‘cations Act to license 
tollvision, but he says FCC does 
has authority, to authorize limited 
tests of metered par.or service. 

Under the FCC order, there is 
no limit to the number of tollvision 
systems tested, as long as there is 
only one in each market and they 
are granted through applications 
filed with FCC by existing ty sta- 
tion licensee. 

The tv station licensee involved 
must continue to provide the mini- 
mum amount of free programming 
required under FCC rules as well 

(Continued on page 46) 


‘Barbary Coast’ As 
CBS-TV Hr. Entry 


Holiywood, March 24. 

Sam Goldwyn Productions is 
partnered with CBS-TV in a new 
hourlong series based on the Gold- 
wyn 1937 pic, “Barbary Coast.” 
Goidwyn will have no hand in the 
production, but will share in 
ownership and profits, in lieu out- 
right payment for rights to prop- 
erty. 

Production is slated to start at 
Goldwyn Studio late in April, with 
Bill Self as exec producer. Deal 
marks first time Goldwyn sold a 
pic property rights to tv and it’s 
the first time television is account- 
ing for any part of his income, 
other than studio rentals. Feature, 
based on Herbert Asbury book, 
starred Miriam Hopkins, Edward 
G. Robinson, Joel McCrea and 
Walter Brennan, with screenplay 
by Ben Hecht and Charles Mac- 
Arthur. Web hopes for a fall start 
for series. 


Com- 
(23) it 





+ 





| Whitney-Stone Stations 
Latch On to Some Fancy 
Madison Ave. Call Letters 


When VIP Radio Inc which 
owns four AM outlets in the metro- 
}politan and surrounding sectors 
gets through it will have rounded 
up a prime collection of Madison 
Avenue-like call-letter identifica- 
tions. 

Outfit, owned by Martin Stone 
and John Hay Whitney, got an 
okay from the FCC to change call 


letters of WSKN, its Saugerties 
outlet in Hudson Valley area, to 
WGHQ isianding for General 


Headquarters, natch). Its Mt. Kisco 
property, WVIP (“Very Important 


Feople’’) is now linked with WVOX 
“Voice of the People’) in New Ro- 
chelle and WKIT, Mineola, which 
it hopes to convert to WFYI (‘For 
You: Information,” of course) with 
FCC approval. 

Whitney, ambassador to Great 
Britain, planed in last week for 
Prime Minister Macmillan’s con- 


ference with President Eisenhower, 
Continued on page o4 


Smith Exercises 
Option, Buys MBS 
For $1,600,000 


Ownership of Mutual Broadcast- 
ing System has passed from Scran- 
ton Corp. to a N. Y. business group, 
headed by Malcolm E. Smith Jr., 
prez of Harrison Home Products 
an import-export firm 

Deal is being kept under wraps 
since Smith exercised option, 
but the major coin involved is the 
assuming of the Smith group of 
MBS’ sizable liabilities, which run 
about $1,000,000 

Sm‘th, who heads a number of 
record companies, has become the 
new board chairman of MBS. Rich- 
ard H. Davimos, an ociate of 
Smith, was named president; Rob- 
ert F. Hurle:gh, vice-chairman of 
the new MBS board of directors; 
znd Blair Walliser remains as exec 
Vp. 

Elected as new board members 
were Theodore Granik. tv and 
radio producer, Enoch Light. musi- 
cal director for Smith-owned re- 
cord:‘ng companies; and three top 


his 


members of Mutua.’s Affiliates Ad- 
visory Committee, George C. 
Hatch, Victor C. Diehm, and Car- 
ter C. Paiterson. 

Smith’s disk firms are Grand 
Award Record Co. and Waldorf 


Record Co. 

Meanwhile, claims and counter- 
claims over the network affiliation 
of the Intermountain regional net- 
work were straightened out by In- 
termountain prez Lynn Meyer 

Said Meyer: KALL, Salt Lake 
City, and 44 Intermountain sta- 
tions have affiliated with the ABC 
Radio network. The ABC Radio 
deal is a full two-year affiliate 
agreement. 

Meyer added that Intermountain 
has dropped Mutual as its web. In 
a new non-affiliation agreement 

(Continued on page 54) 


38TH ANNI HOOPLA 
FOR PHILLY WFIL 


Philadelphia, March 24. 

WFIL radio marked beginning 
of its 38th anni last week, with 
special programs on all programs 
including both radio and WFIL- 
TV. Harold Simonds, account exec. 
has been with the siation the 
whole stretch, an industry record 

Other longtime members of the 
staff include Jack Schantz, assist- 
ant chief engineer, 32 years; WFIL- 
TV account exec Max E. Solomon, 
27 years; Roger W. Clipp, general 
manager of stations, 24 years: Fred 
Webber, WFIL announcer super- 
visor, 24 years; Frank Kern. engi- 
neering siaff, 24 years, and Jack 
Steck, director of radio operations, 








| 23 years. 
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GIELGUD SET FOR 
‘BROWNING VERSION’ 


David Susskind has signed Sir 
John Gielgud for his American tv 
preem in the 90-minute production 
of Terence Rattigan’s “The Brown- 
ing Version” on Du Pont “Show of 
the Month” Thursday, April 23 
over CBS-TV from 8 to 9:30 p.m. 

Susskind also hired ~ Margaret 
Leighton to play Gielgud’s wife 
and Robert Stevens as her boy 
friend John Frankheimer, who 
just polished off the three-hour, 
two-part directorial chores on the 


“Plavhouse 90" version of ‘For 
Whom the Bell Tolls,” has been 
signed to direct “Browning Ver- 
sion.” 


Gielgud is expected in Gotham 
April 4 to begin rehearsals next 
day on the Rattigan play. 


Tape Offers Way 
Out on Collegiate 


Grid Restrictions 


Video tape is likely to bring on 
more televised college football 
next season than either the NCAA 
rules presently allow or that tele- 
casters heretofore envisioned 
Working on the basis that tape will 
allow games to be lensed on Satur- 
day and then exposed on Sunday 
so that they do not interfere with 
NCAA Saturday tv restrictions, 
WNDU-TV. the station owned by 
Notre Dame U. in South Bend 
Ind., last week ordered two new 
RCA video tape machines at the 
Chicago NAB conclave 

Buying the tape machines gives 
the university-controlled station 
the opportunity to sell the highly- 
coveted ND grid games to either 
NBC-TV or ABC-TV for Sabbath 
commercial replay (in entire and 
unedited sequence). It’s not likely 
that CBS-TV cou'd find time for 
the unedited ND games because it 
is already committed to Sunday 
pro gridcasts 

ND has always sought a way to 
beat the NCAA restrictions against 
unlimited college tv exposure on 
Saturday, a ruling made so as to 
eliminate gratuitous pressures on 
stadium attendance, and this seems 
to be the way out. Other colleges 
are expected to follow suit in tie- 


ups with local tv operations. Lat- 
ter games could go into the bid- 


ding for national sponsorship, but 
most of them are likely to end up 








as recional or local tv stanzas, fill- 
ing forthcoming Sundays chock 
full o’ football. 

















Editor, VARIETY 
New York 

In a recent issue of VARIETY 
you had an interesting piece en 
“Radio and ‘Corporate Ego’,” in 
which you discussed the whole 
business of radio networks. It was 
a thorough job of analysis of the 
problems and attitudes toward 
these problems by the people who 
are running the radio networks. 

But I was very surprised, in 
reading the piece, to note what is 
either an amazing “typo”, or a 
Freudian piece of wish fulfillment 
when the writer 
ment, “Little more than a 
ago, CBS eliminated the much 
loved radio soap operas’. If this 
were so (and it very patently is 
not), then the 29.4% average in- 
crease in audience to the seven 
daytime serials which are carried 
as a solid block in our network 
schedule from 12:30 to 2:15 rep- 
resents an_ elec ronic-computing 
miracle 

The fact is that the daytime 
serials continue to represent an 
exceedingly important part of 
schedule—both quantitatively 


month 


and from an audience viewpoint. 
Under PCP they are doing even 
better than ever. 


On an overall basis (using Niel- 
sen second January ratings com- 


pared with the pre-PCP ratings) 
our schedule shows an average 
27% audience increase and a 
30% gain in share of audience. 
It’s just like we said—better 
mood sequencing and improved 


clearances—now upward of 97°%— 

have made our prograin schedule 

even stronger than before PCP. 
Arthur Hull Hayes, 
President CBS Radio 


Terr 





TV-Radio Production Centres 


POFFO hod totes. 
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IN NEW YORK CITY... 

Charles Steinberg upped from director to veep in charge of infor- 
mation services of CBS-TV. First time in history that stripes have 
been bestowed on dept. head ... Emmy ballots driving Academy mem- 
bers nuts. Say they can’t make ‘em out ... Amram Nowak, producer 
of META’s-St. Johns’ Univ. course in Russian on WPIX, to discuss 
tv and foreign language study at meeting of American Assn. of Teach- 
ers of Slavic Languages at Columbia Univ. May 15 Art Settel, 
META's publicity director, spoke at workshop of Publicity Club of 
N. Y. on impact of tv on education. 

Ellen McCrae into featured running role on CBS Radio's “Right to 
Happiness” serial ... Peggy Cass tapes new panel show “Wish I Could” 
for producer Joe Cates this week. Miss Cass, regular on “Keep Talk- 
ing” and “Jack Paar Show,” made two commuter trips to Coast to 
keep up with her assignments . . .“* David Brinkley Was Here,” origin- 
ally set for April 9 on NBC-TV, will be heard instead May 7 from 5 
to 6 p.m. Original date was preempted for a General Motors special 
from Las Vegas . Jim Osborn and Don Brown, ex-WXIX, Milwau- 
kee, joining WCBS-TV salesmen ... Peggy Walters, office manager of 
Rogers and Cowan, has ankled to join Joe Wolhandler Associates... 
Virginia Payne of CBS Radio's “Ma Perkins” appearing in Chapel 
Players Easter performances this week at Broadway Congregational 
Chureh ... Den Merrow chosen by Blatz Beer as its new radio-tv com- 
mercial announcer ... Grace Keddy doing character portrayal on CBS 
Radio’s “Second Mrs. Burien” sequence Shell Oil expanded its 
sponsorship of Gabe Pressman news program on WRCA-TV 
Joel Azerrad named art direetor of CBS-TV Spot Sales . . . Erie Seva- 
reid, CBS News chief Washington correspondent, named a Fellow of 
Sigma Delta Chi. professional journalism fraternity George A. 
Heinemann, director of programs for WRCA-TV, appointed manager 
of pubaffairs for NBC, reporting to Edward Stanley, pubaffairs director 

NBC prez Bob Kintner off to Jamaica for brief vacation. 

CBS Radio press info chief Sid Garfield, who was forced to cancel 
Coast trip when felled by illness at NAB Chi meet, back on feet and 
behind desk NBC exploitation chief Al Rylander on Puerto Rico 
vacation ... Leon Luxenberg, former presentation writer in ad-promo- 
tion dept., named director of sales presentations for CBS Radio, re- 
placing Henry R. Poster upped to manager of sales promotion for CBS 
Radio Spot Sales .. . Sig Miekelson, CBS veep and general manager of 
CBS News, addressed St. Augustine, Fla., Rotary Club Monday (23) 
via “beeper” set up from his Gotham desk . . . Norman Frank elected 
veep in charge of radio-tv of Lynn Baker, Inc. . . . Fred Robbins plays 
host to Larry Kert, Phyllis Kirk, Tony Franciosa, Keely Smith and 
Tony Bennett on next week’s “Assignment Hollywood” over MBS 

Mort Lichter featured in April 5th taped “Look Up and Live” on 
CBS-TV Upcoming issue ‘March 28) of Saturday Evening Post 
has feature spread on Mary Martin with considerable space on her 
Easter telecasts over NBC-TV which she describes as “a musicogra- 
phy.” Music Makers’ Mitch Leigh doing the music for General Foods 
commercials for Mary Martin spec. Total length of commercial time 
will be eight minutes of original score penned especially for specific 
show. with seven taped and one filmed .. . Abby Rand joined the re- 
cently organized pubrelations outfit of Joe Wolhandler Associates. 
Wolhandler was previously veep of Gotham office of Rogers and 
Cowan . Peter Flynn, production assistant on NBC Radio's “Night- 
line,’ upped to associate producer of program . .. Charles N. Hill, di- 
rector of CBS-TV “Person to Person,” has taken an option on Mt. Kis- 
o Summer Theatre, formerly known as Westchester Playhouse. 

Edward Bleier has quit Tex McCrary flackery where he was veepee 


to rejoin ABC-TV as an account exec Lineup for WMGM’s “Amer- 
ican-Jewish Caravan of Stars’ Sunday (29) includes singer Menashe 
Oppenheim, comedian Jennie Goldstein, in skits penned by Bernice 
Kerman Larry Lowenstein, CBS-TV director of special services, 


vacationing til the end of the month on the Coast Murry Saiberg 





replaces the res gning Morris Wattenberg as WABC-TV director of 
advertising and sales prometion Charies K. L. Davis makes his 
second Jack Paar singing stand tonight (Wed.) Wick Crider be- 


comes radio-tv veepee at Young & Rubicam ... Phil Ford and Mimi 
Hines into Ed Sullivan show May 3... Franklin Konigsberg switches 
from CBS Radio legal staff to similar assignment with CBS-TV 
Arthur Andersen returned from tour of “Auntie Mame” and “Roman- 
off and Juliet” and landed shot on “Oldsmobile Music Theatre” to- 
morrow (Thurs.) .. . Michael Sklar, producer of CBS-TV's “Conquest” 
series to Berkeley, Calif., for confabs with Univ. of California officials 
on upcoming stanzas . Joseph Michaels, NBC Newsman in Rome, 
got his Soviet visa this week and arrives in Moscow April 1 to take 
over Irving R. Levine’s job as Moscow correspondent. Levine takes 
over Michaels’ post in Rome. . . Elaine Ellis set for March 26 to April 
6 segment of “The Verdict Is Yours” on CBS-TV. 

Doretta Morrow to appear with Lee Philips in April 3 “Ellery Queen” 
on NBC-TV . . . Gisele MacKenzie and Elsa Lanchester will do guest 
shots with Tennessee Ernie Ford during April . . . Robert Dale Martin, 
CBS casting chief, has two plays making rounds, “Bring Me A Warm 
Body” and “Be Sure You Spell the Name Right”. . . “Howdy Doody” 
exec producer Roger Muir conferring with Air Force Special Services 
to fly show to Alaska July 4 to entertain servicemen’s youngsters .. . 
“Today” reporter Dick McCutchen back from Berlin with material for 
two-part report on German capital for “Today” telecast April 2 and 3. 


{IN HOLLYWOOD ... 


made the state- | 


| homa,” 


Ed Cashman, tveep of Foote, Cone & Belding in Hollywood, got a 
nice mention from “Millie,” Alberg, producer of Hallmark Hall of 
Fame, in her Satevepost article on “Our Fight Against TV Taboos.” 
She credits him with saving the two-hour “Hamlet” spec after every- 
one else vetoed it. Said she, “Cashman is a fast talker so Joyce Hall 
(Hallmark prexy) bought the show.” .. . Jim Jordan, who created “Fib- 
ber and Molly,’ would have been happier had NBC chosen Bob Swee- 
ney and Pat Carroll for the rejuvenated televersion. “Molly” will be 
played by Cathy Lewis .. . Bob Barker, emcee of tv's five-timer, “Truth 
or Consequences,” has not lost touch with radio. His Saturday ayem 
show, moved from KHJ to KNX, has been on the air seven years and 
completely sponsored by So. Cal. Edison . . . John Loveton may team 
up again with Bern‘e Schubert for a tv revival of “Mr. and Mrs North.” 
Just now, however, he’s banking his all on “Cloud 9,” a fantasy edged 
in comedy. 


IN CHICAGO... 


Don McNeill cited by Broadcast Pioneers last week . . . WBBM-TV 
pubaffairs director Harriet (Sis) Atlass and commentator Lee Phillip 
touring Greece this week with CBS cameraman Morris Bleckman to 
make films of Greek recovery program ... Jerry Mitchell signed on 
with WLS as announcer . :’. Jim Fleming and Dick Siemanowski, both 
ex-Chicagoans, in from Gotham to produce film here for CBS-TV’s up- 
coming daytime spec, ““‘Woman!”. .. WBKB p.r. chief Ell Henry head- 
ing a seminar next Thursday (2) for Publicity Club of Chicago... 
Frank Atlass appraising program ideas at a Chi Television Academy 
session on Wednesday (1)... Anita Bryant, last year’s ‘“‘Miss Okla- 
named regular femme vocalist on “Don McNeill’s Breakfast 


. . Evanston station WNMP feeling out its audience anent clas- 
(Continued on page 50) 


Club”. 
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All Because Stanton’s a Porsche Grad | 


Frank Stanton, prexy of CBS Inc. and a Porsche man, Class of 
52, when informed that his radio web was planning to cover the 
Florida International 12-Hour Grand Prix of Endurance (Sebring 
sports car race) last Saturday (21) pleaded with his announcers 
that they pronounce the name of the car correctly. He pointed out 
that in some of the web’s news broadcasts in past years, there was 
a tendency to drop the final “e” in Porsche. 

Stanton’s request was ultimately directed to Arthur G. Peck, 
manager of CBS Radio Network Operations, who hastened to as- 
sure his boss that he deplored “the one-syllable pronunciation of 
the good Doctor’s name” and that “in an attempt to improve our 
broadcasts this year, we have asked Professor Greet to issue a pro- 
nunciation guide for some of what-we-think-will be the prominent 


names this year.” 


Sure enuf, Prof. Cabell Greet, who corrects the CBS announcers, 
prepared a detailed “recommended pronunciations” chart for the 


Sebring sports car race. 


Prof. Greet performed a similar assignment last year when he 
came up with a handy announcers’ pronouncing chart of the names 





of dignitaries at the coronation of Pope John XXIII. 
a 


Petrillo Wows ‘Em, 











Wins Standing 


Ovation at B’cast Pioneers Dinner 


Chicago, March 24. 

Those angry industry elders who 
stayed away from last week's 
Broadcast Pioneers dinner, in pro- 
test to the organization’s honoring 
ex-musician’s union prexy James 
C. Petrillo, were not conspicuous 
by their absence. The event had a 
capacity turnout in spite of the 
dissidents, and if there were some 
who came unwilling to praise 
Caesar that evening, they must 
have undergone a change of heart. 

Some 40 minutes after he was 
asked to say a few words, Petrillo 
quit the rostrum to a standing ova- 
tion, but it should be said that by 
this time it was probably Petrillo 
the comic rather than Petrillo the 
pioneer they were applauding. The 
tooter’s boss came on like a dis- 
ciple of Lou Costello and Irwin 
Corey with such a dandy ad lib 
monolog that anyone holding a 
grudge presently forgot it in his 
convulsiveness. 

“How the hell I got here I don’t 


know.” his acceptance speech be- 
gan. “I’m sure happy to be honor- 
ed here, but I don’t know for 
what.” 


The citation presented him bore 
this explanation: “For inspired 
leadership brought to musicians in 
all the years of broadcasting.” 

Petrillo eventually submitted his 
own reasons why he deserved an 
award from the Broadcast Pio- 
neers. “In those early days,” he 
said, “radio needed help—plenty 
of help—and we gave ‘em help. 
We let ‘em use our musicians in 
the studios, for nothing. Later on 
we began asking for money, and 
that’s when I became a bad, bad 
man. 

“Nobody makes a product to put 
himself out of business. Nobody 
but musicians. They created the 
phonograph record.” 

Not even this much of his speech 
was prepared in advance. It came 
out digressively in the course of 
a long tale of no particular relev- 


(Continued on page 54) 


NBC's $2,000,000 
Daytime TV Biz 


NBC-TV garnered approximately 
$2,000,000 in gross billings this 
week from daytime orders from 
three advertisers. 

New order came from Nestle Co. 
for sponsorship of an alternate- 
Wednesday quarter-hour segment 
of “It Could Be You” starting 
April 22 and an alternate-Thursday 
quarter-hour segment of “Concen- 
tration” starting April 23. 

Standard Brands renewed spon- 
sorship of alternate-Friday quar- 
ter-hour segment of “Price is 
Right” and an alternate-Friday 
quarter-hour segment of “It Could 
Be You.” : 





New Dixie Cup order calls for 
sponsorship of alternate-Wednes- 
day quarter-hour segment of “Price 
is Right” starting April 1 and spon- 
sorship of alternate-Friday quar- 
ter-hour period of “County Fair” 
starting April 3. 


y* 








This Space Reserved 
Hollywood, March 24. 

CBS has been having 
trouble pinning a title on its 
new hourlong space _ series, 
which Paramount Television 
Productions will produce for 
the web. 

So far, network has been 
using “Conquest of Space,” 
“Countdown” and “Out 
There” interchangeab\y as 
titles, and exec v.p. Hub Rob- 
inson wryly anticipates there'll 
be another three or four 


titles before they're through. 





‘Mickey Mouse 
Gets Axe; Disney 
To Keep ‘Zorro 


“Mickey Mouse Club” probably 
has seen its last season on ABC- 
TV. Network has decided. to elimi- 
nate the 5:30-46 p.m. kiddie strip 
produced by Walt Disney and re- 
place it with another and less ex- 
pensive type of kiddie fare. Net- 
work now asserts that Disney will 
produce a third year of the half- 
hour Thursday night “Zorro” kid 
adventurer, although it appeared 
as though Disney would not do the 
show again. 

Removal of “MMC,” which for 
the last season or two has not been 
the advertiser lure it was when it 
started a few years back, will also 
facilitate some changes ABC-TV 
plans to make in the 10:30-11 p.m. 
nightly time periods. Web has ad- 
mitted to its station affiliates that 
it seeks the 10:30-11 option time 
for new ne‘work programming. At 
the moment, John Daly does the 
news at 10:30-10:45 every night of 
the week except Wednesday. Spon- 
sor P. Lorillard lacks 16 major 
markets at the 10:30 time but will 
hold Daly until early June. 

ABC-TV wants Daly to do the 
quarter-hour news strip next sea- 
son at 6:15 nightly, with tape d.b.’s 
picking up other time zones at 
7:15. However, pushing Daly back 
to the early evening time would 
buck “Mickey” in certain parts of 
the country. Since “MMC” is so 
expensive a package, the network 
could not afford very readily to 
bump it for Daly and the news. 
Replacement kid show may be an- 
other story, so that Daly could get 
additional priori‘y in case of a 
time collision with ABC kidvid. 


* 

b J . 
Barnathan’s V.P. Stripes 
Julius Barnathan last week was 

made ABC-TV's newest vicepresi- 
dent. He became v.p. in charge of 
network research. 

For the past several months, 
Barnathan, in addition to his re- 
search activities, has been v.p. Don 
Coyle aiding in the sales presenta- 
tions areas. 





|}on Sullivan is one of the more 





| 
| 








SULLIVAN SHOW, 
‘MASON’ BENEFIT 


Colgate has won out in the four- 
way sponsor bid to grab off next 
season’s half sponsorship of Ed 
Sullivan on CBS-TV. Along with 
this $6,000,000 order, Colgate is 
also throwing another $5,000,000 
CBS’ way with an additional half 
sponsorship of the Saturday night 
“Perry Mason” show. All told, the 
$11,000,000 pledge of allegiance to 
Columbia programming adds up to 
one of the largest new orders for 
the '59-’60 season. 

But behind the Colgate move-in 


fascinating stories in the past 
decade’s tv maelstrom. It is, in fact, 
a story that goes back to ‘48 with 
the emergence of bigtime-televi- 


-COLGATE-FIGHTS TV DECAY 


60-Min. Entries to Hit an Alltime 
Peak on TV Next Season; 7:30-8:30 
As Web's Favorite Stamping Ground 





‘Eddie’ Loves Emmy 
Hollywood, March 24. 
Screen Gems is doing some 
electioneering work on behalf 
of its early-in-the season 
Mickey Rooney starrer, “Ed- 
die.” It’s scheduled a repeat 
of the drama on the “Alcoa- 
Goodyear Theatre” for April 
6, breaking into an all-firstrun 
pattern on the show. 
Occasion is the fact that 
Emmy time is approaching, 
with nominations to be an- 
pounced the following day 





sion when Colgate initially staked 
its claim as one of NBC's major | 
advertisers. Through the interven- 
ing years Colgate remained 
a staunch NBC supporter. During 
the Pat Weaver regime, it was Col- 
gate that poured millions and miore 
millions into the Sunday night 8 
to 9 fight, with its “Colgate Comedy 
Hour,” in a vain attempt to knock 
Ed Sullivan out of the Sabbath 
box. 


Eventually Colgate found the go- 


ing too rough and “Comedy Hour” | 


faded into oblivion. The sponsor 
embraced the half-hour from. This 
season it is riding with two doomed 
entries, the “George Burns Show” 
and “Thin Man.” Burns has been 
cancelled. “Thin Man” third in the 
three-way competition for Friday 
9:30 to 10 supremacy, will get the 
Colgate axe at the end of the sea- 
son. 

Now Colgate, in one of those “‘if- 
you-can’t-lick-’em-join-’em” switch- 
eroos, is now going over to the 
selfsame Sullivan entry that it tried 
so desperately and over sc long a 
period to vanquish. And for the 
first time since '48 NBC may go to 


and final balloting to start on 
April 17. 


Garroway’s Paris 
Shows on Again As 
Technicians Settle 


| It’s on again for the Dave Garro- 
way “Today” originations from 
Paris via videotape mobile unit 
pickups to be seen on NBC-TV 
over a five-day period starting 
Monday, April 27. Previous stum- 
bling block to the overseas project 

reportedly stemmed from NABET's 

| engineers at NBC-TV who claimed 
global jurisdiction as regards 

| videotaping. Solution was appar- 
ently solved, at least on,a tempo- 

jrary basis, by NBC agreeing to take 
along seven NBC technicians be- 
longing to NABET. 

| Actual taping of- Paris origina- 








+ All 


three television networks 
next season will be meeting head- 
on in a 60-minute collision. 

ABC-TV, CBS-TV and NBC-TV 
are all virtually certain to open up 
their Tuesday, Wednesday, Friday 
and Saturday nighttime schedules 
with hourlong stanzas. Most of 
these programs will be either new 
to tv or new to the time slot in 
which they've been placed. Since 
everybody is beginning from 
scratch, it bodes a wild clash by 
the networks programming for su- 
premacy. 

On the other three nights, there 
lia evidence the networks are rac- 





ing madly to clear away obstacles 
| that exist (in the form of half- 
hour program commitments be- 
tween 7:30 and 8:30 p.m.) so as 
not to lose ground where hour- 
longers are already penned in by 
the competition, 

The hour shows which are al- 
ready in the air at 7:30 have had, 
| with the exception of Lawrence 
| Welk Wednesdays on ABC-TV (ver- 
| Sus the established “Wagon Train” 
on NBC-TV), notable success, both 
in terms of ratings and sponsor- 
ships. The consequent hunger for 
| 60-minuters has ABC, CBS and 
| NBC spotting these longer stanzas 
|all over the spectrum, so that at 
|last count there were no less than 
| 34 (some old, some new, some live, 
{some on film) definitely or tenta- 
| tively fixed to 1959-'60 time slots 
| with at least six other such shows 
| under option to one network or 
| another and looking for a time 
| period. Hours should take up ap- 
| proximately half of the prime time 
| lineup. 
| The three-way competition for 
| 7:30 to 8:30, by which each of the 





the post without any Colgate coin | tions of the “Today” programs will Webs hopes to get a headstart on 


when the fall curtain goes up. 
There’s still an ironic “shoe on 
the other foot” postscript to the 
competitive Sunday 8 to 9 race. 
With Steve Allen moving out of 
his Sunday time slot next season 
(he’s slated for Monday night 10 
to 11), NBC has been giving some 
thought to installing its proposed 
hour series of rotating comics in 
the same Sabbath period where 
“Colgate Comedy Hour” was try- 


ing to best Sullivan. This time Col- | 


gate will be riding as the competi- 
tion. 

Colgate replaces Mercury as co- 
sponsor of the Sullivan entry (with 
Eastman Kodak continuing). Aside 
from Colgate, major contender for 
the show was Revlon, and for a 
while it lookedeas though the latter 
client would be given the nod. Had 
it materialized, Sullivan, so they 


| say, would have been on the re- 


ceiving end of a fat chunk of t'% 
Revion stock, 


Colgate flash play was handled 
on a top executive level involving 
CBS prexy Frank Stanton and 
board chairman Ed Little. 


CBS-TV PICKS UP 
SHORTTERM COIN 


Cash register at CBS-TV this 
week rang merrily what with boih 





ayem and evening shows shortterm | 


profiting. General Time Corp., 
Westclox Division, signed for alter- 
nate-week sponsorship of “Name 
That Tune” starting April 11 (Mon- 
days, 7:30 to 8 p.m.). They'll share 
the tab on m al quiz with Amer- 
ican Home Products Corp. 

Phillips-Van Heusen Corp. signed 
for one-third, alternate-week spon- 
sorship of “Perry Mason” and 
“Playhouse 90” picked up addi- 
tional biz when Ansco Division of 
General Aniline and Film Corp. 
signed for alternate-week sponsor- 
ship starting April 2. 

Arnold Schwinn Bicycles bought 
Saturday segments of “Captain 
Kangaroo” starting April 2 and 
Midas Muffler wili sponsor the 15- 
minute Kentucky Derby Preview 
on May 2. 


| be done by a crew of the recently- 


|ereated Intercontinental Television | 
which last week shipped extensive | 
|mobile vidtaping equipment over- | 
It’s overseas tech- | 


| seas from here. 
|nicians, all dues-paying members 


lof NABET, will have _ plenty 
;of standby “technical assistance” | 
\from the “Today” technicians as | 


|well as a flock of French 


by French labor union chieftains. 
In addition to the seven NBC 
technicians on the overseas assign- 
ment, Robert Bendick, producer of 
“Today,” said he figured on some 
22 NBC production staffers on 
hand to help put over the French- 
based shows which wou!d feature 
Garroway, Charles Van Doren, 


Jack Lescoulie and considerable | 


French talent on the Champs Ely- 
sees, in front of the towers of 


Notre Dame, Sainte Chavelle, the | 


center of Montmartre, Eiffel Tower, 


the Seine as well as pickups of jazz 
sessions, views of the food markets, | 
Programs will be | 


art classes, etc. 
/beefed up with acts from Paris inns 
jand fashion shows from leading 
|clothing establishments. Emphasis, 
| however, will be on exterior shots. 


| Attempt also will be made to have | 


'a Eurovision show from say, 16 


| originating points on the continent | 


{picked up off a Paris tv receiver 
|\by NBC cameras ard integrated 
| into the “Today” show. 


telecasting over NBC-TV. Frank 
(Continued on page 46) 


GEO. SCHAEFER SETS 
OWN PRODUCING CO. 


George Schaefer sets up his own 
producing outfit starting May 1. He 
plans to produce tv plays, legit 
theatre productions and films. 

Schaefer, who produced and di- 
rected the live repeat performance 
on Monday (23) of “Green Pas- 
tures” wraps up his season's video 
directing chores on April 26 with 
the two-hour musical special, “Meet 
Me in St. Louis,” marking his 
jseventh production § assignment 
this season, 








“cable | 
| carriers” apparently insisted upon | 


Bendick p!ans to have each day’s 
| tapes rushed by jet for next day's | 


the full night’s programming, fig- 
ures this way: 

Sundays: “Maverick” is assured 
the same 7:30-8:30 berth on ABC- 
TV in which it was so successful 
this season, and it is reported that 
| NBC-TV is planting “tracemaster” 
at 7-8, to get a head-start on the 
western. 

Mondays: ABC-TV, long since 
having cleared away obstacles, is 
set to go with a new edition of 
“Cheyenne” (with Clint Walker in 
the lead once more). NBC is con- 
templating making “Bat Master- 
son,” a half-hour program this sea- 
son, the hourlong sparring partner 
to “Cheyenne.” CBS-TV, on the 
other hand, estimates that nothing 
yet can be done to clear away its 
two half-hour programs at that 
time, but for a brief period the 
| word went around that the net- 


| work was considering shifting the 
hourlong “Desilu - Westinghouse 
(Continued on page 52) 





$1,300,000 Ampex 
Sales at NAB Meet 


| Chicago, March 24. 

Ampex sold 23 video tape re- 
corders by the time last week's 
NAB conclave here ended. Total 
| Sales volume, according to the com- 
pany, was about $1,300.000. 

Ampex named 19 of the Y-R 
1,000 buyers at the end of the four- 
day meet at the Conrad Hilten. 
Remaining quartet will make in- 
dividual announcements later, the 
manufacturer said. 

Last sales before the NAB con- 
vention ended were to WITI-TV, 
Milwaukee; WMT-TV, Cedar Rap- 
ids; KTRK-TV, Houston; Termini 
Tape, N. Y., and Intercontinental 
Productions, also of N. Y. 

In a separate order, Meridian 
Film Studios, of Toronto, took an 
Ampex installation. By June, Meri- 
dian will have set up a _ fully 
equipped television studio. Com- 
pany says its total live conversion 
will hit $500,000. 
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play for you as he turns — 
nt talents wants high — 








ling climate for you—a selling 
climate unique to situation comedy, 
according to the recent Schwerin 
ort in Television Magazine. And 
;more, Thomas Mitchell is 
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Telefilmers on Chi Sales At 
NAB Convention: ‘Who Needs It?” 


There was some business “writ- 
ten” by syndicators at the NAB 
Chicago convention last week, but 
telefilmers who have returned to 
their N.Y. bases since then say 
retrospectively that they did not 
sign anymore contracts than they 
estimate they would have done 
through the usual sales channels. 

Even Screen Gems, which re- 
ports it did something akin to land- 
office business from its Conrad Hil- 
ton “hospitality suite,” figures it 
would have done the same amount 
via the regular field force. Sales 
for the Columbia Pictures subsid 
were due essentially to the fact 
that it came prepared to peddle to 
tv stations 140 fresh two-reelers— 
40 “Three Stooges” and all of the 
slapstick variety. Sales came easily 
as the result of near-sensational 
track record accomplished by SG’s 
original “Three Stooges” tv re- 
leases, 

Despite tiie failure to come away, 
in most cases, with enough new 
telefilm coin to pay for the cost of 
the convention suites they main- 
tained. there are indications at 
this point that the tv filmers will 
go back again to the next NAB 
convention. The mor.ent the first 
moderately big syndicator breaks 
down and renews its limited mem- 
bership in 
they'll have to follow, and, 
the breakdown is concerned, CBS 
Films already suggests strongly 
that it will sign on for another 
NAB ride again a year from now, 
even though they all agree “who 
needs it?” 


ABC Films’ Lack 
Of 59-60 Product 


ABC Films 
scarcity of product? 
command in midseason 
helped the situation, either. 

Henry Plitt, new ABC Films 
topper, has been busy disengaging 
himself from his Gulf State The- 
atres post, that subsid chain of the- 
atres belonging to American Broad- 
casting-Paramount Theatres. He’s 
had time for one quickie visit to 
the Coast and has another sched- 
uled. But at this stage, most 
other telefilmeries are busy tool- 
ing up with fresh product for the 
spring selling season, some of 
which will be channeled to syn- 
dication. Nothing new at ABC 
Films is scheduled to come down 
the pike at this date, a situation 
which may result in a real prod- 
uct lack next season if not cor- 
rected. (Plitt replaced George 
Shupert who moved over to head 
up MGM-TV). 

Meanwhile, syndication sales on 
previously set properties continue. 
On “26 Men,” California Spray 
bought the skein for KRON-TV, 
San Francisco; Rust Oleum, WCKT, 
Miami, and WDSU, New Orleans. 
They headed a list of sales on the 
oater last week. 

In the fore'gn division “Meet 
McGraw” has been signed for 
telecasting at HSV, Melbourne, 
and TCN, Sydney. “People’s 
Choice” has been sold to Fuji Tele- 
casting, for playing in Tokyo, 
Osaka, Nagoya and Fukuoka, 


CBS Films Rells Pilot 
On ‘House on K Street’ 


Hollywood, March 24. 

Pilot of CBS Films’ “The House 
on K Street’ rolled on location 
here yesterday (Tues.) under the 
Gallu Productions banner. Pilot is 
being produced and directed by 
Sam Gallu from script by Allen 
Sloane, and stars Dean Jagger and 
Sarah Hayden. 

Gallu is also currently filming 
“Border Patrol” and is due to pro- 
duce “The Man from Antibes” for 
CBS Films. 


WPIX’s A&C Tribute 
WPIX, N.Y., will mark a “Trib- 
ute to Lou Costello” tomorrow 
evening (Thurs.). Half-hour show 
will be made up of “Abbott and 
Costello” shorts, including the 





heading for a 
Change in 
hasn't 


Ts 








“Who’s-on-First,” and the famed 
*money-changing-will-you-lend me- 
$50 “routines.” 

Show will be seen at 9 p.m. 











Canada Loves Em 


Toronto, March 24. 

The “second-class citizen” treat- 
ment given to syndicators at the 
National Assn. of Broadcasters in 
the U.S. isn’t duplicated north of 
the border. 

Syndicators attending the cur- 
rent meeting of the Canadian 
Assn. of Broadcasters here are not 


barred from exhibiting, as in the | 
case in the U.S. with the NAB. | 


National Telefilm Associates, for 
one, had a colorful display, spot- 
lighting its series and features. 


KTTV’s ‘Divorce Court’ 
Hits Coin Jackpot as A 
Tape Syndication Entry 


Chicago, March 24. 
Los Angeles station KTTV has 
now realized a six-figure profit on 





its video tape-syndicated series, 
“Divorce. Court’, after only five 
months in 17 markets. Such was 


the testimony of Robert Breckner, 
v.p. of the station, at an Ampex- 
sponsored seminar last week dur- 


NAB, they all claim |ing the National Assn. of Broad- 
a where | Casters convention. 


On KING, Seattle, “Court” 
beating Perry Como, and on 
KRON-TV, San Francisco, it has 
overtaken “Perry Mason,” Breck- 
ner said. The KTTV show, Ampex 
reps held, has been doing ground- 
work for the intense tape syndica- 
tion activity to come. 

Breckner stated that KTTV, 
now off the hook with “Divorce 
Court,” can continue to turn out 
fresh product without concern for 
residuals. Show is sold to stations 
by a formula that asks a half-hour 
rate for a full hour show. 

Two of KTTV’s series, “Divorce 
Court” and “Juke Box Jury,” are 
being distributed by Guild Films 
Station, however, will handle the 


is 


sales and distribution of its newest | 


tape property, “Paul Coates 
Show,” which will be made avail 
able for stripping five nights a 
week. 


‘Crusader Rabbit’ Series 
Fetches $1,450,000 


Hollywood, March 24. 
Sales on the new “Crusader 
Rabbit” series were said to be over 
$1,450,000, according to Lee Orgel. 
v.p. in charge of sales for Regis 
Films. 
New markets purchasing the 
show include WRCA, New York: 
KRCA, Los Angeles; WGAL, Lan- 
caster, Pa.; and WTVD. 
tion, the Japanese tv web bought 
the series for telecasting on each 
of their six stations. 








‘Sea Hunt's’ N. Y. Shift 

Co-sponsors Sunoco and Bristol- 
Myers will keep Saturday night at 
10:30 for the N.Y. exposure of “Sea 
Hunt,” the Ziv-made half-hour 
telefilm skein. They move the 
program from WCBS-TV to rival 
WABC-TV as of May 2. 

Local advertisers are being 
bumped from the CBS-TV Gotham 
key to make way for the network's 
new Ray Milland show. 





Vidpix Chatter 


John Howell, CBS Films sales 
v.p., on Coast ... Two more licen- 
sees have been added to the list 
of manufacturers making Steve 
Canyon products. Contracts were 
issued to Sackman Bros., Telford, 
Pa., manufacturers of children’s 
playsuits and to Golden Press for 
the publication of “Interceptor 
Station” activity book ... “Lassie” 
has won the American Humane 








In addi- | 


Assn.’s PATSY trophy as the per- 
| forming animal tv star of the year. 

Al Martigam has ankled ABC 
Films as N.Y. account exec and 
joined Independent Television 
Corp. .. . Phil Williams, ABC Films 
sales y.p. to Toronto for Canadian 
broadcasters assn. meeting. Ditto 
Harold Goldman, NTA _Interna- 
tional prexy, and other NTA execs. 

. United Air Lines has picked 
up sponsorship of ‘Mackenzie's 
Raiders,” on KHVH-TV, Honolulu. 
.. . Richard P. Brandt, Trans-Lux 
Distributing prez, sailed to Europe 


today ‘Wed.) to negotiate tv sales | 


of “Felix the Cat” .. . Sterling 
Television new sales on “Abbott 
and Costello” include WICC, Pitts- 
burgh; WFMY, Greensboro; KTAR, 
Phoenix; WMAL, Washington; 
WCKT, Miami; CKNX, Wingham, 
Ont. . . . WPIX, N.Y., has bought 
|“Adventures of Hiram Holliday” 
from California National Produc- 
tions . . . KDKA-TV, Pittsburgh, 
has bought the Paramount library 
from MCA TV... “Tactic,” 
eancer series, will be telecast on 
WRCA-TV, N.Y., starting May 2. 


... Bishop Fulton J. Sheen makes | 


his second annual Good Friday ap- 
pearance on WPIX, N.Y., (27) to 
narrate a one-hour religioso pro- 
gram NTA has added 100 
“home movie” new titles to its 
library of 16m and 8 m short sub- 
jects and cartoons. 

Charles Hoffman, vet producer, 
signed by Warner Bros. as a tele- 
film producer ... Walt Plant and 
Les Norins, both formerly with 
TPA, now on the NTA sales staff 
here , Playhouse Pictures doing 
those Ford animated blurbs kid- 
ding the Viceroy “Thinking man’s 
filter” commercials. 


KEY ROLES SET FOR 
NBC-TV ‘BONANZA’ 


Hollywood, March. 24. 

NBC-TV will film the pilot of its 
hourlong color western, “‘Bonanza,” 
at Paramount Studios, with the 
show set to roll April 6, Lorne 
Greene, Pernell Roberts, Dan 
Blocker and Michael Landon have 
been assigned the key roles of a 
family of ranchers fighting the 
miners around Virginia City in the 
1860's. 

Dave Dortort will produce, Ed 
Ludwig direct. Show is a network- 
owned package. 








Ted Lloyd on Prowl 
For Teenage ‘Archie’ 


Television rights to the comic 
book-newspaper strip cartoon char- 
acter “Archie” have been acquired 
by Ted Lloyds, Inc., tv and radio 
producers 
Pilot film will be shot this sum- 
mer under the title of “The Ad- 
ventures of Archie Andvews.” 
Plans are underway in newspapers 
and comic books to find a “real 
| life’ teenager to play the title role. 
|} Deal with John Goldwater, prez of 

Archie Comic Publications, in- 
| volved radio and motion picture 
| rights, too. 


12-month period ended Oct. 31, 


not include use payments for tv 
post-'48 features, but is confined 


Actor Residuals at Alltime Peak 


Hollywood, March 24. 


Telefilm residuals are now accruing to actors at an annual rate 
of $3,500,000, an alltime high, according to Screen Actors Guild 
exec secretary Jack Dales. Current payments are running 33% 
ahead of last year, when a total of $2,711,134 was collected for the. 


1958. 


Since that date, for the four months ended Feb. 28 of this year, 
Dales disclosed, the Guild has collected and disbursed to members 
the record sum of $1,189,904. Latest disbursement brings the total 
amount distributed thus far in residuals to $8,691,657. Figure does 


commercials or residuals paid on 
to entertainment telefilms. 








Only Way to Keep a Top Telefilm 
Exec Is to Give Him Stock Interest 


+> 


Key to obtaining or retaining 





Reynolds’ Berlin Pilot 


Sheldon Reynolds has sold to 
| the Free Berlin tv station a one- 
|shot showing of his pilot, “Ap- 
pointment With Fear”. 

| Reynolds will produce and di- 
|rect the series, based on adven- 
}tures of an insurance investigator 
and starring John Dehner. Ray 
Allan scripted the pilot. The Free 
| Berlin outlet will air the pilot in 
| May. 








anti- | 


'KDKA-TV’s Hoopla 
On Par Pix Preem; 
Theatre Screening, Etc. 


Pittsburgh, March 24. 

| KDKA-TV, which announced the 
purchase last week of 700 pre-1949 
Paramount pictures for $1,300,000, 
is planning quite a bash on April 


12 to officially baptize the acquisi- | 


tion. Westinghouse station will 


throw a block party in the Shady- | 


| side district, beginning with the 
| screening of one of the top movies 
| at the Shadyside Theatre in the late 
|afternoon for advertising men, 
sponsors, civic officials and news- 
papermen, 

Then, instead of the customary 
cocktail party, each guest will be 
given a certain amount of scrip 
good for drinks at ony one of the 
many bars which line Walnut 
Street in the Shadyside area. There 
will also be a flock of other stunts. 

The Par buy was made by 


KDKA-TV only and does not in-| 


clude any of the other four West- 
inghouse tv properties, in Boston, 
San Francisco, Baltimore and 
Cleveland. 


Wallace Ross Promotes 
| _NY. Vidblurb Festival 


Wallace Ross, who helped in the 
formation of the Film Producers 
Assn. of N. Y. and for the past two- 
and-a-half years spearheaded its 
administration, has formed his own 
international film-tv relations out- 
fit to promote video blurb festi- 
; val and forum in N. Y. next March. 

He leaves April 9 to rep the in- 
| die producers of business, docu- 
|} mentary and tv advertising films 
at five festivals this summer, rang- 
ing from one in Harrogate, Eng- 
land, beginning April 21 to ones in 
Venice in July and Edinburgh in 
September. He's also got a trip to 
{the USSR on his agenda. 








Reruns Ring Cash Registers — 


Rerun operations of telefilm 


houses have grown to such propor- | 
tions that in case after case. the | 


rerun division spells the difference 
between profit and for the 
syndicator. 

Growth of the importance of the 
rerun operation is graphically 
illustrated by Ziv, whose Eco- 
nomee division is one of the pio- 
neers in the field. In its first year 
in '54, Economee accounted for 
6% of Ziv’s total gross. Currently 
Economee accounts for over 27% 
of Ziv’s total gross. 

What has happened in the five- 
year period has been a minor revo- 
lution. First, as to product, there 
are some 300 series now making 
the rerun rounds from all sources; 
second, the wide, and proven abil- 
ity of good rerun product to draw 
ratings; third, the growth of the 
stripping operation; and fourth, 
the multiplicity of one-minute spot 


loss 


buys on stations with reruns being 

| utilized as a spot vehicle. 
It’s not.all a positive picture, not 
|by a long shot. The quantity of 
shows in many cases has acted to 
depress the prices in market after 
market. If overly-loaded, reruns, 
while they may be commercial, 
|hardly enhance the showmanship 
| image of a station—built to a large 
|extent by freshly produced prop- 
| erties, whether it be live, tape or 
| film. 

Then, it’s an axiom in the biz 
that the properties which were 
turkeys the first time around in 
syndication or on the nets hardly 
command respect in the rerun 
whirl. With that in mind, the 
estimated 300 properties now on 
the rerun mill can be whittled 
down quite a bit to get the signifi- 
cant number. 

Also characteristic of the times 
is that the time span between 
first-run and rerun handling of a 





syndicated property has been nar- 
rowed. That’s true today of Ziv, 
| Independent Television Corp., Na- 
tional Telefilm Associates and 
others. 

Ziv’s Economee operation, which 
now has 18 properties, is headed 
by general manager Pierre Weis. 
ITC’s rerun division, Arrow Pro- 
ductions, is topped by Alvin Un- 
ger. ITC has 12 properties in its 
Arrow division. NTA program 
sales division, headed by Michael 
Sillerman, has_ reactivated its 
Famous Films rerun division. Re- 
runs figure importantly for CBS 


tienal Productions, the latter out- 
fit represented by Victory Pro- 
gram Sales. 

Many series do not earn a prof- 
it the first time around in syn- 
dication. Bailing out such series 
is the rerun division. No matter 
how it’s sliced, the Economees of 
the biz loom importantly. 





? 


Films and NBC’s California Na- | 


top telefilm distribution execs ap- 
| pears to be in granting them a 
stock interest in the eompany. The 
|equity in the biz may be in the 
| form of a stock option, or an out- 
right piece of the company’s stock. 

Recent case in point is that of 
Maurice (Bud) Rifkin, third in 
command at Ziv, and longtime v.p. 
in charge of sales. Understanding 
is that Rifkin had received a num* 
ber of bids from other telefilmer- 
ies, the latest being from the Jack 
Wrather Organization which 
formed Independent Television 
Corp. Rifkin was said to have 
been offered the job of being in 
overall charge of all Wrather tele- 
film interests including ITC. Un- 
derstanding is that Ziv, in order to 
|retain Rifkin, counteroffered with 
'a stock offer and kept him. Also 
understood to have a long-standing 
stock interest in the privately 
held company, chairman of which 
is Frederic W. Ziv, is prez John 
Sinn. 

Reportedly, Charles (Bud) Barry, 
prez of NTA Film Network, and 
Michael Sillerman, prez of NTA 
program sales, were weaned over 
to NTA with stock option offers. 
It’s assumed that Walter Kingsley 
ankled Ziv to become prez of ITC, 
| partially lured by an ITC stock in- 
terest. 

Manny Reiner left ITC to join 
Milton Gordon in the Galaxy At- 
tractions enterprise. Reiner, form- 
er foreign v.p. of ITC, has an own- 
ership interest in Galaxy, helmed 
by Gordon. 








Prime Summer 


Slot for Golf Pix 


Chicago, March 24. 

ABC-TV is giving reruns of 
| “Championship Golf” a prime time 
berth—Mondays at 9:30 p.m.—in 
the summer semestér this year, 
feeding it to 92 stations on a co-op 
basis under the rerun title of “Top 
|Pro Golf.” It's the first time the 
| golf show will be shown in golf 
;season. Firstruns for the past two 
| years have been a Saturday after- 
|noon entry on the net in fall, win- 
|ter and spring. 

| Next fall, the fresh skein of 
|firstruns go back into their 5-6 p.m. 
|clock time slot, having already 
|}sewed up renewals from Miller 





| Brewing Co. and Reynolds Alumi- 
| num, each sponsoring a regular 
half hour, It’s the third time 


aboard for Miller’s and the second 
for Reynolds. 

Show is produced by Glen Films 
land is distributed by Walter 
|; Schwimmer Inc. 


| c 
‘Peter Chambers’ As 
Philly Vidpic Entry 


Philadelphia, March 24. 
Louis W. Kellman, with studios 
here, is again using a Philly locale 
for his planned tv series, “The 
Affairs of Peter Chambers.” He 
also filmed his first pic, “The 
Burglar” locally, with Martha 
Vickers as star and the then little 
known Jayne Mansfield featured. 
If the pilot, which the producer 
started shooting (23), proves’ suc- 
cessful all the planned 39 segments 
will be lensed here. Kellman has 
inked John Dutra for the title role 
and Shirley Ballard for his coun- 
terfoil. Stories will be scripted by 
David Goodis. 
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40 FIRST-RUNS FOR ’59 MARTS 





All Majors Accounted For 


Hollywood, March 24. 

For the first time, the five top motion picture majors will all be 
represented on network tv next fall, with the only active holdout 
among all other major companies being Allied Artists, which 
nonetheless is in the telefilm field via its Interstate TV syndication 
subsid. 

Entry of Paramount into tele production and its sale of “Con- 
quest of Space” to CBS-TV (hourlong entry is tentatively slotted 
Tuesdays at 7:30) makes it unanimous among the big five. Par has 
at least one more pilot in the works as well. Lineup otherwise 
reads this way: 

Metro is a sure bet for one series, “Jeopardy,” with NBC financ- 
ing the pilet of the hourlong suspense series; it’s got six more 
pilots to peddle; has a 50-50 chance on a “Thin Man” renewal and 
a slim prospect of an order for 13 new “Northwest Passage” segs. 
20th-Fox, via Martin Manulis, has sold “Adventures in Paradise” 
to ABC and “Dobie Gillis” to CBS (with Marlboro picking up the 
tab), has another 10 pilots in work. Warners and Columbia, latter 
through Screen Gems, are hardened _and successful tv veterans, 
figure to have at least eight series each on the air in fall. There's 
Walt Disney, too, with “Walt Disney Presents” and “Zorro” on 
ABC. 

As to the rest of the “majors,” U-I has seld its studio, Repub- 
lic is out of the production business and RKO has folded. Even 
UA, not a producing company, is in the act, with Marlboro bank- 
rolling its “Troubleshooters” on ABC and “The Vikings” » hot web 


prospect. 


4 Star, WB Eschew Syndication 


TAPE ADDS PLUS 
TO SYNDICATION 


By MURRAY HOROWITZ 


Telefilm ~ product supply for 
syndication in 1959 looks good, 
with at least 40 new fresh first- 
runners seen for the year. 

That lineup will be augmented 
by the many tape shows now head- 
ing for’ the 


Skeins in latter category, while 
they may be reruns in the realm 
of all tv, are fresh for the syndi- 
cation marts. And such off-net- 
work shows as “Burns and Allen,” 
“Honeymooners” and “Jeff's Col- 
lie” (Lassie) stack up better than 
many fresh syndication series. 
Forecast of at least 4 first-run- 
ners this year in syndication about 
parallels the number of fresh 
properties made for syndication 
in 58. New element this year is 
the growing number of taped 
entries, with National Teleflim As- 
sociates and Guild Films heavily 
represented in that category. 
Whether tape has grown to be- 
come a competitive force of tele- 
|films remains to be seen. (Count 














market-by-market | 
route and the off-network entries. | 





NTA ‘Tape Network's Guarantee 
Of 20 Hours a Week; Unveiled at Chi 





Ziv Stars See Double 


Ziv is now using double- 
decker deals for the talent it 
employs. Operating under a 
“get-em-hold-‘em policy,” the 
packaging house has four of 
its stars working on their sec- 
ond series. Macdonald Carey 
is currently doing “‘Lock Up” 
for Ziv, his first series being 
Dr. Christian.” 

Other thesps doing their sec- 
ond skeins are Kent Taylor, 
whose original role was “Bos- 
ton Blackie,” and is now co- 
starred in “Rough Riders.,, 
Richard Carlson has followed 
“I Led Three Lives” with this 
year’s “Mackenzie’s Raiders,” 
Adolphe Menjou, who hosted 
the “Favorite Story” series, 
now dittoes on “Target.” 


UA Puts Brake On 








—-* The NTA Film Network comes 


the fall may be a misnomer—for 
|there may be a heavy accent on 
|taped shows, most of which would 
| be off the WNTA-TV, Newark-N.Y., 
| beltline. 

| Indie station operators in 12 
| markets got some insight into ten- 
|tative fall plans of the NTA web. 

The initial approach was to the in- 
dies, for with them as a base, the 
|programming outlets could be ex- 
|}panded. Plans were unveiled in 
Chicago at an informal meeting of 
the indies addressed by Ely Lan- 
|dau, NTA board chairman, and 
|Charles (Bud) Barry, NTA Film 
Network prez. 

Tossed in the hopper were the 
following WNTA-TV taped shows: 
“Mike Wallace Interviews,” “Alex 
in Wonderland” (Alexander King) 
“Henry Morgan Show,” the 
stripped “Richard Willis Show” (a 
woman's beauty program), among 
others. Landau spoke about the 
possibility of feeding affiliates 





Yet Ride Tall Profit Gravy Train 





major telefilmeries riding network 
berths have no syndication arm. 


Interestingly, two of the four¢ 
‘Lassie’ Set for ’59-'60 


now is 87 stations equipped with 
video tape machinery, represent- 
ing 45 markets). 

Lineup at the first quarter of 
the new year finds telefilm houses 





The two are Four Star and Warner 
Bros. The other two are Screen 
Gems and MCA-TV’'s Revue, both 
well represented in the syndication 
field 

All told, the Four Star, Warner 
Bros., SG and Revue quartet ac- 
count for a total of 32 shows 
among them, or 48° of current 
telefilm production for network 
nighttime use, and 27% of all 
nighttime programming, regard- 
less of whether live, taped or 
filmed. 

The seeming anomaly of Four 
Star and Warner Bros. skirting the 
market-by-market field is partially 
explained at this date by the 
highly-specialized talents needed 
to setup and run a syndication 
company. Four Star's Dick Powell 


Campbell Soup, which has had| Prepping new entries. In many 
“Lassie” since its '53 bow, has re-| instances, there’s a holdup on 


| n | tabbing properties for syndication. 


j}newed for the show next seaso ; : ! 
on CBS-TV. | Reason is that the properties in 
| Sh a Horric - ro- | Wuestion are being or will be 
erman A. Harris, exeC Pro-) nitched nationally. If a network 


}ducer for the Jack Wrather Or- 
| ganization, will be in charge of 
| production of the new series, with 
Robert Golden as producer and F . 
Hugh McCollum as _ production Ziv: ‘Bold’ Plus 5 

supervisor. Shooting on the new Ziv, which paces the field with 
series is slated to begin on the/a new syndication entry virtually 
Coast in May. every two months, should have 
| | Six first-runners this year. “Bold 
| Venture” is Ziv’s newest entry, 


Briti | ABC I with another upcoming in the 


|deal isn’t made, then those prop- 
lerties are slated for the market- 
| by-market route. 





spring. 
CBS Films: 4 Minimum 


“U.S. Border Patrol,” and “Ken- 
dezvous.” It also has given the 


CBS Films’ newest ones include | 


| Spectaculars. 


In toto, NTA exes held out the 
|possibility of guaranteeing 20 hours 
of programming per week to the 


Features-for-TV; 
Profitable to Wait sass Sis" 


United Artists, which has re-| ‘he enunciated concept, would be- 
leased 163 feature films to tv over|©ome the guinea pig for testing 
a three-year span, is in no hurry | Possible web entries. Newark sta- 
to come out with a fresh package. | tion is going to run a show fronted 

As a UA exec put it, “features to | >Y GyPsy Rose Lee, which may also 
tv are not a depreciating asset. We | "Come a web entry. 
got more money for cinematics the) How deeply the NTA web em- 
second year, as opposed to the first | barks on the programming venture 
year, and more the third year com-| depends on the acceptance by in- 
pared to the second. The longer | die operators throughout the coun- 
we wait, the more we'll get in fu-| try. Current plan is to give the 
ture years.” | NTA web a certain allotted time to 

Another factor putting the brake | S¢!! the programming nationally or 
on UA is its acquisition of Associ-|*® large regionals. In the case of 
|ated Artists Productions, which | web failure on the national or re- 
| holds the Warner library among! 8ional level, stations would have 
| other cinematics. New title of firm|the option to sell the program- 
is United Artists Associates, op-| ming locally, with the web and sta- 
|erated independently of United|tions sharing the revenues in a 
Artists Television, the latter a di-|8iven ratio. Another key to the 





$850,000 Aussie 
Deal; 9 Series 


London, March 24. 
Biggest export deal yet has 
;been struck by Britain's ABC 
Television with the handing over 
to Australian businessmen Rup- 
pert Murdoch and Ewan Waterman 
of nine series for distribution 
throughout the Commonwealth. 
Bringing in a sterling advance | 
|} equivalent to around $250,000, the 


many times has publicly stated his 
desire to get into the syndication 
biz, but translating that desire into 
reality has proven unfruitful to 
date. 

Apparently blocking Warner 
Bros. entry into the syndicaion 
fold is the film company’s big ro- 
mance with ABC-TV, with the net 

(Continued on page 46) 


Liv's Int'l Topper 


greenlight on third year produc- 
tion of “Whirlybirds.”” CBS subsid 
is set to introduce four fresh new 
properties in ‘59, with an extra 
one or two as a possibility. 
ITC: 4 

Independent Television Corp. 
has just begun selling its off-net- 
work “Fury,” (“Black Stallion” in 
syndication), and should account 
for at least four fresh properties 
in syndication this year. 

NTA: 2 Plus Tape 











in the field 





: . two properties out 
B li {contract's expected to yield &| now, “Glencannon” and “William 
sy on ul ure total $850,000. Tell.” It also has a roster of taped 
| Murdoch and Waterman will | Shows, all but one fed by its New- 


A vast expansion of the foreign |handle the programs through a re-/| ark-N.Y. station, WNTA-TV. Tape 
market, based on current trends cently-formed setup. They’re also | shows include “Mike Wallace 
*|controlling shareholders of Aus-/Interviews,” “Alexander King,” 


was foreseen by Ed Stern, Ziv’s in- ue a ; 
Sounaiienal ln : |tralia’s Southern Television Corp.,; “Juke Box Jury,” “Bishop Fulton 


onc Denali ie | Adelaide. 
Five factors yma liste by Stern just struck, they will take forth-| Potter's “Juke Box Jury,” picked 
for his belief: the spread of com- ‘coming product from ABC-TV in-|up from a Coast station, is the 
mercial tv to countries now exclud-! .jiuding Harry Alan Towers’ cur-|only one not out of the WNTA-TV 


National Telefilm Associates has | 


Under the argeement | J. Sheen,” and wrestling. Peter | 


vision of UA handling telefilm 
product. 

UA contends to have the tv 
rights to over 800 features, all of 
which fall in the post-'48 product. 
Many of the 163 cinematics re- 
leased to tv up to this point have 
been produced abroad. Those made 
in Hollywood and coming under 
talent guild jurisdiction have been 
the subject of residual negotia- 
tions. Talent guilds are demanding 
a share in the tv earnings on all 
pictures produced after August, 
"48. 

UA, because it has no studio of 
| its own, has no direct contract with 
| the guilds. Individual producers 





4! whose pictures have been released 


to tv by UA in some cases have 
reached some settlement with the 
guilds, In other cases, UA has built 
a reserve fund from tv revenues, 
to be allocated when and if, the 
industry agrees on a_ residual 
formula. 


plan is to have the indies program 
web shows at the same local time 
throughout the country. 

Encompassed in the plan are in- 
dies in the following cities, other 
than N. Y. and Minneapolis-St. 
Paul, where NTA has o&0’s: Chi- 
cago. Los Angeles, San Francisco, 
Washington, Phoenix, Dallas, Den- 
ver, Seattle, Indianapolis, and St. 
Louis. 

Stressed in the presentation was 
the drying up of the feature back- 
logs for ty, a prime source of pro- 
gramming for indies, and the need 
for indies to look for new sources 
|of programming to fill the heralded 
| Vacuum. 








NY--to-Europe: 


ing advertising; rising levels of set rently-shooting “Tales From Dick- 


(Continued on page 46) 


ownership in Latin America and 
Europe; addition of new tv stations 
in many countries; launching of tv 
in countries not now 
service; and increased use of Amer- 
ican film programming by aill sta- 
tions. 


having 


ens” and his “History Of The Eng- 
lish Speaking Peoples.” Showings | 
(Continued on page 46) 





NTA TARGET: BIGGER 
FOREIGN REVENUES 





HAL GERSON EXITS 


In further meetings aimed at | 


But in any case, there won't be | 
any immediate fresh pix from UA 
immediately, with a@ slight pos- 
sibility that a new package may be | Nn. 
fashioned the latter part of the’ 
year. 


‘TERROR HOUSE’ AS 


A Commonplace 


For many telefilm execs, the 
Y. to London to Hollywood 
shuttle has become as commonplace 
as their daily suburban commuta- 
tion trip. 
Leslie Harris, CBS Films produc- 





Ziv’s foreign topper forecast that 
the resounding success of commer- 
cial tv in Britain will spur the 
adoption of commercial tv outlets 
in other countries. West Germany, 
for example, will have commercial 
tv in another two years. 

Purchase of tv receivers has been 
going up in many foreign coun- 
tries, especially Germany and Italy. 


DESILU WORKSHOP | boosting foreign revenues, Vernon 
| Burns and Leo Lax came in from 
Hollywood, March 24. abroad for conferences with Har- 
” i — a a eet Ca Goldman, NTA International 
New York six months ago to head | . onen ; 
Desilu Workshop Theatre, exits ide yn oe 
that post the end of this month charge of all NTA European 
and will set up his own permanent) Gperations. Lax, with offices in 
repertory group here. He's noOW| paris, supervises NTA operations 
L : dickering for a theatre. on the Continent. 
“Just as American stations discov-| t's understood Gerson has be-| NTA’s target is to boost its 
ered that they could not support, /come dissatisfied with the post| foreign from 5% of its total take 
economically or creatively, an ex-| when it began to develop into aj to 25%. As part of its expansion 
tended broadcast day on live pro- | training school rather than a pro-| program, outfit plans to open of- 
gramming, telecasters in other | fessional little theatre, as he'd ex-| fices this year in Munich, London, 
countries will swing to increased | pected. Paris, Rome, Brussels and Aus- 
use of film,” Stern forecast.“There | Gerson, production associate to| tralia. NTA also plans to stepup 
will be more emphasis on enter-|Garson Kanin on “Diary of Anne| its co-production activities. 
tainment rather than ‘uplift’ pro-| Frank,” believes the current legit} Also attending the N.Y. confabs 
gramming,” he added. boom here could stand a profes-| were Sidney Kramer. foreign dis- 
and Samuel 
Gang, foreign sales manager. 





Currently, 22 Ziv shows are be-jsional hand and this is believed|tribution director, 
triggering his Desilu exit. 


ing aired in 37 countries. 


AIP TELEFILM ENTRY 


Hollywood, March 24. 

American International Pictures, 
the most prolific of Hollywood's 
motion picture exploitation film 
producers, is planning to enter the 
telefilm field. AIP toppers Samuel 
Arkoff and James Nicholson said 
they’re readying “Terror House,” 
half-hour anthology series covering 


horror, suspense and sci-fi sub- 
jects, for the fall. 
AIP, most closely associated 


with the teenage and science-fic- 
tion field, said it’s begun prelimi- 
nary discussions with National 
Telefilm Associates on a distribu- 
tion deal, but NTA indicated dis- 
cussions have not reached the ser- 
ious stage. 





tion v.p., is off to London following 
a trip to Hollywood. In London, he 
will set up the~pilot production 
unit on “Man frorh Antibes,” with 
producer Sam Gallu set to begin 
filming April 17. He also will con- 
fer with Edwin Knopf on the re- 
maining 13 episodes of “Rendez- 
vous,” a British co-production 

Returning from Europe was 
Bruce Eells, exec v.p. of United 
Artists Television. While there, he 
had conferences on “Tales of the 
Vikings,” being filmed in Germany. 
Soon after his return he left for 
the Coast for confabs on UAT's 
four other projects. 

There isn’t a vidpix enterprise 
around that doesn’t book those 
N. Y.-to-Europe tix virtually every 
week. 
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MIAMI 


WTVJ 


of 
RATING 
67.8% 
Share of 
Audience 
BEATS Wagon 
Train, Garry 
Moore, Red 
Skelton, Perry 
omo,. Rifle- 
man, Jack 
Benny and 
many others. 
ARB 


DETROIT 


WJBK-TV 


18 


RATING 
49.1% 
Share of 
Audience 


BEATS What's 
My Line, Al- 
fred Hitch- 
cock, Groucho 
Marx, Ed Sul- 
livan, Phil 
Silvers, Bob 
Cummings 
and many 
ther 

oners, ARB 


SEATTLE- 
TACOMA 
KOMO-TV 


* 
RATING 


38.5% 
Share of 
Audience 


BEATS Chevy 
Show, Loretta 
Young, Rest- 
less Gun, 
Desilu Play- 
house, Red 
Skelton, Have 
Gun, Will Trav- 
e! and many 
others. ARB 








NEW 
ORLEANS 
WDSU-TV 


33.6 


RATING 
56.1% 
Share of 
Audience 
BEATS Have 
Gun Will Trav- 
el, Rifleman, 
Danny Thom- 
as, Wyatt Earp, 
Phil Silvers, 
Ed Sullivan 
and many 


thers. 
others ARB 


WICHITA 
FALLS 
KSYD-TV 


Al 


RATING 


70.8% 
Share of 
Audience 
BEATS People 

Are Funny, 
Wells Fargo, 
Ed Sullivan 
Danny Thom- 
as, Groucho 
Marx, Perry 
omo and 
many others. 


ARB 


CHARLESTON 
S. C, 
WUSN-TV 


g 
RATING 


64.3% 
Share of 
Audience 


BEATS Steve 
Allen, Mav- 
erick, Danny 
Thomas, Walt 
Disney, Desilu 
Playhouse, 
Red Skelton 
and many 
others. ARB 








DETROIT 


WJBK-TV 


30.3 


RATING 


72.7% 
Share of 
Audience 


BEATS Danny 
Thomas, Lor- 
etta Young, 
Peter Gunn, 
Ernie Ford, 
Groucho Marx, 
Ed Sullivan 
and many 
others. 


‘ 


ARB 


BUFFALO 


WBEN-TV 


39,2 


RATING 

62.9% 
Share of 
Audience 
BEATS Wyatt 
Earp, Wagon 
Train, | Love 
Lucy, Maver- 
ick, Ed Sulli- 
van, GE Thea- 
tre and many 
others. ARB 


CHICAGO 


WGN-TV 


229 


RATING 


36.1% 
Share of 
Audience 


BEATS The 
Cawman, Ed 
Sullivan, Pat 
Boone, Ernie 
Ford, Jackie 
Gleason, Peo- 
ple Are Funny 
and many 
others. ARB 








DES MOINES 
KRNT-TV 


43.9 


RATING 
12.5% 
Share of 
Audience 


BEATS Desilu 
Playhouse, 
rive GotA 


Secret, GE 
Theatre, Ed 
Sullivan, Phil 


Silvers, Perry 


many others. 
ARB 


BATON 
ROUGE 
WBRZ-TV 


411 


RATING 


68.0% 
Share of 
Audience 
BEATS Danny 

Thomas, Peo- 
ple Are Funny, 
Jerry Lewis, 
Gunsmoke, 
Phil Silvers, 
Ed Sullivan 
and many 
others. ARB 


GREENSBORO- 
WINSTON- 
SALEM 
WSJS-TV 


31] 


RATING 
79.3% 
Share of 
Audience 


BEATS Alfred 
Hitchcock, 
Real McCoys, 
George Burns, 
Steve Allen, 
Perry Como, 
Groucho Marx 
and many 
others. ARB 























































SACRA- 
MENTO 
KCRA-TV 


01 


RATING 
72.5% 
Share of 
Audience 
BEATS Reste 
less Gun, Gune 
smoke, Wagon 
Train, Perry 
Como, Steve 
Allen, Groucho 
Marx and 
many others, 


ARB 


DENVER 


KLZ-TV 


238 


RATING 


46.5% 
Share of 
Audience 


BEATS Bob 
Cummings, Oze 
zie and Hare 
riet, Dragnet, 
Wells Fargo, 
Jack Benny, 
Groucho Marx, 
and many 
others. ARB 


ATLANTA 


WAGA-TV 


23.6 


RATING 
55.4% 
Share of 
Audience 


BEATS Ed Sul- 
livan, Bob 
Cummings, 
Suspicion, 
Ozzie & Har- 
riet, Steve Al- 
len, Buckskin 
and many 
others. apg 
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JACKSON- 
VILLE 
WMBR-TV 


34] 


RATING 


57.1% 
Share of 
Audience 

BEATS Phil 
Silvers, Wyatt 
Earp, Dragnet, 
Zorro, Bob 
Cummings, 
Burns & Allen 
and many 
others. ARB 


JACKSON- 
VILLE 
WFGA-TV 


18. 


RATING 


66.0% 

Share of 
Audience 
BEATS Wagon 
Train, Suspi- 
cion, Life of 
Riley, People 
Are Funny, 
Goodyear 
Theatre, 
Groucho Marx, 
andmany 
others. 


BIRMING- 
HAM 
WBRC-TV 


33. 


RATING 
64.9% 
Share of 
Audience 
BEATS Phil 
Silvers, Rest- 
fess Gun, 
Wells Fargo, 
What’s My 
Line, Groucho 
Marx, Bob 
Cummings and 
many others. 
Pulse 





NEW YORK 
CITY 
WCBS-TV 


319 


RATING 


72.8% 
Share of 
Audience 

BEATS What's 
My Line, Ed 
Sullivan, Wyatt 
Earp, Phil Sil- 
vers, | Love 


ucy ,000 
Challenge and 
many others. 

ARB 


NEW 
ORLEANS 
WDSU-TV 


23.9 


RATING 


56.2% 
Share of 
Audience 

BEATS Phil 
Silvers, Per- 
son To Person, 
Perry Mason, 
Cheyenne, 
dawrence 
Welk, Maver- 
ick and many 
others. Puke 


MEMPHIS 
WREC-TV 


36.9 


RATING 
72.7% 
Share of 
Audience 


BEATS Have 
Gun, Will 
Travel, Wyatt 
Earp, Suspi- 
cion, Alfred 
Hitchcock, 1! 
Love Lucy, Ed 
Sullivan and 
many others. 


ARB 





_AUG.'58_ | JULY 58 [JUNE '58 | 


EUREKA, CAL. 
KIEM-TV 


41 


RATING 


82.5% 
Share of 
Audience 
BEATS Ged- 

frey’s Talent 
Scouts, Burns 
& Allen, Jack 
Benny, Phil 
Silvers, Dis- 
neyland, Mav- 
erick and 
many others. 

ARB 


EUREKA, 
CAL. 
KIEM-TV 


39.3 


RATING 


61.4% 
Share of 
Audience 

BEATS Phil 
Silvers, This Is 
Your Life, 
Ernie Ford, 
Maverick, 
Welk’s Top 
Tunes, Pat 
Boone and 
many others. 

ARB 


DAYTON 


WHIO-TV 


39.) 


RATING 


59.2% 
Share of 
Audience 


BEATS Ed Sul- 
livan, Wells 
Fargo, Rest- 
fess Gun, Phil 
Silvers, Mav- 
erick, $64.000 
Question and 
many others. 


ARB 





BILLINGS 
KGHL-TV 





a 
RATING 


74.1% 
Share of 
Audience 

BEATS Gun- 
smoke, Phil 
Silvers, Zorro, 
DannyThomas, 
Maverick, Ed 
Sullivan and 
many others. 

ARB 


BILLINGS 


KGHL-TV 


33.2 


RATING 


59.8% 
Share of 
Audience 

BEATS People 
Are Funny, Ed 
Sullivan, 
$64,000 Chal- 
lenge, Jack 
Benny, | Love 
Lucy, Dinah 
Shore and 
many others. 

ARB 


SHREVEPORT 
KTBS-TV 


36. 


RATING 


64.2% 
Share of 
Audience 


BEATS Climax, 
Cheyenne, 
Welk’s Top 
Tunes, $64,000 
Question, Mav- 
erick, Perry 
Como and 
many others. 


ARB 








APR. '58 


BATON 
ROUGE 
WBRZ-TV 


40.9 





RATING 


56.6% 
Share of 
Audience 

BEATS Disney- 
land, Life of 
Riley, Groucho 
Marx, Pat 
Boone, Wells 
Fargo, Dinah 
Shore and 
many others. 

ARB 


LAS VAGAS 


KLAS-TV 


23.9 


RATING 


42.2% 
Share of 
Audience 

BEATS Thin 
Man, Schlitz 
Piayhouse, 
Studio One, 
U. S. Steel 
Hour, Welk’'s 
Top Tunes, 
Pat Boone and 
many others. 

ARB 


BOISE 


KBOI-TV 


442 


RATING 


60.8% 
Share of 
Audience 


BEATS Law- 
rence Welk, 
Bob Hope, 
This Its Your 
Life, Gun- 
smoke, Rest- 
less Gun, Mav- 
erick and 
many others. 


ARB 








Look at these 
CONSISTENTLY 
FABULOUS RA 













































TINGS! 





New tools of research are con- 
stantly being developed by the 
rating services. Here, Jack Gross, 
vice president of American Re- 
search Bureau, explains Arbitron, 
ARB’s new instantaneous elec- 
tronic measurement device used 
to provide some of the rating data 
given here. ARB’s home diary re- 
ports are the reliable source of 
many other Ziv show ratings. 


The Ziv man in your 
market can show you how 
to profit from using one of 
America’s GREAT selling 
forces — a Ziv show! 


vA\Y 


Slletstone 
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Vi Y-PULSE FEATURE CHART 


to such factors as the time and day, the high and low ratings for the measured 


VarRInTy’s weekly chart, based on ratings furnished by Pulse’s latest reports on 


feature films and their competition covers 155 markets. 


Each week, two d'fferent 


markets will be listed, with the 10 top rated features tabulated. The tabulation excludes 
features, and their ratings, telecast up to 6 p.m, during the midweek. Thei exclusion 
is dictated by Pulse’s method of reflecting daytime midweek rating data. 


Factors which would assist distributors, agencies, 


stations and advertisers in 


determining the effectiveness of a feature show in a specitic market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 


distributor included wherever possible along with the title. 


Attention should be paid 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not :aking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 


time period. 


tained. Under Time Slot, S. O. stands for Sign-Off. a 








CLEVELAND 


TOP 10 FEATURE FII.MS 


1. 


10. 


“TARZAN, THE APE MAN’— 
Johnny Weissmueller, 
Maureen O’Su:!'van; 

MGM; 1932 


. “ALLEGHENY UPRISING”’— 
John Wayne, 
Claire Trevor; 
RKO; 1951; C&C 


“ASSIGNMENT IN BRiTTANY”’— 
Jean Pierre Aumont, 

Susan Peters; 

MGM; 1943: MGM-TV 


“BLOOD ON THE MOON”— 
Robert Mitchum, Robert 
Preston, Barbara Bel Geddes; 
RKO; 1948; C&C 


“GUNGA DIN’— 

Cary Grant, Victor McLaglen, 
Douglas Fairbanks Jr.; 
RKO; 1929; C&C 


“THE CHAMP”— 
Wallace Beery, Jackie 
Cooper, Irene Rich; 
MGM; 1931; MGM-TV 


“WAGON MASTER”— 
Ward Bond, Ben 
Johnson, Joanne Dru; 
RKO; 1940; C&C 


“CAPTAIN BLOOD”— 
Errol Flynn, Olivia De 
Havilland, Basi! Rathbone; 
Warner Bros.; 1935; UAA 


“WEST OF THE PECOS”— 
Robert Mitchum, Barbara 
Hale, Bill Williams; 

RKO; 1954; C&C 


“DR. EHRLICH’S MAGIC BULLET”"— 


Edward G. Robinson, Ruth 
Gordon, Otto Kruger; 
Warner Bros.: 1940; UAA 


BALTIMORE 


re) 


10. 


“LOST IN A HAREM”’— 
Bud Abbott, Lou Costello, 
Marilyn Maxwell; 
MGM;;*1944: MGM-TV 


“TYCOON”’—PART II 
John Wayne, 

Laraine Day: 

RKO; 1947; C&C 


“TYCOON”—PART I 
John Wayne, 

Laraine Day; 

RKO; 1247; C&C 


“SABRE JrT”’— 

Robert Stack, 

Coleen Gray; 

United Art‘sis; 1953; UAA 


“ABE LINCOLN IN ILLINOIS’— 
Raymond Massey, 

Ruth Gordon: 

RKO; 1940; C&C 


“BODYGUARD” — 
Lawrence Tierney, Steve 
Brodie. Priscilla Lane; 
RKO; 1948; C&C 


“GOD IS MY CO-PILOT’— 
Dennis Morgan, Raymond 
Massey, Alan Hale; 

Warner Bros.: 1945; UAA 


“DARK PASSAGE”— 
Humphrey Bogart, Lauren 
Bacali, Bruce Bennett; 
Warner Bros.; 1947; UAA 


“WYOMING” — 
Wallace Beery, 

Leo Carrillo; 

MGM; 1940; MGM-TV 


“COMRADE X”— 
Clark Gable, Hedy 
Lamarr, Eve Arden; 
MGM; 1940; MGM-TV 


RUN 
Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


Ist Run 


Repeat 


lst Run 


Repeat 


Ist Run 


Repeat 


Ist Run 


Ist Run 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Repeat 


TIME SLOT 


Early Show 
Tues. Feb. 3 
5:45-7:20 p.m. 

KYW 


Early Show 

Mon. Feb. 2 

5:45-7:20 p.m 
KYW 


Early Show 


Fri. Feb. 6 
5:45-7:20 p.m. 
KYW 


Early Show 
Wed. Feb. 4 
5:45-7:20 p.m, 
KYW 


Early Show 
Thurs. Feb. 5 
5:45-7:20 p.m, 

KYW 


Academy Award 
Theatre 
Sun. Feb. 1 
10:30 p.m.-S QO. 
KYW 


Sunday Playhouse 
Sun. Feb. 8 
1:00-2:30 p.m. 
KYW 
Premiere Theatre 
Sat. Feb. 7 
11:20 p.m.-S.0 
WIw 


Sunday Playhouse 
Sun. Feb. 8 
2:30-3:30 p.m. 
KYW 


Masterpiece Theatre 
Sun. Feb. 1 
5:30-7:15 p.m 


WIW 


Early Show 


Sun. Feb. 1 
6:00-7:20 p.m 
WJZ 


Early Show 

Tues. Feb. 3 

6:00-7:20 p.m 
WJZ 


Early Show 
Mon. Feb. 2 
6:00-7:20 p.m 
WJZ 


Early Show 
Thurs. Feb. 5 
6:00-7:20 p.m. 

WJZ 


American Theatre 
Fri. Feb. 6 
10:40 p.m.-S.0O. 
WIZ 
Big Sunday Movie 
Sun. Feb. 8 
3:00-4:00 p.m. 
WJZ 
Sunday Double Feature 
Sat. Feb. 7 
1:00-2:30 p.m 
WBAL 
Big Movie of the Week 
Sat. Feb. 7 
10:30 p.m.-S.O. 


WMAR 
Early Show 
Fri. Feb. 6 

6:00-7:20 p.m 
WJZ 
Early Show 
Wed. Feb. 4 
6:00-7:20 p.m 
WJZ 


Stations: KYW, WEWS, WJW. TY Homes: 484,100. 


PULSE 

AVERAGE 

RATING HIGH 
22.4 24.0 
21.3 22.7 
20.5 21.7 
19.9 20.7 
19.5 20.3 
17.1 18.7 
143 15.0 
13.2 14.0 
12.4 13.0 
11.5 12.7 


Stations: WBAL, WJZ, WMAR. 


29.2 


20.3 


20.0 


~I 
tS 


17.0 


16.9 


16.7 


29.5 


23.5 


19.5 


19.5 


LOW 
19.3 


19.3 


18.7 


15.3 


10.3 


29.0 


21.0 


20.0 


19.0 


16.0 


16.0 


AVERAGE 
SHARE 


51 


50 


48 


46 


46 


46 


44 


51 


TV Homes: 431,£00. 


59 


50 


56 


45 


42 


46 


TOP COMPETITION 


Adventure Time............ WEWS 
Se ree eee ee WEWS 
Highlights of the News “WEWS 
News—Tom Field, Weather....WEWS 
City Camera, Sports ere, 
Mickey Mouse Club WEWS 
Sk aera errr WEWS 
Highlights of the News ... WEWS 
News—Tom Field, Weather WEWS 
City Camera, Sports......... Ww 
Mickey Mouse Club.......... WEWS . 
3 Stooges «be ae oe oe 
Highlights of the News... WEWS . 
News—Tom Field, Weather WEWS 
City Camera, Sports. . WJW 
Mickey Mouse Club......... WEWS 
Re ee ee ee WEWS 
Highlights of the News ... WEWS 
News—Tom Field, Weather WEWS 
City Camera vee WwJIw 
Adventure Time............. WEWS 
ns re oe wiheeten WEWS 
Highlights of the News .. WEWS 
News—Tom Field, Weather....WEWS 
William Tell WEWS 
What's My Line WJIw 
Sunday News Final WwJW 
Regal Theatre—"“Drums Along 

the Mohawk” (Repeat WJIw 
Prank VeRevne. «2.25 <v<deae WEWS 
Championship Bowling...... WEWS 
Best of Hollywood—"The Earl 

of Chicago” (Repeat) KYW 
Championship Bowling WEWS 
Joe Partaro WEWS 
Lone Ranger WEWS 
26 Men WEWS 
Roy Rogers WEWS 
Lassie WEWS 


Small World 


Promote Goodwill 
Lassie 

Amos ‘n’ Andy 
Follow That Man 


7 O'Clock Final 


Amos ‘n’ Andy 
Badge 714 sce 
7 O'Clock Final..... 


Amos 'n’ Andy.... 
Badge 714 
7 O'Clock Final 


Person to Person 
lith Hour Final 
Jack Paar Show 


Sunday Dauble Feature— 
“Flying Fortress” 
Saber of London 


Big Sunday Movie— 
“Devil's Canyon” 


10:30 News 
Late Show— 

“Badman’s Territory” 
Amos 'n’ Andy 


African Patrol 
7 O'Clock Final 


Amos 'n’ Andy 
Mr. District Attorney 
7 O'Clock Final 


WMAR 
WBAL 
WMAR 


WMAR 
WMAR 
WMAR 


WMAR 
WMAR 
WMAR 


WMAR 
WMAR 
WMAR 


WMAR 
WBAL 
WBAL 


WBAL 
WBAL 


WJZ 


WJZ 
WJZ 


WMAR 


-.. WMAR 


WMAR 


WMAR 
WMAR 
WMAR 


-_ > 


Survey Dates: February 1-8, 1959. 


AV. 
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— $16,000,000 BEGS FOR AIR TIME 





Nielsen’s Top 10 in Britain 


(Week senna March 8) 


a ery 
The Army Game 
Tyranny a 
Take Your Pick 
Double Your Money 
Spot the Tune 


Sunday Night at the London Palladium 


Play of the Week—“Dead Secret” 


Television Playhouse—‘House Next Door” 


Saturday Spectacular 





(GRANADA/ 


AR/ATV) 1% 
Saal (GRANADA) 73% 
72% 
San easckeeeua (A 71°% 
.e-.(GRANADA) )} 
aan (ATV) \ 70% 
. (ATV) 
. (AR) 68° 
(ATV) 66° 














Oren Harris to FCC: ‘Where Have 


You Gone and What Have You Done? 


4 
- 


Washington, March 24. 
Rep. Oren Harris (D-Ark.) is| 
looking for a lawyer who'll spend 
full time this year studying what 


the Federal Communications Com- | 
(2) is doing | 


mission (1) has done, 
and (3) should be doing. 

He revealed his plans after re- 
hiring Robert W. Lishman Monday 
(23) to serve another year as chief 
counsel of the Harris Legislative 
Oversight Subcommittee. 

Harris wants Lishman in charge 
of a legal staff of seven, with one 
lawyer assigned to study each in- 
dependent Government commission 
and board over which the sub- 
committee has jurisdiction. 

The Arkansan is particularly in- 
terested in the FCC. To him the 
equal time issue, certain to have 
Congress’ first attention with a 
White House push is only one of 
many areas where FCC has shifted 
position so fast that confusion 
rather than understandable prece- 
dents to guide the broadcasting 
industry has resulted. Unlike a 
court, he noted, the FCC virtually 





} 





| 
| 


| East, 


is without precedents or policies | 


that are consistent. 

“This is troublesome and seri- 
ous,” Harris said, “and merits the 
subcommittee’s attention.” 

Harris indicated that his present 
intention is to take a broad look at 
FCC's operations this year, rather 
than delve into particular individ- 
ual cases, like Miami channel 10 
which blew up an offseason hurri- 
cane last year. 

There were midweek reports, 
however, that the subcommittee 
may meet early on allegations that 
White House Press’ Secretary 
James C. Haggerty intervened with 
FCC in an Albany, N.Y., televi- 
sion case. 

Other individual cases could be 
investigated, but Harris wants a 
searching study (if only’ by the 
subcommittee staff) of what's right 
and wrong about the way FCC 
operates. 

It may well result in the frame- 
work of a new Federal Communi- 
cations Act, a subject which also 
interests 
Committee 


JOHNNY JOHNSTON 
IN WABC-TV DICKERS 


With Johnny Johnston last night 
(Tues.) ending his 26-week run at 
Jack Silverman's International Ca- 
sino as midnight deejay from the 
Celebrity Room via WMGM he is 
talking with WABC-TV for 11 p.m.- 
midnight, five-a-week video inter- 
view show, also to originate from 
a midtown spot Former musi- 
comedy and film leading man, <do- 
ing six shows a week during his 
sixmonth at the International 
clocked 1,300 guests but decided 
(1) that the midnight-2:30 a.m. 
grind was too tough; (2), he'd like 
to switch from the AM to tv me- 
dium 

Both the Metro radio station and 
Silverman wanted Johnston to con- 
tinue. Bea Kalmus may succeed 
him in the spot 





Rodeo Sronsor sor Coin 


Rise Instant Shave Cream fis 
sponsoring the “Texas Champion- 
ship Rodeo” over CBS-TV Saturday 
(28) from 6:20 to 7:30 p.m. This 
will be a spec'al p:ckup from the 
Lubbock, Texas, Municipal Coli- 
seum, 





‘which can then be 


the Senate Commerce | 


Welles, Davidson to Fight © 
It Out as Prez of WGAE 


Halsted Welles, incumbent pres- 
ident of Writers Guild of America, 
and David Davidson have 
been tapped as candidates for the 
prexyships in the May elections. 
Nominating committee also listed 
the following candidates for 
offices: 1st v.p., Ernest Kinoy, 
Elihu Winer; 2d v.p., Alvin Boretz, 
William B. Crawford; secretary, 
Jerome Jacobs, Gene Wyckoff; 
treasurer, Robert Al.ison, Larry W. 
Markes Jr. 

Nominees for eight positions on 
the Guild Council include: William 
Altman, James E. Benjamin, Basil 
Beyea, Mel Brooks, Robert D. Car- 
man, Jean Carroll, James P. Ca- 
vanagh, Robert J. Corcoran, Rob- 
ert Crean, Sidney Darion, Richard 
Hanser, Lucille Kallen, James Lee, 
Marianna Norris, William G. Port- 
er, Philip H. Reisman Jr., Jerome 
Ross, Joseph Schrank, Fitzgerald 
Smith, Sheldon Stark, Leonard 
Stern and Art Wallace. 


ABC Radio News 
Feeds To Affils: 
Pubaffairs, Too 


Much in the fashion of the re- 
cently established radio news serv- 
ices, ABC Radio is going to service 
its affiliated stations with reports 
inserted into 
strictly local radio news programs. 
New service by ABC will be in 
addition to its own regularly sched- 
uled network news reports. 


ABC will provide its stations 
both with direct news feeds, which 
presumably the stations can pick 





up and preserve on tape, and with | 


what the net calls a “series of con- 
fidential reports.” In short, the 
web will soon be offering its affils 
as much nationa’ - international 
news as its budget will allow, to 
hypo each station’s own newscasts, 

“Confidential reports” will con- 
sist of ABC correspondents supply- 
ing background material on major 
news stories. Info will be “ad 
libbed” to station news depart- 
ments, which, at their own discre- 
tion, they can integrate into local 
reports. Other material will be 
picked up exactly as it’s spoken 
from Washington and from ABC 
correspondents overseas. 

Playing the news-public affairs 
areas up bigger than it has in sev- 
eral years, ABC is further going 


to offer affils five new pubaffairs 
shows, being readied for March 


and April starts. ‘Shows include a 
daily medical report by Don God- 
dard; “Project Tomorrow,” a semi- 
weekly dramatic presentation on 
science and education; a 25-minute, 
once-weekly discussion series from 
Washington, invelving Congres- 
sional and Administration official- 
dom, and a weekly interview pro- 
gram with the wives of D.C. solons 


Fifth prog’am was not named by 
ABC. which is still readying the 
Stanza. 


GBS SHOWS SOLD 


From a high CBS exec this week 
jeame the following statement: 
|We've got $16,000,000 in orders 
for next season and can’t place the 
shows.” Considering that the new 
season doesn't start until Septem- 
ber, this problem of being over- 
sold at mid-March is unique in tv 
| annals. 
| This includes, for example, 
| Lever Bros. purchase of the Jack 
Benny-George Gobel alternate 
weeks. With Benny out of the 
Sunday 7:30 period (“Peck'’s Bad 
Girl” goes in), 
the present locked-up situation, it 
| has no place to put the show. Same 
situation applies to the Rod Serl- 








| ing series, “Twilight Zone”, which 
General Foods has purchased. | 
Similarly, the network contends | 


there are four advertisers who, 
have requested options for the 
new Cy Howard “Wonderful World 
of Little Julius”, but if the clients 
were to ask CBS for any time 
period 7:30 to 11 any night of the 
week, they would be frozen out of 


the present blueprint for °59-’60. | 


It doesn't necessarily mean that 
the shows won't go on and the 
sponsor coin go down the drain, | 
for it’s inevitable that weak spots | 
are bound to open up by the time 
the fall season premieres. But it 
does reflect the healthy state of 


the | 


CBS says that with | 





-—-—¢ 


Weepers Washed Up on NBC Radio, 
BUT LOCKED mM New Program Concept Is Evolved; 


‘Drama, Diversion and Documentary 





Louvau Exits Frisco 
| For Screen Gems Berth 


Norman Louvau has quit after | 
12 years with KRON and KRON- 
TV, San Francisco, to join Screen 
Gems where he'll head the tele- 
film distribbery’s drive for tv sta- 
tions. He's already hunting for 
broadcast properties and, once 
| they've been bought, he'll super- 
vise their activity. 

Louvau, who was KRON-TV's 
general sales boss, becomes SG's 
| general manager of station opera- 
|tions. SG is looking, as are some 
| other major distribs, for an outlet 
in Los Angeles, in particular be- 
|cause it’s felt the telefilm compa- 
nies could use a permanent base 
for tv tape production in the near 
future 

It was erroneously reported to 
Variety last week that the station 
area would be under the aegis of 
Norman Gluck, who recently 
| joined Screen Gems in a high ex- 
ecutive capacity. Gluck will be in 
charge of 16m operation and blurb- 
making. 


the network in scanning next sea- | 


son’s horizons. 

Nor does it necessarily mean 
that the network is sold out for 
‘59-60. Take, for instance, the two 


hourlong 7:30 to 8:30 Tuesday and | 
Para- | 


Wednesday entries (the 
mount-produced space shew on the 
former night and the expanded 
“Lineup” the = latter). Neither 
have been sold. But this, too, has 
its healthy overtones, for it sug- 
| gests that, rather than permitting 


clients to move in with any show | 


of their own choosing, CBS is once 
more jockeying into position 
where it can control both time and 
program, It’s been quite a few 
be since such a situation exist- 
ed. 


Some of the new entries have 


already found time-berths. “Blue 
Men,” for example, gets the Satur- 
| day at 9 period by virtue of Gale 
Storm moving out. Tuesday at 8:30 
fis to Marlboro for “Dobie Gil- 
| lis.” Arthur Godfrey scrams Tues- 
day at 9, but Pharmaceuticals is | 
holding the time and is shopping | 
around for a property. There is 
some Friday night time opening up 
(Phil Silvers may not be back: 
half-hour version of “Lineup” is 
being scrapped), but CBS is re- 
serving the periods for the new 
“Fabulous 40” live series of 60, 90 
and 120-minute shows. Otherwise 
the schedule is pretty much locked 
up. 


Canada TV Accused Of 
_ Commercializing Easter, 


_ So Parade Plans Dropped 


| Toronto, March 24 

On the charges of church groups 
and taxpayers that Easter Sunday 
has become commercialized by the 
State-owned Canadian Broadcast- 
ing Corp., the latter has dropped 
completed parade plans whereby a 
bevy of CBC-TV personalities 
would wave to the curbites from 
convertibles. Last year, the Easter 
parade of CBC stars was carried 
on the CBS trans-Canada tv cir- 
cuit, the program financed by a 
Toronto businessmen’s organ‘za- 
tion self-styling itself as the 
“Fifth Avenue” of Toronto. Com- 
ing parade was also being spon- 
sored on the CBC-TV for the 30- 
minutes telecast, but roar of pro- 
test has been levelled at the CBC, 
with entire project dropped. 

Performers and musicians unions 
are also reported to resent being 
“dragooned” into parade appear- 
ances by the CBC top brass, par- 
ticularly in forthcoming Easter 
Sunday sponsorship, with “com- 
mercialization” now dropped and 
permitting the previous turnout of 

| churchgoers. 








Buckley Ousted 
As Met Prexy In 
Kluge Move-In 


Almost two months from the day 
he came on the administrative 


scene at Metropolitan Broadcasting | 


Corp., John Kluge has asserted his 
unquestioned contro] of the broad- 
casting chain. Richard Buckley 
was forced to relinquish his presi- | 
dency in the corporation (a job he’ s | 
had since last Jan. 14) to Kluge, | 
and is now being limited in his 
function to management to WNEW 
Radio, N. Y. 

Buckley, who owns 11.5% of 
Met, has a contract to continue as | 
veepee of WNEW Radio until May 
| 13, 1962, but there is ample evi- 


|dence to indicate that even in this | 


diminished function he will be al- 
lowed only to administrate the sta- 
tion under strict supervision from 
the board of directors. 

Until last January, Paramount 
Pictures owned 21 to 22% of the 
radi@ty chain. Primarily because 
Buckley had gained the support of 
the remaining stockholders, the 
Hollywood major sold its interests 
out of almost pure frustration that 
it could not dictate corporate pol- 
licy. The Par shares were bought 
jby Kluge (145°) and personal 
| friends of Kluge, and once the ne- 
gotiations were completed, Kluge 
took the vacant seat of board chair- 
man, and Ruckley, who was undis- 
puted boss when he merely held 
the title of v.p. in charge of sales 
and programming for Met, immedi- 
ately became president of the cor- 
poration, where at once his posi- 
tion as sole ruler was challenged 
by chairman Kluge 

Kluge explained to VARIETY 
after formally becoming president 
and chairman last week that nine 
of board of directors voted for 

(Continued on page 54) 


Wallace ‘Interviews’ SRO 


From all indications, the wooing 
away of Mike Wallace from ABC- 
TV by WNTA-TV, N.Y., is paying 
off. WNTA reports that the “Mike 
Wallace Interviews” show has hi 
a SRO status with eight sponsors 
inking for participations 

Parliament, Puritron Air Filter, 
Anacin Mr Kleen, Schiffley 
Embroidery, Hudson Paper, Cott 
Beverages and National Cran 


berry all have signed pacts for the 


; show, 


Chicago, March 24. 

y “Bert Parks’ Bandstand” and six 
lafternoon seapers are all washed 
up NBC Radio in April, the 
network gearing now for a com- 
plete overhauling of its weekday 
fare. The changes will represent 
no cutback in the web's 75 hours 
of programming per week. 

If anything, the move implicitly 
affirms the network means to stay 
in business, coming on the heels 


on 


|of a recent downbeat press for 
network radio in general 
Installed next month will be a 


| block concept of drama, diversion 
and documentary, larded over 17 
hours a day with news on the hour 


and the five-minute “Stardust” 
programs on the half-hour. “Moni- 
tor,” of course, remains on the 


weekends 
The soaps will be replaced by a 


two-hour musical variety show 
yelept “It's Network Time,” and 
Bert Parks yields to a 55-minute 


complete daily playlet to be paired 
with “My True Story” as a drama 
block. Evenings will be given over 
to an extension of NBC's recent 
“Image Russia” series, 90 minutes 
a night, four nights a week, start- 
ing with a skein titled “The Van- 
ishing American Minority.” This 
may spend itself after 35 install- 
ments, after which “Image Russia” 
will be reprised 
Matthew J. Culligan, NBC exec 
in charge of the radio net- 
work, revealed that the program 
alterations follow the findings of 
a recent motivational study made 
in the Houston (Tex.) market, 
namely that the mass radio audi- 
ence wants abserbing escape fare 
| in the a.m., light programs in mid- 
| afternoon, and food for thought in 
the evening. Culligan said the 
study indicated that soapers ap- 
pealed to an older audience, one 
that is constantly growing older 
j} at that, while the younger genera- 
jtions seem to prefer complete 
dramas and melodramas. He said 
the new “short story” shows waquid 
jemulate as closely as possible 
'NBC-TV s defunct “Matinee Thea- 
tre,’ with firstrate writers doing 
the scripts. 
| Soaps going down the drain are 
|“‘Don Ameche’s Real Life Stories,” 
“One Man's Family,” “Affairs of 
Dr. Gentry,” “Five Star Matinee,” 
“Woman In My House” and “Pep- 
per Young's Family.” 

New variety show will be hosted 
by Frank Blair and Don Russell 
and wifl have as regulars vocalists 
June Valli and Tommy Leonetti, 
comics Pat Carroil and Arnold 
Stang, and Skitch Henderson's 
orch. 

Program 
the enthusiastic 
the NBC Radio 
mittee 


< 





received 
endorsement of 
Aftiliates Com- 


refurbishing 


HARRY SYLK BUYING 
1 WO RADIO STATIONS 


Philadelphia, March 24. 
Harry S. Sylk, board chairman of 
Consolidated Sun Ray Inc. has an- 
nounced the completion of agree- 


ments with Gordon Broadcasting 
Co. Inc. and Tampa Broadcasting 
Inc. for the purchase of radio 
stations WSAI, Cincinnati, and 
WALT, Tampa 

The purchases were negotiated 
in separate sessions with WSAI 
pres. Sherwoud Gordon and 
WALT's multiple owners Emil 
Arnold, Robert Wasdon and Jack 
Siegal. Purchase price of WSAI 
was in excess of $1,500,000 and 
WALT, $300,000. Both deals are 
expected to be approved by the 
FCC in four to six weeks 

Sun Ray owns WPEN-AM and 
FM in Philly. William B. Caskey, 
exec veepce of WPEN, will be re- 


sponsible for operations of the new 
ou_lets. Caskey said he anticipated 
no personnel changes at WALT or 
iWSAL 
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Providing extra-special coverage of 
critical events is ordinary practice 
for WBBM-TV-and Chicago knows it. 
When emergency strikes, instinctively 
the city turns to Channel 2 for news. 


Case in point: the day fire swept Our 
Lady of Angels school, WBBM-TV’s 
6:00 pm news (21.6 rating) reached 
2' times as many viewers as the two 


competing newscasts combined. The 








operations in the nation. And make 
possible WBBM-TV’s remarkable 
ability to make the extra...ordinary. 


CHANNEL 2, CHICAGO - CBS OWNED 


WEEMO IV 
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GREEN PASTURES 
(Hallmark Hall of Fame) 


With William Warfield, Eddie 
(Rochester) Anderson, Earle 
Iyman, Frederick O’Neal, Es- 
telle Hemsley, Terry Carter, 
Muriel Rahn, Butterfly Mce- 
Queen, others. 

Executive Producer: Mildred) 
Freed Alberg 

P. ducer-Director; George Schae-| 
fr 

Wi 


9) Mins., Mon. (23) 9:30 p.m. 
HALLMARK 
NBC-TV, from N.Y. (color) 
Foote, Cone & Belding) 
Television’s answer—the only 
correct answer—to its down- 
graders was wrapped up in 90 
minutes of glorious viewing on 
NBC-TV Monday night in the re- 


' 
‘r: Mare Connelly | 
| 
| 


s 


peat live performance of “Green 
Pastures” on Hallmark Hal! of 
Fame. In a season that will be 
remembered for incepting the 
pattern of reprising memorable 
live productions, this “Green 
Pastures” presentation, whatever 
the meriis of its initial showcas- 
ing, must rate as one of the lumi- 
nous achievements of television. 


Because the majority of viewers, 
17 months ago, paid dubious 
obesiance to the competing “Play- 
house 90" pickup of the late Mike 
Todd’s Madison Square Garden 
clambake, and thus missed this 
cherished performance, a debt of 
gratitude is owed to NBC and 
Halimark for this “return engage- 
ment,” 

What made this “Green Pas- 
tures” recreation so outstanding 
was the dignity and quiet charm 





with which the Mare Connelly 
fable unfolded. The story of the 
Bible es related to a small group 


_ of Sunday School children by their 
teacher, who believed with a 
faith as simvle as theirs, as juxta- 
posed against the vivid dramatiza- 
tions—Adam & Eve, Noah, Moses, 
Babylon and finally Hezdrel—was 
presented with deep love and 
humility 


As produced and directed by 
Georr Schaefer. it moved 
smoothly through its many scenes 


that per- 
and the 


a! 
a! 


‘- The spirit 
meated the 


performers 


overall production was reverent 
in its everyday humor yet never 
became condescending or patron- 
izing To translate such big 


truths as Heaven by a fish-fry, or 
Noah by a smalltown preacher, or 
the story of Babylon by a nitery | 
cebauch. while at the same time 
maintaining the Biblical story, re- 
quires a fine sensitivity backed | 
up by sheer talent—and it was 
brought off with a technical finesse | 
that was stunning. 

The all-Negro cast was, without 
exception, magnificent, but prin- | 
cipally it was William Warfield 
in the role of the Lord who set | 
the tone and the pace. His charm | 
and warmth never for a moment | 
slopped over into melodrama or 
ever bordered on the cloying or | 
the stereotype. From his entrance 
at the fish-fry to the final dis- 
solve of his face into the clouds, | 
Warfield was a humane and lovely | 
God. It was a performance long | 
to be remembered. 

Nor were any of the other prin- | 
cipals remiss in their complete | 
understanding and sympathy. 
Eddie “Rochester” Anderson, as | 
Noah; Earle Hyman, as Adam and | 
later as Hezdrel; Frederick O'Neal, 
as Moses; Terry Carter, as Ga-| 
briel, and Muriel Rahn, as Noah’s 
wife were each in turn under the 


spell of this simple resume of, 
the Bible. | 
The periodic episodes with | 


Estelle Hemsley as the wonderful 
Sunday School teacher and the 
equally wonderful children (par- 
ticularly the little girl who 
seemed to have a direct pipeline 
to Heaven) were the very essence 


of his folk tale. 
The same restraint and control 
thet was exercised in the entire 


production was also evident in the 


| sal 
| firmed root. If Granada’s presenta- 





choral accompaniments and back- 
grounding. Not to have seen it 
in color was a misfortune. 
Rose. 
’ 
Cranada’s Accolade 
London, March 24. 
Although commercial tv col- 


lared only one of the awards in a 
pol! of British tv critics, Granada- 
TV Network was named the com- 
mercial company contributing the 
highest standard of programs dur- 
ing the year. The sole commercial 
tv winner _was “Double Your 
Money” which was voted the best 
quiz show with audience participa- 
tion 

Cliff Michelmore and Polly El- 
wes of BBC-TV’s “Tonight” pro- 
fram were named personalities of 
the year, Tony Hancock was voted 
best comedian, “A-Z” the best light 
program and Michael Holliday the 
best vocalist. Best crime series was 
“Solo For Canary” and the best 
panel show “Ask Me Another.” | 
Both are BBC originations. 


|tributed a 


| outmoded 


about to tap his phone. 


THE BIG EAR 

(NBC Kaleidoscope) 

With Chet Huntley, Charles Van 
Dcren and guests 

Preducer: Reuven Frank 

Director: Jack Sughrue 

Writer: Eliot Frankel 

Photographer: Thomas Priestley 

60 Mins., Sun., (22), 5 p.m. 


| NBC-TV, from N.Y. (tape) 


NBC News unquestionably con- 
conspicuous piece of 
broadcast journalism in its hour- 
long presentation of “The Big Ear,” 
a sharp and shocking study of wire- 
tapping and electronic eavesdrop- 
ping on “Kaleidoscope” Sunday 
(22). 

Excellent interviews with 
figures and clear photography 
gadgets and techniques 
in wiretapping, ete., plus Chet 
Huntley’s trenchant commentaries 
resulted in a fascinating account of 
a most-disturbing aspect of the 
rights of privacy, the flagrant abuse 
of statutes and what is and is not 
being done to clarify the subject 
That eavesdropping is a murky 
messy, dirty business and that laws 
governing the subject are cloudy, 
and contradictory was 
“The Big 


key 


of 


made remarkably clear in 
Ear.” 

Program opened with highly ab- 
sorbing comments from James 
Warren, upstate telephone com- 
pany exec and lawyer, who was in- 
dicted for alerting a subscriber 
that law enforcement agents were 
Warren 
made it plain that he had serious 
reservations about’ wire-tapping 
This was followed on “Big Ear” 
by remarks from Robert LaBorde, 
private eye, who specialized 
wiretapping and who objected to 
present New York law which for- 
bids use of eavesdropping equip- 
ment by private dicks. Wiretap- 
ping, he maintained, was _ fre- 
quently necessary for people to 
get at the truth. 


Other pertinent 
remarks were contributed by An- 


involved"; 


; DEAN MARTIN SHOW 
| With Donald O’Connor, Gisele Mac- 

Kenzie, Curfew Kids, David Rose 
orch 
Producer-Director: Jack Donohue 
| Writer: Herb Baker 
| 60 Mins., Thurs. (19), 8 p.m. 
TIMEX WATCHES 
|NBC-TV, from H’wood 

(Doner & Peck) 

The first of Dean Martin's pair 
of outings for Timex Watches, for 
all its innocuousness, came 
fodder for that fast 
fraternity known = as 
transphyxiates. There was seldom 


anything that could be termed a| 
missing | 
was a point of view; | 


highpoint, and what was 
particularly 
even variety shows (Dinah Shore, 
Astaire. some others) can have of 
a peg on which to hang something, 
especially considering that an 
hour's worth of a viewer's time is 
involved, 

Dean Martin is certainly easy 
to take, and with deceptive, low- 
key charm in handling a ballad 
or novelty song and speaking lines. 
Gisele MacKenzie is always spark- 
ling and cheerful and an extra- 
competent singer. Donald O’Con- 
nor’s legmania is wellknown, and 
he is not too bad in the vocal sec- 
tion. Singly, paired or tripled, 
they went 


}much so that it had the dubious 


in 
} 


|largely tired and strained, and 
what was pitched as ad libbing | 
really came off, lacking genuine- | 
ness. 

They played it safe on the 
numbers—"Back in the Old Rou- 
tine,” “Small Fry,” “I Wonder 


thony Savarese Jr., Queens Assem- | 


blyman and chairman of Joint 
Legislative Committee studying il- 
legal interception of commur 
tions and who is seeking tighter | 
laws limiting police uses of wire- 
tapping; William Keating, former 
N.Y.C. assistant d.a. and later coun- 
sel to N.Y. Anti-Crime Commis- 
sion, who said that in all his years 
of investigative werk he never 
got a lead from any of the wire- 
(Continued on page 50) 





value of not reaching peaks or 
valleys. What passed as badinage 
between Martin and O'Connor was 


Why,” “Let’s Do It,” and such as 
that. Miss MacKenzie was a pretty 
good ersatz saloon belle in “Eadie 
Vas a Lady’ and as per nearly 
always in the recent past, she was 
aided by the Curfew Kids (4). 
O Connor's solo dance was, of 
course, from his top shelf. David 
Rose led his orch snappily through- 
out 

In one of those everbody’s-doing- 
ii things, Martin kept plugging his 
picture, “Some Came Running,” 
and in two instances he not only 


| cued in the Timex commercials but 


pitched in with a bit of “sell.” 

What happens to a show if the siar 

refuses to make with the plugs? 
Trau. 
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THE SKIN OF OUR TEETH | 
With Vivien Leigh, George Devine, 
Margaret Rawlings, Ruth Dun- 
ping, David McCallum, Perlita 
Neiison, others 
Director: Henry Kaplan 
Writer: Thornton Wilder 
Adaptation: Ellen Violet 
90 Mins.; Tues., 8:30 p.m. 
Granada-TV, from Manchester 
By signing up Vivien Leigh to 
make her tv debut, and in a role in 
which she made a West End hit 
some 13 years back, Granada-TV | 
stirred up tremendous advance in- 
terest for a venture that, to say the 
least, took courage and a tremen- 
dous technical knowhow. But just 
how large an audience would stay 
tuned to the channel was a matter 
for debate after the first 10 min- 


}utes or so, the plain fact being 
| that 


for the eggheads Wilder's 
“history of mankind in strip car- 
toon” is today somewhat elephan- 
tine while for the hoi polloi the 
whimsical approach and neces- 
sarily stylized presentation run the 
risk of being baffling. 

For those who-did stay tuned in, 
the rewards were plenty as the 
author’s notion of thrusting ana-| 


| chronisms into the setting of a New | 


Jersey family to illustrate univer- | 
and timeless situations took 


tion could be faulted, it was in its | 
overplaying of the dodge wherein 
Sabina (Miss Leigh) interrupts the 
narrative flow to explain and com- | 
plain to the audience. For the rest, 
though, in settings and camerawork | 
and direction and playing, this was 
a standout job. 

Vivien Leigh gave a delightful 
display, though it has to be said 
that the electronic eye was a mite 
too truthful in the scenes where, 
as bathing-suited Beauty Queen of 
Atlantic City, she vamps George 


| Antrobus (George Devine). She is 


after all, 45. Devine himself was 
robustly excellent, and to Ruth 
Dunning as his long-suffering wife 
—is it 500,000 years they’ve been 
wed?--went mest of the honors { 

an expertly shaded performance 
‘ong, long supporting cast cou 
wed: Margaret Rawling 
David McCallum might be picked 
out for special mention. Erni. 


A 





he 


| THE POPE’S DAY 


Prepared for RAI-TV by Franco 
Schepis, assisted by Enzo Lupa- 
relli, Pino Josca, Emilio Ravel. 

40 Mins.; Thurs. (19) 7:45 p.m. 

RAI-TV, from Rome 
This exceptional documentary, 

which shows a day in the Pontiff's 

life in unprecedented detail, 
emerges as a vastly interesting 
sample of reporting naturally 
heightened 
subject and the heretofore 
cessibility of much of the Vatican 

City to the camera lens, and makes 

for general interest of this 40- 

minute documentary even outside 

Catholic areas. 

and obvious taste and—despite ob- 

vious collaboration by the Vatican 


and the Pope himself—frequently | 


pic often 


prehibitive conditions, 
inside 


provides fascinating 
glimpses not 
long and tiring work day, but also 
of such rarely seen Vatican sites 
as the gardens, the archives, the 
Secretariat of State, and many 
others. 

Above all, of course, the film 
shows what the title promises, and 


| Pope John XXIII is seen through- 


out as an untiring, warm, human 
person of simple tastes, deep affec- 
tion for his family and people he 
has met during his lifetime, and a 
clear understanding of the great 
responsibilities and duties which 
keep him at work from long before 
daybreak until late at night. The 
makers of this item have seen to it 
that interest never falters. Re- 
portedly, arrangements have al- 
ready been made for material to 
be screened in France, Spain, the 


| U.S.A., Germany, and other coun- 


tries, Hawk. 


THE GOLDEN CITY DIXIES 
Preducer: G. B. Lupino 
30 Mins.; Tues., 7:3@ p.m. 


| BSC-TV, from London 


With more precision and polish, 
the group of colored performers 
from Johannesburg that provided 
this nonstop song-and-dance show 
might have come over as arrest- 
y different. As it was, the pro- 
‘am emerged as a pleasant diver- 
n carrying one or two seeds of 

sensational. For although the 





sl 
the 


Golden City Dixies is bes‘cally a 
| (Continued on page 50) 


out as | 
developing | 
television | 


on and on, in a stanza | 
without much vitality or interest; so | 


by curiosity over the | 
inac- | 


Made with care | 


only of the Pope's | 
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Playhouse 90 
(Part ID 
In Part II of Ernest Heming- 


| way’s “For Whom the Bell Tolls” 
as presented on CBS-TV’s “Play- 
house 90,” producer Fred Coe 
achieved far and away the neatest 
technical feat of the year—re- 
|}creating the Spanish Civil War 
within the confines of the live tele- 
vision studio. If some of it came off 
as a papier-mache battle, there 
were, nonetheless, scenes that were 
quite awesome in their realism, 
achieving a scope and dimension 
as to trick the eye and belie the 
studio confines. 

But this second installment of 
A. E. Hotchner’s three-hour adap- 
tation of “Bell” merely reaffirmed 
| what was so evident in Part I—that 
| having literally blown their top in 
achieving such outlandish and ex- 
pensive technical trickery, the pur- 
pose served in attempting such an 
ambitious work is illusory. The 
scenes in which, for example, Hem- 
ingway’s American soldier is secur- 
ing the dynamite and scaling the 
wooden beams of the _ bridge, 
achieved a stunning believability 
in their fullseale, large-as-life 
camera treatment. But this would 
be followed by a scene requiring 
similar breadth and scope that 
barely concealed the hemmed-in, 
| four-wall origination. 

There are some grandscale lit- 
erary creations that are more visu- 
ally translatable in large screen 
| theatre form. Here they can enjoy 
;} the panoramic sweep and contin- 
uity that the writer intended 
Hemingway's “Bell” certainly falls 
into that category. For all the 
courage of CBS and ‘Playhouse 
90” (and they rate tall 


, accolades 
| for the effort), this was telescoped 
warfare. 

As in the first installment, there 
were many moving moments, with 
|the individual performances at all 
times better than the whole. This 
was particularly so of Maria Schell 
who was truly the Maria of Hem- 
ingway’s intent. When she's acting 
neither the phrasing nor the story 
is ever pretentious or unreal. The 
performance of Jason Robards Jr 
grew in the second installment and 
in his scenes with Maria and at the 
death of the old man Anselmo he 
probed the very depths of emotion 

To paraphrase Hemingway, all 
life and love and living must be 
squeezed into two days. This much 
was realized in the detailing of the 
love story. But the bigger prob- 
lems of life, the battle for Spanish 
freedom, the anti-Fascist crusade 
|} were just touched upon skimpily 
and the actual physical horrors of 
war played by tin soldiers 

And unfortunately the commer- 
cial breaks were entirely too many 
for any play to maintain its dra- 
matic tension. tose. 


| Small World 

Sunday's (22) egghead circuit 
}seemed to concern itself with 
|} humor. Leonard Bernstein gave a 
| dissertation of humor in music, and 
|“Small World” followed up with 
the spoken and written versions of 
|} humor as it affects the theatre. 
| Three fertile minds got together 
on the latter project with Edward 


ard spoke from Jamaica; 
Thurber from his suite at the 
Algonquin Hotel, N.Y., and Siobhan 
McKenna gabbed from her home in 
Dublin. : 

These three filled the air with 
bite, sapient observations, and 
some bright analyses of the state of 
wit in the theatre. At times they 
verged on controversy. There was 
{a period near the end of the show, 
when the nationalistic tempers of 
Coward and Miss McKenna started 
to show. That’s when the IRA got 
into the picture, but it was too far 
into the show to get up steam. Per- 
| haps this will be continued next 
week, since this is a two-part bill. 
| There was one episode that wasn’t 
picked up and needed some airing. 
For example, in the opinion of 
these three, Charles Chaplin was 
included in the top three in the 
world of comedy. Yet his early 
films have virtually been forced 
off the air. Also commented upon 
was the sad state of political satire, 
as Thurber noted since “the 
days of McCarthy.” 

One item of great regret to the 
viewers must have been the por- 
|}tion of the discussion wherein 
| Thurber pointed out that he has 
been blind for the past 18 years, 
and therefore couldn't be authori- 
tative on Marilyn Monroe, who 
} seems to have put humor into the 
current conception of sex. One 
wonders what his contribution 
would be on this subject, not yc 
fully explored. Thurber, in 


black 


h.s 


| blindness still seems more aware | 





R. Murrow moderating. Noel Cow- | 
James | 





Tele Follow-Up Comment 


i Ot 


, of the state of the world than many 


of his 20-20 contemporaries. His 
contributions, as well as those of 
the others, was a lofty point in 
this current era of conversational 
entertainment. Jose. 


Ed Sullivan Show 

Ed Sullivan has been on a bicy- 
cle for the past couple of weeks 
coming through on film from Ire- 
land a week ago (15) and from 
Portugal last Sunday (22) on CBS- 
TV. It’s a natural for his Eastman 
Kodak sponsors, who can build 
their plugs around the local 
scenery, but it also makes for off- 
beat viewing via a blending of vari- 
ety show and travelog. 

For the Portugal program, tied 
in with a local carnival in Lisbon, 
Sullivan rounded up Maurice 
Chevalier, the Ames Bros., Jacques 
line McKeever, Richard (Mr. 
Pastry”) Hearne and assorted other 
dancers and singers. Chevalier, as 
“King of the Casnival,” scored with 
“This Is My Lucky Day,” “Valen- 
.ina” and a French song; the Ames 
boys did “It Only Happens When 
I Dance With You” and “Petticoats 
of Portugal,” for effective harmony 
results, and Miss McKeever hit a 
high mark when “I Could Have 
Danced All Night” and “April In 
Portugal.’ The laugh portidn was 
niftily doled out by Hearne in 
familiar routines concerning a 
“passing out party” and ballroom- 
ology. 

For lecal color, Sullivan went to 
the docks, a winery, a bullring, a 
local cafe, a church which all 
added up to a solid pitch for tourist 
trade Gros 


Naked City 

Switch in leads in “Naked City” 
was carried off with good cops- 
and-robbers finesse and finality in 
Tuesday’s (17) episode “The 
Bumper,” ABC-TV, 9:30 to 10 p.m, 

Killed off in a highly dramatic 
scene was the mild-mannered run- 
ning lead John McIntire (Lt. Dan 
Muldoon of the series). Taking 
his place in the N.Y. detective bu- 
reau was Horace McMahon. Mc- 
Intire. in real life, it seemed, 
wanted to retire and producers de- 
cided to kill him off in mid-season, 
highly unusual for a skein—but 
the role of a cop in any sphere 
can be mighty dangerous. 

‘How does McMahon shape up as 
the replacement? McMahon, in 
feature films has played on both 
sides of the law, alternating as 
the “heavy” hood and the tough 
cop. So he isn’t as easy to type. 
But that scowl of his and that tough 
manner hiding a good, law-abiding 
heart goes a long way in making 
him very effective. No doubt 
about it, he’s a pro. 

“The Bumper” episode was a 
good half-hour outing. “Naked 
City” series with its heavy and 
telling N.Y. location shooting re- 
mains one of the better cops-and- 
robbers skeins now riding the air- 
ways. Teleplay by Sterling Sil- 
liphant carried a number of wal- 
lops. The remainder of the cast 
was okay. Jazz motif also lent its 
musical helping hand. Horo. 


Leonard Bernstein 
Winding up this season's round 
of musical appreciation session for 
Lincoln Motors on CBS-TV Sunday 
afternoon (22), Leonard Bernstein 
presented another stimulating par- 
lay of words and music in conjunc- 


tion with the N.Y. Philharmonic 
symph. Subject for the stanza was 
humor in music and Bernstein ex- 


plored it with various illustrations 
from the classical catalog. 

As an offbeat extra, he distin- 
suished between parody and satire 
in music by presenting Betty Com- 
den and Adolph Green in an amus- 
ing operatic takeoff from the musi- 
cal, “On The Town,” which was, 
incidentally, written by Bernstein, 
Comden & Green. As he has done 
on previous’ shows, Bernstein 
framed his lecture, as prelude 
to one major musical presentation, 
in this case, Richard Strauss’ “Till 
Fulenspiegel,” which ran for about 
20 minutes the finale 


a 


as 


erm. 


Pat Boone Show 

Shari Lewis is a dish who sings 
well, dances adequately, gives a 
fair accounting of herself as a ven- 
triloquist and who is dressed un as 
a package which is pert and per- 
sonable. This she demonstra‘ed 
when, as a guest last Thursday (19) 
on the Pat Boone ABC-TV’er se 
Was given an opportunity to get in 
the act a bit more than most viceo 
guests do. As a matter of fact, the 


provram served as a kind of net- 
work “preview” far Miss Lewis, 
who is quitting WRCA-TV, N. Y., 


(Continued on page 50) 
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Variety's weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 


diffetent markets will be covered. 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., 


is furnished. Reason for detailing an 
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exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Vartety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 
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BALTIMORE 


STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: JANUARY 5-11, 1959. 





TOP TEN NETWORK SHOWS 


TOP SYNDICATED PROGRAMS AV. 


;. RK. PROGRAM—DAY—TIME 





RK. PROGRAM—DAY—TIME STA. 
1. Gunsmoke (Sater 10:00-10:30) ........ WMAR 
2. The Rifleman (Tues. 9:00-9:30) .. - WIZ 

3. Pro-Bowl East Vs. West (Sun. 4-6: 30) WBAL 
4. Maverick (Sun. 7:30-8:30) eiatahe WJZ 
5. Wagon Train (Wed. 7:30-8: 30)........WBAL 
6. Perry Mason (Sat. 7:30-8:30)......... WMAR 
7. Wyatt Earp (Tues. 8:30-9:00) .WIZ 
8. I've Got A Secret (Wed. 9:30-10: 00). WMAR 
9. Danny Thomas (Mon. 9:00-9:30) . .WMA 
10. Real McCoys (Thurs. 8:30-9:00) .....WJZ 





. Death Valle¥ Days (Mon. 7:30)..... 
. Popeye (Mon.-Fri, 4:30)............. \ 
. Woody Woodpecker (Tues. 5:00)... 

. Highway Patrol ‘Sat, 7:00) . 

. Huckleberry Hound (Thurs. 5:00) 
CE EE oar eed S000 ceeee 
. Superman (Mon. 5:00)............ 
. Sea Hunt (Wed. 10:30)............. 
. Target (Thurs. 10:30) cates 
10. Wild Bill Hickok (Wed. 5: 00). we 


. U.S. Borax 24.0 


.UAA 21.1 
Kellogg 20.7 
. Ziv 20.6 
Screen Gems 19.7 
UAA 19.7 
Flamingo 18.3 
Ziv 17.0 
Ziv 15.6 


Screen Gems 14.8 


DISTRIB. _RTG. 


AV. TOP COMPETITION AV. 


‘SH. PROG RAM STA. RTG. 
39.9| Name That Tune WMAR 18.2 
71.8| Edge of Night WMAR $32 
71.6| Twilight Theatre ms WBAL 74 
40.2 | Pinbusters WBAL 17.1 
66.8) Twilight Theatre .... WBAL 8.6 
55.8| Twilight Theatre .......WBAL 113 
63.3| Twilight Theatre ..... WBAL 7.7 
36.4| Circle Theatre ........ WMAR 183 
31.0 | Playnouse . WMAR 23.9 
59.9! Twilight Theatre WBAL 6.6 








— 


SAN FRANCISCO 


STATIONS: KTVU, KRON, KPIX, KGO. SURVEY DATES: JANUARY 5-11, 1959. 








. Father Knows Best ry 7:30-8:00). .KPIX 

. Maverick (Sun. 7:30-8:30). . KGO 

. Gunsmoke (Sat. 9:00- 9:30) ... -KPIX 
The Rifleman (Tues. 9:00-9:30) ..KGO 
Have Gun, Will Travel (Sat. 8:30-9).. KPIX 
Danny Thomas (Mon. 8:00-8:30)......KPIX 
Wagon Train (Wed. 7:30-8:30) .......KRON 


Alfred Hitchcock (Sun. 9:30-10:00).. .. KPIX 
. Sugarfoot (Tues. 7:30-8:30) KGO 
. Tales of Wells Fargo ‘Mon. 8:30-9:00) KRON 
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. Sea Hunt (Tues. 7:00)" . a BE 
. Highway Patrol (Tues, 6:30) ....... 
San Francisco Beat ‘Sat. 9:30)...... 
Silent Service (Sat. 7:00) .......... 
Divorce Court (Sat. 6:00-7:00)....... 
Popeye ‘Mon.-Fri. 5:15-6:00)........ 
Rescue 8 (Wed. 6:30). . ee 
MacKenzie’s Raiders (Sat. 10: 00). si 
Mike Hammer (Tues. 10:30) 
State Trooper ‘Sun. 9:30) .. 


. Ziv 28.1 
. Ziv 21.9 
CBS 20.9 
..CNP 20.4 
Guild Films 19.1 
UAA 17.8 
Screen Gems 15.2 
Ziv 14.8 
MCA 13.6 
MCA 13.5 





56.3 | Frontier Dr. KTVU 7.6 
46.3 | Woody Woodpeckcr KTVU 10.4 
34.3} Cimarron City KRON 184 
43.4|Sportrait; Perry Mason KPIX 15.2 
45.0! Mikoyan Press Confer KPIX 13.5 
55.3 | Various and Early Show KPIX 5.9 
37.9| Huckleberry Hound KTVU 9.8 
34.1| Cimarron City KRON 16.0 
53.1| Big Movie .. KPIX 6.4 
21.6! Alfred Hitchcock KPIX 30.3 





ALBANY-SC snesiniieeeiaindintia ROY 








STATIONS: 


WRGB, WTEN, WAST. 





N 
= 

w 
to | 


SURVEY DATES: JANUARY 5-11, 1959. 


59.4| | Dinner Theatre - WAST 13.4 














1. Wagon Train (Wed. 7:30-8:30).......WRGB | 1. Sea Hunt (Wed. 7:00) 2 inner fh 
2 tless Gun (Mon. 8:00-8:30) WRGB , . , FP Eales Peace 
2. Restless Gun (Mon dh “ 2. New York Confidential ‘Tues. 10:00 ITC 31.4 55.7| Garry Moore WTEN 17.9 
3. Loretta Young (Sun. 10:00-10:30).....WRGB || 3. Death Valley Days (Thurs. 7:00) .. U.S. Borax 29.8 59.2| | News: Weather 
3. Price Is Right (Wed. 8:30-9:00) ......WRGB . aaa a 50.01 ses. NewsD Edwards WTEN 148 
-C (Sz -9:00) ] 4. Decoy ‘Sun. 10:30) Official 29.3 5§ fhat’s Mv Line WTEN 17.7 
5. Perry Come (Sat. 6:00-8:00 --ee - WRGB 5. MacKenzie’s Raiders (Sat. 7:00) Ziv 290 62.0| Feature Theatre WAST 105 
6. Bat Masterson (Wed. 9:30-10:00).. WRGB 6. Highway Patrol (Thurs. 10:30) Ziv 27.0 52.3] Playhouse 90 % WTEN 240 
6. Tales of Wells Farge ‘Mon. 8:30-9:00) WRGB 7. Rescue 8 ‘Tues. 10:30) Screen Gems 26.2 60.2) Garry Moore : WTEN 160 
8. “M” Squad (Fri. 9:00-9:30) ..WRGB 8. Mr. District Attorney (Sat. 10:30) Ziv 23.6 45.4) 1 Led Three Lives WRGB 19.3 
. C RR 9. Damon Runyon Theatre ‘Tues. 8:30 Screen Gems 22.0 34.4) "ddie Fisher WRGB 253 
9. Peter Guan Mon. 9:00-9 30) WRGB 10. Navy Log (Tues. 7:00) CBS 219 374|\ Dinner Theatre 
10. Black Saddle ‘Sat. 9:00-9:30) WRGB } News: Weather WAST 26.1 
NET TOWN 
SYRACUSE STATIONS: WSYR, WHEN. SURVEY DATES: JANUARY 5-11, 1959. 
1. Price Is Right (Wed. 8:30-9:00) WSYR 1. Sea Hunt (Wed. 7:00) . .Ziv 36.3 588| Maverick WHEN 254 
2. Wagon Train ‘Wed. 7:30-8:30) WSYR | 2. Harbor Command (Thurs. 7:00) . Ziv 33.9 64.6 | Funtime errs | |, 186 
3. Red Skelton (Tues. 9:30-10:00)....... WHEN 3. Popeye ‘Mon.-Fri. 5:00) . UAA 32.4 76.6| | Early Show ......... 
. a (Wed. 6:00) |) News, Sports ....... WHEN 9.9 
4. Gunsmoke (Sat. 10:00-10:30 -.- WHEN 4. Woody Woodpecker (Tues. 5:00) Kellogg 316 75.4|Early Show |... WHEN 103 
5. To Tell The Truth ‘Tues. 8:30-9:00)... WHEN 5. State Trooper (Mon. 7:00) MCA 31.2 59.5|Ozzie & Harriet .... WHEN _.21.2 
6. Rawhide ‘Fri. 8:00-9:00) WHEN 6. Sky King (Tues, 6:00) Nabisco 28.0 70.2| | Early Show ........ 
. a ae a oe 7. Death Valley Days ‘Sat. 10:30) US. B as «wiper WSYR 298 
. = _ e y ~ és ea ey ays ‘sa N orax ae d s an $0408 S ev. 
8. Sugarfoot (Tues. 7:30-8:30) hecesananed 8. Rescue 8 (Fri. 9:30) Screen Gems 272  48.4|Lux-Playhouse -) WHEN 290 
9. Haye Gun, Will Travel (Sat. 9:30-10) WHEN 9. Highway Patrol (Wed. 10:30) Ziv 26.0 53.1 | Circle Theatre WHEN 226 
10. Pro-Bowl East Vs. West (Sun. 4:-6:30) WSYR 10. Huckleberry Hound (Thurs. 5:00) Screen Gems 25.0 746)|Early Show WHEN 8.5 
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STATIONS: KMTV, WOW, KETV. 





. Maverick (Sun. 6:30-7:30) ... KETV 


Gunsmoke (Sat. 9:00-9:30).......... WOw 
. The Rifleman (Tues. 8:00-8:30)....... KETV 
. Wagon Train (Wed. 6:30-7:30)....... KMTV 
. Sugarfoot (Tues, 6:30-7:30)......... KETV 
. Wyatt Earp (Tues. 7:30-8:00)......... KETV 
. Danny Thomas (Mon. 8:00-8:30)......WOW 
. Welk’s Dancing Party ‘Sat. 8:00-9:00) KETV 
. Real McCoys ‘Thurs. 7:30-8:00)....... KETV 
. Loretta Young (Sun. 9:00-9:30) KMTV 


saa me 


we 





. Highway Patrol (Sat. 9:30) 


Man Without A Gun (Thurs. 9:00) 
State Trooper ‘Mon. 8:00) 


. Victory At Sea ‘Sun, 9:00) es 
. Soldiers of Fortune (Fri. 6:00).... 


Topper ‘Mon. 6:00) 


. Flight ‘Tues. 9:00)... ‘ 
. MacKenzie’s Raiders (Tues. 6:00) 


. New York Confidential (Tues. 9:30) 
. 26 Men ‘Sat. 6:00) Me 





B. Schubert 
CNP 


Ziv 26.8 
NTA 22.9 
MCA 21.1 
CNP 16.9 
MCA 15.6 


Ziv 
ITC 15.1 
ABC 15.1 


SURVEY DATES: JANUARY 5-!1, 1959. 


449 | News; 
|} Movie Masterpiece KETV 23.7 
36.2| You Bet Your Life KMTV 22.7 
31.0} Danny Thomas wow 33.8 
26.0| Loretta Young Wow 31.9 
36.4) | News: Weather 
1} CBS News-Edwards wow 15.4 
36.1 | News; Weather wow 15.7 
23.4; Garry Moore oe wow 31.0 
34.1) | News; Weather 
|/ CBS News-Edwards wow 16.0 
22.8| Garry Moore wow 28.4 
39.0| Sky King Wow 13.6 





MIAMI 


STATIONS: WTVJ, WCKT, WPST. SURVEY DATES: JANUARY 5-11, 1959. 





Perry Mason (Sat. 7:30-8:30).........WTVJ 
. Gunsmoke (Sat, 10:00-10:30) ........WTVJ 
. Wagon Train (Wed. 7:30-8:30)....... WCKT 
Lassie (Sun. 7:00-7:30) ae. WTVJ 
Loretta Young ‘Sun. 10:00- 10: 30) sn 00 We 
Name That Tune (Mon. 7:30-8:00)....WTVJ 
Maverick (Sun. 7:30-8:30)... ..WPST 
. Have Gun, Will Travel (Sat. 9:30-10) WTvVJ 
Garry Moore (Tues. 10:00-11:00) WTVJ 
. Red Skelton (Tues. 9:30-10:00) .. WTVJ 
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. Whirlybirds (Thurs. 7:30).......... 
Se 2 f rer 


A eer 


. Death Valley Days (Sat. 6: 30) sae abc ike 


Silent Service (Tues. 7:00). . 
State Trooper (Sun. 6:30)... 


. Highway Patrol (Sat. 10:30) 
. MacKenzie’s Raiders (Thurs. 8:00) 


Huckleberry Hound (Thurs, 7:00 
U.S. Marshal (Wed. 8:30) 
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Ziv 40.1 


CBS 37.1 
Screen Gems 34.8 
NP 32.8 
U.S. Borax 29.1 
CNP 27.5 
..MCA 25.9 
Ziv 22.7 

.. Ziv 21.7 
Screen Gems 21.6 
NTA 21.6 


67.9 | Target WCKT 15.0 
56.0| Leave It To Beaver WPST 144 
69.6 | You Asked For It : WPST 9.0 
60.0 | Superman ers ft &y 204 
74.4| White Hunter : WPST 69 
49.6| Woody Woodpecker .. WCKT 16.3 
68.5 | Pro-Bow!] 00+ ee 7.7 
46.2 | Pursuit seveuuen WPST 13.7 
37.0| Steve Canyon _— WCKT 20.4 
41.2| Lone Ranger WTVJ 27.3 
31.3) Price Is Right WCKT 29.8 





(Continued on page 46) 
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CBS Radio Network audiences up 29° since PCP." Share of audience 
up 26%. Just as predicted: good programs plus strong sequencing 
plus high station clearance (already averaging 97%) get results. 
And demonstrate the leadership you will continue to profit by— 
with the Program Consolidation Plan on the CBS RADIO NETWORK. 
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*This is what happens when full network programs on CBS Radio under 
PCP (January 11-February 7, 1959) are compared with the same pro- 
grams pre-PCP (September 21-D ber 20, 1958) in NRI reports. 
All averages weighted by full program duration and frequency. 





Average Audience 





Personalities (mon.-r:.) 


UP 26% 





Daytime Serials (non.-r:i.) 


UP 36% 





Nighttime (Mon.-Fri.) 


UP 25% 








Sunday 





UP 8% 
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Variety's weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 
different markets will be covered. , 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


VARTFTY -ARB PROGRAM CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Variery-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 
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INDIAN APOLIS STATIONS: WFBM, WISH, WLWI, WITV. SURVEY DATES: JANUARY 5-11, 1959. 
- TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION _ AV. 
RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM ST RTG. 
Mie es WLWI 49.7|| 1. Death Valley Days (Sat. 7:00)....... WISH..... US. Borax 33.2 65.1|Burns and Allen........ WFBM 96 
: reine Age ot "eee e-ab) weneek HSH 46.5 || 1. Highway Patrol (Sat. 10:30).......... WISH Ziv 33.2  67.6|D.A.’s Man .... WFBM 10.2 
3. Wagon Train (Wed. 7:30-8:30) ...... WFBM 38.9 || 3. 26 Men (Sun. 6:30)..............00.. WLWI.....ABC 223 433] Pro Bowl; News ........ WFBM 144 
4. I’ve Got A Secret (Wed. 9:30-10:00)... WISH 36.9 |; 4. Annie Oakley (Sat. 6:00)............ WISH . CBS 22.1 GESr Gees Te .o er: concceces WFBM 10.5 
5. The Rifleman (Tues. 9:00-9:30) .. WLWI 36.7 || 5. Soldiers of Fortune (Sun. 6:00)....... WLWI.....MCA 21.9 41.7| Pro-Bowl ..... ceeteees WFBM 22.6 
6. Real McCoys (Thurs, 8:30-9:00) ...... WLWI 35.2 || 6. Sea Hunt (Tues. 7:00)..........-000. ISH . Ziv 21.5 41.8) News; Weather; News....WFBM 13.7 
6. Have Gun, Will Travel (Sat. 9:30-10).. WISH 352 1| 7. Sky King (Sat. 11:00 a.m.)........00. WFBM.... Nabisco 21.3 76.6 | Sweet Time Pt arr ISH . 45 
8. Loretta Young (Sun. 10:00-10:30).....WFBM 34.0 || 8. San Francisco Beat (Mon. 7:00)...... WISH . Cas 21.1 39.4} Danger Is My Business... WLWI 13.9 
9. Ernie Ford (Thurs. 9:30-10:00) ...WFBM 33.8 || 9. Man Without A Gun (Sat. 6:30)....... WISH.....NTA 18.9 43.9) Jeffs Collie Sinbes cae WFBM 15.6 
10. Father Knows Best (Mon. 8:30-9:00)... WISH 33.6 10. This Is Alice (Wed. 7:00)............ WISH.....NTA 18.2 35.0! News; Weather; News....WFBM 17.0 
DENVER STATIONS: KTVR, KOA, KLZ, KBTV. SURVEY DATES: JANUARY 5-11, 1959. 
“ Ie: KBTV 50.9 || 1. Whirlybirds (Mon. 9:00)............. AE CB 34.6 ot errr KBTV 14.5 
: ee an aanaae oa aed kociacael KLZ 45.4 || 2. Death Valley Days (Mon. 9:30)....... o'er U.S. Borax 34.0 66.5 | Academy Theatre ....... KOA 8.9 
3. Perry Como (Sat. 6:00-7:00)......... KOA 41.8|| 3. Highway Patrol (Fri, 9:30)........... SRA Ziv 30.3 56.4| Mikoyan Interview ...... KLZ 13.7 
4. Loretta Young (Sun. 8:00-8:30) ...... KOA 39.4 || 4. State Trooper (Tues. 9:00)........... oy Se MCA 27.0 47.8| News Theatre .......... KOA 15.3 
5. Desilu Playhouse (Mon. 8:09-9:00)....KLZ 37.0 || 5. Badge 714 (Wed. 9:30)............-- BLD. ..:+ NBC 26.1 56.5 | Academy Theatre ....... — er 
6. Danny Thomas (Mon. 7:00-7:30)......KLZ 35.7 || 6. Sea Hunt (Fri. 9:00) Terre S aa Ziv 25.9 45.4 77 Sunset Strip ......... ad or 
7. Garry Moore (Tues. 8:00-9:00)....... KLZ 35.1 || 7, MacKenzie’s Raiders (Wed. 9:00)..... KLZ...... Ziv 23.2 42.5 Donna Reed ..........0- -: 
8. Red Skelton (Tues. 7:30-8:00) . KLZ 34.6 || 8. Reseue 8 (Thurs. 9: EP re - See Screen Gems 23.0 50.2 | Academy Theatre ....... KOA ey 
8. Chevy Show-Dinah Shore (Sun. 7-8).. KOA 34.6 | 9. Sky King (Sat. 9:30 a.m.).........+.- KOA. . Nabisco 21.6 80.9 Te «yk siesta earl s = 
10. Bob Hope (Fri. 7:00-8:00) . +9 = 34.0 ‘10. U.S. Marshal (Wed. 8:30)........... KOA...... NTA 20.1 30.4| U.S. Steel Hour......... 
A LA FT ORTH STATIONS: KRLD, WBAP, WFAA, KFJZ. SURVEY DATES: JANUARY 5-11, 1959. 
DALLAS-FT. W 
1. Death Valley Days (Sat. 9:30)........ KRLD oe US. Borax 25.9 46.8 D.A.'s Man tte ee eees WBAP 11.8 
1. Gunsmoke (Sat. 9:00-9:30).......... KRLD 41.1 | 2. Highway Patrol (Fri. 9:30) ......... WFAA.... Ziv 23.5 39.8| Person To Person...... KRLD 18.9 
' " -30) WFAA 39.4 || 3. Mike Hammer (Thurs. 9:00). WFAA.... MCA 19.9 31.9} You Bet Your Life....... WBAP 20.4 
S. Saree, Se. Sr ne a 3+ >< sll @ Mesewe & (Sun. §:30).............:--- WFAA.... Screen Gems 175 263] Alfred Hitchcock ...... KRLD 222 
3. What’s My Line (Sun. 9:30-10:00)... .. KRLD 33.8 || 5. Woody Woodpecker | (Tues. 6:00)...... KFJZ . Kellogg 17.0 37.6| | News; Weather ....... 
4. Real McCoys (Thurs. 7:30-8:00) WFAA 33.5 || | Nws, Huntley, Brinkley. WBAP 12.2 
5. Ozzie & Harriet (Wed. 7:30-8:00) ....WFAA 33.3 i 6. Huckleberry Hound (Thurs. 6:00) KFJZ Screen Gems 16.9 39.4 Font neg ae ae 
r | j i 5. Je 3 - 
. 2 ee ee = | 7. Superman (Mon, 6:00).............- KFJZ Flamingo 16.6 34.7) } News; Weather .. ; 
7. Loretta Young (Sun. 9:00-9:30) WBAP 30.7 || . : | Nws, Huntley, Brinkley WBAP 11.5 
8. Wyatt Earp (Tues, 7:30-8:00) WFAA = 30.6 || 8. Sky King (Sat. 11:00 a.m.)........... KRLD..... Nabisco 15.7 73.4) Uncle Al meee. |) aay 
9. Wagon Train (Wed. 6:30-7:30) WBAP 30.1 I 9. Wild Bill Hickok (Wed. 6:00)........ KFJZ Screen Gems 15.4 — fom te cong ED — “2 
ls Nws, ey, ‘ d 
30. Have Gam, Wee Coles et. £909). - ELD 29.7 | 10. Three Stooges (Mon.-Fri. 6:30).......KFJZ Screen Gems 15.1 27.4! Various All cue 
OLUMBUS O STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: JANUARY 5-11, 1959. 
. 7 
LM v :30) WTVN 48.6 {| 1. Sea Hunt (Mon. 7:30) .. i - WBNS . Ziv 35.2 * 62.1 Tales of Texas Rangers WTVN 113 
Maverick ‘Sun, 7:80-8 8:30-9:00) WTVN 444 || 2. Woody Woodpecker (Tues. 6:30)..... WTVN ... Kellog 26.9 69.0 Outdoors with Don Mack WBNS 10.6 
3. Wyatt Earp (Tues. 8:30-9:00) WTVN 42.7 || 3. San Francisco Beat (Wed. 7:00)......WTVN....-CBS 26.1 49.9| News, Long-D. Edwards..WBNS 20.9 
4. The Rifleman (Tues. 9:00-9:30) .. WTVN 40.9 |) 4. Casey Jones (Tues. 7:00)............. WTVN.... Screen Gems 25.6 42.4| News, Long-D. Edwards..WBNS 25.2 
5. Pro Bewl-East Vs. West (Sun. 4-6:30).. WLWC 40.6 || 5. Whirlybirds (Thurs. 7:00)........... WTVN.. ; CBS 25.3 51.6 | News, Long-D. Edwards WBNS 18.0 
6. Gunsmoke (Sat. 10:00-10:30) 7+ Wee 39.2 || 6. U.S. Marshal (Fri. 10:30) os), a CBS 24 0 49.1 Person To Person ‘ WBNS’ 18.2 
7. 77 Sunset Strip (Fri. 9:30-10:30) WTVN 38.9 | 7. Death Valley Days (Sun. 9:30)........WBNS.....U.S. Borax 23.8 37.9] Chevy Show ..WLWC 27.1 
8. Wagon Train (Wed. 7:30-8:30) ... WLWC 38.2 || 8. Man Without A Gun (Mon. 7:00) WTVN ‘a NTA ‘ 23.3 41.1 News, Long-D. Edwards WBNS 24.4 
9. Sugarfoot (Tues. 7:30-8:30) af WTVN 36.4 || 9. Huckleberry Hound (Thurs. 6:30) WTVN.... Screen Gems 22.9 60.1 Gray Ghost .- WBNS 8.5 
10. Red Skelton (Tues. 9:30-10:00) WBNS 35.6 ||10. State Trooper (Fri. 7:00 WTVN.... MCA 21.9 47.2| News, Long-D. Edwards.. WBNS 19.0 
j has a strong tie with Desilu and ; quired at expense of the public, as 
; | there are other syndicators inking G L. —, broadcasting. The public, 
| co-production deals with Desilu. cc ecreed must not be required 
40 First Runs For ’59 Marts ne inedeay lee grad arroway te ae ee 
the next big merger in the tele- Samm Continued from page 31 = | cauipment ‘for subscription tv op- 
(i te NS af 5 ——— slr i yj involv ) erations ... not neede or recep- 
iin ABC: ‘El Coyot “wee Fy FL hE oo Blair, who does news on “Today,” tion of free tv broadcasts.” r 
ypper. “Jury” is : es 0 P n le fil : : ve ‘ : Ais o 
Mt AB oP ce trail “wra | ABC Fii:ms 7 Coyote out sell- and a large syndicator. Identity of Will remain in Gotham to do live onan . Sagall, pene = 
at i aom aie sJefil ries. |ing regional contingent orders on | the pair is anybody’s guess at this news cut-ins. “Today” is now about Teleglobe Co., was quick to “wel- 
will have other telefilmentries. ing regional poring eae hut as ti f woes “ther ak : aKa i a. come” the FCC ruling and to pro- 
Guild: Both Tape |“*El Coyote” series. Series will be | point, out as the saying goes “there g0¢% sold and Jerry Danzig, veep claim an intention to experiment 
Guild Films, as far as new pulled back from regional syndic , rai Hee woe a ee it NEY participating pro-| under the laid-down conditions. 
shows ¢0, tas. qunles Seelt | See Seert & national eels bs fakes |» bana 7 grams, looks for virtual sellout of This is the firm with which Jack 
virtually to tape. Guild’s roster a th has Ny 7” out ~ _ =< time as result of promotional Poppele, longtime engineering 
includes “People’s Court,”. and | shou! ave at least another by aaa ae ge . _ | chief of WOR, N. Y. is connected, 
“Adventure Tomorrow,” both! year’s end. Official Films will be British ABG | ballyhoo centering round the Paris 
orginating from KCOP, Los’ represented, too. shows. If project proves success- as 


Angeles. 
Screen Gems: 3 

Screen Gems should have three 
fresh first-runners this year. Its 
next one is “Stakeout” for spring- | 
summer airing. 

CNP: 3 or More 

California National Productions 
should have at least three or four | 
fresh entries. Currently, it’s out 
on a mop-up sales campaign for 
“Flight” and “Danger Is My Busi- 
ness.” 

Flamingo: ‘Deadline’ & 2 

Flamingo Films is out selling 
“Deadline” and has lined up two 
other properties, “Rendezvous 
with Adventure,” and “Juvenile | 
Hearing,” latter a documentary to 
be hosted by Art Baker. 

Schubert: 3 

Bernie Schubert Inc., now has 
“Your Musical Jamboree,” with 
production slated on “Counter- | 
spy” and “New Adventures of Mr. 
and Mrs. North. 


look at the first quarter for 


That's about the production out- 
this 
syndication year. 


4 Star WB 


aaa Continued from page 35 


becoming a_ repository 
many WB telefilm projects. 
Incidentally, Four Star is repre- 
sented in syndication by a hefty 
stock interest in Official Films. But 
despite that stock interest, Official 
and Four Star function as com- 
pletely separate entities, with no 
recent exchange of properties, 
Another big Coast telefilmery 
Desilu would join the majors if 
Desilu’s syndication product would 
be tallied. But Desilu, like Four 
Star and Warner Bros., has stayed 
out of the syndication biz, choosing 
to make separate deals with syndi- 
cators on Desilu produced prop- 
erties. National Telefilm Associates 











for the 








=—_—_ Continued from page 35 eee 
of the initial nine series—“Flying 


Doctor,” “Time To Remember,” 


“Martin Kane,” “Tomahawk,” 
“Torchy,” “African Patrol,’ “Jun- 
gle Boy,” “Mantovani,” and “All 


| Aboard’—are skedded to start at 


the end of May 
June. 

The agreement was signed for 
ABC-TV by R. A. Morris, overseas 
sales manager for the web who has 
been on a Far and Middle East 
tour since Jan. 6. It’s the second | 
program deal to be achieved in 
Australia by the same concern in | 
the past few months: “Dial 999,” | 
“Glencannon” and 13 “Armchair 
Theatre” productions were sold to 


or beginning of 


|the Australian Broadcasting Com- | 


mission at the end of last year and 
now being seen on the network. 
Morris expects to conclude fur- 
ther deals in the Middle East be- 
fore he returns to London at the| 
end of this month. 


ful, Danzig anticipates similar orig- 
inations from Rome, Vienna and, 
other European cities, provided no 
new NABET union problems arise 
to fracture the plans. Undoubtedly 
the entire overseas video taping 
situation, as regards technica] per- 
sonnel, will be brought into 
sharper focus and an attempt made 
to clarify the issues when NABET 
negotiations resume shortly before 
contract expiration date. 








Tollvision 


Continued from page 30 
offer paysee programs. 











as Also, 


either the station or the feevee 
system must pay any costs involved 
in equipping sets in homes with 
| coin-collecting boxes or other de- 
vices needed to execute pay-tv. 
There will be no know-how ac- 





Audio-Video 


=a Continued from page 29 =o 


months First they cem- 
plained, Shaer, about A-V’s 
echo chamber and when that was 
corrected by bringing in new Ger- 
man muted echo chamber equip- 
ment, there were still complaints 
about tape equipment noises, the 
musicians and the cutting ma- 
chines. 

Shaer figures there might not 
have been any trouble if the stu- 
dios weren't directly under the 
offices of the two top Monteil offi- 
cials, who are said to be paying 
Noyes $60,000 a year for office 
space. 

Shaer denied that A-V was mov- 
ing out voluntarily. It had been 
rumored, he said, that A-V was belt 
tightening, which he assures is not 
at all the case. 





ago 
says 
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Accentuating the Negative ‘No Sale 


In declining to sell the negative rights to its feature backlog, 
Loew's three years ago passed up bids in the neighborhood of 
$50,000,000. Sale of the negative rights of its pre-’48 backlog would 
have resulted in a capital gains situation for the company and 
saved it the expense of doing its own distribution to tv. (The re- 
jected $50,000,000 deal did not include that goldmine, “Gone With 


the Wind.”) 
To date, subsid MGM-TV has 
in a total of 141 markets. The 


inked about a $54,000,000 gross 
licensing period for the pre-'48 


backlog of some 725 cinematics runs to seven years with stations. 


Many stations have picked up 


less-than-library packages, with 


about another $5,600,000 seen tied up in renewal options. 

But overlooked many times in sizing up the MGM-TV feature 
situation, as opposed to an outright $50,000,000 sale, is the residual 
property rights. MGM-TV has made a deal with Talent Associates 
for latter’s live adaptations of its properties, some such as “Meet 


Me In St. Louis” based on old 


features and others themed on 


properties which never reached the screen. Deal is a partnership 
one, with MGM-TV sharing in TA’s profits. 
Additionally, MGM-TV has sold two series based on old feature 


properties, “Thin Man” and “Northwest Passage,’ 


upcoming pilots based on oldies 
the Bride.” 


and has two 
“Johnny Eager” and “Father of 


In the feature end of Loew's, the céMpany has done a number of 
recent remakes of oldies, such as “High Society,” based on ‘Phil- 


adelphia Story.” 


Also often overlooked is the foreign market which to date MGM- 


TV hasn't entered with its pre- 


seas exhibition pressure. To cap 


‘48 library, mainly due to over- 


the situation are the subsequent 


run-arounds of the better Metro oldies, following the expiration of 


current station licensing periods 








Canadian B'casters Defend Pop 
Policy, Fight for License Renewal 


Ottawa, March 24. 

A radio station wouldn’t be in 
business long if it didn’t cater to 
the majority of its listeners was 
the belief expressed by owners of 
seven indenvendent Canadian AM 
stations called before the Board 
of Broadcast Governors in Ottawa. 
The stations were asked by BBG to 
outline their programming policies 
in connection with the approach 
of license-renewal time for 171 
Canadian AMers on March 31. Un- 
der previous arrangements, the li- 
censes would have been renewed 
almost automatically but the new 
BBG. which controls all radio and 
television operations in Canada, 
including the public-owned Cana- 
dian Broadcasting Corp., decided 
to do some probing. Unable to 
check all 171 stations, it selected 
seven: CKEY, Toronto; CKOY, Ot- 
tawa; CHUM, Toronto; CKWS, 
Kingston; CKRN, Rouyn; CFPA, 
Port Arthur, and CKNW, New 
Westminsier. 

The 15-man board made it clear 
it was anti-rock-'n’-roll and be- 
lieved radio stations had a respon- 
sibility to build a dialer preference 
for “good” music and to cultivate 
a public taste for better programs. 
BBG told station representatives it 
was opposed to airers with pop 
disks occupying three-quarters of 
the time. 

Several station representatives, 
notably Jack Kente Cooke of To- 
ronto’s CKEY, who also operates 
Ottawa siation CKOY for 
Southam newspapers, was backed 
by Gordon Henderson, CKOY’s le- 
gal counsel, in his statement that 
dialers want pop tunes and the 
stations must air them or go out of 
business. He told the meeting his 
station would only lower the pro- 
portion of pop music if the board 
ordered it. 

On the other hand, Alan Waters 
of CHUM, Toronto, agreed with 

(Continued on page 54) 


NBC, CBS to Sift 


US. Labor Picture 


Various aspects of labor and un- 
employment will be examined in 
full-length documentaries by NBC 
and CBS within the next few 
weeks. ' 

CBS pubaffairs is planning a 
full-hour documentary treatment 
of James Hoffa and the Teamsters 
Union. 

NBC-TV's News Unit is working 
on a single-hour or perhaps series 
of reports entitled “In the Midst 
of Plenty,” an examination of the 
new industrial revolution which is 
creating an appalling employment 
statistic. Chet Huntley will head 
up the documentary with Reuven 
Frank producing. Evaluation of 
unemployment problem will in- 
clude a deep look at motor car 
makers in Detroit and miners in 
Harlan County. 

Other documentaries under con- 


+ 


the | 





Dinah Shore Prepping 
All-Hawaiian Salute 


Hollywood, March 24. 

Operating on the premise that 
her “See the U.S.A.” tagline now 
includes Hawaii, Dinah Shore's 
April 12 show is scheduled as an 
| all-Hawaiian affair. Miss Shore, 
|along with producer Bob Finkel, 
|head writer Bob Wells and choreog- 
| rapher Tony Charmoli planed to 
Honolulu yesterday to select acts 
| to fly back for the segment. 
| This’ll be the second Oriental- 
j}angled “Chevy Show” of the sea- 
son, with the all-Japanese entry 
of a couple of months ago having 
been a click. 








Personnel Revamps At 
NBC’s Gotham Stations; 


New lineup of personnel has re- 
suited from recent reorganization 
of NBC’s outlets in Gotham. With 
splitting WRCA-Radio and WRCA- 
TV into individual operating units. 
chain of command up 
follows: 

Max E. Buck, new station man- 
ager of WRCA-TV, has Jay J, Hei- 
tin continuing as national “sales 
manager; James J. Barry continu- 
ing as manager, local sales; Max 
Busch, new manager of sales pro- 
motion. Barry and Busch will re- 
port to Heitin. Benjamin A. Hudel- 
son is program manager and Alvin 
J. Slep, manager of publicity and 
exploitation. Heiten, Hudelson and 
Slep will report to Buck. 

At WRCA—Radio and WRCA— 
FM Arthur Hamilton stays on as 
station manager; Herman Maxwell 
continues as manager of national 
sales; G. William Kreitner con- 
tinues as manager, local sales, and 
Joseph E. Murphy is now manager 
of merchandising. Kreitner and 
Murphy will report to Maxwell. 

Radio side also has Stephen H 
White remaining as manager of 
programs with Michael A. Lannon 
manager of audience and sales pro- 
motion and John R. O'Keefe ap- 
pointed manager of publicity and 
exploitation. Maxwell, White, Lan- 
non and O'Keefe will be respon- 
sible to Hamilton. 


shapes as 





Burnett Stricken 

Newman (Nicky) Burnett, execu- 
tive directer of 
tors Guild, AFL-CIO, was stricken 
suddenly with |obar pneumonia 
during a recent contract negotia- 
tion. 

He was taken to Beth Israel Hos- 
pital in N. Y. where it is reported 
he has “satisfactorily passed the 
crisis.” 

Meantime, RTDG has hired an 





assistant executive secretary, Stan- 


sideration at CBS are those on the |ley Propper, who was last Actors 
Sudan and the Japanese Wedding. | Equity biz rep. 


| List Chain of Command 


Radio-TV Direc- | entirely separate broadcasts by the | tions on which the FCC seeks argu- 


'Thomas J. Brophy Gets 
NYU Radio-TV Post 
| Thomas J. Brophy was named 
| director of NYU’s Office of Radio- 
| TV this week. He takes over War- 
|ren A. Kraetzer’s job. Kraetzer 
| moves to the National Educational 
| TV-Radio Center where he'll be a 
veep. 

| Brophy, brother of Jeff Brophy, 
actor, and Ed Brophy, film-iv 
| character actor, joined NYU as a 
|director of sports publicity in 
| 1951. In 1953 he became assistant 
| director of the Office of Radio- 


TV. Among the programs he pro- | 


“Sunrise 
“Amer- 
and 


|duced for NYU were 
| Semester,’ “University,” 
ica’s Literary Heritage” 
| “Backgrounds of Music.” 

| 


$30,000,000 Value 
Tn Transcontinert, 
| Marietta Teamup 


Transcontinent Television Corp 
and Marietta Broadcasting Inc., 
| the chain owned by Jack Wrather, 
| have decided to combine station 
forces giving the new nine-station 
|; combine a value of about $30,000,- 
000. 
| David C. Moore, Transcon inent 
|prexy, and Moore worked out an 
| exchange of Transcontinent siock 
|} of Marietta, in which Wrather is 
| partnered with the station reppery 
of Edward Petry. Plan, subject to 
FCC approval, says 65.18°) ef the 
‘expanded Transcontinent Televi- 
| sion Corp. will be owned by pres- 
;ent TTC stockholders and the rest 
by Wrather and Peiry. 
| Transcontinent owns WGR-TV- 
|AM, Buffalo; WROC-TV. Roches- 
| ter, N.Y.; 60% of WNEP-7TV Scran- 
|ton-Wilkes-Barre, and 50% of 
| WSVA-TV-AM, Harrisonburgh, Va. 
Marie‘ta stations are KFMB-TV- 
AM, San Diego, and KERO-TY, 
Bakersfield, Calif. 


Kew Mgt. of WMUR-TV 
Out Looking for Jo's 
For Staffers it: ired 


Manchester, N.H., March 24. 











_ Less than 24 hours af.er the 
United Broadcasting Corp. took 
control of WMUR-TV her>, the 


axe fell on 21 employees, or more | 


than half the entire stcff of the 
station, which was purchased from 
the estate of the late former Gov. 
Francis P. Murphy of Nashua. 
Among those first reported 


dropped was the station's vcterai | 


news editor, Tom Power, father of 
seven children. Later. however, it 
was announced that Power would 


continue with the new manage- 
ment. 

Samuel Phillips, vicepresident of 
United Broadcasting, also said 


every effort would be mace to se- 
cure jobs for the other 20 ousted 
staffers including Ernie Saunders, 
sports editor; Ken Whitmore, en 
announcer; several feminine c!eri- 
cal workers, two program Cirectors 
and one assistant program director. 

Phillips declared advertiscments 
would be placed in newspapers and 
television trade journals in an ef- 
fort to line up jobs for the former 
WMUR-TV employees. 





‘Capitol Cloakroom’ at 11-Yr. Mark 
Reflects on Strange News Beats 


+ 





? 


Dodgers Rained Out, So 





Washington, March 24. 
It's anniversary time (number 
11) for CBS Radio's “Capitol 
Cloakroom,” which has been to 


And that happened in the manly 


KMPC Goes Elsewhere)‘ ladies’ room only once. 


Hollywood, March 24. 


| setting 


of the Quantico, Va., 


All that rain in Florida proved | yarine Corps station. where Dep- 
upsetting enough to local Dodger) yty Secretary of Defense Donald 
| fans and to KMPC, the L.A. indie 


which carries the Bums’ games, for 


| the station to go out and negotiate 


deals to pick up other exhibition 
t 


| games while the Dodgers sat ou 


the rain in Sarasota last week. 


After being rained out for five | 


dates in a row, KMPC contacted 


| the Dodger and sponsor brass, ask- 


ing clearance to carry other games, 


Then they negotiated deals with 
the San Francisco Giants and 
Cleveland Indians to carry the 


Giant-Cubs game from Phoenix on 
Friday (20), Giants-Indians from 
Tucson Saturday, and in hopes that 
the Florida rain would stop, the 


| Indians-Red Sox on Sunday on a 


standby basis. 


Toots Shor-Billingsley 
Suit Ruling Seen Seiting 
A Precedent on TY Libel 





| newsbeats 


Legal precedent regarding libel | 


was established in New York State 
this week resulting from Toots 
Shor’s suit against Sherman Bill- 
ingsley. 
Shor got 
setilement 


$50,000" as 
made 


“around 
for statements 


| about him on an ABC-TV program 





by Billingsley. Shor sued for $1,- 
100,000 charging libel, slander and 
defamation of character. Implica- 
tion was that Shor was insolvent. 
Other defendants were ABC-Par 


Theatres, Stork Restaurant Inc. 
and Mayfair Productions Inc. 
Case established that in New 


York State defamatory statements 
on a tv show are to be governed 


| by laws of libel rather than laws 


| of 


' 


Quaries wanted to be interviewed 
(he was at Quantico a.tending a 


high level—and newsy—meeting 
with the nation’s highest military 
officers). 

“Cloakroom” producer Michael 
Marlow, in Washington, left it to 
the Marines to make advance ar- 
rangements for an_ adequate 
studio. Upon arrival, Marlow and 
his CBS newsmen who conduct 


the “Cloakroom” interviews found 
everything set—in the pink and 
blue officers’ club ladies’ rogqm. 
Everyone could relax; there were 
chairs for all. 

“Cloakroom” completes 11 years 
on the air Thursday (26) by inter- 
viewing the House Republican 
Leader, Charles A. Halleck of 
Indiana. They have been years of 
and nervous moments 
for the oldest continuous public af- 
fairs interview program on CBS. 

As any reporter knows, news 
sometimes comes in strange ways. 

Take, for instance, Jan. 7 of last 


vear. William F. Knowland of 
California, then Senate GOP 
leader, was being interviewed. 


There were only 30 seconds to go, 
and the reporter called upon had 
run out of questions. He innocently 
asked Knowland, “Do you plan to 
run for reelection?” Replied Know- 
land: “No, I do not.” The program 


|went off the air before anyone 
| could ask what his plans were ‘he 


ran unsuccessfully for governor), 


| but @ major story had broken any- 


slander. In: other words, such 
remarks are to be considered 
written statements rather than 


oral ones. 

State Supreme Court ultimately 
ruled that because of tv’s ability 
to do harm, a tv defamatory state- 
ment has far grealer capaciiy to 
do harm than a verbal uiterance. 











On Equal Time Frost | 











Washington, March 24. 


Frank A. Barnes, of Chicago, 
Monday (23) lost his equal time 


suit against American Broadcasting 
Co. and Mutual Broadcasting Sys- 
tem. The U. S. Supreme Court re- 
fused Barnes’ appeal 

Barnes filed for damages in 1956 
after President Eiconhower’s an- 
nouncement that he would run 
again was aired by radio and tv 
About the same time. Barnes dis- 
closed his candidacy for the Demo- 
cratic presidential nomination. But 
ABC and Mutual wouldn't give him 
equal time with President Eisen- 
hower 

Barnes filed his high court ap- 
peal as a “pauper,” lacking funds 

(Continued on page 54) 





| Stereo May Toll for Thee’ (FM) 





Washingion, Mach 24 

Stereo broadcasting for a fee 
became a possibility under a new 
Federal Communications Commis- 
sion inquiry into added ways for 
fM radio stations to earn money 
A fee system would probably ve 
less controversial in FM than it 
has been in tv, because FM stations 
have long been permitted to use 
subcarrier frequencies to pipe mu- 


with radio, but the industry 1s 
asked for its comments on-systems 
to permit a single FM station to 
do the job all by itself. 

The Commission, in giving the 
industry until June 10 to have its 
say, noted it had originally 
stereo might be considered either 
an improved broadcast service or 
a subsidiary service such as that 
which may now be offered on a 


sic into stores, restaurants, etc., | subscription basis to retail estab- 


strictly for money. Tne system is 
multiplexing, which permiis two 


same station at the same time. 


to use the system for FM profit 
| has been underway since last July 
| 8, but so much interest was evi- 
|denced in stereo’ broadcasting 
that the Commission now is seek- 
ing separate information on this 
|one subject. There have been 
| stereo broadcasts using a FM sta- 
tion in combination with an AM, 
as well as using tv in combination 





lishments and others. 
This is one of the major ques- 


ments, whether stereo should be 


| The FCC's inquiry into new ways! a broadcast service to the general 
public, a subscription service, or | 


both. The Commission also asks 
technical questions as to what sys- 
tem should be used, what standards 
should be set, and whether it 
should be required that broadcasts 
be “compatible,” so as to allow 
listeners to hear an aurally bal- 
anced program when tuned only 
te one channel. 


said | 


| 
! 


way. 

Like any radio news operation, 
luck is often involved. 

While the Senate was debating 
Alaskan statehood (the House had 
already passed it), Marlow wanted 
a show built on the issue and in- 
vited Mike Stepovich then 
Alaska’s governor, to appecr on a 
program which was to go out live 
to some CBS stations but fed to 
others on tape for later broadcast. 
S epovich refused, contending 
Alaskan statehood was handing in 
balance, too timely tc take a 
chance on with any delayed broad- 
east. But Alaskas Sen. Robert 
Bartiett agreed to co it. The Sen- 
ate vo.ed sooner than expected— 
and Bartlett was interviewed 55 
minutes after statehood was guar- 


(Continued on page 54) 





CBS-TV Pins Hope 
On College Grads 


CBS-TV has been 
training programs among college 
graduates for years but always 
with the stress upon network fin- 
ance and operation. Web is now 
searching the business schools of 
Harvard, Columbia and Dartmouth 
(and is leaving itself open to bids 


carrying on 


from other collezes) for three 
young men who, after 18 months 
of training by the network, will 


move into the program administra- 


tion and sales areas for the net 
work. 
Web evidently can find more 


than enough applicants fer jobs in 
sales and in programming, but, 
from what the network told 
VARIETY, it could be inferred there 
were not enough people with a 
broad base of administrative train- 
ing wanting to get in o those areas. 
“They do not think of us simply as 
a business; they think of us as 
showbusiness,” a CBS exec said. 

CBS men have already inter- 
viewed grads with masters degrees 
in business administration for the 
18-month training program. Web 
is shortly going to make i's pitch 
to the Harvard grad schoo] stu- 
dents. 

During the 18 months for this 
new specialized type of CBS train- 
ing the three men chosen will be 
run through periods of practical 
work as program assistants (a 
facet of the net's training program 
which has rarely, if ever, been 
used before), program administra- 
tors, facilities officers, and in the 
areas of sales and research and 
sales devejopment. 
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“N.B.C.’s Frances Langford Show,” hour-long tele- 
film aired Sunday, defeated all opposition in both 
half-hours Sunday night. —The Hollywood Reporter 


“The popular singer has not lost her ability to put 
across a tune with a verve...she will undoubtedly 
find herself in demand again.” 

-—Jack Gould, N. Y. Times 


“Looking trim, fit and altogether lovely, Frances 
Langford returned to show business last night... 
she still sings a fine song and has great charm.” 

—Harriet Van Horne, N. Y. World-Telegram and Sun 


“Frances Langford ...came back last night in a color 
spectacular and it was a welcome return. The girl is 
as good as ever.” Ben Gross, N.Y. Daily News 


“Miss Langford has been a very good singer for many 
seasons —and still is... her voice full of professional 
polish and good modern style...” 

—Jack O'Brian, Journal American 


The splicing of two pilots into a spec served well 
the purpose of re-establishing Frances Langford as 
a singer and emcee when the need be. Here she cov- 
ered both fronts in what can justly be called a spec 
if it’s top names that give it that dimension. That 
production-wise it appeared spotty can be attributed 
to covering too much ground. As an entertainment 
feature for late Sunday night, it suffered none from 
comparison with other hour shows of similar concept. 

It has been nearly 15 years since Miss Langford 
won fame as the sweetheart of the GIs in nearly every 
foreign outpost. If the public memory is short and 
inactivity is damaging to a singer’s career, the show 
that carried her signature needed to have the star 
performers of current vintage flanking her to have 
and hold the viewers. Surely her singing and glamor- 
ous personality must have been a revelation to those 
who had forgotten her. She can still hold her own with 
the current crop of singers and none is more radiantly 
personable. If this be her comeback, she should be 


Without reflection on Miss Langford, it must have 
been her guestars who attracted an audience in a 
Sunday slot popularized by Loretta Young, whose 
time was preempted. Such names as Bob Hope, Hugh 
O’Brian, Edgar Bergen and his dummies, George 
Sanders, Jerry Colonna, Julie London, Bobby Troup 
and David Rose’s musickers have their own special 
appeal and following, and those who rallied to them 
surely weren't disappointed. Much old film was inte- 
grated in the hour, ranging from Hope in Alaska to 
Miss Langford in the Pacific theatre. Hope’s monolog 
was re-created, O’Brian showed up in tails and trailed 
on stage by his horse; Sanders sang and spoofed with 
Miss London, never looking more glamorous or in 
better voice; Bergen performed his surgery on Char- 
lie for the show’s biggest laughs (tracked) ; Troup 
’coptered with Miss London over “Route 66,” and 
Colonna did his usual popeyed specialty. 

Few spex have been more handsomely mounted. 
Dance routines by Jon Gregory and Ear] Barton were 


. dazzling and inventive, and the music of Rose bril- 


liantly endowed the show’s many numbers, vocal and 
choral. Filming for the past two years, the show was 
given a topical note by the appearance of the Ameri- 
can Legion’s Commander with an accolade for Miss 
Langford as the “All-American Legion Girl” on the 
occasion of the war vets’ 40th anniversary. Produc- 
tion of Charles Wick, direction of Ed Hillie and 
Nathan Juran, and editing by Jack Foley are de- 
served credits. Rexall used the hard sell of product 
lines and made a good buy, whatever the cost. 
—Helm, Daily Variety 


A wealth of talent that could ‘asily have warranted 
a 90-minute spread was compressed into this hour 
which, with all stars given ample exposure, proved a 
sharp mounting job by producer Charles Wick. Space 
does not permit elaboration on the many clever sets 
and production framings, which, in color for three- 
quarters of the hour, were a feast to the eye, but of 
particular note is the fact that the star, Frances 
Langford, beamed as a most gracious hostess and 


“Speak Low,” with beautiful backing by Dave Rose’s 
augmented orchestra. 

In for most guest exposure were Julie London and 
Hugh O'Brian, the latter effectively switching from 
“Wyatt Earp” outfit to full dress after six “Earp” 
outfitted chorus men made it seem he’d “Earp” his 
entrance. O’Brian and Miss Langford duetted “Holi- 
day For Horses” (a lyrical parody of Rose’s “‘Holiday 
For Strings’’) then the color film switched to black- 
and-white as O’Brian, in G.I. fatigue, pursued Miss 
Langford from World War II battlefield to battlefield, 
where she'd entertained troops. The gag only served 
as a frame for more Langford singing along with 
guitarist Tony Romano and trombonist Murray Mc- 
Eachern, bits by Jerry Colonna, plus his inevitable 
“TI Love Life’ howls, and Bob Hope, dedicating a 
monologue to the “first Lady of the Purple Heart 
Circuit” from Alaska, the only spot that dated the 
filming, since it was in winter of 1957 that Hope was 
entertaining troops in Anchorage. 

Back to color, Julie London whispered a sultry 
“Laura,” then in a helicopter with Bobby Troup, 
joined him in his original composition, “Route 66,” 
with the Four Freshmen along as fancy hoboes, sing- 
ing “Easy Street,” Edgar Bergen and George Sanders 
got into the act, wangling an invite to a London party, 
which climaxed the show with more songs and mixed 
duets. Bergen scored with Charlie McCarthy as his 
patient in a hospital bit, also throwing Mortimer 
Snerd and Effie Klinker into other bits for good 
laughs. If it was producer Wick’s intention to prove 
Miss Langford could host specs on a regular basis, 
he made his point. 

Directors were Ed Hillie and Nathan Juran. Fine 
choreo was effected by Jon Gregory and Earl Barton 
and Edith Head deserves special note for eyepopping 
wardrobe, a wow in color. Rexall picked up the entire 
tab with effective pitches. 

—Hank Grant, The Hollywood Reporter 
“Musically, it was an excellent session in which Miss 
Langford, Julie London and Bobby Troup contributed 





well on her way to a new career. never sang better, particularly on “Who Cares?” and 


“FRANCES LANGFORD PRESENTS” 


NBC-TV, MARCH 15 = 10-11 P.M. EST 


PRODUCED BY CHARLES WICK 
FOR SPLENDEX ENTERPRISES 
SPONSORED BY REXALL DRUG COMPANY 


PUBLIC RELATIONS COORDINATION AND EXPLOITATION BARKAS AND SHALIT, INC. 


some ace vocalizing...” —Variety 
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taps that he put in that was help- 
ful in solution of any cases he 
worked on; Frank Zelano, official 
of Motormen's Benevolent Assn. 
who told of wiretaps of union meet- 
ings: Sam Dash, former Philadel- 
phia d.a. and author of “The 
Eavesdroppers,” a survey of such 
practices in the U.S. who discussed 
various states laws regarding the 
subject; Jimmy Carroll, a wry and 
knowledgeable clerk at Harvey's 
audio-equipment store in Times 
Square area who demonstrated va- 
rious pieces of equipment which 
record in secret (this added up 
to a dandy commercial for the 
store, but well worth it in view of 
enlightening lesson Carroll de- 
livered) including the one-pound 
Edward's Recorder that fits into 
a shirt pocket and the attache case 
with a ducky hidden mike; William 
Mellin, retired treasury agent, who 
eavesdropped on some of nation’s 
biggest racketeers and Dr. Leo 
Barenek, former. MIT prof now 
head of his own engineering acous- 
tic consultant outfit, who described 
what nuclear energy could do in 
eavesdropping assignments. 
Photography by Thomas Priest- 
ley was excellent and there was 
also great clarity in Eliot Frankel’s 
scripting “The Big Ear” was 
more than merely reporting a large 
and puzzling question; it pointed 
up the extreme need for crystalliz- 
ing public opinion of an endeavor 
regarded by many as a decidedly 
dirty business. Rans. 





JACK BENNY HOUR 
With Mitzi Gaynor, Senor Wences, 

Marquis Family, Beb Hope 
Producer-Director: Bud Yorkin 
Writers: Sam Perrin, George Bal- 

zer, Hal Goodman, Al Gordon 
Special material: Shirley Henry 
Musical director: David Rose 
60 Mins., Wed. (18), 10 p.m. 
GREYHOUND, BENRUS 
CBS-TV, from Hollywood (tape) 

(Grey) 

With a strong assist from Bob 
Hope and a trio of chimps (The 
Marquis Family), Jack Benny was 
able to turn out a hilarious hour- 
long romp in the first of his two 
specials for the season. Although 
Benny and Hope were in top form, 
the show was virtually stolen from 
under them by the monkey act. 
Spotted in a nift lity etched seg- 
ment. with Benny, the act hit a 
high mark in video comedy. Ben- 
ny’s contribution to the turn was 
important as he played straight- 
man to the menks with a ribtick- 
ling deadpan style. : 

Program started off in high gear 
with an overcrowded production 
number after Benny had said that 
a simple segment had been 
planned. It was a segment that 
was hard to top but the Marquis 
chimps did it and Hope came close 
in a smartly etched sketch with 
Benny. Senor Wences’ turn, too, 
was given a boost via a Benny as- 
sist. This time Benny was in the 
Wences’ “box” to play the “S’All 
Right” voice. Another ribtickler 
for Benny 

Muical segment was doled out to 
Mitzi Gaynor who looked shapely 
in an overblown dance sequence 
but who came across nicely with 
“I'm In Love With A Wonderful 
Guy,” “Mr. Wonderful’ (with 
Benny) and “Everybody Likes To 
Take A Bow” (with Benny and 
Hope , 

David Rose supplied a slick 
downbeat and Bud Yorkin put 
everything together for a swiftly- 
paced 60-minute run. Gros, 


BYLINE-MONTY HALL 
(‘Showdown’) 

With John Frankenheimer, Marya 
Mannes, tra Wolfert; Steven 
Scheuer, moderator 

Writer: Miiton Shefter 

Producer: Marlene Sanders Toobin 

Asso. Prod.: Herbert Dorfman 

Director: Artie Forrest 

30 Mins., Fri.; 1 p.m. 

PARTICIPATING 

WNEW-TV, N.Y. 

What is heralded as the first 
candid comment on television, on 
a continuing basis, emerged in 
“Showdown” Friday (20) via 
WNEW-TV. Part of the cross-the- 
board “Byline-Monty Hall” show, 
the half-hour panel discussion 
trained its analytical guns on the 
recent CBS-TV “Playhouse 90” 
production of Ernest Hemingway’s 
“For Whom the Bell Tolls.” 

It was a stirring, though all too 
brief probe. For at the height of 
the pros and cons the program's 
allotted time expired. While com- 
parisons are often odious, “Show- 
down” runs a poor second to the 
early David Susskind “Open End” 
programs when discussions were 

ermitted to continue until the 

opic was -exhausted. . 
Panelists for the “Bells” analysis 

were critic Marya Mannes, writer 


Continued from page 42 








Ira Wolfert and John Franken- 
heimer, who directed the CBS-TV 
two-part version of the Hemingway 
novel. Moderator for the session 
was Steven Scheuer, editor of TV 


Key, who suggested the idea for | 


such a program. 
“Bells,” in Miss Mannes’ opinion, 
“could not have been produced 


better” although she found some | 


dialog almost embarrassing. “What 
we got in the tv version,” she 
added, “was a terrific, superior 
Spanish western.” Less impressed 
was Wolfert who felt there wasn't 
anything in the televersion that 
showed Hemingway was a great 
artist. When the cast tried to act 
like people, he said, it resuited 
in barrenness. Frankenheimer, 
who sharply disagreed with Wolf- 
ert, pointed out the difficulties of 
acting a concerto. 

“T think these people (the play- 
ers),” Frankenheimer declared, 
“did come off as people and that’s 
what we tried to do. I’m sorry if 
we failed according to your stand- 
point.” 
claimed “Bells” did not take a 
political point of view, he said “1 
think we took a stand against 
Fascism” and later opined that 
“political interpretation is unim- 
portant because I think everybody 
is against Fascism.” 

Just when the conversation was 
warming up, the panel’s trend of 
thought was abruptly concluded by 
a brace of spot announcements in 
behalf of Bon Ami cleanser and a 
mink sale at Macy's. But at any 
rate, “Showdown” represents a 
step in the right direction towards 
constructive analysis of tv and its 
problems. Gilb. 


DEFENSE AGAINST 
TOMORROW 
With Charles Lynch, Blair Fraser, 
James M. Minifie, Stanley Burke 
Producer: Michael Hind-Smith 
Writer: Del. McKenzie 
Writer: Dei McKenzie 
60 Mins.; Sun. (22), 3 p.m. 
CBC-TV, from Ottawa 
Using four = television 
commentators and at least 16 au- 
thorities on the subject, the Cana- 
dian Broadcasting Corp.’s video 
web took a Sunday afternoon 60 


minutes td mull the nation’s de-| 
fenses against attack. The stanza | 


reached no one conclusion (almost 


everybody on the show, live or) 
filmed, had a conclusion of his | 


own) and turned out to be as con- 
fusing as the subject it dealt with. 
The stint evidently was not tail- 


ored to resolve any problems but 
to give them a going-over, which | 


it did with such thoroughness it’s 
unlikely any viewer could retain a 
specific impression from it. Next 
week (29) the same Sunday hour 
will go back to its scheduled show, 
“Citizen’s Forum” and the same 
panelists will continue to kick the 
same subject around. They were 
Charles Lynch, head of the South- 
am Newspapers bureau in the par- 
liamentary press 
fronted the group and handled 
continuity gabbing; seated were 
Blair Fraser, Ottawa editor of 
Maclean's magazine; James M. 
Minifie, CBC’s Washington gabber, 
and Stanley Burke, CBC’s New 
York and United Nations man, all 
veteran TV opinion-men. The So- 
viet viewpoint was given by trans- 
lator Leo Gruliow in New York, 
reading from Pravda, others. 

A few of the defense authorities 


appearing on tape and live were | 


Gen. Nathan Twining, Philip Mose- 
ly, Senator Stuart Symington, Gen. 
T. R. Phillips, Sir John Slessor, 
Maj. Gen. W. H. S. Macklin, Gen. 
Matthew B. Ridgway, Thomas K. 
Finletter, Mark Watson, Lt. Gen. 
Guy Simonds, C. M. Drury, Dr. 
O. M. Solandt, R. A. McEachern, 
Adolph Berle, Hon. G. R. Pearkes: 
Talk was backed by film inserts 
on the subjects being discussed at 
the moment. Production, smooth 
and tight-knit, was by Michael 
Hind-Smith, CBC staffer who usu- 
ally gives socko handling to shows 
of this type. This particular ses- 
sion, however, must have been a 
considerable challenge for the pro- 
ducer since it had almost no 
chance for action by camera or 
participants. The only action pos- 
sible was on film, and it was. back- 
ounding. Strength of, production 
ay in clean-cut switching and solid 
planning. Gorm. 
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where she felt she couldn’t make 
enough money doing local kidvid 
like “Hi Mom.” 

Eddie Bracken acted as:a foil for 
Miss Lewis and so did headliner 
Boone. As a ventriloquist, Miss 
Lewis used a hangover from her 
local tv appearances, a hand doll 


Rapping criticism which | 


gallery, who! 


called Lambchop. Use of this item 
led to a type of preciousness which 
might always go well with moppets 
but which may not set too well 
with agency or network execs look- 
ing for a new frontier on a national 
hookup. But her other talents, as 
in a Boone-Lewis song duet “Red 
Red Robin” and, generally, in her 
sense of timing and sweetness of 
style, lent themselves neatly to any 
j}and all types of programming. 
Button-cute Miss Lewis could eas- 
ily make a niche for herself on 
network. 

As usual, the clean-cut charm of 
Boone, helped by some good direc- 
tion and writing, was —- 

Art. 








Hi Mom 

WRCA-TV’'s “Hi Mom” has lost 
a major asset with the withdrawal 
of Shari Lewis, who’s now up for 
her own nighttime television pro- 
gram as the result of her success 
as star of this hour-long cross-the- 
board morning show. However, the 





| program's basic format has been | 


}retained, with Jimmy Weldon 
| moving into the spot vacated by 
| Miss Lewis. 

| Weldon, working with his duck 
|}dummy, Webster Webfoot, has 
| taken over as the shoW’'s star. He’s 
a good ventro and his patter, songs 
and other activities are directed 
| primarily at the under-school-age 


| viewers. His delivery and manner | 


| have that sugary coating familiar 
| to kiddie-targeted programs and 
| presumably appealing to the mop- 
pets. However, 


puppets. 

The adult-angled 
the program remain the same, with 
Josie McCarthy providing cooking 
tips and Jane Warrem contributing 
health tips for babies and adults 


Monday’s stanza to an exercise ex- 
hibition by a well-stacked female 
instructor from Vie Tanny’s Gym 
and Health Club. The regulars on 
the show also participate in prod- 
uct plugs, of which there men. 
ess. 
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| minstret troupe, it welds different 

cultures interestingly: the telecast 
| revealed conventional blackface 
| stuff of the banjo-accompanied 
|kind, and traces of true tribal 
dance, and imposed present-day 
Western pop renditions. Most obvi- 
|ous example of such welding, 
though it was a bad one, came with 
a climactic rock ‘'n’ roll number 
put across by a Zulu chief in full 
tribal dress. 

Maybe someone ought to get to 
work to improve on the latent pos- 
sibilities. Meantime, production 
here on tv was professionol enough 
to handle the performers as they 
came. Erni. 














neither Weldon | 
|nor his dummy match the charm | 
exuded by Miss Lewis and her | 


segments of | 


She turned ever her portion of | 
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Sunday Night at the London 
Palladium 

If Johnnie Ray’s lost some of the 
magic, it didn’t show through in 
this Associated TeleVision Sunday 
(15) program—slightly retitled. in- 
cidentally, into “Val Parnell’s Sun- 
day Night From the Stage of the 
London Palladium.” His showman- 
ship was still tops, and possibly his 
|camera technique had improved 
somewhat as he put over “Who's 
Sorry Now?” “All in the Game” 
and “Somebody Stole My Gal.” As 
a visitor, though. he oughtn’t to 
have come out with the line: ‘“Wel- 
come to the Palladium.” 

The show in general had verve 
and pace. Ravic and Babs put cn 


some’ polished roller ing, aided 
by a simple but eff lighting 
device. Morecambe # ise, back 


from Australia and States. 
came up with inferior patter and 
amusing incidentals, though they 
were a shade blue for the family 
audience. Arlene Fontana, disk- 
cutter for the Paris label in Amer- 
ica, made considerable impact with 
just two numbers. And emcee 
Bruce Forsyth proved more than 
ever his aptness for the job, even 
making cordial capital out of three 
fluffs. With Robert Beatty, casi- 
topper of the “Dial 999" vidpix 
skein, he put on a double act that 
made amusing and topical capital 
out of recent General Post Office 
developments. 

With contestants failing to scoop 
in the $5,400 jackpot from ihe 
“Beat the Clock” feature, the cash 
goes to charity and the whole spot 
is rested till April 12. Who’s com- 
plaining? : 

Usual dancers and orchestra 
were, as always, competent. So was 
everything in the. preduction. de- 
partment, Erni. 

















TV Radio Production Centers 








sical or popular programming by asking for votes . . . Lon Nelles, for- 

|mer WGN-Inc. salesman, joined Harrington, Righter & Parsons tv 
station reppery here ... Deal is on the fire for Homer & Jethro in a 
hayseed format at WGN-TV. 


IN WASHINGTON ... 

Robert Lewine, NBC v.p. in charge of tv programming, has been 
presented Navy's Certificate of Merit for “outstanding contributions in 
presenting the American peop!e the Navy seapower story with its 
importance to free world survival” by Navy Capt. W. S. Guest on be- 
half of the chief of Naval operations, Adm. Arleigh Burke .. . James 
B. McElroy, engineering assistant to FCC Chairman John C. Doer- 
fer, leaves this week for new post with the National Aeronautics and 
Space Administration here ... WTOP-TV has programmed a one-hour 
“Operation 1040" for Saturday (28), with four Internal Revenue Serv- 
ice agents answering questions phoned in by taxpayers . . . WRC-TV 
will sponsor Washington's ‘59 Soap Box Derby . . . CBS will carry the 
National Cathedral's (Episcopal) Easter service on tv, with Ted Ayers 
producing; Bill Kobin, his associate; and Bill Linden, director. 


| ; 

‘IN LONDON ..,. 

| J. A. L. Drummond takes charge of finance and administration for 
| Associated TeleVision next week (April 1), his status as director 
| changing to executive director. Richard Meyer gives up his executive 
direciorship of ATV on March 31 but it's intended that he'll continue 
as adviser on overseas operations . . . CBS’ Will Roland produces his 
second “Hippodrome” spectacular for Associated-Rediffusion tomorrow 
(25), using circus acts. On Thursday (26), BBC-TV airs a preview of 
Billy Smart’s circus . . . ABC-TV planning to issue 25,000 copies of a 
background booklet to its monthly skein of religious programs “The 
Least-Read Best Seller’’ which start April 5... David Stevens moves 
into ATV flackery from Hannah Fisher's Sapphire Films, concentrat- 
ing on light entertainment in place of Norman Hoskins who has moved 
to A-R.... First of its kind in Britain, a $224,000 Eurovision trans- 
mitting station is being built at Tilsford Hill, Postling. Kent... R. B. 
| Henderson appointed general manager of Ulster Television which will 
serve Northern Ireland with commercial tv. .« 


IN PHILADELPHIA ... 


WPEN deejay Jack O’Reilly named to board of trustees of Rush 
Hospital .. . WRCV announcer Norman Brooks and family opening 
new motel in Atlantic City (27) with preview party for press and broad- 
casters ... Jerry Ross, formerly on the WFIL stations announcing staff, 
has joined WHAT, WHAT-FM, as assistant program director... “Mark 
Wilson’s Magic Circus” preemed locally on WFIL-TV (21)... Mike 
Nichols, of Mike & Elaine comedy duo ‘set for the Latin Casino, April 
28), was a former staffer at WFLN and WCAU ... WPEN personality 
Red Benson appointed commissioner of the Cheltenham Township Lit- 
| tle League Baseball ... WIP’s Gene Milner ankling “Dawn Patrol” for 
an early evening show, with sports and disk guests . Late night series 
with Joe Pyne, controversial gabber. over WDAS from “Benny, the 
Bum’'s’’ restaurant, ended abrupt!y (20 


IN BOSTON... 


WHDH-TV held press preview of “Sales Tax And You,” special half- 

hour film prepared by news dept.. at WHDH studios .. . Phyl Doherty, 
pubad dir., WNAC-TV, and Rita Fucillo, Panorama editor, back from 
Puerto Rico vacash . . . Kenny Mayer, WBOS disk jock, in Miami on 
holiday .. . Priseilia Fortescue, WEEI’s traveling reporter, on the Cub 
| Scout circuit with talk on Canadian Rockies. She cut tapes with Brad- 
| ford Dillman, in for “Compulsion” p.a.'s . . . Richard McKee, Key 
| Chain stations prexy, in from Berlin, N.H. for Hub visits . . . Walter 
| Covell, asst. program mgr., WJAR-TV, Providence, thesping with Bar- 
rington Players . . . WBZ-TV snow party for Hub tv eds at Stowe, Vt., 
with Fran Corcoran, WBZ-TV press head, and Jane Day, WBZ-TV 
weather girl, hosting . . . Esquire Boot Polish inked for extensive tv 
jad campaign on WNAC-TV this week .. . Big turnout of press and so- 
j cial agency officials at special prevue of true narrative of juve de- 
pment by WBZ-TV at Ritz Carlton. 


'IN SAN FRANCISCO ... 


KFRC has acquired new sound, with streamlining of format toward 
|deejays and music. Latest staffman is Lee McEachern, ex-Memphis. 
| Station is going into all-night programming with Taylor James, ex- 
| WGAR, Cleveland. at mike . . . Claremont Hotel, Berkeley, wouldn't 
| go for Pat Henry’s KJAZ-FM. so he had to find a new location—jazz 
| outlet’s supposed to go on air May 15... KTVU took on live coverage 
|of NCAA basketball championships, featuring U. of California—Fol- 
| ger’s coffee picked up most of tab ... Les Malloy and Stan Breyer 
| have asked FCC to raise their newly-acquired KLIQ’s power in Port- 

. Taped “Science in Action” was sold 


' land from 1,000 to 5,000 watts . 
to KHTV, Honolulu... KTVU's William Pabst in Chicago for NAB 








;convention . . . Lu Hurley’s Myrtle had to be retired from dogfood 
| commercials—too old. So Lu’s gotten a new pup, Myrtle II... KFRC 
| let gabbers Floyd Buick and Emily Barton go after 11 years... New 


| deejay at KJBS is Frank Bell, ex-San Antonio . . . John Harvey de- 
parted KJBS to go to work in stocks and bonds, L.A. 


IN BALTIMORE .. . 


Edwin J. Turner is joining WJZ-TV as producer-director. He for- 
merly served in same capacity with CBS-TV affiliate in Louisville. 
WBAL-TV, in answer to demand for earlier start for evening showings 
of Hollywood films, begins its “Tonight's Best Movies” at 9:30 on Sat- 
urday eve, one -hour ahead of its closest competitor for that evening. 
They'll show double features -. Bob Keeshan (Captain Kangaroo) 
was a recent visitor. Made appearances on WMAR-TV, CBS outlet here 
and at Mondawmin Shopping Center where he did three shows... 
John F. Lewis, news director at WBAL and WBAL-TV was moderator 
at discussion conducted by Baltimore Chapter of Hadassah . . . WJZ- 
TV has a new weather girl. She's Virginia Rogers, former model . . . 
Henry Otto, associated with Brent Gunts Productions for past six years, 
has formed television and radio packaging firm, Henry Otto Enter- 
prises. Move was made when Gunts withdrew from independent pro- 
duction to take over as manager of WBAL-TV. 


IN. CINCINNATI. . . 


Edward Skoich, new chief of WZIP, Covington daylighter, has disk 
jockey. Cecil Hale. as; new staffer. Dale Stevens, bearded Cincy Post 
amusement editor, now originating his WZIP Saturday p.m. platter 
and interview session in Sheraton-G‘bson’s swank cocktail lounge .. . 
Waite Hoyt warming up, for his 18th season of announcing Reds’ games 
with WKRC airings of Florida exhibitions . . . John Murphy exiting 
after 17 vears as. WCKY news director to enter insurance field .. . 
Bob. Fr -ht deperting WCPO to return to dance studio direction, this 
time in- New: York, 
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for: 


-S & W FINE FOODS 
» RIVAL DOG FOODS 
- NUCOA MARGARINE 
- HOUSEHOLD FINANCE CORP. 
« ST. JOSEPH’S ASPIRIN 
+ LESTOIL 
- 4-WAY COLD TABLETS 
and many other 


S Cc ald Ee = be G E Mi i blue chip advertisers. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES 
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WBZ-TV 


Sales Manager 
BOSTON 


The POPEYE tidal wave has hit 
Boston and swamped the competi- 
tion. “POPEYE’S an absolute 
knockout,” writes WBZ-TV Sales 
Manager, Jim Allen. 


“Wherever we place him, 
POPEYE carries off top rating 
honors and builds strong 
audience following. We run 
POPEYE daily at 5 P.M., Sun- 
day evening at 6 P.M., and six 
days per week on our Big 
Brother show. His ratings are 
more than 50% higher than 
even such network standouts 
as American Bandstand." 


WBZ-TV proves there’s no such 
thing as ‘‘over-exposure”’ for 
POPEYE. Many stations have 
been running him for years with 
complete sponsor sell-outs. 

Why not cut your station a big 
slice of top-ratings and sponsor 
backing with reliable, irresistible 
POPEYE? 


Ul... 


UNITED ARTISTS ASSOCIATED, we. 
NEW YORK, 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO, 75 E. Wacker Dr., DEarborn 2-2030 
DALLAS, 1511 Bryan St, Riverside 7-8553 

LOS ANGELES, 9110 Sunset Bivd., CRestview 6-5886 





absolutely not. I think there should 
| be the same competitive vying with 


}one another for excellence as in 
'commercial programming Each 
would put on its own program 


The impact of all networks com- 
peting and offering at one time in 
the evening, a choice of the people 
and events which ‘make’ the na- 
tion, should loom far bigger than 
the excellent fare already offered 
|—but tucked away Sunday after- 
;}noons when the worker is out or 
busy—as the audience size proves 

“This kind of competition, I'm 
convinced, would lead to skills that 
would demonstrate that some pub- 
lic service program properly con- 
ceived and produced can get 
|high, if not higher ratings, than 


as 


| programs. -I know that from my 
|}own experience in programming 
‘The March of Time’ and some of 
the public service events we put 
on at ABC. 


had all talks rewritten for the air, 
had John Kennedy ‘locate’ the 
talks, etc. We doubled ratings, as | 
recall, of the commercial programs 
whose times we preempted. 


there is never going to be a lack of 
vitality exciting subjects that touch 
deeply an American's life 

“I think there is plenty of mate- 
rial for each of the networks to 
show subject matter that has a 
broad common denominator or ap- 
peal—of interest to millions. 
| “The whole idea is so simple. 
| “To be sure there are many rea- 
| sons and ways to easily kill it. But 
;}your public relations department 
|could put every critic on the defen- 
sive with this kind of action. They 
could make the American public 
feel that the networks recognize 
the responsibility that is theirs.” 

Members of the _ information 
committee comprise: C. Wrede 
Petersmeyer, of Corinthian Broad- 
casting, chairman; Robert D. Swe- 
zey, WDSU, New Orleans; Ward 
Quaal, WGN, Chicago; Jack Harris. 
KPRC, Houston; Roger Clipp. Tri- 
angle Stations; Donald H. McGan- 
|non, Westinghouse Stations; Ken 
| Bilby, NBC; Mike Foster, ABC; 
Charles Steinberg, CBS. 


' 


_ Ampex Gears Up in Brit. 


| London, March 24 
| Some Ampex equipment is to be 
| manufactured in Britain. A deal 
is now being finalized by Ampex 
Electronics Ltd., subsidiary 
| Ampex Corp. of California, to take 
over the lease of a factory in Read- 
ing for the purpose, and first pro- 
|duction results are expected to 
| emerge by early summer. 
Dr. Peter Axon, topper of*the 
| British company, said that output 


“Of course, the question will 
come up whether or not for a pe- 
riod of 39 weeks—there are 117 
jnews events, editorial features or 
; Simultaneous happenings that are 
worthy of broadcast. As long as 
this world keeps going around 








| 
| 
| 
| 
| 


{would not cover the whole range |to program at 7:30 with an hour 


|of Ampex gear “by any means.” 


|the average of the entertainment | 


the | 


“For instance, we took on 
|Herald Tribune Forum, but we} 
programmed it like an air show, 


of | 


of American Women in Radio and Television is auspi- 
cing an experimental course at Northwestern U. titled “The Role of 
Women In American Breadcasting” for the coming spring quarter. 
Course will be open to senior women selecied by the university faculty. 


Chi chapter 





Betty Ross West, supervisor of pubaffairs and education for the NBC 
stations in Chicago, will serve as instructor and coordinater with 25 
other AWRT members assisting as guest lecturers 

Producers of CBS-TV’s “Conquest.” presented in full-hour form 
last season, are prepping 20 “half-live” half-hour stanzas for this fall. 
Conquest” offerings will be video-taped in the labs, universities and 


research centers throughout the country. Michael Sklar, producer, has 


started working on four of the 20 “Conquests” to be seen. Last year 
all the shows were filmed. Eric Sevareid will return as host and nar- 
rator. Monsanto Chemical Co. will sponsor on an alternate-week basis. 


Lowell Thomas’ crews officially log the last mile for their 
Arabian episode on CBS-TV's “High Adventure” series Fri- 
they will have chalked up a total of 1,060.000 miles for their 
four filmed programs during the past tv season. Added to the 1,235,- 
000 miles covered by the globe-trotting Odyssey Productions outfit 
last year (seven programs) the two-season total of 2,295,000 film miles 
may “well be an alltime record for a tv production outfit. 


When 
upcomil 


day (27 








Two of Jack Paar’s midnight telestaffers have broken out in print 
as authors, and the comedian has given Jack Douglas and Cliff Ar- 
| quette equal time by doing the introductions for both books. Both, as 
te be expected, are frothy, light reading tomes. Also, as to be expect- 























ed, Douglas My Brother Was An Only Child” (Dutton; $2.50) is 
more hip 
Arquette’s “Charley Weaver's Letters From Mamma” (Winston; 
$1.95) tells it all in the tithe—bogk is a reprise of the nonsense “let- 
ters” which, under the veteran Arquette’s reading and Paar’s foiling, 
sume creater values than they deserve. In printer's ink the off-the- 
cob \ , passed off in letter form, libel both Joe Miller and 
: : “ a 
60-Minute TV Entries 
a= : ——amm Continued from page 31 © —— 
Theatre” from 10. a slot which has program “Riverboat.” CBS’ “Perry 
not been « ially helpful, to 7:30. | Mason” stays at 7:30. 
This still may happen, it’s reported After 8:30 here are some of the 
Tuesdays: ABC is providing the | other hourlong shows with which 
alternate-week combination of each of the networks hope to drub 
Bronco” and “Sugarfoot,” CBS-TV | the competition. CBS-TV has just 
will defin go with acompeting set John Houseman’s hourlong 
hour, the Par-produced space show, | “Law Breakers” series. Again night 
while NBC-TV sees no blocks in its by night, it’s ABC on Sundays with 
drive to make room for a live 60- | the “Alaskans” at 9:30, and NBC 
minute show at 7:30. with Dinah Shore at 9. ABC is set 
Vednesdays: ABC is seeking a | with “Adventures in Paradise” at 
repiacement for Lawrence Welk | 8:30 Mondays, and (depending on 
from 7:30 to 8:30, amd although it whether Firestone decides not to 
has talked publicly ofputting two take the 10 p.m. half-hour for 
half-hour shows in @t that time, | “Voice of Firestone”) “Fat. Man” 
network admitted is More proba- | at 10-11. Steve Allen goes Mon- |} 
bly will end up withea 60-minute | day night 10 to 11 on NBC | 
telefilm series. “Wagon Train” will Tuesdays, after 8:30, the only 
be back on NBC, and CBS, having | chow set so far by anybody is 
expressly set the night and the | Garry Moore at 10 by CBS. The 
time aside for a 60-minute program, | Wednesday post-8:30 lineup is 


could put in any of several entries. 
Among them an expanded “Line- 
up.” 

| Thursdays: NBC is looking for a 


topped by Perry Como at 9-10 on 
| NBC. CBS has alternating U. S. 
Steel-Armstrong hour dramatics at 


10. ABC is going to put “Fat Man” 
western (maybe “Jeopardy”) for | at 9 Wednesadys. 
| 7:30-8:20. Other two webs are al- “Playhouse “90” will back an- 
| most definitely locked out at this other season for CBS-TV Thurs- 
| point, much to their dismay, with days between 9:30 and 11 p.m., al- 
| half-hour commitments for those ternating with Equitable Life’s 
| time slois. “Biography” series. Fridays, ABC 
Fridays: ABC moves “Walt Dis- | js sure to continue “77 Sunset 
ney Presenis” from 8 back to 7:30 


Strip” at 9:30-10:30, and CBS hopes 
to be going with “Fabulous 40” at 
9, even though Ford deal is cold. 


with CBS’ “Rawhide” 
is going to kick out 


;to compete 
| skein. NEC 


“Ellery Queen” at 8 and find itself | Lastly, Saturday, NBC hopes to 
a 7:30-8:30 show, replace “Cimarron City” with 
Saturdays: ABC is set with “Pub- | “Laramie,” Welk is a certainty on 


lic Enemy” at 7:30; NBC is certain 


and almost certain to make the 


ABC and, on this particular night, | 
there is a chance one or two other 
| house may move in. 





MILLION FEET 


OF STOCK FOOTAGE 
TO CHOOSE FROM 






Available ‘or all motion picture and tele- 
vision uses — the combined stock shot 
libraries of NBC TELEVISION FILMS 
and THE MARCH OF TIME—more than 
30 million feet of film, minutely indexed 
for instant ayaifability. Name your sub- 
ject; we'W have it! Call Peggy Moran at... 


S 


(NT ={es 


FILM. LIBRARY 


, 729 Seventh Avenue, 
New York 19, N. Y. Z 
Circte 7-830 Qs 














| DANBURY | 
| 10 yr. old Col. home in own private | 
|| 5 acre estate w/panoramic lake view. | 
Fruit trs., art. well, oil heat. 60 mi. 
Times Sq. w/cor, NH or NYC RR. 
| 9 Ig. rms., 3 bths., 2 kit. (sep. wing | 
| apt.), 14x26 Iv. rm. w/stone frpl., play | 


lirm. area w/stone frpl., 18x24 ser. 
prch., patio. Taxes $381 yr. Owner 
built. Exc. Cond., $39,500. | 
PHONE: PI 3-4147 




















TEMPORARY 
“EXTRA MONEY" 


Tide yourself over between assignments. Day, 
Week or Month. Secretaries, Typists, Clerks, 
Switehbeard, all office machines. Our Clients 


are “N.Y.’s Finest Firms.’ Ne Fee te You. 
ALLIED TEMPORARY SERVICE 
15 E. 40 Sr. Lobby Floor 
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ABC-TV 


Go right up the list of nighttime half-hours, 
as reported in the latest Nielsen 24-Market 
TV Report. Compare them — half-hour for 
half-hour, network for network. Here’s what 


you ll discover: 


Of the 42 evening half-hours (Sunday 
through Saturday, 7:30-10:30 PM), ABC- 
TV is No.1 in 18! Each of the other two 
networks is first in only 12. 


Every day, in every way, ABC-TV increas- 
ingly measures up. And up. And up. 


ABC TELEVISION 


Source: Nielsen 24-Market TV Report, week ending March 14, 1959, 
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Mexico Would Impose School ‘Tax 


On Foreign 


Mexico City, March 24. 

Foreign sponsors of radio and 
television programs in Mexico may 
be asked to contribute to the 
schoo! building campaign in the 
republic. 

The popular “This Is My Land” 
program here has, for some time, 
initiated a drive to build a school 
a month, with funds contributed 
by sponsors and listeners. 

Now, Alfredo Robledo, secretary 
of the National Authors Union, 
stated that the Department of 
Education should “invite” foreign 


product manufacturers to con- 
tribute their share. 
Robledo, head of the union of 


theatre and _ television writers, 
said that the “acute problem of 
shortage of schools” could thus be 
resolved. 

Mexico Coes have an educational 
housing problem, and there was 
talk not so long ago of opening up 
movie houses mornings as “im- 
provised classrooms.” 
came of this, however. Possibly 
because kids would not pay much 
attention to the three R’s in the 
temples of Mickey 
Disney and their favorite cowboy 
heroes. 

Robledo pointed out that Mex- 












Jerry Austin, 
sidekick of 
“Cannonball” 
Mike Malone — 
rugged men 
entrusted to 
maintain the 
nation’s com- 
mercial lifeline. 


ADVERTISERS 
SNAP UP ITCS 
CANNONBALL 


New Markets Sold 
Each Day- Wire Now 
For Your Choice 
Of Availabilities! 
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BRAND-NEW by Robt. Maxwell, 
creator of LASSIE! 


D> INDEPENDENT 


CT DTELEVISION 
¢ > CORPORATION 
488 Madison Ave. *N.Y. 22°PLaza 5-2100 









Nothing) 


Mouse, Walt | 


Radio-TV Sponsors 


| ico should follow the lead of such 
| countries as the U.S., France, Eng- 
| land, etc., where private enterprise 
|collaborates with federal author- 
ities in resolution of common prob 


|lems for the public good. 


| Subsidiary firms of parent U.S 
companies produce a long line of 
products here from pharmaceu- 
ticals to cars. Robledo said that 
these “all powerful” companies 
should follow the example of the 
'“This Is My Land” television 
series and agree to sponsor a speci 


|fied number of schools’ each 
| month. 
| A few representative sponsors 


/contacted here had no comment 
to make because idea is “nebu- 
lous” now but if a “definite pro- 
gram” is submitted, they would 
“study it.” 


. 


| 








Buckley 


Continued from page 39 








the managerial changes, with Buck- 
|ley and his own board appoint- 
ment, David Mahoney, opposed 

| It was explained that while 
WNEW-TV, N. Y., was turning a 
profit it was not large enough to 
satisfy many of the stockholders 
; And, officially, the new Met man- 
agement explained that the board 
of directors attributed whatever 
successes or advances WNEW-TY\ 
and WTTG, the Washington tv sta- 
|tion, made in recent months to 
;/Bennett Korn, v.p. directly in 
charge of the stations. According 
jto Met, it was only when Korn 
“acted on his own” that successes 
came about, 

| Kluge said that as chairman 
alone “I had only certain functions 
}and, as a matter of fact, they are 
| very limited.” Kluge, who in addi- 
| tion to being a grocery chain oper- 
|ator and being involved in the own- 
|/ership and management of several 
other business enterprises, was a 
station owner long before he ever 
came to Met and he still is, al- 
| though he just sold two of his pri- 
| vately owned stations. He said that 
the other members of the board of 
directors, while experienced biz 
hands, could not “judge the real 
down diggings” of the corporation 
because “they were not broad- 
casters.” 

| Future status at Metropolitan of 
the many executives hired by 
Buckley is subject only to meeting 
the normal biz criteria—‘if the 
| board decides they are doing their 
jobs as well they certainly will be 
kept on.” Kluge made this reply 
after he was questioned on the 
status of John Jaeger, a trusted 
| Buckley aide and active manager 
|of WNEW Radio until Buckiey was 
given the radio station as his sole 
| worry for the next three years 


| 
| — 
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‘Capitol Cloakroom’ 


Continued from page 47 











a It made an exciting live 


|}show and held well for stations 
|using it subsequently. 
Marlow’s skill in lining up 


|guests even once resulted in his 
| talking the Philippine Ambassador 
(and former United Nations presi- 
dent general), Carlos P. Romulo, 
into going on the show although 
Romulo had been specifically in 
structed by the Philippine presi- 
dent not to discuss the Quemoy- 
Matsu issue publicly in the U.S. 

In its first 11 years, “Capitol 
Cloakroom” has interviewed more 
than 720 members of Washington 
officialdom. Senators have been 
guests 481 times; Presidential 
Cabinet members, 50 times; mem- 
bers of the U.S. House, 79 times; 
ambassadors, 20 times. 

British Foreign Minister Selwyn 
Lloyd was once interviewed in 
Paris by CBS reporters asking 
their questions over a cable from 


New York. Lester Pearson was 
questioned in Ottawa the same 
way. 

Marlow, who turns 32 next 


month, also produces two regional 
public affairs shows for CBS from 
Washington. He has a_ weekly 
“Congressional Close-Up” on 
WCBS-TV and WCBS radio in New 
| York, and a monthly tv program, 
| “Capitol Hill to California,” on the 
| CBS c&o, KNXT, in Los Angeles 
| Marlow has produced “Capitol 
five His 
Lewis 





for 
is 


Cloakroom” 
| predecessor 


years. 
Schollen 


| sid 


= 


ere. 
CBS _news correspondents who 


tere ana public affairs for CBS 


| rotate on the “Capitol Cloakroom” 


panel are Eric Sevareid, Wells 
Church, Bill Downs, Charles von 
Fremd, Paul Niven, Robert Pier- 


point, Howard K. Smith and Neil 
Strawser. George Herman is the 
regular anchor man. 


: Petrillo 


Continued from page 31 




















do with Petrillo’s 
first audience with the President 
f the United States. Some other 
gems that dropped out in the tell- 
ing 

“When you're called in to see 
he President, you don't just walk 
in and what the hell do you 
want?’ ” 

“My brother Caesar—he writes 
nusic like I talk English.” 

Others honored at the 18th an- 
nual dinner meeting of the Broad- 
east Pioneers were Don McNeill, 
who for 25 years has been host of 
ABC's “Breakfast Club;” Raymond 
F. Guy, NBC senior staff engineer, 
who was cited as a leader in broad- 
cast development; and Goar Mes- 
tre, owner of CMQ, Havana, Cuba, 
cited for high standards in Latin 
American broadcasting. Posthum- 
ous Hail of Fame Award was pre- 
sented to Walter Albert Wade, 
founder of Wade Advertising, for 
creativity in programming, par- 
ticularly in the conception of “Na- 
tional Barn Dance.” The award 
was accepted in his behalf by his 
son, W. G. Wade 2nd. 


Whitney, Stone 
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and is expected to gander VIP 

Radio Inc. properties this week 
leanwhile, N.Y. Herald Tribune, 

owned by Whitney, is going full 

blast in promotional tie-ups with 

the stations on a network basis 


A leased teletype hookup from the 
Trib’s city room to WVIP feeds a 
complete roundup of news and.fea- 
tures from sign on to signoff time 
with increase in sale of Tribs re- 
ported in Westchester area. News- 
dealers report Sunday Tribs, for 
first time in history outselling N.Y 
Times in Westchester area, largely 
attributed to increase of Trib news 
over WVIP’s facilities 
Dick Doan, former news director 
VIP Radio Inc., was upped to 
netwo director. Nick Andrews 
was made general sales manager 
for the network and Rex Costen 
former ad agency exec and CBS 
taffer, was signed on as director 
of music for Herald Trib Radio 
Network 

Toppers of the four stations 
meet this week in WVIP quarters 
to discuss network problems. Trib 
week also began series of 
large display space calling atten- 
tion to Operation Earlybird” 
newscasts over WVIP and WVOX. 
Trib’s daily radio station log was 
recently revised with the dropping 
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of WMGM and insertion of Mt. 
Kisco and New Rochelle station 
listings 

Mutual Sale 
aaa Continued from page 30 =a 
with Mutual, Intermountain can 
function as a program originator 


and program feeder to stations in 
the mountain and west coast areas 
Intermountain, at its discretion 
could pick up some MBS commer- 
cial programming It if falls into 
the regional web's, programming 
pattern 
In a separate dealt, KIMN, Den- 
ver, a jointly-owned Intermountain 
tation, has signed a new two-year 
affiliation contract with Mutual. 
MBS losing KALL, in Salt Lake 


City, has picked up KLUB, as its 
outlet. Latter formerly was an ABC 
Radio affiliate 


Election of George C. Hatch on 
MBS’ new board of directors raised 
some eyebrows in the trade. Hatch 
is prez of KALL, now an ABC Ra- 
dio affiliate, and chairman of the 


board of Intermountain. Under- 
stood one reason for Hatch’s con- 
tinued management interest in 


MBS is Mutual’s outstanding bill to 
Hatch of $36,000, as well as KALL 
functioning as a feeder of pro- 
grams to MBS west coast stations. 

New board of directors of Scran- 
ton Corp. has removed Hal Roach 
Jr., as prez of the Hal Roach Stu- 
dios, Inc., Scranton Corp. sub- 
A five-man board was named 


a 


berger, now associate director of | to direct studio activities. 


| radio 








Radio Review 


| SALUTE TO JOHNNY 


With Eddie Cantor, Horace Heidt, | 


Marlene Dietrich, Russ Morgan 


Orch, Ferde Grofe Orch, Ben) 


Grauer, emcee; others 
Director: David Sutter 
25 Mins., Thurs. (19); 8:05 p.m. 
NBC Radio, from New York 

This one-shot special was pri- 
marily a tribute to the famed bell- 
hop who's been paging Philip Mor- 
ris for 25 years. As such it served 
to fecus public attention on how 
he’s been a human trademark for 
the cigaret since adman Milton 
Biow discovered him in the Hotel 
New Yorker's lobby way back in 
1933 

But over and above the personal 
tribute, the NBC Radio 25-minute 
salute served to mirror the enter- 
tainment and personalities when 
was -in its heyday. Philip 
Morris picked up the tab on a 
number of top radio shows in the 
30s and ‘40s including “Johnny 
Presents the Russ Mrogan Show of 
1937.” “The Milton Berle Show” 
and the “Horace Heidt Youth Op- 
portunity Program.” 

All the above shows as well as 
others were excerpted in this nos- 
talgie salute. Russ Morgan’s band 
played a few bars of “Blue Moon” 
in 1937 tempo, some Eddie Cantor- 
Phil Harris repartee from a yester- 
year Cantor show was reprised and 
a portion of a vintage Berle show 
was also tossed in. If nothing else, 
the Berle insert served to illus- 
trate the nation’s changing tastes 
in humor 

Ben Grauer as 
wrapped up the overall salute and 
helped sustain an air of continuity. 
“What wonderful memories these 
voices bring back,” Cantor ob- 
served in adding his own personal 
congratulations. Most dialers, fa- 
miliar with the pre-war era, prob- 
ably shared his enthusiasm , 
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"Equal Time 


Continued from page 47 








—a a 
to have the petition printed. His 
suit against the two webs was for 
$800.000,000 in damages. 


That Farmers Union Case 
Washington, March 24. 


U. S. Supreme Court Monday 
23) heard arguments on another 


puzzler—whether sta- 
be sued for airing libel- 
marks by a political candi- 


equal tim 
tions can 
ous 
date 


WDAY 


e 





re 


of Fargo, N. D., was 
sued for $150,000 by the North 
Dakota Farmers Union after it 
telecast a speech by 1956 senatorial 
contender A. C. Townley alleging 
the union aims. 


Inc 


had Communist 

WDAY attorneys argued that it 
could not shut Townley up because 
of the Communications Act’s ban 
against censoring speeches made 
by candidates under the equal time 
requirement. The Farmers Union 
countered that deletion of libelous 
remarks doesn’t constitute censor- 
ship. 

WDAY was joined in its stand by 
the National Assn. of Broadcasters 






and the American Civil Liberties 
Union. The Federal! Communica- 
tions Commission and Justice Dept 
filed a joint brief urging against 
any decision that would. give 
broadcasters censorship powers, 
but ducking the issue of whether 


should be held immune from 
Suits 


they 


libel 





~ Canada B’casters 


Cel 
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ee 
the board that audio outlets had 
a responsibility in improving the 


public’s taste in program prefer- 
ence and okayed Cooke’s suggeés- 
tion that a committee from BBG 
meet with a group of broadcasters 
to mull the matter of drafting 
clear broadcast regulations. 

Two radio activities practically 
unanimously down-thumbed by the 
stations and the board were give 
away and marathon airers. Some 
stations admitted to using 
promotional gimmicks but agreed, 
“never again.” 





Albany — Schine-owned WPTR 
has been awarded a silver medal- 
lion by the National Headliners 
Club, in the latter’s 25th anniver- 


sary competition for journalistic 
achievement. The citation is for 
public service in t news and 
editorial campaign st April 


the Scotia Nav 
rom deactivation. 


save 


} pot 


emcee nicely 


| state legislature 


NBC Requests Gov. Rocky 
Give Radio-TV the Run 
Of N.Y. Legislative Halls 


David C. Adams, NBC senior exee 
veep, last week urged N.Y. Gov- 
Nelson A. Roekefeller and his leg- 


| islators to hasten passage of bills 
} to permit tv, radio and motion pic- 


ture coverage of hearings of the 
“or of its com- 
mittees or of temporary state com- 
missions.” 

Specifically, Adams called at- 
tention to the proposed amend- 
ment of Section 52 of the N.Y. 
Civil Rights Law. He said tv mikes 
apd cameras are an integral part 
of news dissemination as the type- 
writer, news camera and printing 
press. 

Adams said tv coverage would 
not upset the orderliness and de- 
corum of public hearings and court 
trials, nor was there any basis in 
fact for the contention that tv’s 
presence detracts from the ability 
of a speaker to concentrate on the 
matter at hand, 





Charlotte—Sterling Wright, for- 
merly of Asheville, has joined the 
staff of WSOC-TV. He will serve 
as production manager and assist- 
ant program director of the station. 
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NOTEWORTHIES 


Jimmy Dean Show, CBS-TY 
Singing Jingles 
Mgmt. ROMAR ENT. PL 7-5980 
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HOUSE FOR SALE 


Widower will sell or lease a un- 
usual modern 4 year old good party 
house on approx. 2 acres. Com- 
pletely furnished in secluded and 
restricted section of Upper Saddle 
River Valley, N. J. 1 mile from 
Garden State Parkway and New 
York Thruway. $65,000.00 or 
$450.00 per month or will share. 
All inquiries will be treated confi- 
dentially. Phone: DAvis 7-2263 or 
write John P. Sykes, R.D. 2, Allen- 
dale, N. J. 
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JOHNNY JOHN STONS 
Charcoal Room 


Luncheon served Noon to 3 P.M. 
Mondoy thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue at 45th Street 
Member oll charge clubs 
MU 4-7250—Open 7 doys 
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BROOKS 


COSTUMES 


3 West Gist St, N.Y.C.-Tel. PL. 7-5800 
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His first 


television appearance 


On March 31st, British viewers watching ATV’s ‘Play 
of the Week’ will see Sir John Gielgud, fresh from the 
immense personal triumph of his American tour. 

For his world television debut, Sir John has chosen to 
appear in N. C. Hunter’s play ‘A Day by the Sea’ which 
ran for 387 performances at the Haymarket Theatre, 
London. In the television production, Sir John will 
be appearing in the company of Gladys Cooper and 
Margaret Leighton. 

Once again on the British Independent Network 
ASSOCIATED TELEVISION make theatrical history. 


ASSOCIATED TELEVISION LIMITED 


Television House, London 
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The Kalin Twins (Decca): 
“COOL” (Sheldon*) is a_ cute, 
juve-angled entry which this duo 
handle for strong impact. “WHEN 
I LOOK IN THE MIRROR” (Cedar- 


wood?) is a more routine ballad. 

Scott Stevens (APT): “WHY, 
WHY, WHY” (Walnut*), a lilting 
item with an above-par rocking 
lyric, gets a catching vocal that the 
Coke set may latch onto. “SUN- 
DAY IN MAY” (Walnut?) travels 
down a very familiar melodic 
groove. 

Van Dykes (Felsted): “ONCE 
UPON A DREAM” (Disney*) gets 


workover re- 


harmony 


a smooth 


ber delivered by a combo with a 
distinctive sound. 
OF ANGELS” 
ballad, has a romantic lyric peg 


socks, Jukes and Disks 


By HERM SCHOENFELD 





(Alhika?), 


which the kids may go for. 
Ocie Smith (Citation): 
I FEEL SO ENCHANTED” 


press*), 
beat, 
sults 


by 


this 


“YOU'VE CHANGED” 


stylist. 
(Melody) 
is another classy song which jocks 


can use for change of pace. 


Frank D’Rone (Mercury 
RDAYS” 
| oldie, turns up in an arresting vocal 
whose stretched- out notes will nz ab 


‘TE 


Best Bets 


JONI JAMES...... 
(MGM) 

Joni James’ “* 

surefire 


haps” (Parliament*) is a fine ballad side. 
- - * 

DR Fee iin go die Os Wi eis ws sis ONCE UPON A DREAM 
CD 55 Saree ina Oe isha ok See ales Time Was 
Della Reese's “Once Upon A Dream” (Disney*), from t 
“Sleeping Beauty” pic score, is a nifty swing ballad w! this 
songstress beits powerfully enough to snag spins on all levels. 
“Time Was” (Peer+) is a classy slcw-tempoed ballad also due for 

plaus. 
« - * 
RIFCHIG VARENS. ..05..0660 6% THAT’S MY LITTLE SUZIE 

| ae ae eee eee In A Turkish Town 

Ritchie Valens’ “That’s My Little Suzie’ (Kemo*) is a strong 
commercial recking item made by this teenage singer shortly be- 
fore his recent death in an airplane accident. “In A Turkish Town’ 
(Kemot) is a ballad with a pretty melody which Valens handles 


in quieter style. 


THE VEL-TONES 
(Kapp) 


The Vel-Tones’ “Cal’s Tune” ( Alan-K 
which this combo delivers with a fresh 
Playboy’ 


CLYDE McPHATTER 


I Still Get A Thrill” 
reworking of a great oldie 


.T STILL GET A THRILL | 
Perhaps 


(Harms*), 


(Words & Music*) is 


oe eee OS'S © 0:0 2 0 ee Re RMS ee 


for the current mar} 


sound 


“YES- 


the great 


ithe 


Ie 


“GODDNESS 
a slow 


“WHY DO 
(Em- 
a fine ballad with a light 
is belted for promising re- 
savvy 


CAL’S TUNE 

Playboy 

+) is a bright rocking en 

enough 

(Alan-K+)is a less effective slow-tempoed entr 
x . * 


try 
to click. 


I TOLD MYSELF A LIE 








a, SO Te eee The Masquerade Is Over 
Clyde McPhatter’s “I Told Muself A Lie’ (Wemar+) is the tyve 
of rocking ballad which this performer can turn into a potent com- 
mercial entry. “The Masquerade Is Over” (DeSylva, Brown & Hen- 
derson*) is another fine rendition of an oldie by a standout blues 
singer. 
. + » 
Ce ok sentinels wmaieeaaue LONELY FOR YOI 
RS Pe et a a Ne Shine That Ring 
Gary Stites’ “Lonely Fer You” (Jones*) is a solid ballad with a 
downbeat messane and an upbeat rhythm which this neweomer 
projects in approved commercial style. “Shine That Ring” 
(Jones*) ts an okay slice in brighter tempo. 
- ” * 
—— — 
! 
freshing in its ungimmicked mu-/some attention. “FASCINATING 
sical approach. Could be a big|RHYTHM" (New World*) is an- 


version of this tune. “DAME TU 
CORAZON” (Dora?) is a less effec- 
tive Italo-flavored ballad. 

Harry James Orch: “SHE'S GOT 
TO GO” (Russell*), marking Harry 
James moveover to this label from 
Capitol, is a striking side sparked 
by Ernie Andrews’ blues vocal. 
“BLUE BAIAO” (p.d.) is a driv- 
ing instrumental spotlighting some | 
of James’ trumpeting. 

Ed Townsend (Capitol): “-DON’T 
EVER LEAVE ME” (Fairway*) is 
an all-out torch song with a lyric 
that’s aboul as desperate as one 
can get. The delivery is in a 
matching mood and the result is 
dramatic, even if somewhat de- | 
pressing. “LOVER COME BACK | 
TO ME” (‘(Harms*), the standard, 
is handled with an entertaining | 
beat. 

Ray Ventura Orch (Versailles): | 
“MELODIE D’AMOUR CHA CHA” 
(Rayven*) is a cha cha version of 
a hit song by a first-rate French | 
orch. “PARISIAN ROCK” (Ray- | 
ven? an ckay swing instrumen- | 
tal 

Julie London (Liberty): “MUST 
BE CATCHIN’” (Metric*) is a 
cleverly written showcase for this 
songstress’ lowkey song stylings 

“SOMETHING I DREAMED LAST 
NIGHT” (DeSylva. Brown & Hen- 
derson*), a melancholy oldie. gets 
an effective atmospheric rendition. 

Johnny Dorelli (20th Fox): | 
“JULIA” (Hill & Range), an Italo 
disk import, is an infectious ballad | 
delivered in Italian and with a 
whistling chorus which could put it 


1s 


over “BOCCUSSIA DI ROSA” 
(Hill & Range) has a rhythmic 


touch that'll earn it spins. 


Gail Davis ‘RCA Victor): “THE | 


SFFOSSEE PFET SESE FEE Hoes FESS HFHFSSSSSSSSSOSSESSSOSOSOOOS 


WABASH CANNONBALL” 
(p.d.) joins the folksong cycle | 
with a good country-type rendi- | 


tion. “ARE YOU READY” (Sher- | 
man’) is an okay rocking tune in a 


familiar groove. 
(Flick): “YOU" RE | 


The Falcons 
= FINE” (Alhikat) is an inter- | 


esting, rough-hewn rocking num- | ¢¢ 


I KNOW" 


beat 


with fine 


|ME 





VARIETY 


apna aaaana 


ae 


. IT’S 


a Ww 


in) 


number 


blues quality 
NOT TO GO’ 


- VENUS (4) 
. ALVIN’S HARMONICA (4) 

A MATTER OF TIME 
. CHARLIE BROWN 
S LATE (2) 
- PINK SHOE LACES (1) 
. STAGGER LEE 


JUST 


(Federal): 
(Jay & Cee?) 
rhythm 


” (McCoy 


(5) 


a1) 


9. PETITE FLEUR (7) 


10 TRAGEDY 


(1) 


PETER GUNN THEME 
I CRIED A TEAR 


GUITAR BOOGIE SHUFFLE 


I'VE HAD IT 
SEA CRUISE 
THERE’LL NEVER BE ANYONE ELSE 
THIS SHOULD GO ON FOREVER 

If I DIDN’T CARE 


DONNA 


I NEED YOUR LOVE TONIGHT 


| other updated standard in a swing- 
,ing format. 

Kenny Martin “NOW 
is an off- 
delivered 
“TELL 

is a Areplacement has yet to be signed. | Rae's legit pipes, 


. COME SOFTLY TO ME (2) 


[Figures in parent} 





| LAWRENCE WELK 


DOT RECORD Releases 
MAKER” 

L.P. Album No. 3164 
P.’s—Nos,. 1079-1080 
Available in Stereo) 


MR 
Dot 
Two E 
(Also 
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more conventional ballad which 


gets special impact via the vocal | 


style 
Garry Lee (Time): “WHY” (Des- 
ert Palms-Trinity*), a well-written 


ballad in a simple and effective 
rocking rendition, delivers the 
message clearly to the _ kids. 


“THEY DON’T SEE” (Trinity-Des- 
ert Palms*) is another good entry 


by one of those unknown singers 
with the potential of breaking 


through 

Tommy Tucker Time ‘Sunbeam 
“MY BLUE HEAVEN” (Feist*) re- 
turns the veteran bandleader in an 
amusing workover of the oldie with 
good use of choral ensemble. “THE 


MAN THAT COMES AROUND” 
Green Bros. & Knight is an- 
other oldie with a lyric too dirty 
for the airlanes. 

Gloria Gunther (Arch): “YOUR 
LOVE REMINDS ME” (Metz- 


Pioneer*), an okay rocking side, is 


delivered by this songstress with 
multiple dubbing’ technique 
“MOVE ON OUT” (Pioneer*) is a 
noisy uptempo side that goes no- 
where 

Johnny Bachelor (Era): “MUM- 
BLES” (Sherman-De Vorzon is 
a nifty rocking tune with an orig- 
inal lyric idea projected for solid 
impact by this singer and instru- 
ment] combo. “ARABELLA 
JEAN” (‘Sherman-De Vorzon*) is 


a conventional teenage ballad. 


*ASCAP. +BMI. 


Duke Out of the Blue 
To Score ‘Anatomy’ Pic 


Chicago, March 24 

Duke Ellington has been re- 
leased from his Blue Note three- 
weeker and a flock of one-nighters 
in order to devote six weeks to 
scoring Otto Preminger's ‘‘Anato- 
my of Murder” picture for United 
Artists. It wasn’t known here, how- 
ever, whether Ellington was to re- 
cord for the soundtrack. 

Band was due at the Note May 6 
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ia 


(3) 


Second Group 


eses indicate number of weeks song has been in the Top 10] 
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“Some Like It Hot” (United Art- , under repeated spins, work out 


| ists). 


The soundtrack package of | on a program of seasonal songs, 


| the upcoming Marilyn Monroe pic |some of which have been getting 


starrer is solid in all departments 
and bids to be a powerful commer- 
cial entity once the film gets roll- | 


ling. The bygone flavor of 
1920s is caught in the repertoire 
of oldies, plus the new title song, 


| played by the Adolph Deutsch and 


the | Remember April” 


Matty Malneck orchs, and above | 
| all, in the vocals by Miss Monroe. 
Her rendition of “I Wanna Be 


Loved By You” is a standout piece 
} Of parody which could step out as 
|" single hit. 


Harry Belafonie: “Love Is A 
Gentle Thing” (RCA Victor). In 
| this set, Harry Belafonte returns 


to the folk and quasi-art song genre 


jin which he excels. Once again, 
this singer pitches up a fresh 
songalog in his intense, controlled 
| style. Included are a fine new 
| ballad, “Fifteen,” folk songs like 
“Go 'Way From My Window,” lul- 
labies, a western song and some | 


others for a well-rounded program. 
| Tony Bennett-Count Basie Orch: 
“In Person” (Columbia Recorded | 
|during a performance at the Latin 
Casino in Philadelphia, this offer- 
ing combines the hard-hitting vo- 
cals of Tony Bennett with the 
swinging instrumentation of Count 
Basie’s orch together with whistl- 
ing and stomping of the nitery 
crowd. In fine voice, Bennett gets 
tremendous impact from such 
songs as “Without A Song,” “Just 
In Time,” “Lullaby of Broadway,” 
“Ol Man River” and other oldies. 

Steve Allen: “The Jaz Story” 
Coral As commentator of this 
historical jazz rundown, Steve 
Allen maintains a level tone which 


heavy exercise recently, including 
numbers like “September Song,” 

“It Might As Well Be Spring,” “I'll 
and “My Funny 
Valentine.” MacRae, however, in- 
jects new and rich values into the 
overworked oldies. 

Bobby Darin: “That's All” 
Atco). With a good pop score in 
the juve market already under his 
belt, Bobby Darin is now going 
after a more particular and more 


}adult audience with this roundup 


| Knife,” 


is neither too hip nor too patroniz- | 


At the same time, he keeps 
the gab to an absolute minimum, 
letting the musical illustrations 
tell most of the story. Included in 
this triple-LP package are over 40 
selections ranging from 1926 
“Snag It” by 
nah Syncopators to some modern 
sides. It's an entertaining sampl- 
ing, restricted by obvious problems 
of catalog availability, from the 
rich theasaurus of recorded jazz 
Leonard Feather billed with 
Allen co-creator of this pro- 
duction 
“Seven 
Jazz This 


ing 


is 


as 


Ages of Jazz” (Metro 
is another sketch of 
jazz's history recorded during the 
jazz festival at Wallingford, Conn 
last year. Via performance bv a 
flock of contemporary artists like 
Billie Holliday, Willie (The Lion 
Smith, Don Elliott, Maxine Sulli- 
van, Tyree Glenn and Georgie 
Auld. among others, the various 
idioms of jazz, including folk, blues, 


ragtime, dixieland, bop and mod- 
ern are explored Brownie Mc- 
Ghee, folksinger and guitarist. is 


responsible for the most striking 
numbers in the _ set. Leonard 
Feather narrates briefly and to the 


point 
Gordon MacRae: “The Seasons 
of Love” (Capitol). Gordon Mac- 


which stand up 





10 Best Sellers on Coin Machines...ss.-+--- 


Fleetwoods Dolphin 
Ronnie Height Dori 
Frankie Avalon Chancellor 
David Seville Liberty 
Brook Benton .. Mercury 
Coasters Atco 
Ricky Nelson Imperial 
Dodie Stevens Crystalette 
Lloyd Price ABC-Par 
Chris Barber Laurie 
Thor Wayne Fernwood 


Ray Anthony ....... Capitol 
LaVern Baker Atlantic 
ara ean ae ae eee Hunt 
Bell Notes .......- . Time 
Frankie Ford Ace 


Ricky Nelson 
Rod Bernard 
Connie Francis 


Imperial 
Atco 
MGM 
Del-Fi 


Victor 


Ritchie Valens 
Elvis Presley 


: 
: 
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of standup songs. It’s a revealing 
performance that he gives here 
and it’s a bit difficult to associate 
his renditions of “Mack The 
“Softly As in A Morning 
Sunrise,” “I'll Remember April” 
and “Some of These Days” with 
the singer of “Splish Splash” or 
“Queen of the Hop.” But it does 
show up his vocal versatility and 
should do a lot in helping his 
| career. 

The Merrill Staton Choir: 
“Broadway Chorus Call” (Epic). 
Working with some nifty choral ar- 
rangements by Jimmy Leyden, the 
Merrill Staton Choir takes off on 
a dozen memorable showtunes of 
fairly recent vintage and develops 
‘em into a likeable musical pot- 
pourri. Represented in the pack- 
age are tunes from “Flower Drum 
Song.” “Carousel,” “South Pacific,” 
“My Fair Lady,” “Guys and Dolls,” 
“Music Man,” “Pajama Game,” 
“Most Happy Fella” and even the 
short-lived “Whoop-Up.” It’s all 
done with an appealing choral 


spirit. 
Sonny King: “For Losers Only” 
Colpix). Sonny King is a virtual 


newcomer to the disk wars and 
makes a definite mark in this his 
first LP excursion. He’s a ‘pop 
singer who delivers with taste, 


|care and understanding of what 


King Oliver's Savan- | 


| and Kerouac together, 





lyric values are all about. His 
phrasing, too, helps give this song- 
bag of familiars a listen-again qual- 
ity. With an orch conducted by 
Van Alexander and arrangements 
by Johnny Williams, King sticks 
out on such as “The Masquerade 
Is Over,” “My Melancholy Baby.” 
“Smoke Gets In Your Eyes,” “I 
Cried For You” and others of the 
same genre. 

Adele Addison & Jubilee Sing- 
ers: “Little David Play On Your 
Harp” (Knapp). Negro soprano 
Adele Addison and a polished en- 
semble, the Jubilee Singers, join 
in a superlative program of spiri- 
tuals. Miss Addison gives poig- 
nant rendition of numbers like 
“Sometimes I Feel Like A Moth- 
erless Child,” “Steal Away” and 
“Were You There,” back by the 
Jubilee Singers who deliver several 
songs on their own. Herm. 


Continued from page | jae 














ery would never distribute a prod- 


| uct that’s not clean family enter- 


tainment. Thiele, on the other 
hand, stated that although he 
agrees with Wood that the LP is 
not for children “such great poets 
as Walt Whitman and E. E. Cum- 
mings have works not suitable for 
children but are respected on an 
artistic level.” 

Thiele added, “One probably 
would not expose children to cer- 
tain paintings hanging in the 
Louvre and I personally do not 
feel that the Kerouac album is ‘off- 
color’ or in ‘bad taste.’ Unfortun- 
ately, I was never aware of any 
policy at Dot concerning matters 
of this type.” 

The “bad taste” segments con- 
cern some of Kerouac’s lines about 
girls in a San Francisco bar. Thiele, 
over the weekend, had been trying 
to get an okay from Kerouac for 
deletions on the disk but so far he 
has been able to get in touch with 
no one but Kerouac’s manager who 


| said that there would be no cuts 


allowed. 

Gilbert Millstein, New 
Times scribe who brought Allen 
stated, “If 
Wood intends to set the standards 
of his record company by the taste 
of his children, or those of any 
children, I am afraid that the 
standards of the record ifidustry, 
at least in one area, may fall into 
an even lower level than they are 
now.” Millstein, who did the album 
liner notes for the package, added, 
“I am not accustomed to writ- 
ing liner notes in defense of 
pornography.” 


York 
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TERP TIME IN TANK TOWNS 








AGAC’s Damn the Torpedoes (Pubs), “CTF y POOWTH R&B Jazz and LP Execs Quizzical 
Full Speed Ahead on Collection OF “DANCE CLUBS On NARAS (Disk ‘Oscar’) Nominations 


Despite roadblocks set up by sev-4— 
eral large and small publishers, 
the American Guild of Authors & 
Composers is proceeding at a fast 
pace in operating its new royalty 
collection agency for cleffers. 
AGAC’s agency, which began roll- 
ing at the outset of this year, has 
been buttressed by cooperation 
from the two top publishing firms, 
Music 
(the Warner Bros. combine) and 
The Big Three (Robbins, Feist & 
Miller), 
Fox subsid. 

AGAC execs gave their members 
a rundown last week on how vari- | 
ous publishers were reacting to 
the centralized collection of coin. 
The music firms were divided into | 
three categories: (1), cooperative; | 
(2) outright hostile; and (3) the 
Mahatma Gandhi circle of passive | 
resistors. In the first cslenees, | 
aside from MPHC and the Big | 
Three, are Walt Disney Music, | 
Frank Music, Ben Bloom Music, 
Robert Mellin, Tommy Valando, E. 
B. Marks, Roncom, Criterion, Sam- 
my Kaye, Fred Raphael and other 
companies, for a total of about 150 
publishers who have agreed to pay 
writer royalties through AGAC. 

MPHC has already funnelled its 
first quarter payments though 
AGAC. The other firms have asked 
the writers to sign simple authori- | 
zation forms which AGAC has ap- 4 
proved. 

The second group of “hostile” 
firms, according to AGAC execs, 
include companies like Shapiro- 
Bernstein, Famous, Mills and oth- 
ers who are allegedly insisting 
upon all kinds of legal technical- 
ities before operating through 
AGAC. Famous Music, for in- 
stance, 
special authorizations, properly 
notarized, before turning over the 

(Continued on page 62) 


DJ Payola: Like 
Headwaiter's Tip : 


Pressure to get air play by small 
company labels is responsible for | 
the disk jockey payoffs, aceording 
to Martin Block, veteran WABC, 
N.Y., platter spinner who was in- 
terviewed on Mike _ Wallace's | 
WNTA-TV show Monday (23) 
night. Although Block stated that 
his contract with payola did not 





g0 beyond a $10 bill attached to a | 


new disk, he said _ that 
smoke existed about 
table deals to warrant a strong 
suspicion that deejay 
ists 

Block told Wallace: 


enough 


me on Monday and I play it on the 
air for the first time on Monday 
afternoon, and that’s generally 
when other disk jockeys get it, and 
Thursday I will receive lists that 


show this new record is way up 
on the list in popularity. They 
haven't had enough time to sell 


enough copies to know that they’re 
tops in sales.” 

Block conceded that he didn’t 
always receive new platters from 
the smaller companies, who 
brushed him off because they felt 


he “came too high.” One distribu- | 


tor said he didn’t send disks to 
Block because “$20 was cur top 
price for getting the _ record 
played.” The vet jockey said he 
never reported such things to the 
district attorney’s office because 
he placed it in the same category 
as tipping the headwaiter a few 
bucks in order 
table in a night club. 

Block said that the pressure of 
fly-by-night outfits was a definite 


factor in the payola picture. Many | 


of these labels get one singer and 
enough to finance one recording 
session and then try to sell the 
master to a major company. If 
they can create enough noise 
around the master, they can get 
a major company to put it out, 
Block stated. 


Publishers Holding Corp., | 


the Metro-20th Century- | 


has asked the writers for | 


under-the- | 
payola ex- | 
' 


“I get very | 
suspicious when a record comes to | 


to get a ringside | 





RCA Victor’s Mex Subsid | 
To Wax T.S. Eliot Drama 


Mexico City, March 24. 

RCA Victor in Mexico, impressed 
| with performances given by youth- 
|ful actors here in presentations of 
|T. S. Eliot’s Murder in the Cathe- 
dral, have decided to wax the 
| poetic British work in the Spanish 
|idiom. Performance of the Eliot 
|work at the Fabregas Theatre is 
among the best of the current thea- 
trical season. 

RCA feels there is a market for 
a Spanish version due to interest 
here in the poetic drama. Mexicans 
who understand English have been 


purchasing the Old Vic recording | 


of the play, the late 


| Robert Donat. 


Deal Cooking 
Between ASCAP, 


AIR Committee 


An agreement between the All- 
| Industry Radio Committee and the 


starring 








American Society of Composers, | 


Authors & Publishers now 
|like a strong possibility. 
between the radio group, repre- 
jsenting 640 indie outlets, and 
ASCAP execs, are now in progress 
and it’s understood that the dif- 
ferences between the two parties 
over licensing fee rates have been 
reduced to minor considerations. 
Negotiations between the radio 
indies and ASCAP were resumed 
last week after the rate case was 
| taken before Judge Sylvester 
Ryan in N.Y. Federal Court and 
lthe broadcasters presented their 
proposals for a cutback in ASCAP 
eo of approximately 30%. 


ASCAP has asked the _in- 


locks 
Talks 


| dies to extend for another year the | 


contract for 2.25% which expired 


voy 31 and rejected the station's | 


d to get the video rate of 2.05%. 
in the meantime, the indies are 
| Operating under an interim agree- 
| ment based on the old rate. 

ASCAP previously extended its 
licensing deal with the radio net- 
work stations and has working 
contracts with several hundred in- 
| die stations not represented for 
| the Al!-Industry Radio Committee. 





YUGO B.0. SRO VIA 
WORD-OF-SATCHMOUTH 


Frankfurt, March 17. 

Louis Armstrong and his six- 
man band, now on a European 
tour, have broken ail house rec- 
ords in Belgrade, Yugoslavia, ac- 
cording to word just received here 
—even though they haven't yet ap- 
peared there. 

Armstrong’s jazz orch is slated 
to play two concerts in Belgrade 
April 2, and the Yugoslav papers 
announced that tickets would go on 
sale for the events starting yvester- 
day (Tues.). Concerts are being 
|Sponsored by a city organization. 

Top price is over $6, extremely 
high for the low-paid Yugoslavs 
to fork over, and about six times 
the top price for opera tickets in 
Belgrade. Black market prices on 
the ducats are now rumored to be 
10 times as high as the original 
fee. 





Arnold Maxin to Europe 


Arnold Maxin, MGM Records 
prexy, left for Europe over the 
weekend. He accomped Joseph R. 
Vogel, Loew’s prexy. and Maurice 
Silverstein, veepee of Loew’s In- 
ternational. 

While overseas, they'll visit the 
MGM studios in England and meet 
with reps of EMI (Electri¢g & Mu- 
sical Industries), British affiliate 
{and distributor of MGM Records. 


By JACK PITMAN 


Chicago, March 24. 

The danceband field, on a con- 
stant hunt for new markets in the 
growing economic pinch, has 
struck a fresh lode in the form of | 
smalltown “dance clubs.” 
| Their mushrooming, largely 
over the past 12 to 18 months, 


+ 
? 





| Castro Strings Along 


comes primarily from a desire for | 


|name attractions rather than an 
indicated dearth of routine dance 
affairs in the particular locality. 


ing the talent side of the business, 
isn’t exactly a sunny omen for 
ithe hamlet ballroom’ operators 
and sometime dance impresarios. 

Growth of these do-it-yourself- 


ers is acknowledged happily, if 
somewhat guardedly, by such 
agencies as Willard Alexander, 


MCA, GAC and Associated Book- 
ing, who appear to be most active 
in pioneering the market. 

No one seems to know how 
many clubs now exist, but one 
agent -says ne’s aware of 
20, whereas a year ago I only 
knew of three.” Strength of mem- 
bership varies, of course, on local 


As such, the trend, while it’s help- | 


With Philly on Fest 
Philadelphia, March 24. 

Four Philly string bands, who 
| parade locally on New Year's Day, 
| will be guests of Fidel Castro's 
new regime to help launch the 
Cuban Festival of Arts. Each 
group will perform on a successive 
weekend of the month-long April 
celebration. 

First of the outfits to wing to 
Havana (April (9), will be the 
Fergo String Band, who waxed the 
hit platter “Oh Dem Golden Slip- 
pers.” The Polish American, South 
Philadelphia and Fralinger String 
Bands follow. 





WB Taps Weiss 


“maybe | 


population, and, from those clubs } 


reported, ranges from around 50 | 


to 150 couples and up, each couple 


assessed a dues payment for the | 


season. The sum may be $30 or 
$40, again depending. Many of 
these nonprofit projects are so 
{well organized as to involve vol- 
uminous bylaws and embossed 
membership cards, and in most 
cases the club takes on an apt 
(Continued on page 58) 


Rackets Infest 
Music Industry, 
Says Nat Cole 


San Francisco, March 24. 

Nat King Cole took a slap at 
racketeers in the pop music busi- 
ness during his stand at Fairmont 
Hotel’s Venetian Room. In a San 
Francisco Chronicle interview Cole 
said a national crime syndicate un- 
doubtedly has “lots of influence” 
in the music industry. 

“It's never been proven,” he 
said, “but it certainly seems clear 
It doesn't take talent to get to the 
top today; it takes connections.” 

Cole claimed the present state of 





As Int'l Director: 
Coast-Paris Run 


Hollywood, March 24. 
Warner Bros. Records is taking 
its first step into the global disk 
scene with the assigning of Robert 
B. (Bobby) Weiss as international 


director of the label. Weiss, who's 
/been overseas rep for Capitol 
Records and E. H. (Buddy) Mor- 


pop music could largely be blamed | 
on graft and corruption in indus- | 


try, saying: 


“We've entered the era of the| 


complete takeover and the payola. 
We used to have just three record 
companies and they'd take time to 
build a star, because it helped 
them build themselves. Now we've 
got 2,000 fly-by-night compenies all 
fighting to get their records played 
by disk jockeys or placed in the 
jukeboxes. 

“I think good clean promotion is 
fine for the business, but most of 
the present methods are plain 
skullduggery. I know some of these 
disk jockeys and you can’t te!l me 
they like this stuff they're plug- 
ging.” 





Cap Ups Fred Grimes 
To Asst. A&R Producer 


Hollywood, March 24. 

Frederic A. Grimes has been 
named assistant artists & reper- 
toire producer in charge of spe- 
cial projects for Capitol Records. 
Grimes, now in his sixth year with 
CRI, has served the company in 
various production and sales posi- 
tions, most recently as tape editor 
in the a&r division. 

Ed Yelin has been set to sup- 
plant Grimes in the tape editor's 
spot. He comes from the Buffalo 
branch of Cap’s. distributing 
corporation where he was a sales 
| rep. 


ris’ publishing firms, is currently 
meeting with WB prez James B. 
Conkling to outline the diskery’s 


foreign policy including manu- 
facture, distribution, sales and 
promotion, plus reviewing the 


choice of foreign associates. 

In addition, Weiss will be re- 
sponsible for acquiring composi- 
tions and copyrights for the WB 
musie firms (Music Publishers 
Holding Corp.). He will shuttle be- 
tween bases in Burbank 
and Paris. His first assignment 
will be to organize distribution of 
the WB line in England and on 
the Continent. 

After his huddles wi-h Conkling, 
Weiss will head for Paris, stopping 
off in New York for confabs with 
Hal Cook, veepee and director of 
national sales; George Avakian, di- 
rector of artists & repertoire, and 
Herman Starr, MPHC topper. 

Weiss resigned his post with 
Morris after a two-year tieup to 
take on the WB job. 


‘100 STRINGS & JONT 





A CARNEGIE DUALER 


Joni James has been set for a 
concert date at New York's Carne- 
gie Hall May 3. She'll appear with 
the Symphony of the Air in a 
program titled “A Hundred Strings 
& Joni.” The orch will be conduct- 
ed by Miss James’ husband-man- 
ager Tony Acquaviva. 

MGM Records is issuing an LP 
tagged “A Hundred Strings & Joni” 
to coincide with the concert. Date 
is being handled by Columbia 
Artists Management which is eye- 
ing possibilities of booking the 
package into outdoor music festi- 
vals like the Hollywood Bow! and 
Philly’s Robin Hood Dell this sum- 
mer. A series of such conce+s 
with symphony orchestras in Eng- 
land and the Continent have: al- 


ready been set for next fall and | 


winter. 





Pleasant’s Vienna Tie 


Pleasant Music, publishing firm 
headed by Hans Lengsfelder in 


New York, has wrapped up a deal | 


with the Ludwig Doblinger firm of 


Vienna for rights to the latter cata- | 


log in all English-speaking coun- 
tries. 

The Doblinger firm, o'dest pub- 
lishing company in Austria, owns 


| copyrights of many works by Franz 


Lehar, Ralph Benatzky, Oscar 


| Straus and others. 


Calif.) | 


The morning-after hangever of 
, gripes, which has been common to 
}the “Oscar” institution in all its 
show biz phases, has now recurred 
in the disk field following the list- 
ings of nominations by the Na- 
tional Academy of Recording Arts 
& Sciences for the upcoming final 
awards next month. NARAS came 
up with five nominees in each of 
28 different categories of disk 
activity. 

Paul Weston, who heads the 
Coast branch of NARAS, said the 
organization, which is making its 
“Oscar” awarding bow this year, 
welcomes “constructive criticism.” 
He particularly urged the critics to 
get inside NARAS so that their 
voices could be heard. Weston 
pointed out that one of the possible 
reasons why the r&b boys felt left 
out is that so few of them are 
eligible to vote in the NARAS set- 
up because of their failure to join. 
{| Weston also stressed that the 
main consideration in the NARAS 
nominations was “artistic merit,” 
not commercial success. Hence that 
would explain why numerous hot 
se_ling artists were nowhere te be 
seen on the award lists. 

The beefs focussed on two 
categories: rhythm & blues and 
jazz. One indie label exec in New 
York specializing in these fields 
asserted that the NARAS nomina- 
tions in these fields were complete- 
ly off-base. He said any listing of 
top r&b awards which doesn’t in- 
clude artists like Fats Domino, 
Ray Charles, Clyde McPhatter, etc., 
| has no relevancy to the actual disk 
business. 

The NARAS nominations, he 
charged, stretched the meanings of 
words in getting artists like Harry 
Belafonte, Nat King Cole and 
Perez Prado into the r&b cate- 
gory. The only legitimate nomina- 
tions, he said, was The Champs’ 
“Tequila,” since even Ear] Grant's 
“The End” could not be considered 
authentic rock 'n’ roll. 

In the jazz categories, NARAS 
was charged with riding a few par- 
ticular hobby horses, like Jonah 

(Continued on page 62) 


Col’s Package On 
— ‘Blitz’-ed ‘Juno’ 


Although the Marc B.itzstein 
musical, “Juno,” folded on Broad- 
way last Saturday (21) after a two- 
week run, Columbia Records will 
hit the market with the original 
cast album package. The LP, wh‘ch 
was put into the groove last Sun- 
day (15), features Melvyn Douglas 
and Shirley Booth 

According to Goddard Lieber- 
son, Col prez, the closing of the 
show has little relevance to com- 
pany’s recording plans. “A success- 
ful Broadway show,” he said, “is 
one thing and a musical secre of 
merit may be quite another. in 
this case, we have recorded ‘Juno’ 
because I was impressed with the 
music when I first heard it, and 
nothing that has happened subse- 
quently has led be to change my 
mind.” 

Upcoming of Cx 
album agenda are 
sions” and “Gypsy.” 


Elvis Pic-Disk Bio 
For Reich Publication 


Frankfurt, March 24. 
Pfc. Elvis Presley, who's sta- 
tioned near here doing his tour of 


I's original cast 
“First Impres- 





duty with the U.S. Army, isn’t 
taking any chances on being for- 
gotten. He’s just arranged for an 


unusual album with biegraphy and 
photos to be released in Germany. 

Southwest Printing in Munich 
is publishing “Die toenende Story” 
(The Sounding Story), in which 
Peter de Vecchi has written the 
life story of the singer. Book is 
ijilustrated with 16 color photos 


of Elvis, and also contains records 
| on which his photo is imprinted. 
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U.S. Now a ‘Musical Democracy 
As Result of Disk Spread: Lomax 





By MIKE GROSS , daaane 


“The record business has turned 
America into a musical democ- 
racy.” So says Alan Lomax, folk 
music collector who's been in Eu- 
rope for the past eight years <ig- 
ging up material for LP release 
here. 

Lomax is tremendously im- 
pressed by rock ’n’ roll which has 
brought the folk-blues and folk- 
spiritual forms into the pop market. 
“Rock ’n’ roll,” he says, “is an ex- 
tension of jazz and blues and it’s 
being kicked around the same way 
jazz and blues were in their early 
days.” He also pointed out that 
when he left the States in 1950 
there were just a handful of peo- 
ple actively performing pure folk 
songs. “Now,” he added, “there 
are more than 5,000 entertainers 
involved with getting the folk mes- 
sage across.” 

“Rock ’n’ roll,” he stated, “is 
opening the door to America’s 
genuine traditional music and free- 
ing it from its longtime domina- 
tion by the European culture.” 

Of the important forces now at 
work in developing the American 
musical heritage, Lomax pointed to 
the “citybillys’ and the “blue 
grass” purveyors. Latter school he 
credits to Bill Monroe who started 
the drive to orchestrate folk music. 
In the “citybilly” category he puts 
singers like Pete Seeger who at- 
tempts to carry on the folk tradi- 
tion in the e'ty. 


As a “musical sociologist,” as he 


refers to himself, Lomax cites the | 
Dick Clark Show (ABC-TV) as a} 
phenomenon of our times. He was | 
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British Disk Bestsellers | 
London, March 24. 
Smoke in Your Eyes. . Platters 
| (Mercury) | 
| As I Love You ........Bassey — 
oaks cali . Conway | name such as “Cotillion,” ‘“En- 
(Columbia) | ore, Oe 

Pub With No Beer....Dusty | Top-rank bands heap — oad 
’ (Columbia) |ing. for such clubs at less than 
Rank $ Pubbery Snag My Happiness ........ Francis | “list price,” with several factors 
London, March 24. (MGM) |combining to favor the locals in 
doer Petite Fleur ..........Barber | negotiations. The main point is 
| Another Rank Organization ven- (Pye-Nixa) | flexibility. To land a big attrac- 
ture is hitting difficulties. Discus-| Stagger Lee ©........- Price j|tion at the best possible price, 
|sions are now going on about its (HMV) frnger vee of a yee gigs wt act 
, Sethi sites - itt] ; erl |are short notice affairs enabling 
aang ee ee — “aoa eid ated |a club to take advantage of a 
jing indications by the David Toff (ii Lose Flavor?.. Donegan | band’s “en route” status. In other 
Music Publishing Co. Ltd., which (Pye-Nixa) | words, where it can, a club will 
‘has been handling the printed; It Doesn’t Matter More..Holly fill a touring unit's open date if | 
|notes via subsidiary Filmusic Pub- (Coral) |the tooters are close enough to 


|lishing Co. Ltd., that it didn’t want 
|to go ahead. 

Present Rank intention is still to 
jhave a direct hand in a pubbery. 
|This might be done by operating 





its own setup headed by a man 


from within the org. 


High Fidelity Records 


| 


Building Coast Studio 


| Hollywood, March 24. 

| High Fidelity Records is laying 
|plans to build its own recording 
studios here, according to prexy 
Richard Vaughn. Latter has pur- 
| chased the old Bar of Music site 
|and plans to tear down the build- 
|ing and construct a modern studio. 


Vaughn has also completed pur- 





|chase of the first Neuman lathe | 
| from Germany’s Telefunken Co. | 
for stereo mastering and use in the | 


‘US. 


| Greenberg, 





TRIO FORM. FIRM FOR 
‘BALLAD OF AL CAPONE’ 


Hollywood, March 24. 

Wald and Henry F. 
who scripted Allied 
Artists’ “Al Capone,” and com- | 
poser-conductor David Raksin 


Malvin 


|have set up a company to record 


and distribute “The Ballad of Al 
Capone.” 

Ditty is based on theme of pic- 
ture, which Raksin scored. 


Smith’s Col-to-Kent 
Dick Smith resigned as New York 
branch sales manager of Columbia 
phonographs to take over as na-| 
tional sales manager of the Kent | 
Record Co. 


SS  ——————————— 


Terping In Tank Towns 








make the stopover financially 
feasible (and, of course, if travel 
time permits). Fact that lulls us- 
ually occur early in the week is 
okay with the clubs, who <ealize 
they must take the hindmost in 
this respect to get the best return 
for their budget. 

Apart from immediate cash-in- 
hand value and the promise of a 
broadening market to tap, expan- 
sion of terp clubs in territories 
generally neglected by the name 
bands should yield welcome “side” 
benefits. Chiefly, it could end the 
waste (if not monetary loss, in a 
sense) of idle days when a band 
jumps, say, from Chicago to Las 
Vegas or the Coast 
tended stand. Wide patches of west 
and southwest country which, for 
various reasons, have been fallow 
areas for the name _ orchestras, 
could hence pull ’em in for sev- 
eral layovers enroute. In this way 


. | jlocal terp-thirsters _ are made 
It’s, exepcted to be installed| He was with Columbia for 26|happy (with new dance enthus- 
‘and ready in two weeks. | years iasm kindled), and the band re- 





<a, Continued from page 57 


for an ex-| 





coups on travel expenses and then 
some. 

Of sidebar interest is the some- 
| what vexing problem agents are 
|facing trying to uncover all the 
}clubs. The problem has them 
ithinking in terms of _ special 
saturation mailings (to chambers 
lof commerce, newspapers, radio- 
tv outlets, etc.) in those territories 
thought most fertile for the club 
idea. And at least one tenper- 
center has an alliance with some 
|smalltown newspaper editors, his 
reasoning being that local gazettes 
are “clearing houses” for com- 
|}munity activities, and as such 
| would be logical liaison between 
er and seller. The arrange- 


|ment has already paid off. 


Flamenco for Nippon 
Via Carlos Montoya 


Carlos Montoya’s troupe will be 

giving the Japanese public their 
first major live contact with fla- 
menco music when his tour opens 
in Tokyo Friday (27). Montoya will 
cover all the major Japanese cen- 
ltres before winding up his trek 
| April 20. 
RCA Victor, via its Japanese Vic- 
|tor affiliate, is tying in with the 
|tour by releasing in Japan three 
of the guitarist’s bestselling pack- 
ages with heavy promotions. 











Wynne Records, label operated 
by Sid Pastner, has taken over 
distribution of the Star Satelite 
diskery, a Philly-based company. 
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Gordon Jenkins, Massey Map Special 
Musical Productions for LP Market 


Gordon Jenkins and Murray 
Massey have entered into a pub- 
lishing partnership for custom- 
tailored musical productions” 
aimed primarily at the album mar- 
ket. In addition to the disk field, 
the Jenkins-Massey firm, which 
will be known as Gordon Music 
(ASCAP), is putting its sights into 
musical productions for tv, night 
clubs and legit. 

Firm will kick off its operation 
with “The Letter,” a musical pro- 
duction for which Jenkins wrote 
book, music and lyrics, and which 
Judy Garland has recorded for 
Capitol Records. The album, 
which features John Ireland, is set 
for May 4 release. Miss Garland, in- 
cidentally, will feature excerpts 
from Jenkins’ “The Letter,” during 
her appearance at the Metropolitan 


single releases of Jenkins’ tunes 
with sides by Frank Sinatra (Capi- 
tol). Johnny Mathis (Columbia), 
Nat King Cole Capito!) and Della 
| Reese (Jubilee) on tap, Jenkins, in- 
|cidentally, remains under contract 
to Capitol as an orch leader. 
Plans for musical productions 
for the nitery circuit; will have 
Gordon Music setting up its own 
|production unit and selling the 
package to clubs. The production 
unit angle may also apply to firm’s 
move-in on tv and disks. If musi- 
cal productions for albums are 
produced by the firm with perform- 
ers who have no disk affiliation, 
the firm will peddle the produc- | 
tion masters to diskeries for dis- | 
tribution. In the legit musical field, 
Jenkins and Nat Hiken are already | 
mulling angles for a combined 


Mischa Elman: Vanguard 


Mischa Elman, who recently 
marked the 50th anni of his debut 
}as a’concert violinist, has joined 
| Vanguard Records’ artists roster. 
Label is planning an extensive 
| series of concertos and solo works 
in Elman’s recording schedule. 

Elman had been with RCA Vic- 
tor for many years and, more re- 





cently, was with Capitol Records. 


Wein's O’seas 0.0. 
For Newport Fest 


Boston, March 24. | 








Storyville, director of the New 

| Jaz Festival and jazz prof at Bos. | 
|ton U., took off Saturday (21) by | 
| jet for a 3l-day tour of European 
|eapitals to set up a fall tour of 
Newport Festival artists. 


Wein hits Paris first where he | 


Opera House, N. Y., beginning | 
May 11. 


The musical productions that will MGM MARKS 12TH ANNI | 
WITH HEAVY LP SKED 


MGM Records is kicking off its 


cele’=ation with 14) 
current 
The packages 
“Tropicana | five pop albums, four classics, two 
a nitery show for Las jazz and three on 


of Jenkins, who does music, book 
and lyrics. He’s done similar pro- 
duction chores on such as “Man- | 
hattan Tower,” which was an ori- | 12th 


be set in the firm will be the work | 


ginal Decea album production and | albums 
then turned into a tv spec. Jenkins | schedule. 


also recently created 
Holiday,” 
Vegas’ Tropicana. | Lion 

In the offing for Gordon Music | 
are musical productions for album 
showcasing by Sammy Davis Jr. 
(Decca) and Tennessee Ernie (Capi- 


with 


ars, 





Broadway fling. 





anni 


on its 


label. 


the lowprice | 


release 
include 


Diskery is backing the release 
a merchandising campaign 
| which includes supplements, hang- 
special salesmen’s brochures 


pew confab with Sidney Bechet on 
| opening a Storyville jazz nitery on 
the Left Bank. From Paris he goes 
| to Seandinavia, then to London and 
Rome, returning to the Hub for 
|concert he is sponsoring at the 
| Arena May 10, at which Benny 
Goodman and his orch, the Ahmed 
Jamal Quartet and Dakota Staton 
will appear. 





Art & Dotty Todd, recording duo 
{on the Era label, headed back to 
{the Coast after a shot on the Dick 
Clark tv show to open at the 
Shadow Mt. Club at Palm Desert, 
Cal., March 27, for seven weeks. 
They'll follow with a four-month 





Heavy Disk Workout of Oldies Cues 
Concern for ‘New Standards’: Dunn 





Spaeth-Man’s ‘50th’ 


Sigmund Spaeth, “tune detec- 


| tive” and commentator on the mu- 
i sie scene, is marking his * 
| with music” 


‘50 years 
next month. That 
dates back to the time when he 


| wrote his first book as a doctoral | 


thesis at Princeton. 

The Musie Journal, edited by 
Spaeth, is devoting its April-May 
| issue to his career with articles by 
| Rudolph Bing, Richard Rodgers, 


George Wein, TY A Otto Harbach and others. 





SUNBEAM SHOOTS FOR |‘ bs 


MOON ON MATERI 


The shortage of good material 
for recording is developing into a 
big problem for indie labels. At) 
Sunbeam Records, 


he has a dozen contract artists 
ready and standing by to go to 
work but that he is recording fewer 
sides than he otherwise could be- 


cause he has not been able to locate | 


good new material. 

In an effort to beat that prob- 
lem, Sunbeam’s artists & reper- 
toire topper, Arnie Goland, is set- 
ting aside Monday, Wednesday and 
Friday faternoons to screen new 
material. Although Valando con- 
tinues to run his publishing firms, 


the disk outfit is being handled as | 














+ Lioyd Dunn, 


for example, | 
prexy Tommy Valando stated that | 


Capitol Records 
|veepee and a&r chieftain, returns 
| to his Coast base next week follow- 
jing some intensive recording ses- 
sions in New York. 

Platter exec takes note of the 
diminuition of the popular stand- 
jards or, rather, fears “they'll soon 
be exhausted,” and also is con- 
| cerned with what the current crop 
lof Tin Pan Alley material is doing 
to replenish the American pop 
|music scene for values a decade 
|}hence. Admittedly some of the 
| rock ‘n’ roli stuff will be indicative 
;of the post-midcentury period, but 
Dunn's concern igs more with the 


is no soeret that, with the 
|) avalanche of LP album production, 
| the variations of the same themes, 
|based either on the yesteryear 
|musicomedy greats or the solid 
| standards, is fast reaching exhaus- 
tion of supply. 

Tradesters have noted the re-do 
‘and multiple re-recordings of 
| yesteryear pop ballads as another 
evidence of the dearth of “solid” 
songs. In recent months there have 


|been “modern” versions of stand- 
jards like “Smoke Gets In Your 
Eyes,” “If I Didn't Care,” “Yes- 
| terdays,” “My Happiness,” “Nola,” 
| “Please, Mr. Sun,” “As Time Goes 
By,” “Penny A Kiss, Penny A 
Hug,” “Apple Blossom Time,” 


|\“The Wind and The Rain In Your 
Hair,” “Al! of A Sudden My Heart 
Sings” and numerous others. 

This re-do of standards is apart 
from the recent cha cha cycle in 
which virtually every standard in 
| the book turned up in a Latin beat 
| following the click of the “Tea For 




































































































































































tol). Firm also has arranged for! and special display material. !booking at the Ambassador, L.A.| a separate operation. 
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| Two Cha Cha.” A couple of years 
;ago, most of the top standards 
were redone with a rock ‘n’ roll 
beat. 


Henri Rene Heads 
Imperial LP Dept. 


Hollywood, March 24. 

Henri Rene is exiting RCA Vic- 
tor April 1 to join Lew Chudd’s 
Imperial Records as an artist and 
head of label's. album division. 
Rene had been with Victor for the 
past 20 years as Soth an artist and 
a&r staffer. At one time he headed 
RCA’s Coast office here. 

With Rene joining Imperial, in- 
dications now point to the Coast 
diskery’s expansion into the pop 
album field, one that wasn’t fully 
covered by Chudd previous to this. 
Latter wiil continue to personally 
supervise sessions of certain art- 
ists such as Ricky Nelson and Fats 
Domino, but aside from that will 
give Rene free rein in building 
up Imperial’s album line. 

Rene’s duties call for him to 
make frequent trips abroad to 
consult with distributors and lic- 
ensed manufacturers about prod- 
uct and material, in addition to 
working out of Imperial’s N.Y. of- 
fice whenever east coast record- 
ing is called for. 


Just Like Them (Dutch) 
To Have a Little Bit 
Goa Long Way (Twice) 


Amsterdam, March 24. 

Een Beetje” (‘A _ Little Bit), 
which copped the top award in the 
recent Eurovision Song Festival 
contest in Carfnes recently, is the 
second Dutch‘ song in a row to 
come out on top, Last year, “Net 
Als Toen” ‘Just Like Them) was 
the winner. 

This year's contest proved to be 
a break for Teddy Scholten who 
delivered the prizewinning entry 
at Cannes. lIle’s received offers 
from BBC and German television 
shows for appearances and will 
probably go abroad late next month 
after his current starring assign- 
{ment in the Rene Sleeswijk revue. 
The song also has cured some in- 
ternational interest and transla- 
| tions have been sold in the Ger- 
|man, English and Italian markets. 








| Arnold Shaw, E. B. Marks Music 
v.p., heading the music publishers 
drive in behalf of the Red Cross 


, while Ray Bloch will chairman the 
lorch division in the fund-raising 





| campaign, 
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Historic Bill 


—~=s Continued from page 1 = 








ASCAP, promptly issued a state- 
ment lauding Celler and declaring 
that he was “thrilled” by his “mag- 
nificent” action in introducing the 
bill. 

Celler coupled introduction of 
the bill with a strong attack on 
the jukebox interests who have 
fought successfully for 25 years any 
change in the royalty provision. 

That the disclosures of the Sen- 
ate Rackets Committee probe into 
the jukebox industry figured 
strongly in Celler’s action was ap- 
parent in his remarks. 

He noted the widespread support 
of legislation ending jukebox roy- 
alty exemption by such groups as 
the American Bar Assn., General 
Federation of Women’s Clubs and 
Government agencies, and added: 

“Despite this strong support, 
every time the composers of Amer- 
ica have petitioned the Congress 
to remedy this rank injustice, the 
jukebox interests have pleaded 
poverty and good citizenship and 
have attacked the composers as 
being greedy and bad citizens. 

“This farce of the poor but hon- 
est jukebox interests is about 
played out.” 

Citing McClellan Committee 
revelations of gangster infiltration 
of the jukebox industry, Celler de- 
clared: “It ill becomes the jukebox 
interests, therefore, to conduct that 
kind of campaign against those who 
seek to establish their legitimate 
rights.” 

The New York congressman said 
a good part of-the “huge” profits 
garnered from jukebox operations 
“go into the hands of the unruly 
elements” exposed by the rackets 
committee. 

Celler said composers and pub- 
lishers “are hoping and praying” 
for enactment of the bill before 
the end of the present Congress. 
“It is now felt,” he added, “that 
the creators of America’s wonder- 
ful repertory of musical works are 
on the brink of fulfillment of their 
hopes for this act of simple justice, 
so long overdue.” 

Celler’s bill, like the O'Mahoney 
measure, would make jukebox op- 
erators liable to performing royal- 
ty payments. It differs from the 
Senate measure in that it does not 
provide for a doubling of mechani- 
cal royalties on records sold for 
jukebox use. 

Celler has not as yet set a date 
for hearings on his bill. O’Mahon- 
ey, Chairman of the Senate Copy- 
right Subcommittee, is scheguled 
to make a decision on this score 
sometime after the Easter recess. 
His bill was approved by the Judi- 
ciary Committee last year, but too 
late for Senate action. 





Hillel & Aviva, Israeli folksing- 
ing duo, and Russian guitarist 
Anatole Malukoff toplining a Town 
Hall, N.Y., concert Sunday (29). 
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on ROULETTE RECORDS 
FAMOUS MUSIC CORPORATION 


—<—<—<—— 


YOUNG BOSTON COMPOSER 
with three professional musical scores 
to her credit interested in collaborating 
with New York playwright ... happy 
te furnish references — please do the 
same... write Mrs. Owen C. Howe Jr., 
80 Wellesley St., Weston, Masse- 
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Disk Biz Needs Hard Sell 


men Continued from page i 











people who formerly believed that | and even Nature’s sounds into the 
the enjoyment of “classical a home. It is probable that more 
required some special college de- | poetry 
gree or applied academic indoctri- | been read for a good many years 
na.1on 8. Records are beginning to be 
2. The fantastically wide choice used as teaching aids—learning 
of good music now available, from | languages, learning to play music 
\baco to Zeisl, It is probable that | learning to typewrite, etc 
the catholicity of this choice has} g The Broadway show albums 
aided the performance of music, | pring current musicals closer t¢ 
encouragiag concerts and recitals | Sandusky, Ohio, than they are 
to roam over a wider range. Scarsdale, N.Y. Broadway albums 
3. The opinion that rock ‘n’ roll are net only an important source 
is demoralizing is merely an opin-|of additional income to the thea 
ion, nothing more. Is there really | irical producer, but act as “sam 
such—a thing as immoral music? | plers’” and encourage going to the 
Perhaps we ought to get some theatre. 
facts through a sociological study. 10. The worldwide orientation of 
ie i rock ‘n’ | the recorded repertoire, be it zal 
roll Much of ft phat ne and | zuelas or the cones and dances of 
beautiful, ranging from the folk | Scotland, may help remove the 
songs of Harry Belafonte to the | remnants of the insular fence that 
excellent and incisive singing of a | was once built around America 
Sinatra or a Como. 1i. Conversely, the popularity of 
5. Our best popular composers— | American-recorded records abroad 
and the best work of those com-| widens the listening audience fo! 
posers—are being heard more | aj) kinds of American music, from 
than ever before. Count the num-|the frivolous to the serious 1d 
ber of Rodgers & Hammerstein, | helps to make us known as a music 
Cole Porter, George Gershwin | joying nation. 
albums available in the Schwann| 12. The packaging of records 
catalog. Judge the ingenuity and | has, at least in part, offered excel- 
craftsmanship of these albums! ferft art to the public. By no means 
6. The art of arrangements, the are all of the albums decorated 
presentation of the song with in-| with a picture of a pretty gir! 
teresting orchestral background, 12. Without the recording indus 
has been developed to a new |try, radio stations could no longer 
height. This may very well educate | operate. We would not willingly 
the ear, to make that ear receptive forego radio’s service. 
toward more complex symphonic; Certainly problems and abuses 
music. | have arisen in the record industry 
7. Spoken records, while not} But the balance by far lies toward 
bestsellers, have brought Shakes-|the positive. That needs to be as- 
peare, the Bible, documentaries 'serted, unapologetically. 











MAKES RECORDINGS 


MAKES MASTERS 


MAKES PRESSINGS 


MAKES STEREOS 


MAKES SHIPMENTS 
(AND WAREHOUSES) 





‘with the efficiency, the quality, the 
technical mastery that has always 
been associated with the name of 
MGM! 


For information concerning our custom services, 
contact frank Cocchiaraley, Director 
M-G-M RECORD MANUFACTURING DIVISION 
120 Arlington Ave., Bloomfield, N. J. 

Pilgrim. 3-5300 


is heard today than has} 


~ Victor Blau Tops | 


WB Music on Coast 


Victor Blau will head fhe War- 
ner Bros. music firm's Coast .opera- 
tion. His job is to be consolidated 


to include all music activities in" 


films, tv and music publishing 
Blau is veepee and Coast chief of 
Music Publishers Holding Corp., |} 
publishing arm of the Warner 
Bros. film company. 

The Blau appointment is in line 
with the publishing concept on op- 
erations in Hollywood. Main func- 
tion ef the Coast publishing firm 
chief now is to work with indie 
pic producers to set up assign- 
ments for their contractual com- 
posers, spot their catalog tunes, 
etc. Firms now also pitch for mu- 
sical director assignments for the 
background theme, which is usu- 
ally converted to disk album form 
or even a pop platter extraction 
of the main theme. It’s unlike the 
old days in Hollywood when fil- 
musicals dominated and each stu- 
dio had its own musical director. 

Blau has been with the Warner 
Bros. firm for the past 20 years. 
At one time he was in the copy- 
right department in the New York 
office. Herman Starr continues to 
head the overall MPHC opera- 
tion 


+ 
‘Harpo, Halos & Horns 
Chicago, March 17. 

Mahalia Jackson, Chico & Harpo 
Marx. and a sextet ef dixieland 
all-stars will headline the annual 
benefit show of the Chi chapter, 
Multiple Sclerosis Society, set for 
May 8 at Medinah Temple. Layout 
is being aptly called “Harps, Hales 
and Horns.” 

The tailgate unit will consist of 
Jack Teagarden, Peewee Russell, 
George Wetling, Johnny Pate, Jim- 
mv McPartland and Art Hodes. 
Don Davis band will showback the 
other acts 











| NARAS 


| eas Continued from page 57 Ga 


Jones, George Shearing and Count 
Basie, and ignoring the mainstream 
of cul rrent jazz creativity. Where, 
; one jazz expert asked, were names 
| like Charles Mingus, Miles Davis, 
Thelonius Monk or Gerry Mulligan. 
| Raised eyebrows were also di- 
rected at the omission from the 
nominations of such names as El- 
vis Presley and Johnny Mathis, two 
consistent hot sellers both in the 
album and single field. Room for 
| such artists could easily have been 
made, it was said, in view of the 
multiple nominations for such art- 


ists like Frank Sinatra, who racked 
}up nominations in about a dozen 
| 

categories, and Perry Como, who 


was rur 
mentions 

An exec of a major disk com- 
pany in New York, who preferred 
ito remain anonymous because of 
| possible “sour grape’’ charges, said 
jthe NARAS nominations over- 
|looked the disk packages which 
|‘ ‘furnished the excitement to get 
|the customers into the stores and 
j;set the trends which others are 
now following.” He stated that it 
looked as if the members of the 
| Academy were voting from a par- 
| tisan stance rather than an overall 
industry viewpoint. He cited as a 
healthy example the choice of 
indie-made “Marty” film for an 
“Oscar” by the Motion Picture 
Academy of Arts & Sciences be- 
|cause it represented a fresh artistic 
approach 

Lloyd Dunn, Capitol Records 
artists & repertoire v.p. and one 
| of the sparkplugs of the disk Acad- 
jemy, also emphasized that the way 
to correct any defects in the nomi- 
nations was to participate in the 
NARAS voting. While conceding 
that the nominations created an 
imbalance in certain categories, he 
said that, on the whole, the vote 
was an objective evaluation of the 
industry’s output, particularly in 
light of the fact that it was the 
first such attempt for the NARAS 
membership. 


ner-up in the number of 
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See Hear, Private Presley 


Continued from page 2 






































From the 20%» Century-F 


end, sneaked in and got shots of it didn’t fit in the duffle bag,” he 
standout p.r. job on his own. Liy- lows from his outfit 
gets an average of 100 calls a week forgotten me.” 
up with the Major requests— 
contract he’s not permitted to do execs pointed out that publishers 
phone interview with Keith Sherrif ed on notarized authorizations. In 
Rundfunk and England's Associ- lieved to be hostile, are companies 

Press covers his every public where the AGAC collection plan 
BMW factory in Germany gifted Jan 1, he received his first royalty 
nightly on the street. And every what it had been previously. 

Not Dead—Just Bally 
culated “Elvis killed in auto acci- 52™ Finch, who is making his de- 
screaming, “I know it’s true—why | slot. 
swered 
i g his demise. An “THE INN OF THE SIXTH HAPPINESS” 

vis and w vants publicity 


photographer dee an American, man economy was a guitar. “I 
paper in Europe. American Week- wanted to bring my own along but 
EP polishing boots and shaving. grinned. And he keeps in prac- 
While the military bars the press tice playing at home and occasion- 
from him, Presley is doing a ally entertaining some of the fel- 
ing with his father, grandma and His tour of duty ends this 
one male aide at a rented house in month. He adds a sincere, “I 
this small but luxurious spa, he hope the folks back home haven't 
for interviews, tv appearances, 
photo layouts. He generally de- 
votes one night a week to keeping AGAC 
meaning constant layouts in Ger- 5 
man, French and English papers. =~ Continued from page 57 Soa 
Because under his recording writers’ coin to AGAC. AGAC 
any tape interviews, he’s rejected have Harry Fox's office to collect 
all requests for those except for mechanical royalties from the disk 
one tape-recorded transatkantic companies and nobody ever insist- 
of Radio Station WHHM in Mem- the third group of publishers, who 
phis. He's also nixed all requests have not indicated their attitude 
for tv from Germany's Hessischer one way or another, but are be- 
ated Rediffusion who wanted to like Chappell; Bourne; Bregman, 
send a team over and film him at Vocco & Conn, and Joy Music. 
home. At the AGAC meeting last week 
move—Elvis at the Ice Show, El-| was clarified and defended, one 
vis watching a film being made in writer claimed that since the col- 
Munich, Elvis in his new auto. (the jection agency began operating 
him a snow-white supercharged check in 11 years from one of his 
$8,000 Sports model. Since his publishers. Another writer stated 
house has no garage, he parks it that his royalties jumped 50% over 
morning, it’s covered with lip- 
sticked notes, phone numbers and . 
names of local gal fans.) (Sam) Finch Label 
A new company, Finch Records, 
>» cor eS e ] las ‘ + y 
_, Wire ervices recently lost about has been set up‘in New York by 
$100,000 when a phony report cir- 
dent.” Unhappy Third Armored but as a singer on his own label. 
Div PIOs were kept up all night Jazz pianist Jimmie Jones is 
denying the info, with reporters handling the artists & repertoire 
do you lie to me?” And AP, UPI, 
Reuters and France Press an- 
i queries from throughout 
the world denying 
angry UPI official believed rumor 
started f1 om “some fellow in the 
States who's writing a book on El- 
Just like any other soldier over- 
seas (those with ramilies are per- 
mitted to live off-base), Elvis gets 


THE CHILDREN’S 


MARCHING SONG 


NICK, NACK, PADDY 


up at about 5:45 a.m. to be at the 
barracks for 7 a.m. duty, shares a 
car pool with several other soldiers 


living in Bad Nauheim. WHACK 


Day is spent in classroom study 
of map-reading, compass work, 
cleaning his jeep, or out on the 




















terrain in practice As a jeep 

driver, he’s taught to plant and lo- | — 

cate munitions and scout work 

Friday is GI party night, scrubbing MUSIC BY 
latrines and barracks until 10 p.m. JESSE GREER 


to be ready for Saturday inspec- 


tion 
KP, the Great Leveler 
“When I came in the Army I was 
expecting a let of kidding and so- 


called harassment from the other 
boys. People told me when I got 

Vocal - Instrumental 
Published by 


in they would make it hard for me. 

But it was really just the opposite. 

When the fellows found out I was 

doing the same things they were— 

on guard detail, road marches, 

KP—they figured we're all alike.” |’ FEIST 
His first purchase on the Ger- 
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TURK MURPHY 


and His SAN FRANCISCO JAZZ BAND 


Currently SECOND WEEK OF FIVE WEEK ENGAGEMENT 
ROUND TABLE, New York 


Starting April 17—HARRAH'S, Reno 
$e? @ 


ROULETTE RECORDS 
NOW BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


408 GLASER, Pres. 
203 N. Wabash Ave 407 Lincoin Rd. 
Chicago, Ill. Miami Beach, Fila. 
CEntral 6-9451 JEfferson 8-0383 
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745 Fifth Ave. 
New York 22, N.Y. 
PLaza 9-4600 


8619 Sunset Bivd. 
H‘wood 46, Calif. 
OLympla 2-9940 



























| INTER-RACIAL 


IN BEAUTIFUL TANGLEWOOD SECTION OF ROCKVILLE CENTRE, 





LUXURY HOMES 
NEW & USED 


40 MINUTES FROM BROADWAY 
LONG ISLAND, N. Y., COLONIALS, SPLIT LEVELS, CAPE COD, RANCHES FROM $25,000 AND UP. 


Gite 





CALL OR WRITE 





AND BEST IN C 
NASSAU COUNTY S I L 0 
ROCKVILLE CENTRE 
> 4-6363 
18 Lakeview Ave., Rockville Ctr., N. Y. 
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Pubbery (Frank) 
A-La-Diskery: 
Staff to Suit 


Stuart Ostrow, veepee of Frank 
Music, is reshaping the publishing 


firm along recording comnvany 
lines. He’s reshuffled his staff so 
that activities in the album and 


pop field will be handled separate- 
ly, plus different setups for the 
sale and aquisition of material 

In the new Frank formation, 
Milt Kramer has been set as 
exec in professional department and 
Bert Siegelson, formerly exec aide 
to Ostrow, has been upped to the 
newly created position of director 
of national exploitation. 

Kramer was formerly with Mike 
Todd and recently handled his own 


personal management firm. His 
duties at Frank, in addition to 
professional chores, will include 


the attracting and development of 
new writing talent for Broadway, 


pix, tv and disks. 
Along with his promotional 
duties, Siegelson will represent 


firm’s album-catalog operations, re- 
porting to Kramer, and will act as 
liaison for the Coast recording 
firms. First on his agenda will be 
a three-week national tour begin- 
ning in San Francisco and cover- 
ing Los Angeles, Dallas, Chicago, 
St. Louis, Cleveland, Detroit and 
Pittsburgh 

Frank Music is the publishing 
operation of cleffer Frank 


Nuttings-On-Charles 
Terpery Into Warehouse 


Waltham, Mass., March 29. 

_ The venerable dance hall, Nut- 
tings-on-the-Charles, where Paul 
Whiteman, Rudy Vallee and all the 
big bands of the '30s tooted, came 
to the end of its run here last week 
when it was sold for $38,000 to 
become a warehouse. 

Louis Richmond sold the danc- 
ery to Parke Snow stores. The 
spot dates back to long before 
World War I, when it was a mecca 
for canoeists. 


Loesser. 
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FROM MPHC 


AS TIME GOES BY 


JOHNNY NASH, ABC-Por | 


THE HANGING TREE | 


MARTY ROBBINS COLUMBIA 


RIO BRAVO 


frem the WB pic 
DEAN MARTIN, Capitol 














Coin Machines 








VARIETY Scoreboard 
__TOP TALENT AND TUNES _ 


Compiled from Statistical Reports of Distribution | 








Encompassing the Three Major Outlets 


Retail Disks 


as Published in the Current Issue . 


Retail Sheet Music 

















* ASCAP + BMI F-Film 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OV 
veloped from the ra‘io of points scored, two 
disks) and three ways in the case of tunes (co 


ways in the case of 


POSITIONS TALENT 
This Last - 
Week Week ARTISTS AND LABEL TUNE 
1 1 FRANKIE AVALON (Chancellor) ......... Venus} 
2 6 FLEETWOODS (Dolphin) .............-.-.. Come Softly To Me? 
3 4 BROOK BENTON (Mercury)........------ Just A Matter Of Timet 
4 2 DAVID SEVILLE (Liberty) ...........-... Alvin’s Harmonica* 
5 5 RICKY NELSON (Imperial) ...........--- ethan Anyone Elset 
6 3 ee EE) ee ee Charlie Brown} 
7 8 LLOYD PRICE (ABC-Par) ........--s-000- Stagger Leet 
8 9 THOMAS WAYNE (Fernwood) ........... Tragedy+ 
9 7 CHRIS BARBER (Laurie) ... ......s0-s00- Petite Fleur? 
10 DODIE STEVENS (Crystalette) ........... Pink Shoe Laces+ 
ge TUNES 
Week Week TUNE PUBLISHER 
1 1 IE <3 atria aiuets wins Mane ee L’Dale & Rambed 
2 8 cs 2». 4 @ | Jer rer rs rr Cornerstone 
3 7 IT’S JUST A MATTER OF TIME. . Eden 
4 2 oe eee ere eer ee Monarch 
5 3 Be Ee ee ee ret ery ere ere eee Tiger 
6 10 i ead a hem d gaan pinin Sahm baton wines neues Sheldon 
7 ce ake OE Ei Lee beaeh MECUSS Knee nthe eeNe Bluff City 
8 5 iin dk panencieendebawhiCensss seanee peewee Hill & Range 
9 4 ee ee Pickwick 
10 re +THERE’LL NEVER BE ANYONE ELSE .. ..............-0..c0c0e. Eric 


in machines, retail disks and retail sheet music) 


ERALL IMPACT de- 


talent (coin machines, retail 








Brit. M & P Industries 
(Gala Label) Ups Profit 


London, March 17. 
Musical & Plastic Industries, 
group that started to market cut- | 
price disks under the Gala label 
last October, made a record gross | 
profit of $582,400 in 1958, com-| 


to platters, the outfit also deals in 
musical instruments and tape re- 
corders. 

No breakdown has yet been 
issued to show just how much the 
diskery contributed to the overall 
result. 





Perez Prado orch booked for a} 


Stan Pat Doesn’t 
Chicago, March 24. 
midwest and 


Stan Pat, sales 


promo chief for Roulette Records | 


since the label was incepted two 
years ago, is pulling out at month’s 
end. 


He'll stay in the biz, though, and 


paring with just under $344,000 one nighter in San Antonio on jis mulling several offers that will 


‘in the previous year. In addition | April 10 by the Tri-college council. keep him based here. 
a a 





Peace Efforts 
Delay Auction 
Of Bourne Firm 


Attempts by attorneys to patch 
up managerial difficulties at 
Bourne Inc. have resulted in a 
two-week postponement of action 
towards the public auction of the 
publishing firm. Firm was original- 
ly scheduled to go on the block 
April 21 

There’s also been a two-week 
postponement in bidding for the 
firm between Mrs. Bonnie Bourne 
(widow of founder Saul H. Bourne) 
and her daughter, Beebee Bourne. 
The differences between the two, 
who are both exec veepees in the 
firm, originally cued the public 
sale. 
| Insiders say that the postpone- 
ment has been made for two rea- 
}sons: 1) to allow for possibilities of 
la reconciliation and 2) te allow 
|for time for prospective buyers to 
|look into the Bourne books. 

It’s understood that the firm is 
|pulling in about $200,000 a year 
\from the American Society of 
|Composers, Authors & Publishers 
jand that the “upset price,” or low- 
lest bid to be considered, at the 
| public auction would be around the 
1 $2,000,000 mark. 


219 Dio on Disk Sales 
| In Brit. Vs. Jan. of ’58 


London, March 24. 

| At $3.542,000, manufacturers’ 
| sales of 6,785,000 disks in January 
| totalled 21% less than in January, 
11958, according to the Board of 
| Trade. Export sales, at $750,400, 
|showed a drop of 4%. 

| The statistics are marked once 
again by a reduction in the number 
of 78 rpm platters—1,757,000 in 
the month as against 5,762,000 in 
January of a year ago. Sharp up- 
|swing in production of 45s is in- 
dicated by the percentage increase 
of 94. Actual figures: 3,683,000 in 


| 
| 
| 





January, 1959, and 1,898,000 in 
| January, 1958. 
| Production of 3314 disks, at 


1,346,000, compared with 1,426,000, 
a drop of 6%. 











Mills” 
HIT, 


al ry 


REMINDERS. 


— He hte 





! 
| 





« * HELLO, 4AWAIll, 
j HOW ARE YOU? 
* KALUA MOON 
* YAAKA HULA 
HICKEY DULA 


(Hawalien Love Song) 
MILLS MUSIC, INC. 


| 
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Gloriously Sung by 


MARVIN HAYUTIN | 


in the Magic Tradition of McCormack, Caruso, Tucker and Pinza 
HARVEST LABEL, ALBUM No. 1001 


“SHOW TU 


PREXT 





— Published by — 


NES, INC. 


1270 SIXTH 
NEW YORK 20, N. Y. 


Another OTTO HARBACH romantic hit 


IT SAW YOU 


SMILE 


sccuer QMOKE GETS IN YOUR EYES” 


WITH MUSIC BY HAROLD ORLOB 
Composer of “I Wonder Who’s Kissing Her Now” 





LABEL, No. 402 Single 
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Local Agents ‘Crossed’ on Expo Pact 


Portland, Ore., March 24. 
Portland's four bookers have re- 
activated their Theatrical Booking 
Agents Assn. of Oregon in attempt 
to get their foot in the door of the 
Oregon Centennial Commission for 


| 


Hi-Hat, Hub Jazz Spot 
Goes Up in 656 Blaze 


Boston, March 24 
| ti “— Hi-Hat nitery was burned 
t 0 al er ance a 10N .. 1e ground in a _ spectacula! 
( larm fire last week. More 
The MCA action was supposedly tha an ‘100 neighborhood residenis 
| taken at the request of the agency, fled their homes when the blaze 
which said it was forced to with- roared out of conirgl for nearly 
draw from the contract because of ‘wo hours 
| alleged rule violation of American The Hi-Hat, gutted by fire three 
Guild of Variety Artists. The has-| Years aso, was recently redesigned 
sle between MCA and AGVA got cComl etely under new ownership 


booking some of the arena shows 
during the forthcoming Exposition 
June 10 to Sept. 17. Musie Corp. 
of America threw in the towel last 


week after tangling with American 
Guild of Variety Artists, and the 


Commission cancelled the $455,000 
contract with the agency. 
\t a Commission meeting last 
ek the local bookers were prom- 


ised an opportunity to submit 
shows for the Arena event. This 
al! happened before lunch. After 
the feed, and while the locals were 
starting on their program, the 
Commission voted to hire. Wayne 


Dailard of San Francisco for pro- 
duction and direction of all the 
Arena shows. He will get a fee of 
$68,000. This move created quite a 
stir as all the shows booked so far 
are packages which means that 
there would be little, if anything, 
for Dailard to do. He will direct 
a pageant the last two weeks of the 
Exposition for which he was voted 


7 haar _ ‘ ¢ 2 
under way several weeks ago when and had been es on a jazz 
it was claimed that MCA was rep- yo jonas wnat Spot > a A vn 
resenting both the acts and man- | ©@ ft eee ol ge a 
agement. “gs d it and hago Z — 
1 TeV niMms DackK, anc as DOOK- 
Inked to date for the Arena are | Gq py Fred Petty Agency. AS in 
“Ice Capades,” June 11-23; Taka-| 4... Dee 19 1085 fire which had 
razuka Kabuki Dancers, Aug. 24- ¢), be ‘ o ine eee ies aca 
29, and The Art Linkletter House ,ariy this year as a jazz nitery 
Party Telecast July 26-30. The tie blaze e —_ out after the club 
el agli nan + “o had closed. Damage was esiimated 
| Pencil y Amer- | ot $65,000 
ica’ June 26-30 with Everly Bros 


| Mt. Cloggers, Gordon Terry, Merle 


| Willburn Bros., & Stoney Mt. Clog- 


an additional $76,000 for talent | 


staging. 
because they feel that greenlight 
given them at the Commission 
meeting was a “get away from me 
boys, you bother me” gesture. It 
is assumed that while the Commis- 
sion was talking with the bookers, 
the deal with-Dailard was on ice 


except for the formal acceptance. 
TE 








CANADA'S 


SPECTACULAR 
NEW THEATRE 


‘a 


‘HEART OF 
CANADIAN 


“SHOW BUSINESS"! 


aes | — © M4 = So 


CENTRE 


Local bookers are beefing | 


Hank Show, Rainbow Ranch Boys, 
Hank Thompson, Brazos Valley 
Boys, Little Jimmy Dickens, Stoney 


D.C. Solons Dont 
Dig Jazz Jubilee 


Washington, March 24. 
It was an ex-jazz-perating ex- 


> ; yerience for artist as well as audi- 
gers; U.S. Government Exhibition a a. P 


July 7-9; and The Oregon Pageant Al] 
Sept. 1-17. Other shows are under 
consideration. 


The arena will have a capacity 


Travis, The Eligibles, Ginny Jack- 
son, and Joe Allison; “Country 
America” July 1-5 with Johnny 
Cash, Ferlin Husky, Grandpa 
Jones, Bob Wills and the Texas 
Playboys, Roy Acuff, June Webb, 


ough 2,000 ticket buyers paid 
$10 each in the name of sweet 
charity to hear an impressive ar- 
ray of jazzperts, it didn’t take long 


of from 8,000 to 9,500 seats de- to see that the Jazz Jubilee here 
pending upon the show. Other tv recently was attended mainly by 
shows are also in the talking stages moldy fig \ moldy fig, according 


for afternoon layouts. to Marsha in Stern, author of “Story 
Quarrel stemmed from the asser-, Of Jazz," is someone who thinks 

tion that MCA violated the agree- "0 good jazz has been written since 

J ag : : ‘ 

ment between Artists Representa-|1928.! This audience was even 

tives Assn.. of which the agency is Deavy on moldy prunes, who think 

a member, and AGVA. Rule in- "° 800d jazz has ever been writ- 

volved is B-51 which declares that ‘®” 





an agency cannot book and repre- Thanks to the corps of Congres- 
etal talent ot tie seme time. sional wives Ww ho corralled the tal- 
nt of such immortals as Willie 

“The Lion” Smith, Jo Jones, Paul 

Barbarin, Buck Clayton, and Vice 

Lou Walters Sez Sec Of Dickenscn, the evening meant 
e $20,000 to Friendship House on 

Cafe De Paris Corp. Not Capitol Hill; this is not only from 
ticket sales but royalties to a re- 


Liable for N.Y.C. Taxes 


Lou Walters, former operator 
of the Cafe de Paris, N.Y., which 
folded after a short-lived career, 
in a letter to VARIETY absolves his 
former secretary Gunther Sern- 


cording by Mercury 

But the bejewelled and expen- 
sively furred audience of assorted 
ambassadors, senators and social- 
ites, listening from cabaret tables 
stocked with beer and champagne 
just didn’t dig the stuff 


}eau from responsibility in the Perle (Hostess With the Mostes’) 
i}matter of New York City Sales Mesta took one look at the New- 
taxes due from the operation of port Youth Orchestra and asked: 
that cafe. “Why aren't those boys in school?” 

Walters stated, “It is unfortu- Another socialite, exiting at in- 


termission time, told her escort, 
“I don’t care where we go as long 
as I can hear a melody.” 

No one biamed the artists. They 
were strictly first-rate performers 
It was the audience that was jazz- 
tone deaf 

One society columnist mourned 
dolefully, “It will take more than 
one sermon to convert them.” 


BORGE RIDES RANGE 


nate that he (Serneau) is in- 
volved. In assuming the post of 
assistant secretary, he did what 
is done in hundreds of thousands 
of corporate setups. In fact, I 
imagine that nearly every cor- 
poration has a secretary or assist- 
ant secretary who is appointed for 
the sake of expediency. Certainly, 
he was not paid in this capacity. 
He was paid as secretary in purely 
a clerical sense. 





“When I took ill, the new ten- 
me to resign as secretary aca, FOR $129,687 IN 13 


treasurer, turn in my stock, all of 
which I agreed to do since I did | 
not want to stand in the way of 
the new owners, Consequently on 
July 2, Serneau came to Miami 
with papers made out by their at- 
torneys resigning me from my 
duties as an officer, stockholder 
and a member of the board. After 
signing these papers, he returned 
them to New York. A copy is un- 
doubtedly held by the people who 
took over, and another copy is 
undoubtedly held by my attorney. | 
Arthur Field. After this date, 

had nothing to do with Cafe de 
Paris in any capacity whatsoever 
From then on, the Cafe de Paris 
and its operation was controlled, I | 


Denver, March 24. 

Doing his 
western tour, Victor Borge grossed 
$129,687 in the first 13 perform- 
ances. He is presently on a three- 
night stand here which winds up 
tomorrow (Wed.) with indications 
of a capacity house. 

The top take was hit at the Ma- 
sonic Temple, San _ Francisco, 
where four nights ending March 
14 produced a big $55,866. Seats 
had to be put on stage on most 
showings. Total tour will encom- 
| pass 35 nightsg 





22G in Portland Pair 
Portland, Ore., March 24. 








. . Victor Borge’s one-man show 

was told, by a new corporate set-| scored a near capacity $22,000 in 

| UP. I had absolutely nothing to do | tyonighter (16-17) at the Para- 
| With the operation, with the hiring | jrount Theatre 

| or firing, tax returns or anything The comedian-pianist was inked 


| for only one nigat, but the house 

was sold out quickly and the sec- 
ond show was arranged. The 3,400- 
seater was scaled to $5. 


| else. 
| “I know nothing of any tax liens 
I certainly did not know nor re 
motely expect that either Serneau 
nor I would be involved. I have 
requested an attorney to investi- 
gate this matter and if there is 
any way in which I could help 
Serneau, I should be eager to do 
so.” Albany, 
Serneau was ruled liable for | 
the unpaid city taxes in a magis- 
'trate’s court and was found guilty 
of a misdemeanor. An accounting 
indicates that he will be called 
upon to pay about $14,000. He was | with Beam on the possibility. 
the only known officer of the cor-| Preferable place for the rodeo | 
poration who could be found by | would be Hawkins Stadium, East- 
the city. }ern League ball park. 





Albany V ariety May 


Sponsor Beam’s Rodeo 
March 24. 
The Albany Variety Club may 
sponsor Ward Beam’s Rodeo for 
three days in June. Chief Barker 
Samuel E. Rosenblatt and other 
officers recently conferred here 





Bill Miller & Partners Reopening 


one-man show on a'! 


New Frontier Casino With 3306 


Las Vegas, March 24 who last year leased the entire 
Bill Miller. missing from the|New Frontier and the adjoining 
Las Vegas Strip for over a year,| Last Frontier from landlords Bel- 
is reopening the shuttered New don Katleman, Maurice Friedman, 
Frontier casino and restaurant and Irving Leff. 
April 1. Miller and Gayle Stillwell Bayley, who is also president of 
a California insurance exec, hold the Hacienda Hotel, will retain 
an option to purchase two-thirds controlling interest in Frontier 
of the corporation. T. W. Richard- Properties Inc. which will operate 
son will act as casino manage! the New Frontier Hotel rooms and 
Miller hes gone to New York, the Last Frontier Baylev has 
where he reportedly is trying to signed Beatrice Kay to headline a 
sign a “South Pacific’ company to’ show in the Last Frontier Gay 
kick off the new show policy in the Nineties Room starting April 1, on 
Venus Room of the New Frontier a 26-week option basis 
Hotel. Miller was to hudd'e w'th Separate Entity 
Monte Proser, who owns the cafe ‘ 
rights to “Pacific,” and if the pa- The corporation which will oper- 
: ; : ‘Lk Rod ate the New Frontier casino, coffee 
pers are signed, Proser, Dick Rodg- Sabet is lt 
rs, and Oscar Hammerstein prob- S"0P bar, and Venus Room will be 
ably personally help Miller 4 separate entity. 
launch the show's Vegas outing The pact means the return to 
Miller enters the new operation Las Vegas of two of its most promi- 
as entertainment director. He will |"¢" gambling and entertainment 
be employed on a fixed salary | figures. Miller was formerly en- 


tertainment director and a partner 
in the Sahara Hotel, and instituted 
the resort’s “big name” show pol- 
icy. He later purchased an inter- 


pending approval by Nevada gam- 
ing authorities of his participation 
in the venture as an owner 


Vit} ar _— > y eer a 
caWith, approval by the ‘Nevada’ est in the Royal. Nevada, which 
Gambling Board, Miller and Still- failed under financial pressure, 
well will enter the casino operation Miller, for a brief tume afterwards, 
with a $333,000 bankroll. The re- “4S entertainment director at the 
maining third interest will be re- Dunes a bo — —— 
ae ” eae : avlew | Was responsible for lavish nude 
tained by Warren (Doc Bayley, shows on the Strip when he 
brought “Minsky’'s Follies” to the 
latter hotel. 


Richardson was associated with 
the original operating group that 


Teresa Brewer ‘Too Sick’ 
To Play Blinstrub’s: AGVA; opened the New a tera in 1955. 
Spot Takes It on Chin ii‘tne Royat Nevada, Following the 


Boston March 17. |demise of the Royal, Richardson 

A union-designated medico found | ‘ried his luck in Cuba, heading the 
Teresa Brewer “too sick” to |Casino operation at the Capri Ho- 
keep her skedded date at Blin- tel. When the revolution threat- 
strub’s 1,700-seat nitery here, |¢med to wreck gambling in Ha- 
which would have begun last week | V4", Richardson returned to Las 
16 boniface Stanley Blinstrub Vegas and was much sought-after 
was informed. | by local casinos until he joined the 
Miss Brewer’s engagement fer a Miller-Stillwell combine last week. 


week at the South Boston spot was 


at $12,500. The American Guild of ’ 
BOSTON’'S 


Variety Artists said a written re- 


singer 
















port from the union physician was 
to be forwarded to Blinstrub. 
“From what I hear there’s no 
basis for a breach of contract suit,” 
said a union spokesman, Blinstrub 
having threatened such action. The 
singer's husband, William Mona- | 
han, said she has been “very run | 
down” and is under treatment for | 
anemia and low blood pressure.” | 
Blinstrub’s is figured to have | 
taken a big loss on the cancella- | 
tion, reported to be as much as | 
$50,000 for the week's lost biz. | 


OTTAWA’S TWO NITERIES 










The completely new 
HOTEL AVERY, with 
private bath and TV 
in all rooms, will 
, make your visit to 
me 7ee coe Boston @ memorable 
—" one. Located in the 

heart of the shopping and enter- 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too! 




















IN SPRING REVIVALS pray b Washington Sts 
Ottawa, Mareh 24. ” ; 

Ottawa's nitery life revives | We 2-908 
cod Gatineau clubs preenisg 2 |; SAA 
and Gatineau clubs preeming a 
new season. Into the Chaudiere =} 
comes a unit item, Bob Arlen and 
his “Showcase of '59.” Harry Pozy | ennsens FUN-MASTER 
band remains_on the Chaudiere PROFESSIONAL 


bandstand. Gatineau’s big room|} 


bookings are not yet set, but boni- COMEDY MATERIAL 


for all Theatricals 





face Joe Saxe is scheduling at “We Service the Stars” 
least four acts with a new music Big Temporary Special on All 
group on the stand. 35 Gag Files for $15, Pius $1.06 Postage 
Other live shows on the way: Foreign: $1.50 e2., 35 for $40 
the Circus Lounge of the Ottawa @ 3 Parody Books, Per Bk. ... $10 © 
House hotel in Hull is experiment- © a. Books, Per Gk. .. S35 © 
5 a “ @ Minstrel Budget ......... 256 
ing with Friday and Saturday How te Master the Ceremonies 
shows only, planning full-week per Sony ~ 
operation if business stands up. Ne C.0.0' BILLY ‘@iason” em 
Current offering is songstress |} oo w. sath st. N.Y.C~ 19 Circle 7.1138 
Peggy Young backed by the Don |] (wk TEACH EMCEBING and COMED 


Real Professional Train Yeu) 


NEW! 


Giant professional gag file. 
Over (000 hilarious classfied 


Trio. In (Let @ 


The New 


Brown 
grill is 


the same inn’s 
Yorkers. | 











‘Blackouts’ 29G in 13th 


* Hollywood, March 24. 


Ken Murray’s “Blackouts of ~ libs! Regular oe value, 
1959” in its 13th week at the Ritz a 


Theatre soared to a smart $29,000. 
Prior frame turned up $27,000. 
Continues indef, natch. ; 


EDMUND ORRIN 
Dept. C, 
1819. Golden Gate 

















Ave. 
San Francigee $5, California 














RCA-Victor Records 
Exclusively 








Mgt. BILL MITTLER, 1619 Broadway, New York 
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ARA Seeks New State Law to Permit 
Hiked % With Manager Classification 


agencies to hike legal commissions | 


bf 





A new attempt to permit talent | 


in New York State from the 5°} 
specified in the general business 
law to amounts to be filed with the 
NYC Commissioner of Licenses, is 
being made in Albany. A new bill, 
patterned after the California 
law, would ammend the General 
Business Law to permit the classi- 
fication of a new category, that| 
of artist manager. The artist man- 
ager would file with the License 
Commission, a flexible amount o 

commissions which could presum- 
ably be based on type of services 
performed. 

Law was introduced recently by 
State Sen. Jacob H. Gilbert of the 
Bronx and has been sponsored by | 
the Artists Representatives Assn. 
Bill presently before the Senate | 
defines an artist manager as one 
“who engages on the occupation 
of advising, counselling, or direct- 
ing artists in the development or 
advancement of their professional 
careers, and who procures, offers | 
promises or attempts to procure | 
employment or engagements for 
an artist in connection with and 
as part of the duties and obliga- 
tions of such person, under a con- 
tract with such artist by which 
such person contracts to render 
services of the above nature to 
such artists.” 

The bill seeks to excise the 5°% 
limit currently on the books and 
substitute the following procedure: 
“Every theatrical employment 
agency and artist manager shall 
file with the Commissioner of 
Licenses in the city, town or vil- 
lage where the principal is located, 
a schedule of fees proposed to be 
charged for all services rendered | 
in relation to employers or em- 
ployees in such form as the Com- 
missioner of Licenses may by 
rules, regulations or order pre- 
scribe as necessary or appropriate 
in the public interest or for the 
protection of employees or em- 
ployers. A copy of such schedules | 
of fees shall be posted in a con- 
spicuous place in the office of the 
agency or artists manager. The 
schedule of fees so filed may be 
amended at any time, but the fees 
provided therein shall not become 
effective before 60 days after the 
date of the filing of the amended 
schedule.” 

In previous attempts to change 
the general business law to conform 
with the accepted theatrical agency 
practice of 10% commissions on all | 
engagements, it was generally 
sought to make an exception of 
talent agencies on the ground that 
specialized service was performed. 
The inclusion of the category of 
artist manager marks a new form 
of attack. 


DANNY KAYE 2656, FOR 
5-WEEK FRISCO SRO 


San Francisco, March 24. 

Final week of Danny Kaye show 
at the 1,758-seat Curran Theatre 
grossed a sellout $54,500, making 
the take for five weeks a tremen- 
dous $265,000. House was scaled to 
$5.40. 

Kaye is booked for nearly nine 
weeks in Australia, starting June 
18. He'll split time between Syd- | 
ney and Melbourne and take Senor 
Wences with him. Second act in 
show, the Dunhills, are undecided | 
whether they'll make the trip. 











Tommy Morgan’s Estate | 


$1,233—A Big Week’s Pay, 


Glasgow, March 24. | 
Tommy Morgan, longtime Scot | 
comedian who died here last Nov. | 


|uable collection of lifetime- 


Martha ‘Trouper’ of Year 


Martha Raye will be guest of 
honor at the Troupers’ annual din- 
ner to be held May 24 at the Latin 
Quarter, N. Y. It’s a femme organ- 
ization which takes care of the 
children of theatrical needy. 

Miss Raye will be presented with 
a “Troupers’ Trunk,” the first of a 
series of annual awards going to 
the “Trouper of the Year.” | 





Toaster Does Not | 


A Kitchen Make; 
Philly Cafe's Rap 


Philadelphia, March 24. 

The State Superior Court last 
week denied an appeal by Albud 
Inc., operators of the Wecge, and 
upheld the revocation of the cafe’s 
restaurant and liquor license. The 
uptown spot, which had been or- 
dered closed by the Liquor Con- 
trol Board on Jan. 15, was best 
known as the longtime stand of 
stripper Julie Gibson. 

An LCB agent testified before 
Judge E. Woodside that the cafe’s 
“kitchen” was a room 10 feet long 
by four feet wide containing a 
packaged toaster, 12 dishes and 12 
sandwiches in a beer cooler. The 
cafe was not operating a bona fide 
gestaurant, in the court's opinion. 

Other charges: The Wedge per- 
mitted entertainers to contact cus-} 
tomers, posted an outdoor sign 
which contained matter other than 
the names of entertainers, dis- 
played an outdoor wall sign in ex- 
cess of three by five feet and more 
than one sign. ; 

Buddy Ottenburg, president of 
the Albud firm, now manages the 
Rathskeller, in the midtown sec- 
tor, still featuring Miss Gibson. 


Lucille & Eddie Roberts’ 
Mt. Kisco Home in 3d 
Fire With Vegas Debut 


Las Vegas, March 24. | 

On the same night of their 
opening at the Tropicana here, 
Lucille & Eddie Roberts experi- 
enced a third fire in their Mount 
Kisco, N.Y., home, the result of a 
defective flue. Besides her ward- 
robe, Mrs. Roberts lost an inval- 
ac- 
cumulated photographs and kin- 
dred memorabilia. 

A second fire just about a year 
ago, this time due to the wiring, 
occurred on the very eve of the 
Roberts’ commitments in Europe | 
but they sailed regardless. In that 
blaze they lost one of the four 
originally made “Thayer Magic 
Prediction Chests”. These sold for 
about $200 and were made only | 
for the mentalist or foriuneteller | 
who wanted “something  infal- | 
lible”. While touring with the | 





| Nicola Magic Show, their equip- 


ment was lost off Singapore in 


| November, 1939. Nicola, who died 
| in 1952, used to make world tours 


with the “vanishing elephant”. 

Roberts says that, as veteran | 
mindreaders, they may try to be- 
come a dance team since they 
never seem able to predict their 
own unforeseen misfortunes. 





Copa Dates Youngman 


Henny Youngman has_ been 








AGT." BIT ROLE 
ON FREE’ TALENT 


By JOE COHEN 


One of the major offshoots of 
the increasing scarcity of top tal- 
ent and headliners is the passing of 
the controls and discipline that 


|were clamped on performers by the 


agencies. The act is today a freer 
agent than he has ever been and, 
say the percenters, more responsi- 
ble for his own destiny in show 
biz than anyone else. 

Partially responsible for this 
state of affairs, aside from the de- 
mand for established performers, is 
the increasing reliance by per- 
formers on personal managers. In 
these cases, the agency rarely deals 
with the performer directly, the 
agency becomes a remote entity, 
and frequently, in the eyes of the 
act, a stymie that prevents the art- 
ist from reaching the top rung of 
the profession, In some respects, 
this feeling has been promoted by 
the managers, but others say that 
this condition has been brought 
about by the agencies themselves. 
Lists of the larger offices, where 
the bulk of the work lies, have fre- 
quently become so large and un- 
wieldy that an act has been forced 
into personal management to get a 
fair share of employment. 

However, even among the acts 
without a personal handler, control 
is also passing away from the 


agents in cases where the talent | 


has achieved some degree of rec- 
ognition. The spiral of higher coin 
and higher tax brackets, coupled 
with the sure knowledge that a 
specified number of 
open to them, create the tendency 
to cause the talent to disregard 
agency advice. 


Still another factor that tends to, 


(Continued on page 66) 


Let Havana Fade 
Its Own Bets: U.S. 


Havana, March 24. 
The status of American casino 
operators has been thrown in 





|doubt by new regulations issued | 


by the Cuban government's Na- 
tional Institute of Savings & Hous- 
ing, which has the task of over- 
seeing all legalized gambling. 


The Institute ruled that future | 


casino operators must be of 


|“‘proved moral and economic solv- 


ency” and subject to its approval. 
Foreign operators, in addition, 
must secure “approval in writing 
from the corresponding embassy.” 

Queried about this, a U.S. em- 
bassy spokesman told Variety: 
“The embassy dBes not issue 


guarantees as described in press | 


reports of these casino regula- 
tions.” Obviously, the embassy 
meant it can hardly be placed in 
the position of endorsing people 
to run casinos. 

So, if the government requires 
an OK from the enthassy, and the 
embassy cannot give it, what then? 

Most of Cuba’s easinos are at 
present run by Américans. 


Harry Altman Reopening 
Town Casino, Buffalo 


Buffalo, March 24. 
The Town Casino will be re- 
opened tomorrow (Wed.) by Harry 
Altman. Spot was closed Jan. 18 
because of waning business and is 





| being reopened for a six-week try 
and with a special pitch for con- | 


vention and banquet patronage. 
Altman announced that the Casino 
would remain open all summer if 
business warranted in which case 


weeks are) 


‘NEWER ACT” 





N.Y. State & Atty. 


General ‘Invite 


Inside Dope on AGVA Foundation 


+ 








Bal Tabarin’s New ‘Beat’ 


The Bal Tabarin, one of the old- 
est niteries in New York, which 
has been on a French policy for 
many years, has jrined the beat- 
|niks. Spot reopened last night 
| (Tues.) with jazz and poetry read- 
| ings. Jon Adams and Hugh Romey 
| will make with the odes and the 
Jazz & Poetry Quartet will do the 
music. 

| Chester Fox is impresario. 


Piaf Sextet Files 
With AGVA Asking 
51650 Standby Pay 








An aftermath of the recent stand 
by Edith Piaf at the Hotel Waldorf- 
Astoria is the filing of a complaint 
with the American Guild of Vari- 

‘ety Artists by six singers who 
worked the date with the French 

chanteuse, They claim two weeks’ 

salary, which represents the can- 
celled portion of Miss Piaf’s pact 
at the New York hotel. 

The six singers, who were assem- 
bled by Harry Lawrence for the 
Waldorf run, claim they were told 
to stand by on the possibility of 
Miss Piaf’s sufficient recovery from 
an ailment to resume the engage- 
|} ment. Having been thus instructed, 
it is their claim that they lost out 
on possible additional engagements 
elsewhere. Total claim is $1,650 for 
ithe fortnight. 

The claim, in this instance, is 
| against the hotel. Although Miss 
Piaf is obligated to pay the salaries 
| of these background singers who 
| worked behind a curtain, the con- 
tracts were signed on behalf of the 
hotel at the reouest of Miss Piaf’s 
handlers who felt that her status 
would be simplified if she re- 
| frained from being an emplover. 

Miss Piaf’'s manager, Louis Bar- 
| riere, declares that the loss of 
| the engagement because of illness 
| comes under the category of “an 
| act of God,” and that therefore all 
|claims for that period are can- 
| celled. The union is expected to 
set up an arbitration panel to hear 
the issue. 

There is a possibility that Miss 
Piaf will return to the Waldorf to 
fill out the date, but nothing is 
definite yet. There's also likelihood 
that the singer's Carnegie Hall, 
N. Y., concert which had to be 
cancelled, will be played May 10. 

Miss Piaf took ill and underwent 
an operation for removal of an 
ulcerated part of her stomach. She 
| was discharged last week from the 
Harkness Pavillion. 


| Weinstein’s New Lounge 


In Dallas Bowing With 
Japanese Sexotic Satana 


Dallas, March 24. 

Barney Weinstein unveils his 
jnew midtown Theatre Lounge, just 
off hotel row, April 2 with Tura 
Satana, Japan's leading exotic, 
| headlining. Other strippers on the 
bill are April Flowers, Dottie Car- 
roll, Nikki Joye and Mary Cintra. 
Chuck Mitchell, comedian and vo- 
| calist, will emcee. Freddie Cohen's 
trio backs the acts. 

New spot, seating 400, doubles 
jthe capacity of Weinstein’s subur- 
| ban house, a click since its Novem- 
|ber, 1949, opening. Owner has 
ispent $100,000 in his new spot, 


28, left $1,233. His stage earnings Signed for the Copacabana, N. Y.,|it would be operated in conjunc-| which boasts a balcony along each 


at one time topped 
week. 

Comedian’s total 
amounted to $4,008, from which | 
debts and funeral expenses of $2,- 
775 had to be deducted. 


| 


$1,200 per 


Because of illness, Morgan gave liner, is slated to open at the Buddy Hackett, April 11; Marion | 


and 


Frankie Laine had been 
inked. | 


| bill starting Monday (30) for two tion with his Glen Park Casino at | wall and in the back, with no table 
a half weeks prior to the| Williamsville which opens early in| more than 40 feet from the raised 
assets | Preem of Billy Daniels on April 16.| May. Les March has been appoint- | stage and runway. New for Theatre 
previously ed banquet manager of the Casino.| Lounge: a menu for hungry 


pa- 


? 


The N.Y. State Dept. of Social 
| Welfare and the Attorney Gener- 
'al’s office have an interest in the 
affairs of the AGVA Foundation 
Inc. and any information received 
by them as to practices of the 
Foundation which would be the 
basis of further investigation will 
be given the utmost consideration. 
This information was received by 
an AGVA member who asked that 
his name be withheld because of 
| possible reprisals by AGVA. 


| According to the information 
;contained in the letter, the inter- 
est of both the Dept. of Social 


Welfare and the Attorney Gen- 
jeral’s office in the matter is being 
maintained. Letter was signed by 
Bernard Perlman, chief of the sec- 
tion on charities registrations. 


Letter stated: “Thank you for 
your letter of March 15, 1959, 
which contained a copy of the 


speech made by Penny Singleton 
at a meeting of the National Board 
of the American Gu ld of Variety 
Artists. I have read both the 
speech and your letter with great 
interest. 

“I would like to correct the im- 
pression you have regarding the 
interests of both the Attorney Gen- 
eral and this department in the 
Foundation. It is true that this de- 
partment does not wish to involve 
itself in the internal affairs of the 
,;union. However, both the Atiorney 
General and this department are 
extremely interested in the Foun- 
dation and its activities since its 
inception. The Foundation is re- 
quired: to file a financial report 
here, containing the opinion of an 
independent public accountant, for 
its fiscal year ending June 30, 
1959, within six months of that 
date. As yon can see, this will 
cover all its activities since it 
staried operations. Copies of this 
report are available to you or any 


other interested pariy upon re- 
quest and without cost. 
“However, our jurisdiction is 


limited to the Foundation and its 
activities and can only concern it- 
self with them, for as you know it 
is a separate legal entity, distinct 
and apart from AGVA. Any in- 
formation that you have as to the 
practices of this Foundation which 
would be the basis of further in- 
vestigation of its records, either by 
this office or the Attorney General, 
would be given the utmost consid- 
eration.” 

AGVA's national administrative 
secretary, Jackie Bright, who is 
president of AGVA Foundation; 
Rex Weber, Foundation’s secre- 
tary-treasurer, and counsel to the 
union and Foundation, Harold 
Berg, filed for a certificate of reg- 
istration with the Dept. of Social 
Welfare on March 4 which is still 
to be acted upon. Miss Singleton 
had charged before the AGVA 
National Board that the AGVA 
Country Club & Recreation Cen- 
|ter was purchased illegally with 
| AGVA funds, but is not the prop- 
jerty of the union, and it had il- 
legally solicited funds. She stated 
\that because of the failure to reg- 
lister it with the Dept. of Social 
Welfare, the South Fallsburgh, 
N.Y., property could not be used 
legally as a home for the union's 
indigent. 

! 


AGVA PREZ PENNY’S GAB 
WITH BD. AT AIRPORT 


Chicago, March 24. 

Penny Singleton, president of 
the American Guild of Variety 
Artists huddled here at a Midway 
Airport stopover last week (19) 
| with four national executive board 
| members before continuing to New 
| York for today’s ‘Tues.) meeting 
of the board. 

No. 1 topic of the Chi tryst, it’s 
understood, was the current contro- 
versy relating to the AGVA Foun- 
dation, to which the Manhattan 





Acts booked include Ames Bros.,|trons and attendants at the door , session was to devote itself. 
Sammy Davis Jr., current head-| March 28; Three Stooges, April 4;|to park customers’ cars. 


New spot puts Barney in direct 


At the airport confab were Pat 
Patton of St. Louis, Linda Compton 


up regular vaude dates over two Sands Hotel, Las Vegas, April 1,/ Marlowe, April 18; Tommy Sands, | competition with brother Abe. Lat- of Cleveland, Ann O'Connor of Chi- 
and is set for a tour of theatres in| April 25; and The Kingston Trio,|ter’s spot, the Colony Club, up-|cago and member-at-large James 
Australia, starting April 20. 


years ago. His widow, Celia, left 
to live with a sister in the U.S. 


May 2. 


stairs cabaret, is a landmark here 


| Thompson. 
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Autry a Defendant 


in L.A. Suit 


Cued by Brussels Rodeo Fiasco 


Los Angeles, March 24. 

Gene Autry is named as one of 
the defendants in a Superior Court 
suit involving Jast year’s Brussels 
rodeo turkey, which left, 150 cow- 
boys and cowgirls stranded in the 
Belgian capital. 

Three performers, first to bring 
court action to date, are asking 
$19,525 as amount claimed due 
them. Trio include Bill and Kay 
Williams and Bob Davenport, and 
named with Autry in suit are 
Cremer Rodeo, G. Robert Fleming, 
Wild West Show & Rodeo, Edward 
C. Flynn, Verne Elliott and George 
Murphy. Considerable speculation 
has arisen over who were directly 
responsible for the performers’ 
plight, after the rodeo went bust at 
the Brussels World’s Fair. 

Case of the three performers, ac- 
cording to Herbert Golden, their 
attorney, will be based on “pierc- 
ing the corporate veil”; i.e., legal- 
ite will seek to prove the corpora- 
tions involved in production of the 
rodeo were not properly formed, 
and consequently, the individuals 
who owned the corporations are in- 
dividually responsible. 

Autry last year told Variety that 
he had only provided services for 
the show and was net one of the 
backers, although he had an option 
to buy stock in it if it clicked. 

Only other suit to have been 
filed previously was that brought 
by Hank Fine, publicist, last Sep- 
tember, in which he demanded 
$10,497 in salary and expenses as- 
sertedly due. Autry, however, was 
not named as a defendant. All 
others in present suit were named 
with exception of Murphy and 
Elliott. 

Six rodeo performers last De- 
cember brought claims before the 
California Division of Labor Law 
Enforcement. 


CLAIMS CHIMPS CHIMP 
HIM OUT OF CHANGE 


Agent Eddie Smith has asked for 
a hearing before the Artists Rep- 





resentatives Assn., in New York to! 
obtain an accounting and commis- | 
sions on a series of dates booked 
by Al Dobritch for the eeiened 


Family. 

Smith claims that he permitted 
Dobritch to book a date for the 
chimp act, which he has under 
contract, for a stand in St. Louis. | 
He says that afterward Dobritch | 
set the act in Cincinnati, Toronto | 
and elsewhere for which he re-| 
ceived no commissions. 











“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 102d Issue, containing 
stories, one-liners, poemettes, song 
titles. hecklers, audience stuff, mono 

fogs, parodies, double gags, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $20 yearly 
Introductory Offer: Last 12 issues $15 
Single Issues $3 
Foreign: $30 Y¥r.—3 Yrs. $80 
Single Issues $4—No C.O.D.’s 


BILLY GLASON 
00 W. 54 St., New York 19 
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WILL OSBORNE 


and His 
ORCHESTRA 


HARRAH’S CLUB 
Lake Tahoe 
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Mgrs.’ ‘Newer Act’ 


Continued from page 65 








take away their discipline from 
acts lies in the rise in importance 
of theatrical attorneys as career 





K. CG. Legion’s 


Continued from page 2 








DiPardo and orch is to follow the 
program. 

Funds derived from the Night 
of Stars supports the post’s memo- 
rial scholarship fund which an- 
nually gives four prizes to high- 
school seniors as well as special 
awards to outstanding students 
and their schools. 





What Makes Sammy Tick 


moulders. The legalites frequent- Washington, March 24. 
ly bark out the orders to agencies,| Sammy Davis Jr. came in for 
who are left with the no alterna-|pich praise from Rep. Richard 


tive but to try to carry out these 


demands Bolling (D-Mo.) in a speech to the 


U.S. House announcing that Davis 
The loss of control is dangerous,/ will be presented the annual 
say the agencies, because neither | Americanism Award of a Kansas 

the act, personal manager nor at-|City American Legion post. 
torney can have an overall con-| “All America,” said Rep. Boll- 
sciousness of the directions of the | ing, “as wel! as the entertainment 
| business, can have no knowledge of world, should be deeply proud of 
overall trends, requirements of in- | Mr. Davis for his tremendous gifts 
|dividual buyers, and_ straining|of time and talents to philanthro- 
| points of budgets. | pic, civic and humanitarian causes. 
One example is seen in the Flor- | His help has brought comfort and 
one | health to countless thousands of 








ida situation, according to 
lagency, This office = lod that | @dults and children. In_the last four 
lthe free shows started by the | ¥@rs alone, he has received more 


| Deauville hotel combine prior to | ‘%@" two dozen major public serv- 


it "en n. in Miami Beach, | ¢¢ @wards in the field of inter- 
feo deggnes een te cuamee | faith understanding and assistance 


| group of inns next year, will have | to wounded veterans, orphans, 


\the overall tendency to knock out |7°Uth and the aged.” 


| the week-long engagements in both 
{night clubs and major hotel rooms. | * 
|Once the Florida vacatitioners get ‘TU i Acts Won t 
Topple on Hi 
pple on High 
9 
U.S. Pedastal 


ltheir fill of free entertainment, 
Glasgow, March 24. 














|there’s little likelihood that they 
; will care to pay the gigantic prices 
|that prevail in this resort area. 
| long-range vision, the top rung of 
| talent can save the night club situ- 
| this will happen. Dazzled by salar- 
| ies up to $10,000 for a single night, 
!come from a Miami Beach engage- The standard of entertainment in 
|ment, the acts will come flocking | America is high, but not so high 
| The agencies generally agree that , the grade on dat@s there, so say 
| strong action is needed in this as| Morecambe & Wise, British com- 
‘tunately, they say, they can no | to the States following their Aus- 
‘longer previde that leadership. tralian stints in Melbourne and 
. Twosome, here in vaude, spent 
CHI . WAIKIKI T0 | some time looking at the show biz 
50TH SISTER LUAU 2 the “approach” of acts in the 
U.S. is what counts. They all go 
Hawaii's admission to the Union Said M & W., and they also main- 
| is getting a month-long salute here | tain versatility by being able to 
| with island-pegged shows. instruments, etc. “Most of the acts 
lulu-born, tees off the tribute to-| 
day (Tues.) with a complimentary | 


| This percentary feels that with 
|tion, but there’s little belief that 
jplus whatever other emoluments 
|for the one-night stands. jas to prevent British acts making 
well as other situations. Unfor- | edy duo, home after a look-see trek 
Sydney. 
scene in Las Vegas. They opined 
Chicago, March 24 for the best musical orchestrations, 
| from Club Waikiki, the nabe nitery | Sing, dance, juggle, play musical 
| Owner Harry Nakamura, Hono-| we saw finished with a dance,” 
luau (traditional native feast). Rest 


Ernie Wise said. 


Comedians believe that U.K. and 
other acts have still a lot to teach 


of the month, in addition to luau | their American counterparts, and 


dishes, he'll also offer diners im- 
ported souvenirs from the 50th 
state. 








Three Stooges on Tour 


| Of Chi B&K Nabe Houses 


Chicago, March 24. 
Balaban & Katz theatres, looking 


| to cash in on the current revival of | 
have booked | 
| the team for a fast series of ap- 


the Three Stooges, 


pearances in six nabe houses on 
| successive Saturdays, May 2 and 9. 

Comics will do morning shows at 
ithe Granada, Gateway and Con- 


| gress one week, then play the Up-| 


| town, Marbro and Tivoli the next. 
|A number of their old Columbia 
| Shorts will fill out the programs. 


| 
‘Moscow’s $90 Cake of ‘Ice’ 


| “Holiday on Ice,” which will 
| play the Lenin Sports Palace, Mos- 





jcow, starting Sunday (29), is issu- | 


jing “passes” to newspapermen 
jthroughout the U. S. as a promo- 
tion gimmick. 

Passes can be exchanged at the 
boxoffice, 24 hours in advance of 
{the show, for two tickets at 360 
lrubles, or $90, each. The ruble is 
lofficially pegged at 25c. 


| 





The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


International Tour 


KEY CLUB 
MINNEAPOLIS, MINN. 














Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.; ED KIRKEBY 
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wt? f 











he 





that more British acts should blaze 
a trail to the States. 

| Morecambe & Wise visited San 
| Francisco, Las Vegas and New 
Pray: They are now readying act 
| for summer season at the Central 
| Pier, Blackpool, northwest England 
show biz mecca. 


Saranac Lake 


Saranac Lake, March 24. 
Benny Ressler, chairman of “We 
the Patients,”’ put or a St. Patrick's 
Day party assisted by Arthur Slat- 
tery, Charlie Frank and Marion 
McLaughlin. It ended with a bingo 





game, welcome visitor with the 
shut-in gang. 
A. B. “Tony” derson, mai-|-.° 







ager of Schines™ 
was defeated for= 


yntiac Theatre, 
yor by Demo- 


musical com- 
mastered a 


major operation*agd is now flash- 
ing above-par ss, her recent 
clinic upping her for meals and 


pictures. 

| Pierre Andre, Spanish dancer, in 
from N.Y. for his semi-annual 
checkup and rated 100%. 

| Joseph Shambaugh, former fiim 
| Salesman for Republic Pictures, 
| Cincinnati, and long a patient here, 
| drew a top clinic that allows him 
jall privileges. He planed to St. 
| Petersburg, Fla., for a three-week 
stay with his sister. 

Alex Nebesar of the front end 
staff of the Music Box Theatre, 
N.Y., finally recuperated from his 
double major operations. His first 
clinie upped him fpr meals and 
mild exercise. 

Ned Shugrue and Murray Weiss, 
from Gotham and Boston respec- 
tively and executives of the Variety 
| Clubs-Will Rogers hospital, in for 
|the first general 1959 inspection; 
they found everything in tiptop 
shape. 
| Write to those who are ill. 





| 


| 





Inside Stuff—Vaude 


The forthcoming Judy Garland date at the Metropolitan Opera 
House, N.Y.—the first time this venerable institution will contain a 
variety show—is being promoted by the Asthma Research Institute, 
for which United Artists veepee Max Youngstein has been chairman- 
ning the shows for the past five years. The Institute will have Sid Luft, 
Miss Garland’s husband, and Chi promoter Harry Zelzer as producers. 
The surrounding cast will have Alan King, with others to be signed 
when Luft gets into New York. 


Vaude, Cafe Dates 








New York 


The Weylin started a late show 
Monday (23) with the current head- 
liner Bobby Short . .. Page Morton 
of the Bird 'n’ Glass to double at 
the Warwick’s Raleigh Room on 
Sundays .. . Joe E. Lewis’ starting 
date at the Copacabana set for 
Sept. 10 for six weeks . . . Bob 
Melvin goes into the Sands, Las 
Vegas, April 1 . . . Fred’s, Rio De 
Janeiro, has signed Damita Jo for 
April 3 and Teddy Randazzo start- 
ing April 17... Larry Tisch of the 
Tisch hotel chain left for Florida 
last week after a gander at nitery 


lists . Liz Williams new at In 
Boboli . . . The Playboy, a new 
eastsidery, preemed Monday (23) 


with Morgana King heading the bill 
.. . Lillian Briggs moved into the 
Flamboyan, San Juan. . . Robert 


| Merrill doing a return at the Deau- 


ville, Miami Beach, April 16... 
Teddi King inked for Mr. Kelly’s, 
Chicago, April 13 ... Jimmy Nel- 
son te the Riviera, Las Vegas, 
May 4. 

Col Charles Baron, of the Hav- 
ana Riviera staff, on a trip to 
gander talent for the inn’s Copa 
Room .. The Three Stooges inked 
for a week at the Steel Pier, At- 
lantic City, Aug. 9 . . . Charlie 
Manna booked to double between 
the Palladium, London, and the 
Savoy Hotel in that town starting 
April 20 . .. Hannah Aharoni, the 
Israeli singer, preems_ tonight 
(Wed.) at the Elegante, Brooklyn 
: . Abner J. Greshler, in from 
the Coast on a brief visit, to fly 
down to Galveston, to confer on 
setting variety shows, operas and 
musical comedy as well as concerts 
into the Galveston Park and Re- 
creation Pier. 

Pearl Bailey scheduled to do her 
annual appearance at the Apollo 
Theatre May 8... Lilo signed for 
the Cup Club, Tulsa, May 12... 
Dorothy Dandridge now with the 
William Morris Agency. . . Bobby 
Van inked for the Beverly Hills, 
Cincy, May 8 . . . Jean Carroll to 
the Diplomat, Miami Beach, March 
27... Gail_ Ine., Detroit, has 
changed the agency name to Gail 
& Rice, Al Rice having acquired 
part ownership of the office . . 
Patachow inked for the Gatineau, 
Ottawa, April 13 . .. Sophie Tucker, 
goes into the Elwood Casino, Wind- 
sor, Ont., June 15. 


Chicago 
George Gobel signed for a May 
2 date at the Lincoln, Nebr., Cen- 
tennial ... Olsen & Johnson open 
at the Adolphus, Dallas, March 26, 
and follow with an April 12 Mueh- 
lebach, Kansas City, stand .. .| 
Toni & Jan Arden, plus Johnny | 
Puleo’s Harmonica Gang at the | 
Roosevelt Hotel, “New Orleans, | 
April 2. Hospice signed Norman & | 
Dean and Cennie Haines for April 
16, and Dick Shawn April 30. . .| 
Tennessee Ernie Ford headlines | 
the Wisconsin State Fair, Milwau-| 
kee, Aug. 26-30... Tidelands, | 
Houston, set Don Cherry for April | 
6 and Larry Storch for the 20th. | 
« Robert Clary signed for the | 
Gay Haven, Detroit, May 10.. .| 
Sophie Tucker into the Elmwood, | 
Windsor, Ont., June 15 for a pair. 
... Ricky Nelson plays the Indiana 
State Fair, Indianapolis, Sept. 2-3. 
Dean Martin cancelled his April 
5 bow at the Chez Paree. No re- 
placement yet ... Tito Guizar | 
launches at the Muehlebach Hotel, 
Kansas City, Friday (27) for two! 
weeks . . . Edmond Sisters set for | 
Park Lane Hotel, Denver, April 3) 
for a pair . . . Spike Harrison’s key- | 
board antics current at Toppers | 
Key Club. 


Hollywood 

Singer Ann Weldon opened a 
two-week stand yesterday (Tues.) 
at Marshall Edson’s Ye Little Club 
. .. Mort Sahl set for an indefinite 
stand at Crescendo beginning April 








[SEILER ana 


|2... Pinky Lee headlines new 
;show opening at Dunes Hotel in 
;Las Vegas May 7 . Songstress 
|Ann Hathaway opens at the Slate 
| Bros. for two weeks beginning Fri- 
|day (27)... Tempest Storm hold- 
ling over for an additional three 
| weeks at Chuck Landis’ Largo... 
|Betty Kean & Lew Parker will 
open at N.Y.’s Copacabana April 
1/16 for two weeks . . . Columbia 
}Recdrds hosted a deejay-press 
party for Doris Day here Thursday 
(19) to celebrate the singer-actress’ 
latest album, “Cuttin’ Capers.” 


St. Louis 


Don Cornell due in Saturday 
(28) at the Sheraton-Jefferson 
| Boulevard Room, shuttered during 
Holy Week . . . Comedian Lennie 
Colyer current headliner at the 
Embers .. . Maxine Kent continu- 
ing as the vocalist at the Ambassa- 
| dor-Kingsway Crown Room . 
/On the striptease circuit: 
Curtis at Rio Club, Patricia Carroll 
}at Ford Plaza, Cookie Cooper at 
|Jimmy’s Gay Inn and Beauty & 
|The Beast at Crossroads .. . Pearl 
| Bailey & Co. slated for the Chase 
| Club April 17, with Carroll Chan- 
—_ continuing as current head- 
iner. 





Ann 


Kansas City 


Enzo Stuarti is set for a guest 
spot on the Perry Como Show 
| April 18. Following his date at 
|the Hotel Muehlebach ending 
March 26, he hies to New York 
for some recording dates before 
the tv’er . . . Elisa Jayne hops 
| from the Muehlebach Terrace Grill 
| this week to the Brown Hotel, 
Louisville, opening March 27 for 
two weeks .. . Rusty Draper jumps 
to Youngstown, O., following his 
current stant at Eddys’, March 20- 
April 2, for three days in Ohio, 
then to the Coast for tapes on his 
CBS Radio show... Florian 
Zabach and Mike Caldwell set to 
follow Draper into Eddys’, a first 
for both acts in the room... 
Criss Cross has shifted his piano 
to the new Variety room at Back- 
stage, initiating a music policy 
there . . . Tite Guizar returns to 
the Terrace Grill March 27 for two 
weeks. 





The Weavers drew about 900 
customers and grossed around 
$2,200 at $1.51 to $2.75, in Troy 
Music Hall Thursday (19) night. 

a ee | 


SPECIAL LATE LATE 
SHOW AT 2:15 
No Min. - No Cover 

Appearing Nitely 


Bobby Short 


‘One of America’s Great Singing Stars’ 
Plus The RALPH STRAIN Trio 
Conti t Nitely 
From 9:30 P.M. to 3:30 A.M. 
Excellent Cuisine - Luncheon ~ Dinner 


The WEYLI RESTAURANT 




















& LOUNGE 
40 E. 54 St., NYC PL 3-4907 Diners Club 














SEABOLD 


Just Completed 


Cleveland Sport Show 


Presently 


HORIZON ROOM 
PITTSBURGH 


Available for Club 
Dates After April 9th 














The Amazing Stars of “WHAT’S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


ntil April 1 


Currently and 
THE TROPICANA HOTEL, Las Vegas, Nev. 


April 16 te 26 HORIZON ROOM, Pittsburgh 


Mgt. M.C.A, 
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THE DESERT INN presents 


**. . . the greatest team to hit 


New York since the Yankees!’ * 


Wille 


NOW APPEARING (yD RLE wD RY 


& COUNTRY CLUB 
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VARIETY BILLS| 


WEEK OF 


MARCH 25 





NEW YORK CITY 


MUSIC HALL 26 
Schola Cantorum 


Kovach & Rabovsky 


Schreiber’s Chimp 
Mary Tremain 
Corps de Ballet 


, i. Paige Ore. 
} ROXY 
Dorothy Keller 
| froupers 
Balladeers 


Hockeltes | Robt. Boucher Ore 
AUSTRALIA 
MELBOURNE ' SYDNEY 
Tivoli | Tivoli 
Braziliana Dancers | Sabrina 
Johnny Lockwood | Andrea Dancers 


Martha & Adolfo 
E & B Carley 

Len Lowe 

Sue Peters 

Barton & Stuchb’r’y 
Lieyd Nairn 

Frank Ward 
Deidre Green 


| Horrie Dargie 5 
|S & M Harrison 
| Billy Baxter 
Mistin Juniors 
Nicoli Bros. 

Jack Monnier 
Edit Juhasz 
Jeff Parker 


BRITAIN 
BIRMINGHAM HANLEY 
Royal 
rg nenitnaied Jackie Dennis 
Earl & Vaughan Kay & Kimberley 
De Vere 3 Sharpe & Iris 


Margo Henderson 
Warren & Jean 
George Meaton 
vaby Grossetto 
Ray Alan 
Murray Campbell 
BRADFORD 
Alhambra 
Dave Morris 
Lindy Sis 
Canine Rev 
Walker's 
Keith Derek 
Blue Harmony 5 
Rogers & Coward 
BRIGHTON 
Hippodrome 
Dickie Henderson 
Freddie Mills 
Anthea Askey 
Suzi Miller 
Skylons 
. Robertis 
&s a oe 
Betts Fe 
EDINBURGH 
Empire 
Jack Milroy 
Robert Wilson 
Grace O’Connor 
Cornkisters 
Sydney Devine 
Crotchet & Jeannie 
Will Starr 
GLASGOW 
‘ Empire 
Ruby Murray 
Francois & Zandra 
Stan Stennett 
Monograms 
Audrey Jeans 
Wilson, Keppel & B 


Desmond Lane 
King & Jo Day 
Liddell Triplets 
‘Larry Grayson 
Eve Valere 
LEEDS 
Empire 
Cecil Sheridan 
Helen Turner 
Nico Ferry 3 
Joy Brennan 
Tom O'Neal 
Cecil Nash 
LIVERPOOL 


Billy 
Benny Payne 

Ballet Montpainasse 
> & 


T & P Derrick 
Peter Quinton 
Richards & Yolanda 
Mone?dors & Ann 
NEWCASTLE 
mopire 
David Whitfield 
Clarkson & Leslie 
Tanner Sis 
Rene Strange 
Alan Randall 3 
tris Sadler 
Billy oe 
Jack Beck 
SUNDERLAND 
Empire 
Bridie Gallagher 
Frank Carson 
| Billy Livingstone 
Alexis Tr 
Certie Wine 
Deirdre O’Callaghan 
Pat York 
Frenk McIlroy 

















Saveen Tommy Moran 
Rexanos Harvey Sis 
Cabaret Bills 
NEW YORK CITY 

Bive Angel | Ray Bari Ore. 
Shelley Berman vault Py Oy 
Fay De Witt Herman Chittison 
Ruth Olay ob English 
Jimmy i.yon 3 Latin Quarter 
Bart Howard | Keefe Brasselle 

Bon Scir | Karmen Dancers 
Phyllis Diller | Happy Jesters 
Mae Barnes Romano Bros. 
Tony & Eddie Dick Curry 
Jimmie Daniels | Pony Sherrell 
Three Flames |Jo Lombord: Ore 
Murray Grand |B Hartowe Ore 

Casanova Le Cupidon 
Jose Duval T. C. Jones 
Alex Rosati Jean Gibbons 


Chateau Madrid 
Los Chavales de 
Espana 
Ralph Font 
Panchito Orc 
Candi Cortez 

Copacabana 
Frankie Laine 
Henny Youngme 
Zeme North 
Ron Stewart 
Lou Donn Orc 
Pagan Orc 
Downstairs 
Demi Dozen 
Sylvia Shay 
Jane Connell 


Ore 


Room 


Keen 

1 Fifth Ave 
Lewis 
Layton 
Downey 
Fonvilie 


Roosevelt 
Lomberdo Ore 
Hotel Plaza 
Marie McDonaid 


Living Room 
| Badi e Heywood 
ack Kelly 
International 
| Joey Adams 
Al Kelly 
Lou Wills Jr. 
Jacqueline Fontaine 
| Lane Bros. 
| Me “Kenna Line 
| Mike Durso Ore 
Valmieri_ Ore 
New Romanian 
Sadie Bonks 
Vivian Cook 
| Savoy Hilton 
; Tommy Purcell Orc 
| Town & Country 
Jewe. Box Revue 
bo Harvey Ore 
Sicari Ore 
Two Guitars 
| Olga Valdi 
Ivan Nepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 
Vienrece Lantern 
ike -ky Autier 
Jeanne Michelle 
|Ernest Schoen Ore 
village Barn 
Larry_MeMahan 
Joni Roth 





Ted Straeter Ore | {Lou Mosconi 
Mark Monte Ore | Belle Carroll 

Hotel Pierre | Jim Lewis 
Earl Wrightson Lou Harold Ore 
Bill Tabbert Village Vanguard 
Dolores Perry Irwin Corey 
Joseph Ricardel Ore Ernestine Anderson 
Alan | n Ore Jim Lazarus 

Hotel Taft | Woidorf-Astorla 

Vinc« ope, Ore | Vivienne De! 

Hotel S'. Regis Chiesa 
Biil Hayes | Emil Coleman Ore 
Florence Henderson ' tela Bahai Ore 

CHICAGO 

Black Orchid ‘ Cloister Inn 
Shecky Greene 
Ford & Hines | Corbett Monica 
Joe Parnello (3) Luriezn Hunter 

‘we &nget Ram Lewis Trio 

Phyllis Branch Conred Hilton 
Osborne Smith | Het u Neff 


Calypsonians 


Elena Espart & 
Camille 

Lord Christo 

tue Nove 
Stan ‘‘enton 

ez Paree 
Mick Rooney 
Joey Forman 
Pat ay 
Geo. 


‘Frosty Frills” 
| Parra & Carter 
Ben Gee & Bernie 
| Harris 


| Manuel Del Toro 
| Inez & Gordon 
| Ken ee Ore 
e 


Coo | Roberta McDonald 
Chez Adorables @ | Jimmy Blade Ore 


Gate of Horn 
Ran & Nama 
Josh White 

London ems 





Gina Romand . 
Manolo Torrente 
Ana & Julio 
Manieca 


Ben 
Ben Blue 
Helen Boice 
Roberta Lee 
Sally Blythe 
Charles Vespia 
Sammy Wolf 
Dick Bernie 
Richard Cannon 
Ivan Lane Ore 

Cocoanut Grove 
Tony Martin 
Freddy Martin Ore 

Crescendo . 
Anita O"Day 
Geo. Shearing 5 

intertude 
| Jimmie Komack 


Bive's 


Desert tnn 
Gordon & Sheila 
| MacRae 
Jackie Miles 
| Art Johnson 
Donn Arden Dncrs 
Carlton Hayes Ore 

Dunes 

“Nuit De Paris” 
Frank E. Marlowe 
Latona, Graham & 

Chadele 
Dolinoff & Raya Sis 
Carrie Finnell 
Naja Karamura 
Gwen Harmon 
Bob Kennedy 
Allen Conroy 
Jimmy Cavanaugh 
Cee Davidson Ore 

E! Cortez 
Champ Butler 
|Dubonnet Trio 
Eddie Bush 
Versatiles 
El Rancho Veyas 
“La Nouvelle Eve” 
Dick Rice Orc. 

Flamtngo 
Gisele MacKenzie 
Goofers 





Flamingoettes 
Jack Cathcart Ore 
Fremont Hotei 
Honeycones 
Deedy & Bill 
Gayle Walton 
Make Believes 
Golden Nugget 
Harry Ranch 
Lee a Faye May- 


nar 
Sons of Gold’n Wst 

iviera 
George Gobel 
Georgia Gibbs 
Treniers 


Americans 
Marlowe-Kuller Rev 
Barbara Heller 
Blackburn Twins 
Jerry Collins 
Jack DeLeon 
Kaycee Jones 
Mara Lynn 
Mark Reddy 
Tyler Ore 
Nina Ramon 

Balmoral 
Dick Sterling 
Marta & Tobey 
Rodriguez Revue 

Bar of Music 
| Arthur Bleke 
Guy Rennie 
Harvey Bell 
Jordan & Coby 

Carillon 
Lou Walters Revue 
|}Ron Eastman 
| Arthur L. Simpkins 
Tun Tun 
Daryll Stewert 
|Piroshka & Niky 
Dominique 
Judy Reece 
Jacques Donnet Ore 

Deauville 
Jerry Lewis 
Bobby Van 
Lou Brown 
Lee Martin Orc 





Dream Lounge 
Buddy Rich Ore 
Rosette Shaw 
Wilfle Restum 
| Marty Harris 3 
| Diplomet 
|Tori & Jan Arden 
Mal Malkin Ore 

Eden Roc 
Maurice Chevalier 


Backstage 
| Stan Arnold 
Rene Joubert 
Blackhawk 
gal _— 4 
Cconterbury 
Geo. Alexander 
Benny Strong Ore 
Easy Street 
Marty Marsala 
Wally Rose Ore 
Fack’s 
Mary Kaye Trio 
Fairmont Hotel 
Eydie Gorme 
E. Heekscher Ore 
Gay $0's 
Diamond Lil 
Joy Healy Dners. 
Bee & Ray Gorman 
Dick Keegan Orc 





MIAMI - MiAi 


Freddy Bell B’l’boys | 


Sarah Vaughan 
y Rubinstein 3) 
Marx & Frigo 
Palmer House 
Dorothy Shay 
Ben Arden Ore 


HAVANA 
Hote! Capri Godino Singers 
Lucy Fabery “Dancing Waters” 
Rivieras 
Raquel Bardisa Hotel Riviera 
otel Nacional Ramon Veloz 
A M Martinez Rene Cabel 
Casado D’ Aida 


Gina Martin 
Raul de Mesa | 
F. Guerrero Ore 
Liduvino Ore 





LOS ANGELES 


Earl Grant 
Gateway Singers 
Matt Dennis 
Moulin Rouge 
Andrews Sisters 
“Wonderful World” 
ate Bros. 
Don Rickles 
.-~ awry 
he Play 
Statier Hotel 
ave Barry 
Paris Sisters 
Ed Bergman Ore 
Ye Little Club 
Ann Weldon 
Joe Felix 
Roger Nichols 





LAS VEGAS 


Ray Sinatra Ore 
Dorothy Dorben Dcs 
Sahara 


Mae West 
Harvey Stone 
Louise Beavers 
The Musclemen 
Saherem Dancers 
Louis Basil Orc 
Sands 
Johnny Mathis 
Sue Carson 
Steve Rossi 
Texas Copa Girls 
Antonio Morelli Orc 
Shownoat 
Sons of Pioneers 
Hank Morton 
Johnny Cash 
Merle Travis 
Silver siipper 
Hank Henry 
Miss Yum Yum 
Dick Weston 
Peggy Dietrick 
Toni & Harry Wh 
Mark Hall 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Geo. Redman Ore 
Stardust 
Lido De Paris 
“Ces’t Magnifique’ 
Vagabonds 
Wingy Manone 
Thunderbird 
China Doll Rey 
of ’59 
Al Jahns Orc 
Tropicana 
Spike Jones 
Helen Grayco 
Johnny Puleo 
Dior Dancers 
Nat Brandwy’ne O1 
Gene Austin 
Lucille & Eddie 
Roberts 


m 


ie 





Mi BEACH 


| Brascia & Tybee 
Walter Nye Ore 
Jackie Heller 
Giovannis 
Buffy Dee 3 
Luis Varona Ore 
Sonny Kendis Ore 
Fontainebleau 
| Donald O’Connor 
| Sidney Miller 
| Olive 
Los Gatos 
Sacasas Orc 
Campo Ure 
Harbour ata 
Sammy Wals 
Gilbert & rau 
Tony Matas 
Lucerne 
Havana Mardi Gras 
Diosa Costelio 
Miles Velarde 
Don Casino 
Pepe 
Blanco 
Fausto Curbelo 
Montmartre 
Eddie Schaffer 
Jimmy Randolph 
Avril Ames 
Freddie Calo Ore 
Murray Franklin's 
Pavl Gray 
Murray Franklin 
Dick Havilland 
Kay Carroll 
Sue Lawton 
The Cooks 
Eddie Bernard 
Singapore 
Lillian Carmen 
Freddy Stewart 
Sin Ling 
Snuffy Miller 
DAnsations 
Mickey Gentile (€ 


Ore 





SAN FRANCISCO 


Hangover 
Earl Hines 
| Joe Sullivan 
| Muggsy Spanier 
Hungry | 
Cain & Kral 
Frank D’Rone 
Frank Buxton 
Jazz Workshop 
Mastersounds 


Purple Onion 
Coachmen 3 
| Dick & Betsy Bailey 
Cathi Hayes 
ant Schell 
| 365 Club 
| Lancers 
| Moro Landis Ore 
Bill Ctifford Orc 


' 


RENO 
Harrah’s Club |Noel Boggs 
Lancers | Frontier Girls 
ohnny Ukulele Lisa Alonso 
Ross Lane Kings 


| JACK 


| dition of “Old Rockin’ Chair” ' 
| this sextet of talented musicians in 


Suan ae Club }Meri Ellen 

Buddy Mars la 

Frank Moore | Glen Rolfson 
Holiday Riverside 

Harry Ranch DeCastro Sis 

Allegro {Noonan & Marshall 


Maakuanua’s 
Hawaiians 
Mapes 

Abbe Neal 


}Jo Ann Jordan 
Chico Vasquez 

| Riverside Starlets 
{Ed Fitzpatrick Ore 


New. Act 





























ROSS & DICK LANE 
QUARTET 
Music, Comedy 


|45 Mins, 


Harrah’s Club, Reno 


Four trumpets in a positive ren- 
intros 


a new act designed to prove versa- 


| tility—and a melange of titles and 


contrived comedy to meet any and 
all tastes. 

Up-fronting Jack Ross—polished 
with the fun bits, and always in 
full command of the between-title 

i libs and patter— emcees a fast 
45 minutes giving each of the six 
a turn to establish solo abilities. 
The five guys and a gal seldoin 
stray from the beltier stuff, what 
with auditors in this room showing 
a marked preference for the Ross- 
Lane style of fast movement. The 
act is geared to the slower speeds 
only on occasion to showcase Patti 
Richards, a blonde thrush with 
good control of the chords, to vocal 
such titles as “Granada” and some 
of the more serious stuff. 

Each of the boys doubles on in- 
struments—and all capably—for a 
variety of sounds that at times 
suggests full orchestrations. 

Making for the most combined 
ability on any one Reno stage of 
recent date are: Ross on trumpet, 
cornet, vocals; Dick Lane on clari- 
net, sax, drums, vocals; Don Lusi- 
ani on accordion and trumpet; 
Jimmy West on string bass and 
vocals; Patti Richards on vocals 
and drums; and D. J. Johnson, a 
musician with  talent-plus, on 
trombone, sax, clarinet, piano, bari- 
tone, vocals. 

Lane wins heavy endorsement 

ith leads on clary, Ross on trum- 
Me t, and Lusiani on accordion. Miss 
Richards displays range on the 
more intricate offerings, and 
proves her way .around on the 
beltier and pop stuff. 

The six make for a 45 minutes 
filled with new stuff from the last 
time around, and a new act that's 


well-staged and rehearsed. And 
from auditor reaction, Jack Ross 
and the Dick Lane Quartet are 


well on the way toward becoming a 
Harrah’s Club habit. Long. 


WB: Happy Outlook 


Continued from page 5 














| 


| zees in the opener. 


| by Delius, 


spread around Wall Street to the} 


extent that the company’s common 
stock on the New York Stock Ex- 
hange has more than doubled to a 
rading price of around $36 per 


share. 
As fiscal matters now stand. 
Auntie Mame” ought to earn in 


the area of $3 to $4 per share for 
WB. In other words the company 
will be this much ahead if all other 
enterprises just break even. How- 


ever, in addition, the outfit has 
an apparent winner in the just- 
released “Rio Bravo”; television | 


production is paying off handsome- 


ly; and early distribution of Joseph 


Levine’s “Hercules” plus ‘Nun's 
Story” are promisingly on the up- 
beat. 

| On the downbeat side is “Old 


Man and the Sea” but costs of this 
for the most part were written off 
n the 1958 fiscal year, meaning 
no burden for the new semester. 

\lso impressive, so far as the 
investors are concerned, is the fact 
that WB has succeeded in cutting 
down on negative costs of produc- 
tions as well as operating expenses. 
There’s no doubt that the invest- 
ent in “Old Man” went too high 
ind WB is now taking steps to 
ifeguard against a repetition of 


ry 
I 














this in the future. 
Ghayefsky 
=——_—_ Continued from page 2 = 


It’s severely doubted that 20th te 


make “Diary” available other tha 
for an out-of-competition sc aaa 
ing. “Compulsion has been sub- 


mitted to Cannes, 

I:’s generally assumed that Le- 
Bret will invite one or both of the 
MPAA runner-up choices to be 
shown at Cannes. 

“Middle of the Night,” which 
just recently finished shooting in| 
N. Y., has a certain precedent at | 
Cannes where Chayefsky 
big hit with his “Marty” 
years back. 


House Reviews 











Musie Hall, N. Y. 


Glory of Easter,” produced by | 
Leon Leonidoff, and “Spring Pa- 
rade,” gry by Russell Mark- 
ert, with Mary Tremain, Fred Pat- 
rick, Baptiste Schreiber’s Chim- 
panzees, Schola Cantorum, directed 
by Hugh Ross; Corps de Ballet, 


directed by Margaret Sande, fea- 
turing Kovach & Rabovsky; Rock 


ettes, routined by Markert; cos- 
tumes, Frank Spencer; sets, James 
Stewart Morcom; special lyrics, Al 
bert Stillman, Raymond Paige 
Orch; “Green Mansions” (M-G) 
reviewed in current issue of 
VARIETY. 


The annual Music Hall Tribute 
to the Easter season plus the 
springtime display come off as an 
okay doubleheader at this house. 
It’s a layout in which the religioso 
feeling is coupled with the vernal 
levity. 

The Easter pageant remains one 
of the more spiritual expressions 


in the variety field. After all the| 


years of being presented in virtu- 
ally the same way, the spectacle is 
still regarded as a drawing card 
for the reverent and a magnificent 
tribute to the season. The excellent 
voices of mezzo soprano Doris 
Okerson and the Schola Contorum 
provide a beautiful rendition of 
Rubinstein’s “Kamenoi Ostrow.” 
The sets remain impressive and 
the feeling of piety and awe are 
unchanged in the Hall's traditional 
offering. 

The rest of the show lopes along 
in a colorful display. Aside from a 
sombre blend of music in a couple 
of spots,.the springlike feeling of 
this Russell Market production 
comes across. 

The’ outside variety talent calls 
for Baptiste Schreiber’s Chimpan- 
Some of the 
cute antics of these simians fail to 
get over in this outsized structure, 
inclusion of more tricks with no- 
bility would help them consider- 
ably. The bit in which one of the 
chimps retires seems sco out of 
place in the Hall. 

The Corps de Ballet's sprightly 
effort is punctuated by the pas de 
deux of Kovach & Rabovsky, the 
toe-terpers who fled the Iron Cur- 
tain some years ago. They show 
some excellent individual spins 
and do a bit of good tandem work. 

The Schola Cantorum, directed 


by Huéh Ross, in their own spot 
have a rather heavy offering for 
their opener, Walt Whitman's 


“Passage to You” lines set to music 
and followed by Aaron 
Copland's “Stomp your Feet.” Un- 
der more intimate circumstances, 
these would be prime offerings. 
Per usual, the Radio City Rock- 
ettes, stunningly garbed by Frank 
Spencer and excellently routined 
by Markert. provide a light and 
tripping tribute to spring. The 
proceedings are tied together with 
Albert Stillman’s special lyrics de- 
livered by Mary Tremain and Fred 
Patrick, who emcee in song. Thev 
go over well. The Raymond Paige 
orch backs with its usual authority 
Jose. 


Berliner. Berlin 
° Berlin, March 17. 
Attenhofer, with Rudolf 
Three-day guest appearance; 


Elsie 
Svira 
$3 top 


Berliner Theatre had a memor- 
able specia'ty to offer in Swiss 
cabaretist-comedienne-chansonette 
Elsie Attenhofer. She came along 
with songs, parodies and one-per- 
son sketches 

It may sound exaggerated but 
Miss Attenhofer is an entertainer 
with hardly an equal on the Con- 
tinent. 

Another definite plus for this in- 
telligent entertainer is that she 
knows to sing and recite in various 


| languages: She's at home with Eng- 


lish tongue-in-cheek conversation, 
American slang, blase German, ele- 
gant French, beautiful Italian in 
addition to her funny Swiss dia- 
lects 

She picked out of her wealthy 
repertory a couple dozen items and 


it’s hard to say in which depart- 
ment she was best. She sang some 
‘little’ songs which she knows 
to sell charmingly, then a Negro 
spiritual, “Git on Board, Little 
Children,” handled also in a very 
appealing way. Her sketches and 


parodies contain both political and 
non-political themes and, again, 
unlike many .other Continental 
entertainers who follow similar pat- 
terns, she knows how to give them 
a fresh touch. 

The applause was enormous. She 


made a} | gave out with several encores and 
some | easily 


could 


| stint for at least one hour. Hans. 


Empress, Glasgow 
Glasgow, March 19. 

a Cogan (with Stan Foster), 

& Wise, Alan Clive, 

Les Marceilis (2), Maurice French 

& Joy, Edorics (3), Frank Cook, 

Bobby Dows Orch 


Aln: 
Morecambe 


Alma Cogan, English thrush, has 
a happy style which makes her act 
bounce. Distaffer also chooses 
breezy tunes, and would be in her 
element with a capacity audience 
ready to join in when she asks 
them to sing. As is, despite small- 
ness of audience at show caught 


| (a performance when most of the 


| Leigh in a tv 


town was at home watching Vivien 
play), Miss Cogan 
pleased with her friendly gabbing 
and well-chosen songalog ranging 


from “Could Have Danced All 
Night” to “Story of My Life,” “Day 
the Rains Came” and the Max 


Bygraves tune, “Hands.” 

For comedy touch, she engages 
in light byplay with her pianist 
Stan Foster, and attempts some 
local Scot dialect that doesn’t quite 
come off. Winds entertaining act 
with “On the Back Porch,” her 
current click. Act is useful bet for 


nitery, hotel and tv dates in the 
U.S. 
Support layout is moderately 


strong but requires more top names 
to pull at the b.o. The Edorics are 
stylish threesome (two males and a 
femme) who work in a bit of song 
with their dancing, and exit to 
good mitting. Maurice French & 
Joy offer some skillful touches as 
jugglers who also balance, and Les 
Marcellis toss themselves around 
on tobles and with chairs in well- 
rehearsed acro offering. 

In the comedy segment, Alan 

Clive, tall British impressionist re- 
cently back from Las Vegas, does 
travesties of, among others, George 
Sanders, Cary Grant, James Stew- 
art and ‘with horse! Gary Cooper. 
He also throws in an impresh of 
Sir Winston Churchill which is 
n.s.g. 
Eric Morecambe is a panting 
North of England comedian with a 
happy style and (in conjunction 
with partner Ernest Wise) an ex- 
cellent sense of timing. Pair, newly 
returned from Australia, gather 
yocks with their crosstalk, and 
wind with “Pretty Baby.” Frank 
Cook entertains on harmonica and 
guitar. Gord 





Trois Baudets. Paris 


Paris, March 17. 
Mouloudji, Jacques Grello, Rene 
Cousinier, Darras & Noiret, Pierre 
Brunet, Andre Pradel, Anne Syl- 
vestre, Roger Riffard, Philippe 
Parmentierg $2.50 top. 


Mouloudji is a youthful looking 


singer with a pleasant, if at times 
offkey, voice and a stock of good 
songs. These range in tales of 


childish wonder to one of a passion 


murder, plus a biting, right rendi- 
tion of some songs from “Three- 
penny Opera.” 


His acting background and pro- 
jection help knit his songalog into 
a personalized, savvy act 

Jacques Grello is a soft-speak- 
ing, bespectacled comic with ex- 
cellent material and deft delivery, 
making him an entry with a point 
of view. He's in for fine reception. 

Rene Cousinier belts his comie 
gab and has too many tales that 
have been heard before. He over- 
does Arab and Jewish stereotype 
jokes to make this objectionable 
at times. But he works hard and 
does garner yocks. 

Andre Pradel a mime with 
okay interps of strongman, a 
bug collector, etc. Pierre Brunet 
plunks a guitar and gives out 
with some witty songs in a one- 
level voice. Delivery is good but 
he shapes a local bet only. Roger 
Riffard is a fey-type singer with 
a quavering voice and slight songs 
on life’s little problems. 

Anne Sylvestre handles delicate 
songs, sounding like medieval 
French chants in their tonal re- 
petitiveness, with insight and feel- 


is 


a 


ing on love primarily. She looms 
a good staple here but with more 
limited chances abroad. Philippe 
Parmentier is an okay patter 
comic who also brings off aud 
participation games without pall- 
ing. Darras & Noiret are actcrs 
in the highly esteemed state-sub- 
sidized theatrical rep group, the 
Theatre National Populaire, and 
enjoy this stint on house boards 


in which they kid a couple of ham 
actors discussing their illusory 
triumphs. Somewhat too “inside.” 
it still gets laughs on the deft 
imnersonations by. the duo and it 


looks like they have a future in 
have extended her} vaude if they ever want to leave 
‘the TNP. Mosk. 
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Fontainebleau, M. B’ch 
Miami Beach, March 21. 
Donald O’Connor, with Sidney 
Miller, Olive, Los Gatos, Sacasas 
Orch, Murray Schlamm; $3.50- 
$7.50 minimum, 





Delayed by snows, Donald 
O’Connor finally arrived by auto to 
reopen the La Ronde Room after 
a two-night shutdown. To further 
plague resumption of the hot pace 
set by Sinatra, he preemed amid 
an unseasonable spell of heavy 
rains. Withal, the first show was 
comfortably filled, with pickup in 
reservations to point where Satur- 
day was a sellout. If the word-of- 
mouth so important to a click on 
this circuit means anything, his 
two-weeker should reach healthy 
gross status. 

O’Connor has himself a revised 
script from that at last season's 
visit to these precincts. It's a tight, 
fast, condensed revue with a classy 
staging devoid of any excess frills 
that might get in the way of up- 
tempo pace. The material reflects 
inventive preparation and provides 
a broad base from which he can 
work out song, dance and comedy. 
In the song-dance facet, he sets a 
solid solo opening slot, then brings 
on tiny partner Olive, via clever 
use of screen device that has her 
shadowgraph-terping in magnified 
size until bring-on for the buzz- 
raiser caused by actual mite height. 
On her own, she belts out two solid 
pipings, then pairs with. O’Connor 
for a smooth sesh of lifts-lined 
ballroomology that earns heavy 
returns, 

With invaluable and 
comedy partner Sidney 
peak points are hit during the 
trademarked songwriters setting 
from which they whee] out in rap- 
id and _ howl-filled-succession a 
series of zany impressions. New is 
the Van Cliburn bit—a yocking in- 
sert—among the spoofings that hit 
howl payoffs for the Chevalier- 
Tucker lampoon; ditto with Lili St. 
Cyr, Dean Martin, Crosby, Dietrich, 
among others. Washington localed, 
topical-pegged 
satirizations together and add to 
overall values. Solo, O'Connor 
again spins out solid vocalistics 
and, per always, is a deft, smooth- 
ly effective, makes-it-look-easy 
terpster. 

The Los Gatos trio add the nov- 
elty touch to the package with 
their comedy balancing and tum- 
bling that well earns a _ steady 
stream of gasps. Sacasas and his 
orch are firm showbackers. Due 
April 2 is Johnny Mathis. 

Lary. 


Chi Chi, Palm Springs 
Palm Springs, March 17. 
Mae West & Co (14), Harvey 
Stone, Bill Alexander Orch; $2.50 


cover. 


longtime 
Miller, 


Having run into a series of frail 


males who had to cancel because | 


the Chi Chi 
switched to dames 
staying power. First 
they brought back Lili St. Cyr, 
who seems weatherproof in the 
raw, and followed her with Mae 
West, who talks sex for 30 minutes 
but never so much as takes off her 
white feathered headdress or her 
white fox wrap. She lets her sextet 


of infected throats, 
Starlite room 
with better 


of musclebound boys do the strip- 


ping for her. 


| 
She looks tired, and except for 


the quartet in tails and tophats 
who sing and dance the opening 
commercial dealing with Miss 
West's sex ellure, everybody else 
in the act looks worn out, too. 
Louise Beaver, acting as Miss 
West’s maid and remembered from 
the Beulah series, got a _ bigger 
hand than the star. Michael Ed- 
wards tried valiantly to put ardor 
into “I Kiss Your Hand, Madame” 
but Miss West plays it as if the 
madam were a frontier pollyadler, 
not a lady from old Vienna, 
Harvey Stone preface Miss 
West’s Kinsey report with 25 min- 
utes of lively and ribald humor and 
gets far more laughs with his sex 


material than the old champ. Al-| 


together it was a tired night for 
partisians of “The Pleasure Man” 
kind of humor. Bill Alexander’s 
orchestra did okay. Sam Mineo 


conducted for Miss West’s body | 


punches. Scul. 


Black Orehid. Chi 
Chicago, March 17. 
Shecky Greene, Ford Hines, Joe 
Parnello Trio; $1.50 cover. 


This dual comedy blast is easily 
one of the merriest offerings 
mounted by the Orchid in recent 
memory. It'll be a shame if Lenten 
apathy and Form 1040 homework 
should cut the biz the layout merits. 

Ordinarily, Shecky Greene, a 


hometowner away for a year, fig- | 


ures to pack this small room. His 


current exercise is the fulfillment | 


ef lotsa promise, a deft diffusion 
of satiric impressions and standup 


lyrics thread the | 


gags that rated the hearty laugh 
for a 50-minute course. 

Young comic worked much of 
the opener sans mike, which conked 
out early and provided dandy grist 
for his ad lib mill. He showed re- 
markable facility for seizing on a 
dampening situation to milk it for 
its hilarious most. The p.a. troubles 
may have shredded his format, but 
not his sharp mimicry and timing. 
Greene’s range include Las Vegas 
nudity, tv blurbs, limp-wristers, a 
| Jolson-phrased “Rock-a-Bye,” a 
| Greek waiter bit, and an especially 
| incisive portrayal of Danny Thomas 
jin his Chi salad days. Latter is a 
double-edged delight for locals who 
| remember Thomas when . 
| Phil Ford & Mimi Hines re- 
| peat their preem success here of 
|last October. Couple ingratiates 
strongly with throwaway nonsense, 
sparkling spoofing, and very listen- 
able songstering—the femme, in 
fact, possessing thoroughly legit 
| soprano pipes of refreshing charin. 
| Charm, indeed, marks the whole 
| act, with Ford a savvy and discreet 
foil to his wife’s delicious nonsense, 
| particularly via a wacky “Cynthia 
|and Reggie” sketch. Fine 
| backing from Joe Parneilo’s three- 
some. Joey Bishop returns April 1. 

Pit. 





Shamrock Hilton. H’st'n 
Houston, March 19. 
Jack Durant, Landre & Verna, 
|Carl Sands Orch (9); no cover or 
| minimum. 


brings material 
tried and blue—mostly tried—into 
| the International Club’s Continen- 
{tal Room at the Shamrock Hilton 
| and builds the act into a solid send- 
| off 30 minutes later. Certainly the 
| hardest working comic making the 
nitery rounds, he turns a six-course 
| Parlay into top yocks and more 
palming than seen at a convention 
| of magicians—the six courses being 
| gags, impressions, songs, a bit of 
dancing, and participation, and 
pratfalls (5). 
A comic with a short breath and 
} an infectious laugh, Durant paces 
ithe stage, jumps down among 
stagesiders to slap the usually co- 
operative customer on the back, all 
| the while tossing off gags he knows 
| from experience will bring top re- 
turns. He's never disappointed. The 
laughs grow in volume until he 
| begs off. Seems certain to build 
the house to near capacity during 
| his stay. 


Jack Durant 





A local ballroom team with a 
| national rep, Landre & Verna open 
the show and also draw top ap- 
plause during their 10 minutes. 
Although the terpers had only four 


hours’ notice and a brief rehearsal, | 


that wasn’t apparent to ringsiders. 
Pair exhibit grace, and Landre, a 
former pro boxer, has few peers 


as a “lift man.” Many a customer | 
| looked on with envy at the ease | 


with which he handled his wife. 
Carl Sands-orch was great in a 
backing job, particularly as there 
was little rehearsal time for the 
suddenly lengthened show. Carol 
Channing comes in for two frames 
March 31, Skip. 





Hotel Muehlebach. K. C. 
Kansas City, March 17. 

Enzo Stuarti, Elisa Jayne, Danny 

Ferguson Orch (7): $1-1.50 cover. 


Ds 


| 


The Muehlebach has changed its 
scheduling of shows for the Ter- 
race Grill temporarily, and the 
current booking covers March 16 
through 26, instead of the usual 
two-weék stand. Current session 
offers singer Enzo Stuarti and 
| dancer Elisa Jayne with the back- 
ing of Danny Ferguson and orch, 
and the 42 minutes provide pol- 
ished entertainment 

Miss Jayne leads off with a mod- 
ern jazz terp to “Bluesville,” a tune 
written for her, and shows top- 
flight maneuvering. She shifts to 
impressions in terpsichore, bring- 
ing off Bette Davis, Maria Callas, 
a Kabuki girl, Ed Sullivan and 
Marilyn Monroe, injecting comedy 
chatter along with her dancing for 
unusually funny results. Her third 
entry is a straight mambo. also to 
an original, ‘“‘Mambolisa,” for a 
click finish. It’s her first entry in 
town and a fortunate one all 
around. 
| It has been about three years 
since Stuarti debuted in town, and 
the interlude has served to mature 


his presentation and his person- 
| ality. His is a voice that rates 
and he uses: it 


| mong the best, 
| excellently on a variety of stand- 
ards and originals. Midway he does 
<7 I Love You,” “Arrivederci 
| Roma” and “September Song,” all 
; vocal treats. Along the way he also 
| Offers “Yours Is My Heart Alone,” 
“Jalousie” and “Come Back to Sor- 
rento” among the well knowns. and 
originals “Just Say I Love Her” 
and “We're Not Strangers.” It is 
all fine singing. 

Tito Guizar comes in for 
turn date March 27 for two w 


a re- 
ve ks 


| Quin. 


show- | 


Hotel Roosevelt, N. 0. 
New Orleans, March 20. 
Jimmy Durante with Sonny 
King, Johnny Mack, Sally Davis, 
| Jack Roth, Jules Buffano, Tanya 
|& Biagi, Durante Girls (6); Leon 
Kelner Orch; $2.50 weekday, $4 
| Sat. minimum, 





Jimmy Durante’s name on a mar- 
quee means only one thing: $chnoz- 
zola. The velvet rope went up early 
opening night and it looks like 
jampacked houses for the entire 
two weeks. 

This trip Durante has perhaps 
the best comedy act of his long 
career, presenting an abundance 
of new material and some new 
faces to join him in his classic 
mayhem-comedy routines. With 
him as usual are Sonny King, his 
young singing partner; drummer 
Jack Roth, pianist Jules Buffano 
and a two-ton gal loaded with per- 
sonality, Sally Davis, plus Johnny 
Mack, whose softshoe terping pro- 
vides a brief respite from the mad- 
ness of the master laughmaker and 
cohorts. 

Durante seems to have an in- 
exhaustible goldmine. His language 
mangling was never funnier and no 
member of the cast escapes the 
| brunt of his attack. He’s a constant 
delight to his audience, 
strutting, tossing hats at his aides, 


|but neither with the current im-!Eden Roe, Miami Beach 


whether | 


thumping the piano, clowning with | 


the six luscious dolls in his line or 
tossing off quips and asides. 

One of the high spots is Du- 
rante’s new routine that spoofs 
French night clubs, with his girls 
contributing his version of the 
“can-can.” He turns up in this bit 
with beard, gold cloth vest, high 


hat and cutaway coat. The mittings | 


are plenty powerful after he and 
King conclude. 
The energetic King’s dynamic 


piping and his pseudo-wranging | 


with the Schnoz seems to get bet- 
ter every time he appears in Sey- 
mour Weiss’ plush bistro. He car- 
ries the heaviest workload with 
Durante and they click together all 
the way. 

Preceding Durante are Tanya & 
Biagi, who start off as a suave ball- 
room dance duo with finely delin- 
eated spins and lifts and wind up 
in a comedy bit that had the table- 
holders howling. In their serious 
moments their routines are grace- 
ful and flashy. Team is skillful and 
pro, and bow off to big hand. 


pact. 

A striking brunet in a revealing, 
fashionable gown, Miss Mason im- 
presses with her fine voice and a 
collection of songs that are ideally 
suited to this particular spot. Al- 
though Miss Mason has developed 
an act and style of singing sim.lar 
in some ways to Lena Horne, this 
attractive personality has plenty of 
individual touches that set her 
apart. 

Opening briskly, she mixes tem- 
pos with taste and garners solid 
mitting for her “I'll Be Seeing 
You” and “Come Rain or Shine.” 
Manner is pleasant without being 
folksy and patter descriptive but 


} 
} 


brief. A surefire act for any of the | 


better cafes. 

In opening slot, Norton & Patricia 
impress with their spins and lifis 
and make one wonder what hap- 
pened to the art of ballroom danc- 
ing that, at one time, was regular 
fare in every nitery show. This 
lofty room makes a perfect setting 
for team, giving them plenty of 
space to move, and they need every 


square inch as Norton spins his 
petite partner through routines 


that brings spontaneous applause. 
All numbers score, with their 
interp of a music box sequence a 
particular highlight. Neu’. 
Diplomat, H°wood, Fla. 
Hollywood, Fla., March 22. 
Toni & Jan Arden, Gene Baylos, 
Augie & Margo, Henry Tobias, Mal 
Malkin Orch; $3 cover. 





Current package in the Cafe 
Cristal is illustrative of the consis- 
tent quality of shows booked in the 


| former. 


smartery since opening last De- 
cember of “this year’s hotel’ on 
the Gold Coast. 

Toni Arden has taken on new} 


depth and lively personality with 
the joining of brother Jan. Always 
a quietly effective songstress with 
an adroit way of phrasing her 
tunes, plussed by a high ranging, 
full throated approach, she is ex- 
actly that in forepart of the act. 
It is when Jan joins her, following 
his own solid session of purveying 
smooth and artfully delineated 


|ecurrents and evergreens, that the 


teaming zings the act into a mitt- 
sparking affair that winds big. It’s 


|also in this segment that Miss Ar- 


jden displays the new 


zest and 


| sparkle, notably when their duet- 
| ings call for change of costume by 


Bobby Blanque registers with an | 


assortment of songs with the band, 
and Leon Kelner’s musical crew 
backs 
rhythms that keep the _ floor 
crowded for the, dansapation. The 
maestro does a ‘masterful job at 
keyboard. Liuz. 


Jefferson. St. Louis 
St. Louis, March 11. 
Sonny Mars, Habers Dale, John- 
ny Polzin Orch (7); $1.50-$2 cover. 


Sonny Mars, a comedian who 
hasn't been around as long as some 
of his material, manages to rise 
from out of ihe chestnues regard- 
less by dint of sheer persistence 
and an engaging personality. First- 
nighters were a littie timid with 
the yocks at the start but warmed 
up consi“terably to an audience par- 
ticipation gimmick in which Mars 
makes like a magician with maestro 
Johnny Pcl? n as his stooge. None 
of the tricks comes off, of course, 
but the trustrated magic is good 
for kins size chuckles. 

Mars is an energetic funny man, 
end as apt to sit in a customer's 
lap as to pitch a qui. inio the mike 
He works Jike a iv-ojan to lure 
the laughs, and if one gag doesn't 
do it. the next one usually docs 


Durante nicely and plays, 


And by the time ke bows out the | 


audience lias defiuitesy gone over 
to Mars. 

Harbers & Hale, a smooth dance 
team featured at this Sheraton-Jef- 
ferson Boulevard Room in seasons 
past, make a pleatan* session of it 
with a potpourri of tancy footwork 
from gilding poetry 'r mction to a 
spiriteé cakewalk. , 

Next floor show headliner: Don 
Cornell, due in March 29. 

Godd. 


Queen Elizabeth. Mont! 
Montreal, March 17. 

Jana Mason, Nortonn Patricia, 
Denny Vaughan Orch (12), Louis 
Bannet Trio; $2.50-$3 cover. 

Despite Lent and Holy Week 
which usually exact a fairly heavy 
nitery toll in Montreal, biz in the 
Salle Bonaventure of this Hilton- 
operated hostelry maintains an 
okay level. Much of this is due to 
the solid piping of Jana Mason and 
the terp antics of Norton & Pa- 
tricia. 

Both acts (booked by the May 





Johnson office which has taken 
ove’ the entertainment responsi- 
bilities for the room) have apn- 


j peared at other times in Montreal | 


her, into a late ‘20s flapper affair 
and display of graceful, zip-filled 
dancing bent that brings sustained 
plaudits when she essays, with 
brother, a medley of Charleston- 
Varsity Drag-Black Bottom terp- 
ings. It earns them demands for 
more, and when the calls come for 
reprise on “Padre” solo, she keeps 
them appreciatively rapt despite 
the odd-for-the-mood costume, End 
result is a begoff, for both. 

Gene Baylos, who has played vir- 
tually every cafe—regular and one- 
nighter—along the Beach circuit, 
has finally made it here. He works 
out the same act, line for line, 
mugg for mugg,. “ad lib” for “ad 
lib” that he’s been doing for a 
decade or more. Result is a ses- 
sion of peaks and lulls that should 
guide him to a reappraisal of the 
old, and addition of some new if 
he’s to avoid the point of diminish- 
ing laugh returns. He's a basically 
prime funnyman who seems t9 
have hit too well-worn a_ gag- 
groove. 

Augie & Margo are repeating the 
hit course set at the Eden Roc sev- 
eral weeks ago. They're a con- 
stantly improving young pair of dy- 
namos whose inventive and orig- 
inal twists, slides, spins and mod- 
ern dance paterns spark a constant 
mitt reaction. Lary 


Steuben‘’s. Beston 
Boston, March 17 
Danny Dillon, Ozzie & Anita 
Reyes (2), Don Dennis, Sherry 
Michaels, Tony Bruno Orch (5); 
$2.50 minimum. 





Danny Dillon cuts it up with 
some new impresh bits in his re- 
turn date at Max & Joe Schneide:’s 
theatrical boite in the Hub’s 
area. He's incorporated carbons of 
Charlie Weaver, Paar and oihers 
off the tv screen to go along with 
rundown of cartoon characte.’s 
Opening with song hit, in which ne 
carbons stage and screen and pop 
pipers, he segues to slick takeoff 
on Bing Crosby, and does a way 
out, “This Old House” putting :n 
all the sound effects, from creak- 
ing doors to whistling winds. 

Ozzie & Anita Reyes get heavy 
mitting with torrid Latin terpery. 
Don Dennis belts out “Chantez, 
Chantez,’ and takes “When We 
Were Young” for slick ride in his 
piping spot betwixt emceeing the 
show. Sherry Michaels, lush red 

ead, opens the show with some 
top acro bits, using chairs and 
lighted candles and twisting her 
body into some impossible-looking 
positions, Guy. 


how 


Miami Beach, March 22. 

Maurice Chevalier with Fred 
Stammer, Tybee & Brascw, Walter 
Nye Orch, Jackie Heller; $5-$7.50- 
$10 minimums. 

Maurice Chevalier is making his 
first appearance in these paris in 
sevaral years and on results of first 
weekend of shows ‘one nightly) he 


looks likely to rack up a gross 
reaching—on comparative basis— 
the Joe E. Lewis-Eydie Gorme 
highs, 

Nostalgic is the word that can 
best describe the Chevalier stint. 
Everything bears his stamp of 
warm charm and showmanship. 


During the hour or so of Cheval- 
ier’s dippings into his past and as- 
sociated hit roles and songs, he 
keeps the packed room in hushed 
and appreciative attention, albeit 
the vocal talents, never big, have 
now reached a lyric-talk stage. He 
wins them with the charm, holds 
them with the personality and 
magnetism. Admitting 70-plus in 
the age dept., he’s as spry as ever 
and raises appreciative multi- 
chuckles and mits when does 
a song-dance takeoff on cur- 
rent rock ‘n’ roll craze. 

His auditors are comprised of 
the post-40 set, with a healthy 
sprinkling of the younger genera- 
tion on hand to see a legendary per- 
For the former group he 
obviously evokes pleasurable mem- 
ory moments with his way with a 
saucy line; the amusing fractured 
English gab, and the rundown of 
the evergreens. The younger part 
of the audience mitts a smooth 
working, always-at-ease, always-in- 
command pro. He refers to Sophie 
Tucker and paeans her with a re- 


he 
the 


| prise on “Some Of These Days,” 





plus a couple of special material 
numbers with some spicy lyrie 
themes. The big reception these 
got may suggest “more of same” 
additions to his book. They kept 
him coming back for encores and 
demands for more after the begoff. 
Show openers are Tybee & Bras- 
cia who mark a big click with their 
torrid terpings. Their twists and 
weaving are eye-compelling. A 
flamenco-lined routine is an added 
zinger-upper to overall constant 
applause stirrings. Opening March 
27 are three season-topper re- 
turnees, Joe E. Lewis, the b.oa, 
champ, with Eartha Kitt and the 
Dunhills Lary. 


Chez Paree, Chi 
Chicago, March 22. 
Mickey Rooney, Joey Forman, 
Pat Morrissey (with Harry Slot- 
tag), Chez Adorables (7), George 
Cook Orch (12); $1.95 $4 


minimum, 


cover, 


Mickey Rooney’s first Chi nitery 
venture appears too dependent on 
an uneven script thai collects cor- 
responding reaction. More to the 
problem, however, is that he’s con- 


fined to dialog humor with no 
chance to show off other facets. A 
|song-and-dance interlude would 
have been helpful, for example, 
and perhaps a dramatic cameo 
from his picture credits 

Even in present form, the act 








could use more unharnessed Roo- 
ney—the brash and puckish litle 
guy of fond memory. These quali- 
ties crash out only intermittently, 
and while they register fine with 
the house, also point up the act’s 
lulls 

Star has a fortunate vis-a-vis in 
Joey Forman, a glib and attractive 
workman who brighters the stage 
considerably on own and as 
Rooney s foil. Imminence of Acad- 
emy Awards is peg for Oscars to 
“best chef” and “best waiter” of 
year, with Rocney and Forman al- 
ternating as recipients. Parody is 
only mildly effective since the tan- 
dem bits are laced with obvious 
gags. Most inspired moments ae 
takeoffs on “Bridge on River Kwai” 
pic and “Candid Camera” tele- 
show, with Rooney mucging it up 
fine to overcome a spotty script. 
Forman also tallies with celeb im- 
pressions, and in a solo spot pro- 
vides a nice rundown of Les Vegas 
tourists. 

Local thrush Pat Morrissey, also 
making her Chez bow, is a plati- 
num-coiffed syncopator who doesn't 
so much sell a song as herself, 
via stress on the beat at the sac- 
rifice of lyric ken. She does, how- 
ever, have a pleasing catalog and, 
here and there, some diverting pat- 
ter, albeit at times bit too stagey. 
Harry Slottag is her efficient piano 
accomp. 

Chez Adorables are a fetching if 
indifferent curtain-raiser, and 
George Cook's crew furnishes goed 
showbacking. Layout's in for two 
weeks, Pit. 


his 


Sheldon Schultz, agent, has been 
shifted by Genera) Artists Corp. 


|from Chicago to New York. 
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CASTING NEWS | 


Following are available parts in upcoming Broadway, off-Broad- 
way touring, films, industrial and television shows. All information has 
been obtained directiy by the Varisty Casting Department by tele- 
phoue calls, and has been rechecked as of noon yesterday (Tues.). 

The availiable roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. 

In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 


4 


able to age as play progresses. Mail 
| photo and resume to director. 

“Once Upen a Mattress” (MC). 
Producers, T. Edward Hambleton 
Norris Houghton, Phoenix Theaire, 
N.Y. Casting through azents only. 

Untitled Musica:. /f£roducers, 
Joseph Beruh & Peter Katz; dirée- 
tor, Lawrence Carra. Paris avail- 
able. Femmes, 18-22, sing and 
dance; male, tall, well built, dumb 
football plaver. Maybe non-Equity 
Phone producers at CH 2-960C9 for 
appointment. 


OUT OF TOWN 








Legit 











BROADWAY 

“Flight to Matia” (MD). Prceduc- 
er, Jamieson Productions, 350 W. 
57th St.; Director, Clay Yurden; 
musical director, Alfred Ricky. 
Available parts; femme lead, 26- 
28. Spanish type singer; femme 
lead, 16. singer, American teen- 
age type; male singer, 38, 
American, slim, Den Ameche type; 
male singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri- 





can teerage singer; femme singer, “Li'l Abner” (MC). Producers, 
28-30, beautiful, sophisticated; male|Guber, Ford & Gross; genera 
singer, 19, Latin appearance, Ivy | Rianager, Marvin Krauss, 136 W. 


55th St., N.Y.C. Will accept phoio 
and resume of candidates tor a 
new company and replacements for 
|the current touring troupe. 


League manner; two male charac- 
ter comedian-singers. Mail photo 
and resume to producers. 
“Flewer Drum Song” (MC). Pro- 
ducers, Richsrd xodgers, Oscar 
Hammerste'n 2d & Joseph Fields. | Producers, Guber, Ford & Gross. 
Male and- femn'e dancers-singers-| Availab'e parts: (character parts 
actors of Oriental appearance for} are Jewish); 50-60, character moth- 
the contemplated touring and Eng-/| er; good hearted but nagging, dom- 
lish companies. Mai! photo andj|inating; 22-25, femme attorney, 





“The Law and Mr. Simon” (C). | 


resume to Eddie Bium, c/o Rodgers 
& Hammerstcin, 488 Madison Ave. 

“Happy Town” (MC). Preducers, 
B & M Theatre Productions. Equity 
ensemble calls April ‘13-14. Open | 
calls for ensemble April 16-17. | 
Theatre and time schedule for 
auditions to be set. 

“Sure Sign of Spring” (MC). 
Producer, NET Production, 234 W. 
44th St., director, John Stix; chor- 
eographer, Matt Mattox. Parts: 
Femme lead, French, early 20's, 
sensitive, lonely; male, co-lead, 
middleaged ex-bootlegger, ex-car- 
nival man; male, co-lead, Scot, late 
20's, dour, proud, husky fisherman; 
femme comedy lead, middleaged, 
realistic French businesswoman; 
male comedy lead. Scot, boastful 
affable, middleaged retired sea 
captain; male, late 40’s, French vil- 
lage priest, strong, raw-boned; 
femme singer, early 30's, hard- 
talking; male, gentle, close mouth- 
ed, giant; also, rugged fishermen, 
elderly villagers, innocent young 
pecple and children cf all ages. 


Mail photo and resume to pro- 
ducers. 
“Without Censent” (C). Pro- 


ducer, Jerry Beyer; director, Lewis 
Pierce. Auditions March 30-April 
3. at 7-10 p.m., at the Variety Aris 
Studios (Room 203), 225 W. 46th 
St., N.Y. Available parts: femme, 
40, widow; femme. 17; male, 21; 
male, suitor, 457 attorney, 32, also 
a suiter, male, 50. Bring photo and 
resume. 





OFF-BROADWAY 


“Cave Dwellers” (CD); producer, 
Equity Library Theatre; director 
Jim Cavanaugh. Casting, Lennox 
Hill Playhouse, 331 E. 70th St., 
N.Y.. March 30-31, at. 10 a.m.-4 
p.m.; April 1, at 10 a.m.-12 noon, 
(bring membership ecard). Available 


parts: femme, over 50, ex-actress, 
destitute, ailing, maternal; male, 
ever 50, former Shakespearean 


actor and clown, now a_ beggar; 
male, 40-56, large, flabby, friendly 
ex-pugilist; femme, 25-30, loving 
and wonder-filled at both of her first 
child, to triple in non-speaking, 
bad tempered bit and in non- 
speaking bit as callous aristocrat: 
male, tall, heavily-built, to play 
trained daneing bear; Negro male, 
well built, soft-spoken, to double in 
non-speaking bit as dancer-like 
prizefighter; male, 20-25, mute, tall, 
handsome, able to communicate 
love-at-first-sight, and sympathy 
without words, to double in non- 
speaking dance bil; male, small, 
loyal to family, afraid of hurting 
people; male, over 30, large, 
authoritative but sympathetic; 
femme, 17-20, frail, naive, eager. 
warm. At directors option the 
doubled bit parts may also be east 
individually. Rehearsals April 6- 
May 3 

“Father” (D). Producer, Living 
Theatre, 530 Sixth Ave.; director 
Julian Beck. To be presented in 
repertory with the current “Many 
Loves.” Parts, experience required: 
male lead, classical style, for 100- 
year-old; femme, white or Negro 
brooding, powerful physically and 


briht, attractive; 30-40, unimagina- 
tive divorcee with daughter seeking 
husband; boy, 7, Quiz Kid type. 


Sheldon. (Equity and non-Equity) 
Equity actors te be experienced 
teachers of acting, speech, dance, 
or music. Non-Equity musical tal- 
ent will be auditioned in April. 
Mail photo and resume to the play- 
house for possible interviews. Ap- 
prentice applicants should state 


age. 
BEVERLY, MASS. 

North Shore Music Theatre. Pro- 
ducer, Stephan Slane. Call for 
Equity singers March 31; femme. 1 
p.m.; mate 3 p.m Open calls, 
April 1: same schedule as Equity 
at the Showcase, 950 Eighth Ave., | 
N. Y 








BLAUVELT, N.Y. 

Reekland County Playhouse; | 
| producer, Alwin Leber. Mail pheio 
and resume to the theatre, 474} 
Greenbush Road, Blauvelt, N.Y. | 
Casting to start in May. 

BRADDOCK HEIGHTS, MD. | 

Mountam Theatre. Producer, | 
William O. Brining; director, Roy 
| Franklyn. Accepting photo and re- 
sume for full Equity company, also 
considering applications for ap- | 
prentices and technical crew. Mail | 
to producer c/o Talent Showcase, 
| Inc., 4545 Connecticut Ave., Wash- 
ington 8, D. C. 

CALUMET, MICH. 
| Keweenaw Playhouse. Producer- 
director, Paul Barry, 407 W. 54th 
St.. N. Y. 19.; Associate producer, 
Robert Keegan; general manager, 
| Deirdre Keegan. Casting begins | 
week of April 6. Interested in resi- | 
dent company only; also need de- 
signer and pressagent. Mail photo 
and resume to producer-director. 
Interested in non-union actor-tech- 
nicians for junior staff. 
CANAL FULTON, O. 

Canal Fulton Summer Theatre. 
| Producers, David Fulford & Wil- 
|liam Dempsey, 60 W. 45th St., 
N.Y. Mail photo and resume to 
producers. 
CANTON, CONN. 

Show Shop. Producer, 
U. Andrews. Same casting setup 
as for Stage & Arena Guild of 
America (see above’. 





Robert 


ble, principals, stage managers, and 
assistants, musical directors). 
DURHAM, N.C. 

Durham Star Playhouse. No 
producer set. Casting setup same | 
as for Stage & Arena Guild of 
America (see above). 

EPHRATA, PA. 

Legion Star Playhouse. No pro- 
ducer set. Same casting setup as 
for Stage & Arena Guild of Amer- 
ica (see above). 

FORT WORTH 

Casa Manana Musicals, Associate 
producer-director, Michael Pollock. 
Casting through agents only at 
present; open casting later. Sched- 
ule opening June 8 with “Wonder- 
ful Town.’ No New York office set 
as yet. 

HADDONTIELD, N.J. | 

Camden County Music Fair. Pro- | 
ducers, Guber, Ford & Gross; gen-| 
eral manag2r, Marvin Krauss. | 
Same management and casting prec- 
cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see above’. | 

HAMPTON, N. H. | 





Hampton Playhouse. General | 
manager, John Vari, 405 E. 54th} 


St., N. Y. Accepting photos and re- | 
sumes for possible leading men 
and women in summer productions 
Will also consider applications 
from some non-Equity and techni- 
cians. Mail to general manager. | 
Schedule includes “Fair Game,” 
“Dark at the Top of Stairs,” “Sep- 
arate Tables,” “Epitaph for George | 
Dillon” and “Tunnel of Love.” | 
HARRISBURG, PA 
Scottish Rite Theatre. Producer, 
Robert T. Seymour. Casting | 
through Warren Hein, c/o Stage & | 


Arena Guild of America (see | 
above). 
HIGHLAND PARK, ILL. 
Music Theatre. Producer, Herb 


Rogers. Esemble call for Equity | 
and open eall, April 3-5; 3-10) 
p.m., at Patricia Stevens Agency, | 
22 W. Madison, 6th floor, Chicago. | 


} Son. 


producer, Robert K. Adams; Diree- 
tor, David Davis; Business man- 
ager, Virginia Davis. Principles 
and features casted through agents 
only. Opening June 23, with “Say 
Darling.” 
SOMERS POINT, N.J. 
Gateway Playhouse. Producer, 
Jonathan Dwight. Same casting 
setup as for Stage & Arena Guild 
of America (see above). 
SPRINGFEELD, MASS. 
Storrowten Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin Krauss. 
Same as Valley Forge Music Fair, 
Devon, Pa. (see above). 
STOCKBRIDGE, MASS. 
Berkshire Playhouse, executive 
director, Nikos Psacharopoulos. 
Tryouts for two resident companies 
and jobbers to be held in New York 
late in March. Auditions and inter- 
views by appointment only. Mail 
photo and resume to Psacharop- 


| oulos, c/o Yale School of Drama, 


New Haven. 
TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro- 
ducer, Ruth Bailey, Spring Hill 
Lane, Gincinnati 26; director, Bar- 
nett Owen, 337 W. 22d St., N. Y. 
22. Mail photo and resume to di- 
rector. Equity company of 10, pius 
stars. 

WESTBORO, MASS. 

Red Barn Theatre. Producer, 
Bill Harp, 124 Remsen St., Brook- 
lyn 1, N.Y.; manager, Wilfon E. 
Lafferty. Planning 26 week sea- 
Mail photo and resume of 
Broadway and stock credits to pro- 
ducer. Casting direct and through 
agents. 

WESTBURY, Ld., N.Y. 

Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man- 
ager, Marvin Krauss. Same as Val- 
ley Forge Music Fair, Devon, Pa. 
see above). 

WILLIAMSTOWN, MASS. 

Williamstown Theatre Founda- 


unspoiled; male, 50-60, character, | gs 
successful manutacturer; ma’e, lead, | CAPE MAY, N.J. 

early 30’s romantic interest, lawyer;| Cape May Playhouse. Produc- 
male, 35-45, character, romantic, de-| €?Ss, Thomas White & Reid Perry, 


Equity call for dancers April 7:| tion, executive director, Nikos 
male at 1-2 p.m., femme at 2-3 | Psacharopoulos. Same casting pro- 
p.m.; open calls, male at 3-4 p.m., | cedure as for Berkshire Playhouse, 
femme at 4 p.m. Equity calls for | Stockbridge, Mass. ‘see above). 


singers April 8: male at 10-11:30 | 
BALLET 


a.m., femme at 11:30 a.m.-1 p.m.; | 
open calis: male at 2-4 p.m., femme | Ballet Florence & Frederic De 


partment store buyer, male, mid 
2G’s, camp counsellor type. Rehears- 
als start early May. Summer tryout 
tour for Broadway entry in fall. 
Mail photo and resume to Marvin 
A. Krauss, 136 W. 55th St., N.Y.C. 


STOCK 

Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y¥.C. Candidates sub- 
mitting resumes and photo should 
indicate for which of the follow- 
ing projects they’re applying: as 
replacements in current “Li'l 
Abner” touring company, regular 
parts in the forthcoming stock- 
touring packages of “Li'l Abner.” 
“Bells are Ringing,” “Say, Dar- 
ling,” etc., or the tryout produe- 
tion of “The Law and Mr. Simon.” 
Mail to general manager above 
address. 

Stage & Arena Guild of America, 
(SAGA, Inc.), 140 W. 55th St., N-Y. 
Accepting photo and resumes for 
packages and summer theatres af- 
filliated with SAGA. Seeking 
Equity jobbers, resident compa- 
nies, technicians and apprentices. 
The Affiliates are: Show Shop, 
Cantén, Conn.; Durham  (N.C.) 
Star Playhouse; Legion Star Play- 
house, Ephrata, Pa.; Seottish Rite 
Theatre, Harrisburg. Pa.; Starlight 
Theatre, Pawling, NY-.; 
Playhouse, Somers Point, N.J. (see 
individual cities below). Casting 
through Warren Hein, c/o SAGA. 

TOURING PACKAGES 

“Bells are Ringing” (MC). Pro- 
ducer, Stanley Prager, 47 W. 44th 
St., N.Y.C. accepting photo and 
resume by mail; casting all parts. 

“Li’l Abner” (MC). Same casting 
setup as for “Bells Are Ringing” 
(see above). 

“Salad Days” (MC). Producers, 
Nieholas Benton & Stanley Flink. 
Available parts for understudies 
for the ingenue, leading man and 
two characters of roles of the 
recent off-Broadway production. 
Mail photo and resume to Eric 
Schepard, c/o Music Corp. of 
America, 598 Madison  Ave., 
N.Y. 22. 

ALLENTOWN, PA. 

Guthsville Playhouse, P. O. Box 
1125; Producer-director, John 
Cameron. Equity, non-Equity 
players and apprentices sought for 
18-week season; mal photo and res- 
ime to producer, c/o theatre. 
Casting April 24-25 in New York. 

ATLANTA, GA. 

Theatre-Under-the-Stars 
cipal Theatre, Inc.); produeer- 
director, Eric Mattson, 35-15 75th 
St., Jackson Heights, N.Y. Accept- 
ing photo and resume of Broad- 
way and stock credits. Mail to pro- 
dueer. Equity call for singers, 1-3 
p.m.; femme dancers 2-4 nm. male 
dancers, 4-5 p.m. March 25 at 
rag Studios, 950 Eight Ave., 


BELLPORT, N. Y. 
Gateway Playhouse. Producer, 





in speech; male, to appear 15 and 


H. C. Pomeran; director, David 


Gateway | 


(Muni- | 


}159 E. 49th St.. N.¥-C. Accepting 
| photo and resume of stock credits, 
| by mail only. 
CEDAR GROVE, N. J. 
Dailey’s Meadowbrook (Music 
Theatre-in-the-Round Restaurant). 
| Producers, Clifford Dailey, Gary 
McHugh, Carl Sawyer; director, 
| Donald Burr. Casting through 
|} agents only. Chorus calls to be 
| announced. Opens April 21 with} 
|““Guys and Dolls.” 
CHICAGO 
| Drury Lane Theatre. N.Y. Rep- 
| resentative, Floyd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2000. 


office; agents or paekagers with ' 
available boxoffice names contact 
Ackerman at the above address 
and phone. 

COHASSET, MASS. 


South Shore Music Circus. Pro- 
ducer, Ray C. Johnson. Prefer 
casting principal roles through 


agents, but candidates may obtain 
parts or phone Jack Yorke, CI 
5-4042, after March 19. Equity 
leall for singers April 2: male at 
}10-12 noon; femme at 1:30-4 p.m. 
|Open calls for singers April 3, 
}same time schedule as Equity. 
| Auditions at Showcase Studios, 950 
| Eighth Ave., N.Y.C. 

COLUMBUS, 0. 

| Playhouse-on-the-Green (Colum- 
|bus Theatre Co.). General man- 
jager, Joseph K. Weaver; director, 
| Phillip Pruneau. Seeking Equity 
} company, apprentices and designer. 
Mail photo and resume to general 
| manager, Box 306, Worthington, O. 
| Casting in April. 

| CORNING, N. Y. 

Corning Summer Theatre. Pro- 
ducers, Dorothy Chernuck & 
|; Omar K. Lerman. Accepting pho- 
| tos and resumes for resident com- 
|pany and apprentices (may also 
| play package shows). Casting in 
mid-April. Mail to th¢é- theatre, 
Box 51, Corning, N. Y. 

DAYTON, Oz 

Dayton Theatre Festival. 
ducer, Douglas Crawford, 40 W. 
55th St., N.Y. Mail photo and re- 
sume of Broadway and stock cred- 
its to producer. (Equity and non- 
Equity). Will alternate six 
straight plays and six musicals. 

DEVON, PA. 

Valley Forge Musie Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin A. Krauss, 
136 W. 55th St., N.Y.C. (Same 
management also operates Had- 
| donfield, N.J.; Springfield, Mass., 
and Westbury, L.I.—see below). 
Scheduled productions include 
“Bells Are Ringing,” “Li’l Abner,” 
“Say, Darling.” Mail photo and 
resume to Krauss, at above ad- 
dress. Production personnel needed 
(stage managers and _ assistants, 
house managers, treasurers, tech- 
jnical directors, directors, chore- 
|ozraphers, musical director). Ad- 
| dvess inquires to Krauss. Com- 





Pro- 








| panies will tour including ensem- 


Usually books stars only from N.Y. ‘5.4042 after March 19. 


at 4-6 p.m. Auditions at the Vari- | 
ety Arts Studios, 225 W. 46th St., | 
N.Y.C. Mail Broadway and stock 
credits to Producer, 57 W. 45th St., | 
et. S70. 


Tenthouse Theatre. Producer, 
Herb Rogers. Mail photo and | 
resume of Broadwav and stock 


credits to Producer, 57 W. 45th St., | 
_ 3. 
HYANNIS, MASS. 

Cape Cod Meledy Tent. Pro-| 
ducer, Ray C. Johnson. Prefer 
casting principals through agents 
performers who wish principle | 
roles phone Arnold Goodman, Cl | 
Ensemble | 
call for Equity singers April 2: 
male at 10 a.m.-12 noon, femme at | 
1:30-4 p.m. Open calls April 3, | 
same scheduled as Equity. Audi- | 





tions at the Showcase Studios, 950 
Eighth Ave., N.Y.C. 
JONES BEACH, N. Y. 
“Song of Norway” (MD), to be| 
repeated from mid-June through | 
Sept. 7 at Jones Beach, N.Y. Pro- | 


‘ducers, Leonard Ruskin & Guy | 


Lombardo, 730 Fifth Ave. N.Y.C. | 
Parts available for leading and | 
ensemble singers, ensemble 
dancers. Mail photo and resume to | 
above address Equity call for! 
singers, April 6: male, 10 am.; 
femme, 2 p.m. Open calls April 7: 
same time schedule as Equity. | 
Equity dancers, April 8; open calls | 
for dancers, April 9. Same time} 
schedule for all calls. Auditiqns 
at the Winter Garden Theatre, 1634 
Broadway. 
NEW HOPE, PA. 

Bucks Ceunty Playhouse; pro-| 
ducer, Michael! Ellis. Mail photo 
and resume of Broadway and steck 
credits to Jack Lenny, c/o Lenny- 
Debin, 140 W. 58th St. N.Y 

PAWLING, N.Y. 

Starlight Theatre. Producer, 
Isobel Rose Jones. Casting through 
Warren Hein, c/o Staeg & Arena 
Guild of America (above). Pro- 
ducer also accepting photo and re- 
sume at the theatre, Route 22, 
Pawling, N. Y 

PINE BROOK, N. J. 

Pine Brook Show Tent. Produc- 
ers, Jerry Wayne & Paul Brenner. 
Casting principal roles for “Li'l 
Abner,” “Show Boat,” “Wish You 
Were Here,” “Bells Are Ringing,” 
“Boy Friend,” “Silk Stockings.” 
Mail photo and resume to the pro- 
ducers at 144 W. 54th St., N. Y. 

“SHARON CONN. 

Sharon Playheuse. Managing 
director, William Swire, 1545 
Broadway, N.Y. Tryouts fer resi- 
dent company.and jobbers in N.Y. 
early April. Auditions and inter- 
views by appeintments only. Mail 
photo and resume to managing di- 
rector. Apprentices also con- 
sidered. 

SKANEATELES, N. Y. 

Lyric Cireus Light Opera Assn. 
(formerly Finger Lake Lyric Cir- 
cus). Producer, Walter Davis; co- 





Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22. Avail- 
able parts for femme dancers, 5’ 
512"-5' 612” (without shoes); mod- 
ern ballet essential. Male dancers, 
from 5 ft. 9 in. to 6 ft. 2 in., well 
built, modern. For tour of U. S. 
and Europe. Mail photo and 
resume do not apply in person. 

“Ballets: U.S.A.” Producer, Le- 
land Hayward in association with 
International Cultural Program. 
Director - choreographer, Jerome 
Robbins. Parts fer daneers-expert 
in classic, jazz and comedy tech- 
niques. Mail letter detailing quali- 
fications. background and experi- 
ence, address, Jerome Robbins, c/o 
Leland Hayward, 655 Madison 
Ave., New York 21. 


FUTURE SHOWS 

“And Se \Farewell” (D). Pro- 
ducer, Norman Twain (no produc- 
tion office set). 

“Before the Fall” (D). Pro- 
dueers, Betty Lee Hunt & Ira 
Cirker (no preduction office set). 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
(no production office set). 

“Let’s Ge Steady” (MC)—pro- 
ducer Edward Padula (1501 Broad- 
way, LA 4-4860). 

“Purging of Simon Madden” (C). 
Producer, Norman Twain (see 
above). 

“Satin Legs Smith” (MC). Pro- 


| dueer, Warren Coleman, 729 Sev- 


enth Ave. 
“Skin Deep” (MC). 
P. R. B. Productions. 
“Tobacco Road” (CD). Producer, 
oe Moss Productions, 580 Fifth 
Ave. 


SHOWS IN REHEARSAL 
BRUADWAY 

“Gypsy” (M). Producers, David 
Merrick & Lelan@® Hayward, 246 
W. 44th St., LO 3-0830. 

“Kataki” (D). Producer, 
Garon, 224 E. 33d St. 

“Single Man At a Party” (D). 
Producers, Frank Haderer & Scotti 
D*‘Aarcy, 152 W. 49th St. 

OFF-BROADWAY 

“Come. Play With Me” (MC). 
Producers, Helen Bonfils & Haila 
Stoddard, 16 W. 55th St. 

“Innocents” (D). Producer Henry 
Cert c/o Richard Horner, 165 W. 
46th St. 

“Our Bown” (CD). Producers, 
Leigh Connell, Theedore Mann & 
Jose Quintero, c/o Circte in the 
Square, ‘NY. 

“Ping Pens” (C). ‘Producers, 
Edward Hochman, 2 Grove St. 
WA 89122. 

“Season of Choice” (D) Pro- 
ducers Bowden, Barr & ‘Bullock, 
137 W. 48th St. 

“Smokeweaver’s Daughter” (D). 
Producer, Charles Olsen c/e East 
4th St., Theatre. 

“Waltz of the Toreadors” (MG) 


(Continued on page 76) 
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Bill for Further Admish Tax Cut 
Would Use Coin to Spread Theatre 


2 
. 


Washington, March 24. 


A new version of the pending | 
bill to provide a further reduction 


of the tax on tickets for live per- 
formances has been introduced by 
Sens. Harrison Williams (D-N. J.) 
and Jacob K. Javits (R-N. Y.). 





| 


‘To Use Ford Grant For 


Goodman Theatre Stars 


Chicago, March 24. 
Dr. John Reich, head of the 
Goodman Theatre here and recip- 


|ient of a $10,000 Ford Foundation 


Rep. Frank Thompson Jr. (D- 
N.J.) has reintroduced the new 
version in the House to replace} 


original bill he offered in January. 
The Council of the Living Theatre 
called a special meeting in New 
York today (Tues.) to consider the 
new bill, James F. Reilly, executive 
director of the League of N. Y. 
Theatres, CLT affiliate, informed 
Thompson, 

The recommended change is con- 
tained in an additional section to 
the original bill. It provides that 
all resultant tax relief benefits 
should be placed in a special fund, 
held in escrow, to be used to in- 
crease theatrical and musical job 
opportunities throughout the na- 
tion. Presumably, the fund would 
be used to pass oui loans, subsidies 
and/or grants to aid construction 
or operation of theatres or audito- 
riums suitable for performing arts 
in cities not now having them, or 
able to support more. 

Shew Biz, Public Board 
The fund would be administered 


by a board of trustees appointed 
by the President and including 
representatives of show biz man- 


agement and labor, as well as mem- 
bers representing the public. Ac- 
tually, measure would be voluntary 
as far as theatre operators, etc., are 
concerned. It is legally unenforce- 
able (i.e., no one could be made to 


turn back tax benefits), but 
amounts merely to an expression 
of “Congressional intent.” 


the Williams-Javits 
Bill (S. 1475) is identical with origi- 
nal Thompson Bill of the House. 
It provides that the first $2 of an 
admission ticket be tax exempi if 
“principal part” of performance is 
live. Further, it slashes 20% caba- 
ret tax in half. 


Otherwise, 


Behind the scenes, legit and mu- } 


sic groups have been attempting to 
get motion picture organizations 
to join in a united front on the 
Thompson Bill ‘(which benefits 


(Continued on page 73) 
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‘La Plume’ Pressasents, 
Hearts Wounded Deealy, 
Offer May, June Seats 


New York. 





Editor, Variety: 

The recent letter-to-the-editor 
about press agents, house seats and 
the farm version of “service” 
wounded our public service hearts 
deeply. “La Plume De Ma Tante,” 
the show for which the letter 
writer, Allen Will Harris, 
trouble getting tickets, 
all know, a smash hit. 
but everybody, 
seats for “La Plume.” 
happy in rendering this 
‘ore of our public services). 

We should make it clear to 
Harris in behalf of all pressagents 
(e noble public service breed) that 
house seats in their possession are 
intended for the use of only one 
part of the public—namely, the 
press. House seats in the posses- 
sion of the pressagent are used for 
out-of-town critics 
papermen who-+want or need to 
“La Plume,” either because 
they liked it so much the first time 
or because they are doing special 
articles about it. 

Only when there is no demand 
by the working press for these 
seats may we give our house seats 
t» allied journeymen who might 
do the show some good, some way, 
some time. Unfortunately for 
Harris, there were several com- 
pleations beyond our control. Our 
ectute general manager sold a few 
theatre parties to slake the pub- 
l'e’s insatiable demand for “La 
Plume” (should he be blamed?). 
Unfortunately we were not able 
to inform Harris in time. 

We should like to assure Harris 
that we would still like to accom- 
modate him if he wants to see “La 
eng again. We have a few 
sats scattered throughout May and 
ine. This does not constitute an 


is as we 
Everybody, 


We are 


see 


s 


Ju 


{tract to get 


| been paid by: Metro. Under 


| The remaining 
held 


| drama school's 


had | 


has trouble getting | 


report 


and for news-! 


grant (one of 10 awarded to thea- 
tre directors) will use the money 
to bring Broadway stars for the 
productions. 

For the past two semesters, 
Reich has strained the school’s 
budget to bring in one or two pros | 
for every show, but they've neces- | 
sarily been non-names. He figures 
that stars will have an inspirational 
effect on the Goodman's student 
players. 

The Ford grant was made per- 
sonally to Reich, and he could have 
spent it for his own travel or re- 
search, but prefers to use it in the 
Se Sa Theatre's behalf 


Rekindle Plans 
To Do Fleecing 


Courtney Burr and Elliott Nu- 
gent are planning to resume pro- 
duction of “Golden Fleecing”. 
which was halted in rehearsal last 
Jan. 24. Backers of the Lorenzo 
Semple Jr. comedy, capitalized at 


$100,000, are being notified of the 
producers’ intention to put the 
show back into rehearsal next 


August for an-out-of-town opening 
around Labor Day and a Broadway 
bow in October. 

Under the terms of a pre-pro- 
duction deal with Metro for the 
film rights to the play, the man- 
agement has to open the show 
out-of-town next September and 
in New York by Nov. 15, to get its 
full share of the payoff from the 
picture company. The sale in- 
volves $50,000 down and a sliding | 


| 


Hill to Peninsula 
Peninsula, O., March 24, 
Thomas Hill, of the Cleveland 


Playhouse staff, has been set to 
produce and direct six shows for 


fae Peninsula Players this sum- 


|mer. The strawhat group is 
skedded to open its season in June 
and plans on stretching the sched- 


| ule to 10 weeks. 





| 


Max Ratner is the outfit’s new 
president, and other officers in- 
clude Mrs. Charles Conger, vice 
president; Robert Bishop, treas- 
urer; Mrs. Edith Minns, secretary, 
and Charles M. Rice, publicity di- 
rector. 


Off-B’way Score: 
§ Recent Flops 
Had 1806 Loss 


A flock of recent off-Broadway 
closings is figured to represent a 
combined loss of at least $100,000. 
That takes in six folds March 15, 





}a bowout the previous March 8 


arrangement up to $275,000, plus | 
profit participation 
The production has to adhere 


to the dates stipulated in the con- 
its 40% slice of the 
basic $50,000 which has already 
conditions, Semple’s share will be 
60° rather than the full 100° 
$20,000 is being 
in escrow on the basis of 
the contractual requirements. 
It’s understood that the deficit 
on the production thus far*is about 
$20,000-$30,000. That's on the 
basis of a resumption of produc- 
tion, since scenery and other phys- 
ical properties have been stored. 
However, if the production is 
uliimately dropped those assets 
would be valueless and thus in- 
crease the loss substantially. 


EQUITY TO MAKE NEW 
DEMANDS ON WELFARE 


Actors Equity is seeking to in- 
credse welfare benefits for its 
members. Executive secretary An- 
gus Duncan has _ notified the 
League of N.Y. Theatres of de- 
mands the union will make when 
the two organizations begin nego- 
tiations for a new agreement to re- 
place the five-year production pact 
expiring May 31. 

The demands cover expanded 
hospitalization and medical bene- 
fits and 





the ineeption of an in- 
surance and pension plan. Equity 
,; wants the employers to kick in 


, Surance 


offer to anyone else, let us quickly | 


add 
Frank Goodman, 
Seymour Krawitz, 
Pressagents for “La Plume de 
Ma Tante.” 


with 2.68°> of the performers’ pay. 
roH for the hospitalization 
medical benefits, 86° for ng ~ 
and 7°o for the pension 
fund. The demands total 10.54° 
of the performers’ payroll. 

The League is lining up a spe- 
cial negotiator to handie the dis- 
cussions with Equity. Representa- 
tives of the two organizations will 
hold initial confabs on the subject 
April 13. If an agreement isn't 
reached by May 31, the 
Arbitration Assn. will convene a 
three-man board te settle remain- 
ing issues. It’s understood the 
League wants Burton A. Zorn, of 
the law firm of Preskauer, Rose, 
Goetz & Mendelsohn, to handle the 
negotiations with Equity. 





James Morris has been set for 
the title role in Paul Green’s “The 
Stephen Foster Story,” slated to) 


preem next June 15 in Bardstown, | centage deals, which can be freely | Blackwell, 


Ky. 


those | 


| 


| 


and the forced closing of another 
entry March 3. 

Although all the shows are be- 
lieved to have been financially un- 
successful, several received favor- 
able reviews. The longest-running 
entry of the eight that closed was 
“Ivanoff,”’ which folded March 
after more than five 
the Renata. Wrapping up tiie same 


day were “Buffalo Skinner,” 
“Man Who Never Died,” “On the 
Town,” “Quare Fellow” and “She 


Shall Have Music.” 


The previous Sunday’s closing 
was “Trip to Bountiful,” while 
“Fashion” had to terminate its 


run March 3 at the Royal Theatre 


because of a _ building violation. 
Of the eight folds, “Man Who 
Never Died” is figured to have 
dropped the most coin, since it | 
had already lost about $25,000 
when taken over by a new man- 
agement last January. The pro- 


duction had a run of nearly four 


months at the Jan Hus Auditor- 
ium. 
It's understood that “Ivanoff,” 


(Continued on page 73 


Mink Inks Hope, Eyes 
Other Names to Raise 
Coin Flag on Snecs 


Cleveland, March 24. 

Bob Hope is first of name attrac- 
tions set by Max Mink, newly ap- 
pointed producer of Cain Park 
outdoor summer theatre, to reopen 
it June 15. Deal for the Cleveland- 
reared comedian was closed by 
Mink, also managing director of 
Cinerama-Palace here, during his 
recent trip to the west coast. 

Municipal amphitheatre of 3,000 
seats, owned by City of Cleveland 
Heights, has played everything 
from local stock tuneshows to 
symphony concerts and disk-tap- | 
ing personalities during its long 
career. This time it will try import- 
ing tv-Broadway-Hollywood stars 
to top spectaculars for runs up to 
two weeks, according to Donald 
R. Tuttle, prez of Cain Park Civic 
Assn., which is promoting the new 
policy. 

Hope's opening show is for two 
weeks. Mink and his backers are 
now negotiating with Jerry Lewis, 
Dean Martin, Danny Kaye and 
Jack Benny’ to appear in similar 
specs here. on a guarantee and 


3) 





percentage basis. 





Stock Mgr. Group Wants 
Members. & ‘Enforcement’ 


The Council of Stock Theatres 
making a drive for members. 
organization, representing 
about 25 of the strawhats employ- 
ing stars, decided at a recent 
meeting to try to enlist some of 
the better unaffiliated stock 


is 
The 


‘operations so as to s'rengthen the 


American 


/ meetings 


council's position in the establish- 
ment of regulations and the nego- 
tiation of contracts. 

It was also decided to hold more 
to discuss packages, 
which have become a mains‘ay of 
many of the silos using names. 
The question of enforcement of 
the $2,000 weekly maximum salary 
guarantee for stars was also on 
the agenda and is slated to come 
up again at the next COST meet 
April 6. The wage maximum fof 
the stars does not include per- 


negotiated by the barn operators. 


15, 
months at | 


League, Equity Oppose Bill to Lift 


Broker Fee Limit, 








‘Barbarians’ at Zurich; 


Richards Doing Musical 
Zurich, March 24. 

Lexford Richards, currently re- 
siding in Europe, was here for the 
and recent opening of 
German-language pro- 
| duction of his comedy, “Dear Bar- 
|barians,” at the Schauspielhaus. 
| The play, adapted by Marianne de 
as is change-of-pace from 
usual heavy shows usually 

nd red at the Schauspielhaus. 
Although the play drew mixed 
reviews, public response has been 
good Richards, incidentally, is 
working on a new play, “The Gold- 
en Goose,” and the book for a mu- 
sical, commissioned by U.S. music 

publishing firm, Chappell, Inc, 


To Open Cutrate 
Agency on Bway 


A new outlet for cutrate Broad- 
way legit tickets will open in mid- 





| 
} rehearsals 


|} the initial 


a 


| 


April. The bargain operation, a 
throwback to the days when Le- 
blang’s and Gray's peddled dis- 


count tickets, will be a feature of 
the Ticket Corner. which Charles 
Bloomfield is opening on the north- 
west corner of Broadway and 46th 
St.. the site formerly occupied by a 
Childs’ restaurant 

The Bloomfield 


operation will 


have two floors. The upper level 
will be utilized for the cutrates, 
while Bloomfield’s National The- 


atre Ticket Service will occupy the 
downstairs site, selling tickets on 
the regular broker basis Bloom- 


| field says that the discount opera- 
ltion will be launched with one 
show, for which he has obtained 
| tickets for a four-week period. 
Production for which  cutrate 
tickets are available will not be 
advertised. Those interested in 


buying discount ducats will have to 
visit the Ticket Corner to find out 
what is available. Numerous shows 
have been utilizing cutrate tickets 
in recent seasons through a dis- 
tribution outlet called the Sports 
& Play Club Plan, a subsidiary of 
Arcus-Simplex-Brown, Inc., a tick- 
et printing firm. The _ cutrates 
handled by the Sports & Play Club 
Plan are usually  two-for-ones 
(“twofers”) and are distributed to 
industrial organizations and vari- 
ous merchants, who pass them on 
to customers. 
Bloomfield, 
count ducats, 
atre Corner 


besides selling dis- 
will utilize the The- 
for theatre party and 
theatre package activilies, a ticket 
club and a travel agency. The spot 
will also serve as a Times Square 
boxoffice for out-of-Manhattan of- 
ferings, such as the Jones Beacy 
summer productions. 


EQUITY’S NOMINATING 
GROUP ALL MODERATE 


The election of nominating com- 
mittee representatives at the Ac- 
,tors Equity membership meeting in 
|New York last Friday (20) is re- 
garded as representing a clean 
sweep for the moderate element in 
the union. A group of 10, of whom 








seven rep principals and three 
from the chorus body, were elect- 
ed to the committee, which also 


includes five representatives of the 
union's council, 

The five council members, se- 
lecited+ prior to the membership 
meet, are also regarded as moder- 
ates. The committee of 15 will se- 
lect cand dates for council vacan- 
cies in the upcoming June election 
Membership reps in the principal 
category are Dana Andrews, Ralph 
Dunn, Art Carney, Jack Davis, Cyn- 
thia Latham, Fay Sappington and 
Frank Thomas Jr. The three chor- 
us reps, chosen by the membership, 
|are Harry Goz, Tom Plank and Bar- 
|bara Williams. 


The council reps are Dorothy 
Sands, John Effrat, Jean Staple. 
ton, Ralph Lowe and Charles 

chairman of the com- 


mittee. 


But 0.K. Move For 


Travel Bureaus: Jesse Moss Bitter 


* The proposéd one-year suspen- 
sion of the limit on brokerage fees 
for New York theatre tickets ap- 
pears to be doomed. The bill be- 
fore the N. Y. State Legislature 
was figured to have a chance of 
passage, despite a protest by Actors 
Equity, but opposition by the 
League of N. Y. Theatres has ap- 
parently tipped the scales against 
it. 

The N. Y. Ticket Brokers, Inc., an 
association of 32 agencies, is push- 
ing for passage of the bill with the 
argument that suspension of the 
maximum $1.25 ticket broker's 
charge would eliminate scalping by 
permitting the brokers to charge a 


premium commensurate with the 
ticket demand. In other words, 
they would be able to charge much 
more than the present $1.25 pre- 
mium for a hot ticket and pocket 
the amount above the b.o. price. 
Equity’s stand is that the re 
moval of the broker fee limit 
would amount to legalization of 
scalping rather than elimination of 
it There’s also a feeling among 
authors, directors, actors who get 
a percentage of the gross, and 


among certain producers and back- 
‘rs, that if higher prices are actu- 
ally paid for tickets to hit shows, 
the increase shou'd go to those who 
create and operate the production, 
rather than be taken by the agen- 
cies 


Favor Travel Bureaus 
Although the League and Equity 
are against removal of the broker 
fee limit, both have endorsed a 
companion measure that would lift 
existing restrictions on the sale of 
theatre tickets by travel bureaus, 
out-of-town packa etc. How- 
ever, the brokers oppose enactment 
of the latter measure by itself, on 
the ground that such action would 
be discriminatory, so its passage is 
alsd figured doubtful 
James F Reilly, executive diree- 
(Continued on page 76) 


gers, 


Eeuity Sels Off Bway’ 
Code for h’wood Arena 
Small-Seater Theatres 


Hollywood, March 24. 

Off-Broadway is having a far- 
reaching affect on the rules gov- 
erning little theatre employment 
of professional actors. A new Coast 
contract, similar to the one covere- 
ing New York productions outside 
the Times Square area, has been 


established ty Actors Equity for 
the mushrooming smal] - seater 
presentations in the Hollywood 
area. 


effective March 1, 
is along the lines of the off4Broad- 
way comtract i or respects 
except the sliding scale. The mini- 
mum perforsmance salary, under 
the new regulations, is $40 a week 
and the minimum rehearsal pay is 
$25 a week. Those figures apply 
to theatres with a potential gross 
of less than $3.000 weekly. 

The minimums are $50 a week 
for performance and rehearsal in 
theatres with a weekly potential 
gross range of $3.000-$4,500. The 
same minimums apply to spots 
where the potertial gross exceeds 
$4,500. In these larger houses, 
however, Equity employees on 
minimum contracts also are to 
share equally in 20° of the gross 
over £4500 up to the minimum 
salary under a standard Equity 
contract. When that point is 
reached, the pacts will be’ con- 
verted to standard contracts. 

The new contract also stipulates 
that a specific ratio of the casts 
must be Equity members. Hospi- 
talization and accident insurance 
are other benefits, while another 
clause requires at least an hour 
between performances. Under the 
present arrangement, there's been 
no basic minimum salary, with the 
professional performers equally 
dividing 18° of a theatre's poten- 
tial gross. 

There have recently been eight 
litle theatres oyjerating with pro 
fessional performers in the Holly- 
wood area. They include the three 
Players Ring Theatres, Ring, Gal- 
lery and Civic; and the Ivar, Las 
Palmas, Circle, Theatre of Arts 


The new pact 


all m 


jand Omnibus Center Theatre. 
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Stock Reviews 


Dear Liar 





Mary Howes & John Lane presentation 
of Guthrie McClintic & S. Hurok produc- 
tion of eading” version comedy : 
Jerome Kilty, adapted from the George | WI 
Bernard Shaw-Mrs Patrick F 
corresp nee. Direction, Jerome Kilty 
costumes, Cecil Beaton; music, Sol Kap- 
jan; lightis jean Rosenthal. Stars Kath- 
arine ( nell, Brian Aherne, March 14-16, 
"59, at tl Four Arts Society Auditorium 
Pa B I 
To audiences whose frame of 
ie now almost legendary 
e Bernard Shaw, “Dear Liar” 
iderably to nis substance 
What merit this work 
for the average theatregoer 
ym the brilliant editing 





s Coll 

















abl handled by Katharine 
Brian Aherne, who 
occasionally breathe considerable 
life. i the intangible romance 
bets Shav nd Mrs. Patrick 
Ca ) a long-distance affair 
coveri i period of 40 years. 
The leiters are presented as 
read th narrative asides 
whit killfully bridge the inter- 
ludes (often a period of years). 
This unusual and somewhat static 
technique is relieved by scenes 
fro two Shavian works. In the} 
first act Shaw rehearses the actress 
as Liza Doolitt'e in “Pygmalion,” 
a part he wrote expressly for her. 


In the second act they run over 
part of the script of “The Apple- 
cart 1 bit said to be based on a 




















particular aiternoon he and _ his 
“Stell it together. 

Mi pictures Mrs. 
Campbell 1 in the popular 
conception as to voice. and as the 
lege ary star grew older, in ap- 
pearance. However, the tea gowns 
designed for her by Cezil Beaton 
are too dra» for Miss Cornell. 

Aherneé’s' Shaw is a tour de force, 
withou benefit ef costume or 
makeup, he } ents the G.B.S. of 
he | ;-variously as_ selfish, 
irritable end deeply philosophical. 
f ne’s firest bit is Shaw’s ac- 
count of ihe cremation of his 
mothe plaved with just the right 
mixture of humor and sadness. H's 
rich e, with a touch of brogue, 
adds to the illucion 

Jean Rosenthal's lighting is ef- 
fecti al Sol Wdplan’s music 
helps [4 different moods of 

: ? 
the production Culm. 

The Nerveus Set 
St. Lou's, March 11. 

The t ev preseniation of 
musical « ion Jay Landesman’s 
10 “ by Landesman anc 
Fi 1 L.ndesmon, music 
by 7 ! Wolf. Direction, Flicker; musi- 
cal a nzements by the composer; set- 
ting Di joon; assistant producer, 
All Mank«e Opened March 10, ‘59, at 
the ¢ aiace. St. Louis. 

Bun Ca Barr 
Bra Williams Don 
Dar Thoms Aldredse 
Jan Arlene Corwin 
Yor Del Close 
Sari St Janice Mesh" ‘f 
Millionaire Max Zale Ke: “er 
H ( oun D.vid Sallade 
Joan Beards Jaine Gilbert 
Kathe e Sloan-Whittaker 

Florence Gossner 
Danny's Girl Eivira Pallas 
Bart t Joseph Douclas 

Be VK Squares, Party People. etc.: 
Flore e Gassner, Zale Kessler, Elvira 
Pal R Reese, Joseph Douglas, Jaine 
Gilbert 

[The Nervous Set,” a_ locally 
written musical comedy, has pre- 
miered at the Crystal Palace 
saloon-theatre to ecstatic pac«ed- 


house enthusiasm 
Adapted from a book of the same 


name by Jay Landesman, one of 
the owners of the Crystal Palace, 
with lyries by his wife Fran and 


mit by former Crystal Palace 
pianist Tommy Wolf, “The Nervous 
Set” deals with “the beat genera- 
tion sometimes tenderly, some- 
times spicily, sometimes hilarious- 
ly, but always entertainingly. The 


cast of refreshing young people, 
mostly from New York, gives it a 
zingy pertormance. 

Irs. Landesman’s lyrics and 
Tommy Wolf’s music (he also di- 
rects the three-piece combo for the 
show) are polished to a fine sheen, 


either on the tender “Spring Can 
Really Hang You Up the Most” or 


the ribald chant, “How Do You 
Like Your Love?” The show has 
some 20 tunes, tailored to the 


asserted beatniks, square and snobs 
who populate the three acts. 

The musical numbers punctuate 
a tragi-comic scene that shifts back 
and torth from “square” Connecti- 
cut to “beat” Greenwich Village to 
Manhattan’s Tony Sutton Place. 
Don Heller, as the intense young 
editor of the magazine Nerves, and 
Arlene Corwin as his gal are the 
appealing hero and heroine, storm- 
tossed between the wachy world of 
the editor’s milieu and the sane 
domesticity the girl craves. Janice 
Meshkoff as the femme rival is a 
pretty lass with winning ways. 

Although there are some shining 
moments of pathos, hilarity is 


wi. 


inotations of Jerome Kilty, 
adapted and directed the pro- 


pilation and narration 


‘ ° 
always just around the corner, and 


mil- 
1 


Zale Kessler as a 
lionaire with poetic tendencies, a: 
David Sallade as a prancing south- 
ern literary genius. 

| Barry Primus, featured in sever 

Crystal Palace produc- 


previous 


e includes some knowledge |tions, is also a one-man riot as 


| Bummy Carwell, one of the beat 

of the beatniks, and Florence Gass- 
ner, a St. Louis actress, mak 

great fun out of her high-jinking 
tussle with Del Close in the freneti 
“How Do You Like Your Love 
number. 

Theodore J. Flicker, the Crysta 
producer and _ directo 
inception some months 
done his usual deft job 
of getiing everybody doing the 
right thing at the right time, and 
Dave Moon's flair for imaginat 
sets evident again, from tl 
shabby world of the beat peopl 
to the glittery realm of high so- 
ciety. 


, 
} 
| Palace's 
since its 
ago, has 


Is 


“The Nervous Set” is set for a 
month’s run at the Crystal Palac 
and is slated for a fall opening o 
Broadway. Bob 
| — — 

Towards Zero 

Robert Ludlum production of t) 
act (six scenes) melodrama by A 
Christie) Direction, J Robert D 
scenery, Robert Conley; lighting, Ct s 


La Mariin Features Brennan 
Katherine Guilford, Rich>erd Abbott, 
Scantan. Czrole Macho, Franklyin C¢ 
Lawrence Spector. At North Jerse, 








hou Palisades, N.J.; March 10-12, ‘59 
$3.50 top 
| Thomas Rovyde Frenklin ¢ r 
Kay Strange ome we Carele Mach 
Mary Aldin Norma Bell 
Matthew Trevis Richard Abbott 
Nevile Strance Brennan Moor 


Lady Tressilian Harmon Sween 


Aucrey Strange Katherine Cu 
(Ter Latimer Lawrence Spector 
Police inspector John Senter 
His Assisiant Charles Caffall 

Agatha Christie, Britain's grand 
dame of whodunits. was obviously 
in a slumy with “Towards Zero,” 
her dramatization (purportedly 
with the unbilled collaboration of 


Gera'd Vernon) of her own mystery 





rovel. Although the meller had a 
five-month run in Londcn in 1956- 
57. it was a boxoffice failure, in 
Striking contrast to her longrun- 
record “The Mousetrap” still 
playing in the West End in its 
lsixth vear), ber more recent and 
lalso current British hit, “The Un- 
expected Guest.” ard the U.S. an 
English s~mcch, “Witness for the 
Pro-ecution.” 

“Towarcs Zero” is not simnly 
an old f»shioned play, with the 
hasic limitations of standard who- 
cdunits, but is also simply a bad 
play in arv classification. As with 
all Miss Chr’stie’s yarns, the em- 


phisis is on plot, with the invari- 
able switch ending and little con- 
cern for cheracier, motivation or 
semblance of reality. When. as in 
this ease. the storv is synthetic, 
the theairic effect is negligible 

This vroduction bv the North 
Jersey Plavhouse, at Ft. Lee. N.J 





(just adiar>nt to the George Wash- 
ington Bridse from Maprhattan) is 
the U.S. premiere fcr the meller 
It's not a showy to make anyone 


happy, either the audience, actors 


or meanatemert (the 900-seat con- 
verted film house was ahout a 
tenth filled at last Friday's (20 
performance). 

For the record, the meller in- 
volves the murder of an imperious 
Id ladv at her seaside home in 

ornwall Besides the wealthy 
victim, who appears only in the 
first act. the characters including 
her athletic prospective heir. his 


| aloof-seeming former wife and re- 
;sentful present svouse, these lat- 
| ters’ respective suitors, the custom- 
ary devoted housekeeper, the in- 
evitable family solicitor and a cou- 
ple of detectives. ; 
Considering the hackneved story 
and the inadeauately defined and 


}poorly motivated characters, as 
| well as resident directecr J. Robert 
| Dietz’ unimaginative staging ‘and 
|the rehearsal limitations of two- 
week-engagement stock), the per- 
formance tends to be routine 


However. Brennan Moore at least 
| has vitality as the vain young heir 
|Carole Macho projects emotion as 
the positive second wife and Norma 
Bell makes a human being ‘of the 
enigmatic role of the housekeeper 

Katherine Guilford plays the ex- 
wife virtually as a sleep-walker 
Franklin Cover seems bloodiess 
as her endlessly patient old beau 
Lawrence Spvertor is somewhat 
mannered as the second’s wife's 
j urgent admirer, ard Richard Ab- 
bott, Harmony Sweeney, John 
| Scanlan and Charles Caffall go 
jthrough the stock motions as the 
respective sclicitor, the old lady 
| and the two!gumshoes. Robert 
Conley’s sinele setting and Charles 
}La Martin’s liehtine are adequate 
withir hrdact limitetions. 


Although personal identity and | 


particularly riotous are Del Close 
}as a zany and rambunctious writer 
th a head full of offbeat crusades 
Campbell | Thomas Aldredge as an archtype 
| beatnik, 


| friendly relations are traditionally a 
| basic element in local theatre oper- 
| ation, New Jersey Playhouse opera- 
|tor Robert Ludlum does not bill 
himself as producer and, at least at 
the show caught, apparently made 
no effort to greet patrons, either in 
the lobby or with between-acts cur- 
tain speech. The Playhouse is an at- 
tractive theatre, and it’s in a popu- 














lous, prosperous area, although its 
proximity to Manhattan may be 
more handicap’than help. Hobe 
Pound in Your Pocket 
Paim Be: } Ml 1 10 
I J. Hale & Paul ¢ ee 1 
4 Ss AD nd 
t I i D t lin 
‘ l G S'ars Helen ¢ 
I ( ny N lle ¢ 
ires | a iI re David Dor 
K l Rubee Raymon. Ff t 
G. W Eddie Peak, R 
i i e K Oo i 3 1” 
R Poin na I 
} $ 
S Tt’ 
= S : D 
' D ( 
W p io 
vi p B 
Tut ( \ 
Fda 
; 1 I is E 5 
S b inc! 
If tl i t I s tuner can 
uztht un to the e and quality 
> second, thi k Hale- 
J a: b pre which 
Palm B nirepreneurs are 
oming f Broadway, might 
prove ena on at a small tihea- 
tre It has some Threepenny 
Oper overiones 
It was originally written as a 
straight bl: but S. I. Abelow end 
R Cenedella have adapied the 
\ orian background and Dicken 
n characters to a musical setiing 
( ries Strou and Lee Adams 
have contributed catchy mes, 
no Someone Who Care the 
t son Sleeping Dreams’ 
1 “It's a Topsy-Turvy World.” 
With small assistance ‘largely 
( to the scripting) trom veteran 
ins Paula Laurence and 
vil Cooper, the burden of 
1 ec and comedy falls on the 
lender shoulders of Helen Gal- 
lacher, who is a delight. Her grace 
cemedy sense ; flexible \ e 
breathe life into an otherwise two- 
limensional vehicle 
Miss Laurence and Cooper play 
pz of scoundrels. The forme! 
ould benefit by a change of pace 
in her acidulous role ard Cooper's 
part needs considerable padding 
for him to score at all 
Dody Gootiman sustains a choice 
which could have been tailor- 
ide for her special hrand of 
comedy and (intentional) cater- 
2uling David Daniels, as the 
jing man. has an adequate voice, 
yut needs further comedy direr- 
tion fevnolds Evans is properly 


ictorian as a preacher, as is Bruce 


MecKay as a policeman 
Philip Burton's direction is weak 


spots, but presents a good over- 
all picture, and the Crabtree trick 
of using an unseen quartet to 
bolster up the theme song is 
especially effective in this pint- 
size musical 

As the settings are merely in- 
cidental to the show, “Pound In 

our Pocket” has excellent pos- 


t 


lities as a. tentuner 


Tke Douglas Crawferds 
Sign for Dayton Spot 


Douglas Crawford and his wife, 
Nan Elliot Nugent. producers 
f the current off-Broadway 
revival of “On the Town,” will be 
the fourth management in a three- 
year period to undertake the pre- 
sentation of summer stock in Day- 





ton, O. They'll operate the cicy’s 
Memorial Hall, putting on a pro- 
gram of six musicals and_ six 


Straight plays during the summer 

4 summer stock policy was 
initiated at the Hall in 1957 by 
John Kenley. who operated at a 
$2 top. He lost the theatre last 
year to Paul Winston, who took it 
cover in an arrangement with local 
officials and business men. Win- 
ston ran the spot in conjunction 
with another stock setup in Colum- 
bus, but both operations collapsed 
during the season. A local group, 
Dayton Productions, Ine took 
over the Hall to play out the sea- 
but closed three weeks earlier 
than scheduled 

The lack of sufficient 
money to cover actors 
by Winston was a primary factor 
in spurring an Actors Equity re- 
evaluation of its stock bonding 
policy. Incidentally, regarding 
Memorial Hall, Montgomery 
County commissioners have been 
seeking a rental of $1,750 weekly, 


son 


bond 


but have indicated they would 
consider a percentage arrange- 
ment, 


employed | 


| Show on Broadway 


First Impressions 





























George Gilbert & Edward Specter Pro- 
ductions presentatior of two-act is 
scenes) musical comedy, based on the 
Jane Austen novel and Helen Jerome 
play. ‘Pride nd Prejudice Ww 
by Ab Burrow so s b Robe 
man, Gl n Pa» George Weis 

direction, A rrows; chore 
Jonathan Luca r Pe 
m Al nusical dire 
Fredericl Dy, hestratior 
Walker lighiing, ¢ rles EI) dance 
sic al e John Mo vocal 
range i direction, Buster Dav 
st I Stars Polly Be 
. os ( e Hermione yingold 
chell, Mary Finney 
Don!d Madd Chris 
her 1 B an, I 
S I r I 
I Bev \ 
' 4 ) t WwW nw 
' ’ S ! nights ($12 
I I 
1 s 
I I! e ( 
I 
‘ ' 
i P 
i Peve 
, | R n 
I s Sibyl F an 
i ley 
' \ Ste ! 
( R Dor Madde 
D I Gr 
( ( I s 
J s t 
( t V al " " 
1 QD I ( 
I Prok S Hodes 
\ Rict Beneal 
B man Frede ks 
. s ( s Li s 
W Stern 
( Gictaiiatienk Manan 

1 le 1 Star ve her 

' ‘ Bo » Mory Finney 
\ Martha Mathes 

) 4 Ay ni ( iner 
< Gura. H et Leigh. Martha Mathes 
Dorothy Jear \ Wen kerson 
Alvin Pear G ett, St ij 
Richard Cain Ss t Hodes « 
Lewis. John Stark he 

sin 5 A Ance Su € Bak r 
forian Hoera'd ann Masters 

P Be ley Jane Welch, S! 
y»mon, N Fredericks. Warren Ha 
( per Ry¢ T Ross Jay Stern 
Mu , ‘ Sian” Seaaamnes 
M ‘ Heard the New 
4 } D \ Pe t Eve 
ne.” ‘ 1 As Ther>’s Mother 
e Wil F ay the W Gentle 
tr) ‘ w i} I Thic 

! I Me Fr Flower I 

1c f G { Suddenly 
Find ¥ \ his } Really 
ut A 1 4 < piv I Ved 

AH T T H 
Has W t Let's I 1 the 
( ’ 

Jane Austen's pre - Victorian 
novel, “Pride and Prejudice,’ 
been made i » a hands 
modically entertaining 
come called ‘First Impressions.” 
which ope 1 the Alvin Theatre 

st 1 19) after a road 
tunet It's a questionable bet for 
srg beyond the theatre party 

gs id mail order advance 

slim possibility for pictures 

s0-so-prospect for stock 

show lacks a-consistent ap- 
proacn the treatment ranging 
from straight to broadly comi 
This weakness of Abe Burrows’ 
adaptation is accentuated in the 
slapdash quality of his direction 
The staging has a feeling almost 
of extamporization, as if each 
scene were played for its own 
effect, without regard to any point 
of view as a whole. Since Bur- 
rows’ has taken unusually promi- 
nent double billing as librettist 
and director, he invites the rap 
for these shortcomings 

“First Impressions” might have 
been greatly improved if the 
fiavor of the original novel had 
been consistently retained. The 

core of the sentimental story is the 
antagonistic romance between the 
genteelly impoverished, spirited 
smalltown English girl, intelligent 


and plain-speaking Elizabeth Ben- 


net, and the insufferably smug 
but essentially decent young aristo- 
crat, rich and thin-skinned Mr. 
Darcy. 

But despite Peter  Larkin’s 
ornately decorative scenery and 


Alvin Colt’s sumptuously colorful 
costumes, a fairly passable score 
and even a number of the original 


Austen lines, ‘First Impressions” 
frequently seems more Broadway 
show biz than early 19th century 


English social comment, and occa- 
sionally more of a_ vaudeville 
sketch than a musical play 
the serious moments, 
especially the scenes between the 
romantic leads, are .the more 
satisfying Choreographer Jona- 
than Lucas (with an unbilled try- 
out tour assist by Herbert Ross) 
has contributed two notable dance 
numbers, an assembly ball and an 
elopement routine. 

One of the reasons for the mon- 


In general 


grel quality of the show is that 
what should be a secondary char- 
acter, the vacuum-headed, prat- 
tling Mrs. Bennet, is overplayed, 
or rather over-clowned, by Her- 
mione Gingold, whose talent and 
|instinct are obviously toward 
| broad comedy, and who has ap- 
| parently been encouraged rather | 


foe restrained from turning the | 


part into a music hall turn. With 
| the comedienne comically mouth- 
t~ the lines and doing hokum 
| antics, the part takes over the pro- 
ceedings and becomes the audi- 
element. It's 


ence-sparking 


proximately as funny—and fatal— 
as Bert Lahr would be in the role, 

As the independent, willful 
heroine, top-starred Polly Bergen 
has the looks, singing talent and 
appropriate directness for the role, 
but her style of speaking and play- 
ing and her personality are about 
as “period” as Mickey Mantle. Sec- 
ond-starred Farley Granger looks 














the part of the haughty but gen- 
erous Darcey, and he’s believable 
in the early scenes, but seems to 
lack inner fire for the big scenes, 
He's an indifferent singer 

Of t supporting players, 
James Mitchell gives conviction 
and interest to the role of Capt. 
Wickham, the rascally dance-lead; 
Ellen Hanley gives dimension to 
the part of the dutifully docile, 
generous-hearted “other” girl, and 
she sings her one number agree- 
ably; Sibyl Bowan lends definition 
to the role of her marriage-con- 
scious mother; Marti Stevens is 
plausib!y feline as a_ snobbish 
upper-class schemer for a rich 
husband, and Donald Madden is 
suitably ingenuous as her sitting- 


duck-for-romance brother 

In addition, Mary Finney makes 
a musical comedy figure of the 
arrogant Lady Catherine de 
Bourgh, Christopher Hewitt plays 


the caricature part of the fawn- 
ing Collins for what it’s worth, 
Laurie Main gets” by in the 
cesicated role of Mr. Bennet, and 
Phyllis Newman (who at least 
dances vivaciously) and Lois Bew- 
ley, Lynn Ross and Lauri Peters 


do little to register as the five also- 
ran younger Bennet husband-bait. 

On the basis of an initial hear- 
ing there are no standout pop 
tunes. but the songs are fair 
enough, with “I'm Me” (the char- 
acter-setting solo for Miss Bergen), 
a Mother” 


“As Long as There's 

done by Miss Gingold and her 
five “daughters” as a sort of vaude- 
ville turn “Love Will Find a 
Way” (another solo for Miss Ber- 
gen and the first really effective 
moment of the show), and “ 


‘Pride and Prejudice” 


Max Gordon presentation of three-act 
five scenes comedy-drama by Helen 
Jerome, adapted from the Jane Austen 
novel; direction, Robert Sinclair; scenery, 
Jo Mielziner. Opened Nov. 5, °’35, at the 
Music Box Theatre, N.Y.; played 219 per- 
formances 
Mr. Bennet Percy Waram 
Hill Harold Thomas 
Mrs. Bennet Lucile Watson 
Lady Lucas ‘rances Brandt 
Charlotte Lucas Brenda Forbes 
lane Bennet Helen Chandler 
Elizabeth Bennet Adrienne Allen 
Lydia Bennet Joan Tompkins 
Dr. Darev Colin Keith-Johnson 
Mr. Bingley John Halloran 
Mr. Collins Harold Scott 
Ametia Edwin Wise 
Mr. Wickham John D. Seymour 
Belinda Kathleen Moran 
Amanda Gail Bolger 
Young Man Hugh Nevill 
Capt. Denny James Jolley 
Miss Bingley Nancy Hamilton 
Agatha Jeannette Chinley 
Another Young Man Ferdi Hoffman 
Maid Dare Wright 
Maggie Chouteau Dyer 
Mrs. Gardiner Viola Roache 
Lady Catherine de Bourgh Alma Kruger 
Col. Guy Fitzwilliam Stephen Appleby 
Mrs. Lake Dorothy Scott 
Suddenly Find You Agreeable,” 


“Wasn't It a Simply Lovely Wed- 
ding?” and “The Heart Has Won 
the Game” reasonably effective for 
plot reasons 

As noted in the program credits, 
the show is based not only on the 
Austen novel, but also on the 
Helen Jerome straight-play adapta- 
tion, which Max Gordon pro- 
duced on Broadway during the 
1935-36 season (see accompanying 
box) and which was subsequently 
filmed by Metro, with Greer Gar- 


son and Laurence Olivier as the 
hostile-but-infatuated leads. Both 
play and picture retained the 


essential flavor and quality of the 
novel, and both were successes. 
Hobe. 


Musicals, Dine-Dancing 
At Dailey’s Meadowbrook 


Dailey’s Meadowbrook, Cedar 
Grove, N.J., formerly a top show- 


case for name dance bands, will 
offer a season of musical stock, 
combined with a _ dinner-dancing 
policy, starting April 21. The 


project is being sponsored by Gary 
McHugh, Carl Sawyer and Clifford 
Dailey. The minimum tab, cover- 
ing the show, dinner and dancing 
to two orchestras, will be $3.50. 
McHugh was formerly connected 


with the Paper Mill Playhouse, 
Millburn, N.J., and Sawyer has 


been involved in musical tent man- 
agement. Dailey has been running 
the Meadowbrook as a_ banquet 
hall and restaurant. 

The opening bill, skedded to run 
through May 10, will be “Guys and 
Dolls.” Performances’ will be 
given Tuesday - through - Sunday 
evenings, with matinees Wednes- 


ap- | day and Saturday, 
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‘Road Weak, But Four Tuners Big; 
Destry’ $64,100, Desert’ 76, Philly; 
Bells’ 54146, D.C., ‘Garden’ 136, A.C. 


The road was generally, 
last week. Three touring musicals, 
“Bells Are Ringing,” “Music Man” 





bleak # 


‘African Ballet 246, N.Y: 


and “My Fair Lady” and the tryout 

tuner, “Destry Rides Again,” were E di R Thi k 
the only solid grossers. “Warm Nn Ing un 1s Wee 
Peninsula,” playing to _moder rate “Les Ballets Africains” grossed 
business — in Chicago with Guild | nearly $24,000 last week at the 
subscription, registered the top Lunt-Fontanne Theatre. N. Y. The 
take for a straight play. troupe winds up a six-week Broad- 


“Garden District,’ 


fortnight’s booking in Detroit and | 
is laying off this week and next, 
prior to a seheduled April 7 open- 
ing at the Civic Theatre, Chicago. 
Estimates for Last Week 
Parenthetic designations for out- 
of-town 


Broadway, except that hyphenated 


T with show classification indicates | 


tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10° Federal Tax and local 
tax, if any, but as on Broadway 
grosses are,net; i.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 
CHICAGO 

Girls in 509, Civic 
wk $4.95-$5.50; 910; $28,500) 
(Peggy Wood, Imogene Coca). Al- 
most $12,000. Previous week, 
$13,000 

Lil Abner, Blackstone 
$5.50; 1.450; $44,500). 
March 16 to two so-so reviews 
(Dettmer, American; Syse, Sun- 
Times) and two unfavorable (Cas- 
sidy, Tribune; Harris, Daily 
News); almost $17,500. Previous 
week, $29,100 for seven-perform- 
ance split. 

Music Man, Shubert ‘(MC-RS) 
(6th wk) ($5.50-$6.60; 2,100; $71,- 
458). Over $68,000. Previous week, 


$69,700. 

Two Todd 
(CD-RS) (13th 1.090; 
$34.461) ‘Ruth Roman, Jeffrey 
Lynn). Over $12,700. Previous 

April 11 to 


Opened 


the Seesaw, 
wk) ($5.50; 


for 


week, $15,000. Exits 

continue tour. 
Warm Peninsula, Erlanger (CD- 

T) (2d wk) ($4.50-$5; 


000) (‘Julie Harris). Nearly $24.- 


200 with Guild a Pre- | 


vious week, $24.8 
DETROIT 
My Fair Lady, — (MC-RS) 
(6th wk) $5; .700; $100,000) 
(Michael Evans, ‘Diane Todd). 
Almost $83,600. Previous 
$72,200. 


42,44 





NEW HAVEN 

Garden District, Shubert (D- 
RS) ($4.80; 1,650; $41,000) (Cath- 
leen Nesbitt, Diana Barrymore). 
Almost $13,000. Previous week, 
$9.600 for five performances at 
the Warren, Atlantic City. Lay- 
ing off until April 7 when it re- 
opens at the Civic, Chicago. 


PHILADELPHIA 
Desert Incident, Walnut (D-T) 
(24d wk) ($4.80; 1,340; $32,000). 
Almost. $7,000. Previous week, 
$8,500 for seven performances and 
one preview. 


Destry Rides Again, Shubert 
(MC-T) (2d wk) ($6-$7.50; 1,884; 
$65,000) ‘(Andy Griffith, Dolores 
Gray). Nearly $64,100. Previous 
week, $57,000. 

WASHINGTON 

Bells Are Ringing, National 
(MC-RS) (2d wk) ($5.95-$6.60; 1,- 
677: $56,000) ‘Judy Holliday). 


Over $54,500 with Guild subscrip- 
tion. Previous week, $42,400 for 
seven performances. 


SPLIT WEEKS 

Dark at the Top of the Stairs 
(D-RS). Totalled $16,400 for seven 
performances, as follows: Para- 
mount, Toledo, Monday-Tuesday 
(16-17), two, $5,000 on guarantee; 
Hartman, Columbus, Wednesday- 
Saturday (18-21), five, $11,400 with 
Guild subscription. Previous 
week, $20,800 at the Royal Alex- 
andra, Toronto. 

Look Back in Anger (D-RS) 
(Donald Harron, Pippa Scott). 
Totalled $11,300 for eight per- 
formances. as follows: Murat, 
Indianapolis, Monday-Wednesday 
(16-18). four: Memorial Auditor- 
ium. Louisville, Thursday-Satur- 
dav (19-21), four. Previous week, 
$11.000 for seven - performance 
split. 





Raymond Massey, currently co- 
starring in “J. B..” is planning a 
Broadway nroduction next fall of 
“The God Boy,” T. E. Ferro’s adav- 
tation of Ian Cross’ novel of the 
same name. M2ssev will neither 
appear in nor ¢‘rect the presenta- 
tion, which w'' be designed by 
Donald Oeslanger. 


“after a week- | 
and-a-half on the road, cancelled a | previous week's 


shows are the same as for | 


(C-RS) (4th | 


(MC- | 
RS, bus-and-truck) (Ist wk) ($4.95- 


1,333; $37.- | 


week, | 

















way run next Saturday 28 The 
take was almost 
| $27.5 
The show is scaled to a $5.75 top 
| Admish Tax Cut 
immu Continued from page 7] eee 


films only if there is vaudeville in 
the theatre). Film operators are 
more interested in a bill by Rep. 
Cecil King (D-Cal.) which wipes 
out ‘Federal admission tax on mo- 
tion pictures but leaves it on other 
entertainment. 
Both Bills Doubtful 

Because of stern Treasury Dept 
opposition, the King Bil! is figured 
to be less costly to Federal tax 
jtake, but it, too, has an uphill 
fight to pass. 

“This legislation,” Sen. Williams 
jtold the Senate while introducing 
the new Thompson measure, “is 
jessential if the performing arts 
jare not to disappear entirely. At 
the turn of the century, there were 
more than 5,000 professional thea- 
tres in the U.S., while today there 
are less than 100.” 

Williams told the Senate that in- 
terest has been shown in the bill 
by the Theatre Guild-American 
| Theatre Society, the American Na- 
tional Theatre & Academy. Council 
jof Living Theatre, Actors’ Equity, 
the American Guild of Musical 
Artists, the Hollywood AFL Coun- 
cil and the American Federation of 
Musicians. 





| Touring Shows 


(March 22-April 5) 
| Bells Are Ringing (Judy Holliday—Na- 


tional, Wash. (23-4). 
| = 2 the Top of the Stairs—Shubert, 
1c 23-28); American, St. L. (30-4). 


| 1 -*- Rides Again 
Griffith, Dolores 
(23-28); 


(tryout) (Andy 
Gray)—Shubert, Philly 
2 Shubert, Boston (31-4) (Reviewed 
in VARIETY, March 11, °59 


Girls in 509 (Peggy Wood, Imogene 
Coca)—Civic, Chi (23-4). 

Kataki a ae ¥ ceaae Hayakawa)— 
Walnut, Philly 


Li'l Abner A. a truck)—Blackstone, 
Chi (23-28); Municipal Aud.. N. O. (1-5). 

Loek Back in Anger (Donald Harron, 
Pippa Scott)— KRNT, Des Moines (23); 
Paramount, Omaha d., Denver 
(26-28); Biltmore, L. A. (31-4) 

Music Man (2d Co.)—Shubert, Chi (23-4). 

My Fair Lady (2d Co.) Michael Evans, 


Diane Todd)—Aud., Rochester (23-28); 
Music Hall, Cleve. (30-4). 

Triple Play (tryout) Jessica Tandy, 
ume Cronyn)—Colonial, Boston (30-4) 


(Reviewed in VARIETY, March 11, °59) 
Two for the Seesaw (d Co.) (Ruth 
Roman, Jeffrey Lynn)—Todd, Chi (23-4) 


Warm Peninsula (tryout) ‘Julie Harris) 
—Erlanger, Chi (23-4) Reviewed in 
VARIETY, Nov. 5, °58). 





London Shows 
(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune 1-24 57). 
Auntie Mame, Adelphi (9-10-53) 
Bive Magic Revue, Wales (2-19-59) 
Breath of Spring, Duke Y ¥ s (3-26-58) 
Cinderetia, Coliseum (12-18-58 
Clown Jewels, Vic. Palace (35-59). 
Comedie Francaise, Princes (3-16-59). 
Day in Life Of, Savoy (19-1-58) 
Five Finger Exercise, Comedy (7-16-58) 
} they is Greener, St. Mart. (12-2-58). 
Hook, Line, Sinker, Piccadilly (11-19-58). 
Irma La Douce, Lyric (7-17-58) 
Living for Pleasure, Garrick (7-10-58). 
Long, Short, Tall, Royal Ct. (1-7-59). 
Repertory, Old Vic (9-27-58) 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58). 
Not in the Book, Criterion (42-58) 
Roar Like a Dove, tor nix (9-25-57). 
Rose Tattoo, New (1-15-59 
Salad Cave. Vaudeville ‘3.5-54) 
Simple Spyman, Whitehe!! (3-19-58) 
Taste of Honey, Wyndham’s (2-10-59). 
ned for w, Haymarket (12-17-58) 
Unexpected Guest, Duchess (8-12-58). 
Vaimouth, Saville (1-27-59). 
West Side Story, Majesty's . 12 58). 
Wolf’s Clothing, Strand (3-17-5 
SCHEDULED tnt 
Fool's Paradise, Apollo (41-59). 


CLOSED 
Chrysanthemum, Apollo (11-13-58) 





SCHEDULED N.Y. OPENINGS 
(Theatres Set) 
BROADWAY 

Kataki, Ambassador (4-9-59) 

Day Play, Playhouse (4-15-59). 

Dest Rides A Again, tS aioe (4-23-59). 

Syeen. FE. (5-1 
OFF-BROADW AY 

Waltz of Tore-dors, Jan Hus (4-6-59). 

Come Play With Me, York (4-7-59). 

Ethel Waters, Renata (4-8-59). 

Ping-Pong, 7 Arts (4-9-59). 

Season of Choice, Been. bs 13-58). 

Smokeweover’s, <‘) St. 4-59) 

Sinsle f-n -t Porty, A. (4-16-59), 

ee Davennort (4-20- 59) 





nce hoenix (5-12-59). 
Soovee Concubine, Renata (wk. 6-1-59). 


| Off-Broadway Shows 


| (Figures denote opening dates) 
a Friend, Cherry Lane (1-25- 


an in the Woods, Sheridan 
| Square (2-12-59) 

Crucible, Sastintens (3-11-58). 

Enemy of the People, Actors 
Playhouse (2-4-59). 

ee Hat, 


a St. Mark’s (2-25-59). 
Hamlet of Stepney Green, 
loan (11-13-58); closes April 5. | 
Heloise, Gate (9-24-58). 


Orhpeum (3-17- 


Many Loves, Living Theatre (1-| leven. The situation is expected to 


13-59). 
Ole, Greenwich Mews (3-18-59). 
Our Town, Circle in Square (3-| 
23-59). 
Royal 
(3-4-59). 


Gambit, Sullivan St. 





| 


Drum Song,” “La Plume de Ma 
| Tante,” “Majority of One,” “Mar- 
riage-Go-Round,” “Music Man,” 
“My Fair Lady,” “Redhead” and 


Threepenny Opera, deLys (9- 20- | 
55). 


Tis a Pity She’s a Whore, Play-| 























ers (12-5-58). 
Widowers’ Houses, Downtown 
3-2-59). 
SS 
. | 
Legit Followup ) 
a. B. 


(ANTA THEATRE, N.Y.) 


|} the only Broadway 
| the curtain time on its tickets and 


| 


James Daly has assumed - 
rigors of the title role in “J.B.” at) 
the Anta Theatre. He stands, he | 


kneels, he grovels, he is numb with 
anguish. limp with sorrow, tor- 
mented and aging before the audi- 
ence’s eyes. Seldom is an acror 
more taxed in range of feeling. The 
emotional scale is from thanksgiv- 
ing 
“Why, oh, Lord, why? 

To define the role as integrity 
incarnate is to suggest its difficnl- 
ties of characterization. Quiet au- 
thority and high rhetorical skill 


o” 


to the piteous interrogation, | 
|wumber of performances 


are implicit. J.B. is a bit of a pious | 


braggart at the outset, 
be God's favorite banker, the head 
of a family of handsome, polite, 
wholesome progeny. He has faith 
and the conviction that faith pays 
off for those who think affirma- 
tively. In the end, disaster piled on 
disaster, his faith is steadfast. 

Daly is in command of the shiit- 
ing moods, never over-colored at 
any point, always a human being in 
distress, a protagonist but 
just a mouthpiece for the intermin- 
able questioning to which the 
Archibald MacLeish text runs. He 
is convincingly beset, 
agonized. In short, this is a dimen- 
sioned realization by an actor of 
intelligence and of subtle tech- 
nique. 

Christopher Plummer, Raymond 
Massey and Daly are now billed 
above the title, hence starred. The 
trio under Elia Kazan’s direction 
turn a very talky script into an 
interplay of emotional stresses. A 
kind of bitter satire is injected into 
the second act via the doctrinaire 
psychoanalyst and the you-were- 
born-dirty Methodist. 

Carrying the mood of the play 
into the present commentary, 
circumstances which removed Pat 
Hingle from the role now filled by 
Daly may be noted as sufficiently 
Job-like in their piled-on misfor- 
tune, Land. 











Off-B’way Flops 


Continued from page 71 
Oct. 








which opened last 7, was 


believed to have closed at a loss. 
“Buffalo,” which ran nearly a 
mon‘h at the Theatre Marquee, is 


in 
is 


vestment. “Trip,” which put 
two weeks at the Theatre East, 


grateful to) 


never | 


desperately | 


the | 


| Plummer. 


financed at about $15,000 and is | 


figured to have lost its $13,500 in- | 


| ley). 


believed to involve a loss of around | 


| $8,000-$10,000. Ditto for 
ion,” which ran month-and-a-half at 
the Royal. 
| “Town,” capitalized at $25,000, 
|ran two months at the Carnegie 
| Hall Playhouse and is figured to 
|have lost its entire investment. 
|“Music,” capitalized at $18,000, 


“Fash- | 


| tor Kilian taking over his role for 
| the final week. 


| 000) «Cedric Hardwicke, Gertrude 


|and then moved to the 41st Thea- | 


tre for a combined run of nearly 
|two months. The production is 
|also figured to have dropped its 
'entire investment. Of the eight 
closings, “Town” and “Music” 
| were the only musicals. 
“Fellow,” which ran nearly four 
;}months at the Circle in the 
| Square, is also figured to have 
| been commercially unsuccessful. 
| However, since the Circle con- 
tinually produces its own shows, 
the financial angles differ from 
|most off-Broadway productions. 

' 





Gerda Eckardt sails tomorrow 
(Thurs.) to Germany to fill video 
and legit commitments. Her hus- 
band, stage director Edward Mag- 
num, will follow in couple of weeks 





| 700) (Sam Levene) Nearly $12.700. 


1 (C) (21st wk; 





| opened at the Theatre Marquee | Previous week, $52,400 with Guild 


B'way N.G., But First’ $48,900 in 7, 
“a oi, 400, Rashomon’ $30,200, 
isin’ $34,800, Pleasure’ $32,000 


Broadway took a beating last 
week, with receipts diving for most 
shows. Grosses for several entries 

were marginal or below break- 


improve this stanza, especially late 
in the week. 

Sellouts and virtual capacity en- 
\tries last wee k included “Flower 


“Sweet Bird of Youth.” (“Lady” 
and “Redhead” were inadvertently 
excluded from the sellout and vir- 
tual capacity list in last week's 
issue). 

Only one show, “Make a Mil- 
lion,” failed to go along with the 
2 p.m, midweek matinee inaugurat- 
ed last week. The Playhouse, 
where the comedy is berthed, is 
theatre to list 


those already printed bear the old 
2:40 p.m. matinee designation. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of | 
seats, capacity gross and stars. 
Price includes 10° Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes 


Disenchanted, Coronet (D) (16th 
wk; 125 p) ($6.90; 1,101; $36,131) 
(Jason Robards, Jr., Rosemary | 
Harris). Nearly $19,800 on twofers. 
Previous week, $20,000 on twofers. 

First Impressions, Alvin (MC) 
(Ist wk; 4 p) ($8.35-$9.20; 1,453; 
$61,568) (Polly Bergen, Farley 
Granger, Hermione Gingold). 
Opened last Thursday (19) to two 
affirmative notices (Chapman, 
News; McClain, Journal-American) 
and five negative ‘Aston, World- 
Telegram; Atkinson, Times; Cole- 
man, Mirror; Kerr, Herald Trib- 
une; Watts, Post); almost $48,900 
for first four performances and 
three previews. 

Flower Drum Song, St. James 
(MC) (16th wk; 128 p) ($8.05; 1,615; 
$62,632). Over $62,600 again with 
parties. 

Gazebo, Lyceum 
114 p) ($6.90; 995; $29.600) (Walter 
Slezak, Jayne Meadows). Almost 
$15,600. Previous week. $20,100. 

Jamaica, Imperial (MC) (67th 
wk; 531 p) ($8.35; 1,427; $64,000) | 
(Lena Horne, Ricardo Montalban). | 
Almost $38,100 on twofers. Previ- | 
ous week, $41,100 on twofers.| 
Closes April 11. 

J. B., ANTA (D) (15th wk; 116 p) 
($6.95; 1,185; $46,745) (Christopher 

Raymord Massey, James 
Daly). Over $29,300. Previous| 
week, $29,100. 


La Plume de Ma Tante. Royale | 
(R) (19th wk; 151 p) ($7.50; 1.050; 
$41,800) (Robert Dhery). Over $42,- 
900. Previous week, same 

Look After Lulu, Miller's (C) (3d | 
wk; 23 p) ($6.90: 946; $31,600) 
(Roddy McDowall, Tammy Grimes, 
George Baker). Almost $12,100. 
Previous week, $16,700. 

Look Homeward, Angel. 54th St. 
(D) (69th wk: 548 p) ($6.90: 1.037; 
$46.384) (Miriam Honkins, Ed Beg- 
Nearly $13.000 on twofers. 
Previous week, $14.000 on twofers. 
Closes April 4. Begley exits the 
cast next Saturday (28). with Vic- 





(C) (15th wk; 





Shubert (C) 
1,453; $53,- 


Majority of One. 
(5th wk; 40 p) ($6.90: 
Berg). Over $53.200 with parties. 
subscription. 

Make A Million. Playhouse (C) 
(22d wk; 172 p) ($6.90; 994; $36,- 


Previous week, $16.300. Moves 
April 13 to the Morosco. 

Marriage - Go- Round. Plymouth 
165 ») ($6.90; 1.062; 
$43.000) (Charles Bover, Claudette 
Colbert). Nearly $43,300. Previous 
week, same. 

Music Man, Majestic (MC) (66th 
wk; 524 p) ($8.05; 1,626: $69,200). 
Almost $70,000. Previous week, 
$71.000. 

My Fair Lady, Hellinger (MC) 


(158th wk: 1,259 p) ($8.05; 1,551; 
$69,500) (Edward Mulhare. Pamela 
Charles). ver $70,400. Previous 


week, $70.000. 
Once More With Feeling, Na- 
tional (C) ‘°%d wk: 175 pn) ($6.90; 


160 p) ($6.90: 


|$45,000 for 





1,162; $43,800) (Joseph Cotton, Ar- 


lene Francis). Almost 
Previous week, $22,700. 
Pleasure of His Company, Long- 


$18,600.. 


acre (C) (22d wk: 173 p) ($6.90; 
1,101; $37,600) ‘Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 
Ruggles, Walter Abel). Nearly 
$32,000. Previous week, $35,000. 


Raisin in the Sun, Barrymore ‘D) 


(2d wk; 14 p) ($6.90; 1,076; $41.- 
569) (‘Sidney Poitier). Almost 
$34,800. Previous week. $29,100 


for first six performances and one 
preview. 

Rashomon, Music Box (D) 
wk; 63 p) ($6.90-$7.50; 1.010; 


(8th 
$38.- 


500) (Claire Bloom, Rod Steiger, 
Oscar Homolka, Akim Tamiroff). 
Nearly $30,200. Previous week, 
$33,000. 


Redhead, 46th St. 
52 p) ($9.20; 1,297; 
Verdon). Almost 
parties. Previous 
with parties. 

Rivalry, Bijou (D) (6th wk; 49 p) 
($6.90; 599; $22,500) ‘Richard 
Boone, Nancy Kelly. Martin Gabel), 
Over $10,200. Previous week, 
$12.600. 

Sunrise at Campobello, Cort (D) 
(60th wk; 476 p) ‘$6.90; 1,155; $38,- 
300) ‘(Raloh Bellamy). Almost 
$23,700. Previous week, $27,600. 

Sweet Bird of Youth, Beck (D) 
(2d wk; 15 p) ($6.99; 1,280; $47.963) 
(Paul Newman, Geraldine Page, 
Sidney Blackmer). Nearly $47,400 
with parties. Previous week, $45,- 
|500 for first seven performances 
and one preview 

Tall Story, Belesco (C) (8th wk: 
1,037; $37.127) (Hans 
Conreid, Mare Connelly, Marian 
Winters). Over $18,300. Previous 
week, $22.500 

Touch of the Poet, Hayes (D) 
(25th wk: 196 p) ($87.50; 1.139; 
$43,887) (Helen Hayes, Eric Port- 
man, Kim Stanley. Betty Field). 
Almost $22,700. Previous week, 
$24.300. Laying off this week. 

Two for the Seesaw, Booth (CD) 
(62d wk; 492 p) ($6.90; 730: $32,300) 


(MC) (7th wk; 
$62.410) (Gwen 
$62900 with 
week, $61,900 


(Dana Andrews, Anne Bancroft). 
Over $21,890. Previous week, 
$20.000. 


West Side Storv. Broadwav (MD) 
(78th wk: 620 p) (S8; 1.900; $76,417). 
Over $52.100 on twefers. Previous 
week, $53.500 on twofers. Moves 
back to the Winter Garden next 


May 4. 
World of Suzie, Wong, Broad- 
183 p) ($6.90; 


hurst (D) (93d wk: 
1.214; $47,400). Nearly $40,300. 
Previous week, $44 990. 

Closed Last Week 

Cold Wind ard the Warm, 
Morosco (D) (15th wk: 120 p) ($6.90; 
946; $35,300) (Eli Wallach, Maureen 
Stapleton). Over $14 200. on two- 
fers. Previous week. $19,100 on 
twofers. Closed Saturday (21) at 
an estimated $75,000 loss, includ- 
ing income from the pre-produc- 
tion sale of the film rights. 

Juno, Winter Garden (MD) (2d 
wk; 16 p) ($8.05: 1.404; $64,213) 
(Shirley Booth. Melvyn Douglas). 
Almost $36,500 Previous week, 
first eight perfor- 
mances. Closed Saturday (21) at 
an estimated $400,000 loss. 

Lute Song, City Center (MD) (2d 
wk: 14 p) ($3.80; 3.030: $61,812) 
(Dolly Haas, Leuveen MacGrath, 
Estelle Winwood, Philip Bourneuf, 
Shai-K-Ophir, Tonio Selwart. Clar- 
ence Derwent). Over $28,300. 
Previous week, $24.400 for first six 
performances and two previews. 
Ended limited two-week run Sun- 
day (22) as the third and final en- 
try in a series of City Center Light 
Opera Co. revivals. 

Masouerade, Golden (D) (1st wk; 
1 p) ($690; 800: $30,000) ‘Donald 
Cook, Glenda Farrell. Cloris 
Leachman). About $3.000 for one 
performance and closed March 16 
at an estimated $50 000 loss, figur- 
ing income from the pre-produc- 
tion sale of the film rights for 
$75,000. The production had to 
play one Broadway performance 
to share in the picture revenue. 

Openine This Week 

Desert Incident, Golden (D) 
($6.90; 800; $30.000). Tad Daniel- 
ewski, in association with Morris 
Feld, presentation of play by Pearl 
S. Buck; opened last night (Tues.). 


Stock Bills 


(March 23-Anril 5) 
Cocoanut Grove, Miami—“Dear Liar” 
(Katharine Cornell, Brien Aherne) ‘try- 


Crystal Palace, St Louis—‘The Ner- 

vous Set” (tryout) (23-4) 
red Miller, Milwaukee—“Rainmaker” 

(Meg Mundy) (23-4). 

No. Jersey. Ft. Lee, NJ.—“Deep Are the 
Roots” (24-5) 

Paper Mill, 
(30-4). 











Millburn, 
Palm Beach—“Babes 


N.J.—-“Fanny” 


Royal Poinciana, 
(30-4). 


in Arms” 
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Shows 


Geodwill Ambassador 


Dublin, March 3. 

American Playwrights Guild & George 
Brandt, in association with Cyril Cusack 
Productions, presentation of three-act 
comedy by Harry F. Tarvin. Stars Dennis 
King, Martyn Green, Cyril Cusack. Direc- 
tion, Harald Bromley; settings and light- 
ing, Elwell; costumes, Clodagh; Produc- 


tion associate, Elaine Ullman. Opened 
March 2, '59, at Olympia, Dublin. 
Sir Robert Balchion.. Denis King 


beewewe Howard Morton 
..Ross Hutchinson 
Martyn Green 
Cyril Cusack 
... Maureen Cusack 
Rita Vale 

Peter Donat 

... Alexander Szabo 
McDonald Jorsling 


Cedric Potter 

Sir Nigel Ferrier 
Arthur Endicott 

Seumas O’Beirne 
Loretta O’Beirne 

Lady Irene Balchion ... 
Trevor Balchion .e 

Brudovy F 
Rutherford Lincoln 


This piece, set in the improbable 
future, is work of the late Harry 
Farrar Tarvin, but credits give a 
line in which writer’s widow and 
producer acknowledge the con- 


tributions made by Hamilton W. | 


Wright, It is fairly certain that the 
piece as seen here is not the final 
version likely to be seen in New 
York, as rewriting is still needed 
to sharpen up the impact of the 
story when it gets into the second 
act, and around the final curtain 
lines 

For budget reasons this piece is 
being “tried out” in Dublin and it 


“ { son-in-law and Patrick Magee is a 

roa | brooding stranger. Wendy Hutchin- 

|son brings charm to a smallisa, 

‘ , | insignificant role and Gordon Gos- 

Creditors and the Cheats telow provides some needed comic 

of Seapin relief as the leader of the players. 

London, March 4. | Toby Richardson's direction 

59 Theatre Co. presentation of dual- | Switches easily from mood to mood 

bill: “Creditors,” by August Strindbers.| and Reginald Woolley’s setting is 
translater by Michael Meyer, and “The kav Rich 

Cheats of Scapin,” by Moliere. adapted | °X%@Y. ‘ 

by Lam bate ee all Syoeten. 

Casper Wrede; “Cheats of Scapin” direc . : . 

| tion, Peter Dews. Opened March 3, °59, Clown Jewels 

| at the Lyric Opera House, Hammersmith; London, March 12. 











$1.75 top. | Jack Hylton presentation of twwo-act 
Adolf CRORTTOES | ne Brook | revue Stars Bud Flanagan, Nervo & 
G ew . cece rrerecsece Michael Gough Knox, Naughton & Gold, Eddie Gray; | 
sie rete e teen eee M, 7s sottine features Anne Hart, ‘Kabek & Zari, the 
Lad me sens J Bail y iaten Me orion Ken-Tones, Rosita, Lynton Boys, the Croft | 
= se une Batley, Ho : a B: hes Twins, Leslie Want, Celia Wright, Peter 
| Porter owar aker Glaze, John Tiller Girls (20). Music & | 


Lyrics by Ross Parker. Staged by Aleo 
Stranks; choreography. Joan Davis; com- 
edy scenes by Bud Flanagsn & Crozy 


| THE CHEATS OF SCAPIN 

Octavian pice oveswe rian Smith 
Shift cosccecsseceoss MEREWGEL SUAW 
ianesoetereewee Harold Lang 


Inside Stuff—Legit 


Recent death of Lorraine Manville, onetime actress and sister of 
cafe society figure Tommy Manville, prompts some recollections of a 
yesteryear era by veteran publicist George H. Maines who's now as- 
sociated with singer Gene Austin. In 1923 he helped publicize a mu- 
sical comedy, “Plain Jane,”’ which played a few weeks at the New Am- 
sterdam Theatre, N.Y., with the late Joe Laurie Jr. starred, and Miss 
Manville and Jay Gould in featured roles. 

“Lorraine financed the show for producer Walter Brooks,” Maines 
recalled. “She was courted there by Gould and later married him. 


’ 


; When the show went on the road in late 1923, Maxine Brown (Maines’ 


late wife) succeeded Lorraine as Brooks agreed to co-star her with 
Joe. The show then_really began to pay off, especially in Chicago, 
where we played the Woods Theatre for 12 weeks.” 

For the Chicago run, Maines notes, “I used radio to plug the show 
for the first time. It paid off well. Joe, Maxine and Jay got a lot of 
national publicity through Charley Erbstein’s WTAS and WCEE, the 
Hearst station and the Chicago Tribune’s small outlet. The Trib later 


Scap.n + ( , ¥ , C s H 
| me. De sang; and directed by Charles Henry. | 
ne i steels cle J rata — — Opened March 4. ’59, at Victoria Palace, | 
| BENE hdc, cag detean eae Patrick Wymark | /0ndon; $2.35 top | 


pidetners upmee Fulton Mackay 
. Helen Montazue 
Lucia i June Bailey 
Servants William McLaughlin, Roy Spence 


Leander 
Sly 


The first half of this dual-bill 
!returns Mai Zetterling to the Lon- 
don stage for the first time in two 
years. Strindberg’s powerful, sar- 
donic play of love, hate and re- 
venge, translated by Michael 
Meyer. is an excellent choice for 
}her. The play involyes the emo- 
| tional clash between a woman, her 
new weakling of a husband and 
| her ex-husband, who returns de- 


or : » ha. |} ; : 
got a warm reception, partly 52-| termined to break up the marriage 


cause it concerns an Irish theme 


with the Irish President of some} 


future improbable time using a 
“big stick” to induce Britain, Amer- 
ica and Russia to finance Ireland 
with a loan. “Big Stick” is the 
threat implied in an explosion of | 
H-bombs in uninhabited areas, and | 
the comedy derives from the Irish 
approach to subject of loan and 
obtaining of the bombs. 

The piece is set entirely in the 
study of the British Prime Min- 
ister, with phone cails to the U.S 
President punctuating piece, and 
visits by Russia’s Ambassador pro- 
viding substantial physical pune- 
tuations. Introduction of romance 
by way of sub-plot between the 
Irish President’s daughter and 
British Minister’s son-is modesily 
amusing, but the air of gentle re- 
moteness from politics given to 
Prime Minister’s wife is a delight. 

While an Irish audience may 
get the cracks about Anglo-Irish 
re‘ations, it looks as if some need 
ironing out before the piece moves 
out of its two-week stint here. !n- 
troduction of a second republic, 
apparently with a loan in mind, 
towards final curtain is clever, but 
didn’t quite come off the first- 
night and needs pointing up tor, 
full effect on curtain fall. | 

Dennis King, playing the role of 
the Prime Minister, which he took | 
over when Herbert Marshail 
dropped out due to ill-health, gives 
an excellent characterization of a/| 
worried Prime Minister of the 
British Conservative type, without | 
permitting lapsing into caricature. | 
He plays the shrewd political fig- 
ure, trying hard not to be panicked | 
into anything by either his confer- 
ence-calline American confrere or | 
the blustering Russian. | 

Martyn Green, former D’Ovly 
Carte star, is less satisfying as tne 
Foreign Secretary. He is amiable, 
but lacks character definition. Ross 
Hutchinson's high-ranking Air 
Force officer is amusing, and How- 
ard Morton's private secretary is 
amusing without being over-drawn. 

Cyril Cusack, credited with giv- 
ing George Brandt and Harald 
Bromley tne idea of a Dublin trv- 
out, provides an entertaining study 
of the Irish President who might 
have been a cattle-buyer in his 
younger days, and can play poker 
in politics. Some of his pauses are 
a little long. and some of the “on- 
dearing Irish traits” seem a bit too 
puckish, but the overall role is a 
standout job of comedy work. His 
wife, Maureen Cusack, playing the 
role of his gabby and ingenuous 
daughter, adds an amusing char- 
acter. 

Alexander Szabo plays the So- 
viet ambassador as might be ex- 
pected for Hungarian with a sense 
of humor. He blusters, he wheedles, 


| out of revenge. 

Miss Zetterling brings great 
force and sensitivity to the part of 
Tekla part wanton, parrt innocent 
and she is admirably supported by 
Michael Gough and Lyndon Brook 
Gough plays the ex-husband, suave 
and obsessed with jealousy and 
insidiously playing on the feelings 
of his former wife and her present 
spouse. Brook also brings a vivid 
intensitv to his role of the weak- 
ling husband driven to his death by 
his predecessor's persecution 
“Creditors” falls into the pattern 
of a series of engrossing duologs 

Not auite so_ successful is 
Thomas Otway’s adaptation of the 


Moliere farce, “The Cheats of 
Seavin,” a frisky romp dealing 
with match-making, match-break- 


ing and the astute machinations of 
a valet, Scapin. It’s a mannered 
work and though the cast works 
hard and scored a lot of yocks the 
action tends to pall after awhile 
Harold Lang as the valet, an 
Peter Sellis and Patrick Wymark 


give somewhat  over-enthusiastic 
performances. : 
Casner Wrede’s direction of 


“Creditors” is faultless Peter 
Dews’ handling of “The Cheats of 
Scapin” is not so sure. It could do 
with more pace and on the first 
nicht there were signs of under- 
rehearsal. Malcolm Pride designed 
hoth sets and the gay one he has 
Creamed un for “Cheats” is splen- 
d'dily in the atmosphere of the 
period 

The double bill provides an in- 
teresting evening, but is doubtful 
fare for general audiences. 


Rich. 





The Buskers 


London, March 20 
Arts Thevtre Club presentation (in ass9 
ciation with Players Ventures Ltd.) of a 
two-act (four scenes) drama by Kenneth 
Jupp. Direction, Toby Robertson; setting 
Regin-ld Woolley. Opened March 12. ‘59 
at the Arts Theatre, London; $1.75 top 


Guido Gordon Gostelow 
Julia . Wendy Hutchinson 
AMata ... 2. .sccvccee Patricia Jessel 
BAUMO .. . ov cccvcesesecee James Sree 
Beatrice .....csccscees June Brown 
IOSCMOERS «cee cccccses Neil McCallum 


Mcx - . Patrick Magee 
Young Man John Gort 
Inspectors Anthony Higginson, Robert 

Arnold, Paul Vieyra 








Kenneth Jupp, a young salesman 
was awarded a fund of $1,400 by 
the Arts Council on the promise 
shown in this play and another yet 


unstaged. “The Buskers,” at least, | 


scarcely justifies the outlay. It can 
stand little chance of succeeding 
as a commercial proposition, 
though the author has ideas. 
Like so many of Britain's new 
young playwrights Jupp is con- 
cerned with the dark side of life, 
the despair of human beings rather 
than their hopes. The playwright 
has not helped himself, either, by 
striving over self-consciously for a 
novelty setting which frequently 
trips him up. A troupe of seedy 





he stampedes, he even clowns a 
little, and it would have been a 
first-class job if his.speech had a 
greater clarity in projection, Rita 
Vale’s Prime Minister’s wife was a 
model of restrained “Britishness,” | 
but Peter Donat can do little witn 
the underwritten part of her son. | 
Bromley’s direction is sound, but 
needs more pace, which it will 
probably get partly through some 
tightening of dialog. The setting | 
by Elwell has appropriate dignity | 
without being overdone. } 

Goodwill Ambassador is a good | 
prospect for laughs when it has 
had some more working over. It. 
may pe taken to London’s West- 
minster Theatre, next for addi-' 
tional shakedown, delaying the 
Broadway opermg until fall. | 

Macs. 


strolling players decide to pep up 
their tatty repertoire by improvis- 


ing a play based on events that! 


caused tragedy in four of their 
lives 10 years earlier. 
This turns out to be a turgid 


mel‘er of intrigue, lust and venom 
in an off-beat family, involving a 
prostitute who marries a preacher, 
their daughters and lecherous son- 
in-law. The buskers’ rash experi- 
ment leads to tragedy. Played 
straight, this might have come oft. 
But us a play within a play there 
is endless confusion. The play- 
wright, as yet, has neither suffi- 
cient grasp of words nor crafiman. 
ship to cope with his theme and he 
leans heavily on his players. 
Patricia Jessel makes a big i:n- 
pact as the lascivious wife, Neil 
McCallum plays powerfully as the 


It would need a critic from outer | 
space to give a cool, objective vre- 
view of this latest lusty Crazy Gang 
frolic. The inspired, vulgar, vital 
and immensely funny zanies have 
become a British institution. 

“Clown Jewels” marks the Ganz's 
12th anniversary at the Victoria | 
Palace and their 27th year as a 
team. Unabashedly the Gang aims 
at yock-raising. Boisterously and 
brilliant!y they achieve that aim, 
and should be a boxoffice cleanup 
for as long as producer Jack Hylton | 
and they want to 


The Crazy Gang, despite the 
comedians’ hefty combined ages, 
remains ebuliently young. With 


lusty good humor the buffoons turn 
up as beefeaters, disappointed deb- 
utantes( a rich, ripe piece of funny 
business) and as delinquent choir- 
boys. They also poke energetic fun 
at Robin Hood and his merrie men 
and at space travel. 

Teddie Knox is a superb wide 
boy, Charlie Naughton suffers hor- 
rible physical indignities, ‘*Mon- 
sewer” Eddie Gray is a sublime 
juggler as well as stooge. Jimmy 
Go'd and Jimmy Nervo are also in 
great form. Bud Flanagan guides 
the whole entertainment with an 
urbane sense of fun and also revels 
in his usual nostalgic spot, when 
he revives some of the song mem- | 
ories of earlier Gang shows, as weil 
as leunching a new song, “Strol- 


in 

When the Gang has to draw 
breath there are some dazzling cos- 
tumes and decor and some very 
good supporting acts to fill in. Kaz- 
bek and Zari, for instance. do a! 
slick if slightly sadistic whip dance. | 
Anne Hart sings competently and 
Rosita, a young woman from Spain 
has a lively spot with some eye- 
flashing wiggles and sultry war- 
bling. Alec Stranks’ overall direc- 
tion is speedy and lush and Charles 
Henry keeps the Crazy Gang tuned 
up to their own perfect pitch of 
slapstick. The Tiller Girls are in 
lithe, flashing form and Jack An- 
sell looks after the musical side 
of the affair excellently. 

“Clown Jewels” has come back 
o cemonstrate anew that London 
life is never quite the same with- 
out the Crazy Gang on tap. 


Lich. 


Die Pariserin 
(The Parisienne) 


: Berlin, Jan. 2 
Theater am Kurfuerstendamm presenta 
tion of three-act musical comedy by Henri 
Becque, adapted from his play of same 
Direction, Leonard Steckel: music, 
Paul Burkhard: lyrics, Fridolin Tschudi 
settines and costumes. Fritz Butz; musical | 
direction, Olaf Bienert. Opened Dec. 22, 
"3 at Theater am Kurfuerstendamm, 
Berlin: $3 top | 
Claudine Loni Heuser 
Smede [f afont Kurt Heintel 
Julien Du Mesnil ° Bruno Fritz 
| Yves Simpson Boy Gohert 
Suzette Carla Hagen 
Eustache Monnier Dietrich Auerbach 








Henri Becque’s “Parisienne” a 
| Sure click with local audience, with 
| its emphasis on with love (or more 
| accurately, amour), lovers and the 

feminine power. “In its original 
| form, ‘“Parisienne™ may have con- 
| tained some amount of social-criti- | 
}cism, but as a musi¢al comedy, it’s | 
merely a_ series’ of suggestive | 
scenes and dialog sequences, often 
rather provocative;-but generally 
harmless. 

The show has an asset in the 
direction by Leonard Steckel, one | 
of the few local stage directors | 
with a deft touch. The cast is 
hardly French, but nevertheless 
enjoyable. Loni Heuser, as a se- 
ductive elegant, uses mature charm 
to outmanouver the grace of a 
young girl. Bruno Fritz enacts her | 
hubby, a fine comedy performance, | 
while Kurt Heintel as a jealous 
lover, Boy Gobert as another suitor 
and Carla Hagen as the comely 
house-maid, round out the ami- 
cable cast. 

The songs by Paul Burkhard 
have a catchy rhythm but tend to 
become monotonous after a while, 
and the Fridolin Tschudi lyrics} 
are nothing special. Pianist Olaf 
Bienert, along with some chamber 
| musicians, supply nice accompani- 





| ment. The settings and costumes 
[by Fritz Butz are imaginative, 
} colorful and tasteful. Haus. 


| the eartier 


} American 


{ week 


bought the Erbstein stations and they became WGN. 


Legit Bits. 


“My Star of Hope,” by Lily 
Poritz, will be tried out in a dra- 
matic reading next Monday (30) 
evening at the New School for 
Social Research, N.Y. 

Wallachs’ haberdashery stores 
took a display ad last Wednesday 
(18) in the N. Y. Times and Herald 
Tribune to congratulate Louis A. 
Lotito, president of the League of 
N. Y. Theatres, on arranging for 
2 o'clock) starting time 
for midweek matinees of Broadway 
shows. 

Henry Margolis, co-producer of 
the Harry Kurnitz comedy, “Once 
More, with Feeling,” planed Sun- 
day (22) to Paris to attend the 
premiere Monday (23) of the 
French language version of the 
author's 
Figure,’ which he also co-presented 
on Broadway. He went to London 
yesterday ‘Tues.) to complete ne- 
gotations with Robin Fox Asso- 
ciates for the West End production 
of “Once More,” to be staged by 
Robert Morley with John Neville 
Starring as the maniacal symphony 
conductor 


Brandt & Brandt is agenting the | 


stock rights for “Auntie Mame.” 
Legit pressagent Samuel J. 


Friedman left New York for Russia | 


last Sunday (22) to handle publicity 
for the Moscow presentation of 
Morris Chalfen’s “Holiday on Ice.” 
Friedman, also publicity director 
for the American National Theatre 
& Academy, will also do advance 
work for the N.Y. Philharmonic 
Orchestra's upcoming summer tour 
of Russia 

Actor Rick O’Keefe is maitre d’ 


at Jack Delaney'’s, the Greenwich | 


Village eatery, which recently 
underwent a change of manage- 
ment and is now augmenting its 
cuisine with keyboard and vocal 
entertainment. 

Dore Schary will be principal 
guest speaker when the American 
Academy of Dramatic Arts holds 
its 75th graduation exercises April 


7 at the ANTA Theatre, N.Y.} 
Other guests will include Lillian 
Gish, Philip Wittenberg, Worth- 


ington Miner and Ezra Stone. 
Dick Campbell, fieid consultant 
on African Cultural Affairs for the 
National 
Academy, will conduct a three-five 
African tour, beginning 
Sept. 17, 1960. He plans escorting 
a group of about 100, with the 
individual tab running around 
$2,000. The trip is designed to 
coincide with the week-long cele- 
bration of Nigerian Independence. 
Tennessee Williams’ short play, 
“Portrait of a Madonna.” will re- 
place John Mortimer’s “I Spy” in 
the program of “Triple Play,” 
slated for an April 15 opening at 
the Playhouse Theatre, N.Y. The 
Williams play, currently in re- 
hearsal in New York, will be 
broken in during the production’s 
two-week tryout at the Colonial 


Theatre, Boston, beginning next 
Monday (30) Because of the 
switch, Geoffrey Lamb, Francis 


Compton and Helen Se2mon, who 
appeared in “Spy,” 


presentation’s recent Florida try- 


|} out, are no longer with the com- 


pany. 


Marker Productions, Inc., headed | 


by Liska March, Jane Schenker 


and Louis Singer, will present “An | 


Evening With Ethel Waters” at 
the Renata Theatre, N.Y., for four 
weeks, beginning April 8.7 

Allan A. Buckhantz has optioned 
Selig Lester’s “The Negotiation” 
for Broadway production early 
next year. 

Bridget Bolznd’s “The Prisoner,” 
presented in London in 1954, is 
now planned for Broadway produc- 
tion next season by Marilyn 
Shapiro. Miss Shapiro will also co- 
produce with 
(Saul Gottlieb and Robert Welber) 
a double-bill, Euripedes’ “Bacchae” 
and Marivaux’s “Harlequin Re. 
fined in Love.” Viveca Linéfors 
and Alvin Epstein will appear in 
the double-bill, scheduled for a 
May 1 opening at the 43rd Street 
Theatre, Philadelphia. The en- 


previous play, “Recliping | 


Theatre &| 


during the| 


New Drama, Ince. | 


t* 





gagement there is to be followed 
by a booking at the Little Opera 
House, Boston, and a subsequent 
New York stand in contemplated, 

A musical version of “Tovarich” 
is planned for Broadway produc- 
tion by Sylvia Harris. 

The planned Broadway produc- 
tion of Harry Tarvin’s “Good Will 
Ambassador,” which tried out re- 
cently in Dublin under the pro- 
duction auspicies of George 
Brandt and Harald Bromley, has 
been put back until next season. 
Hamilton Wright is working on 
script changes. Meanwhile, Brandt, 
in partnership with Richard 
Bacharach and Toby Rowland, is 
planning a London presentation 
early next June of the Lucia 
Victor-Guillame Hanoteau play, 
| “Detour,” formerly called “And 
No Birds Sing.” Albert Dekker 
will appear in the play, to be 
directed by David Alexander, with 
Ralph Alswang designing the sets. 

Sean O’Casey’s “The Drums of 
Father Ned.” formerly titled “The 
Night is Whispering,” is scheduled 
to be given its American preem 
by the English Dept. of Purdue 
U., Lafayette, Ind., at the univer- 
sity’s Little Theatre, beginning 
April 25. 

Howard Barker, scene designer 
land television art director, will do 


| the set. costumes and lighting for 
lthe April 16-18 production of 
“Mahoney” at the Lambs, N. Y 


‘‘Expense Account,” being 
adapted for musical production by 
Julie Mandel (music and _ lyrics) 
and David Dachs (‘book’), will be 
published in a paperback edition 
in April by New American Library 
(Signet). 
| Brazilian playwright Edgar Da 
Rocha Miranda has arrived in New 
York to attend rehearsals of his 
|eomedy-drama, “The Wind Is 
Still,” being produced by Joan 
| Horvath, George Charles and Luis 
Martinez, with Aaron Goldblatt 
| production associate, Larry Buck 
general manager, Rebin Wagner 
designing the sets and Harvey 
Sabinson pressagent. 
| Actors agent Alan Brock is plan- 
ning a production of “When It Was 
Morning,” by actress Zita Jehann. 

Peter Glenville, director of 
i “Rashomon,” will join the play's 
Broadway producers. David Suss- 
kind and Hardy Smith, in sponsor- 
ing a London edition of the Fay 
and Michael Kanin drama next 
fall. also repeating as staver. 

The Living Theatre, off-Broad- 
way outfit, is opening a school for 
performers next March 30. It'll be 
called The Living Theatre Studio. 

“Joshua,” an oratorio with text 
by James Forsyth and music hy 
Franz Waxman. wil! be narrated by 
Norman Corwin when given its 
world preem next Apri! 4-5 in 
Temple Emanuel, Dallas, Tex 

The New York Theatre Society, 
headed, by Robert O’Byrne ard 
Richard Dunn, will rresent a bill 
of two vlays hv William Butler 
Veats. “On Baile’s Strand” and 
“The Death of Cuchulain.” for one 
evenine performarce April 12 at 
the Beekman Tower Hotel Theatre, 
N. Y., with Gloria Monty staging, 
{Anna Sokealow as choreographer 
and Paul Morrison designer. A sne- 
cial musics! senre is being com- 
posed by Charles Pont!t, The cast 
will be heeded by John Collicas, 
Perry McCay and Basil Laneton, 

Harvew Cort, formerly associated 
with CBS as a prodvcer-director of 
| dneumertary, snecial and public 
| effairs films. has sub-leased the 
| Davenport Theatre, N. Y. His ini- 
| tial production will he “The Inno- 
cents.” ovening April 29. Cort also 
| intends reraming the theatre. 
| Richord Burten will direst “Mis- 
|tress of the Honse.” William de 
Jvs adaption of Strindberg’'s “Miss 
| Julie.” which de Lvs plans present- 
ing on Broadway next fall after a 
lencthy ot-of-town breakin. 

Mallv Pieon 27d her husband, 
Jaech Kalich, will head the cast of 
a Yiddish-American musieal to be 
presented next foll at the Ander- 
son Theatre, N. Y. 
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So They Say 


“The most horrible thing of all is the humiliation of waiting. Not be- 
cause the critics are passing judgment, but because you're in the posi- 
tion of having to wait.’—Legit and film director Elia Kazan, referring 
to the opening-night practice of waiting up for the reviews, as quoted 
by an anonymous friend via Gilbert Millstein in the N.Y. Times Sunday 


Ohio’s Outdoor Theatre 


Chardon, O., March 24. 
An outdoor theatre for the pre- 
sentation of historical dramas 
based on Ohio history is to be con-* 
structed near Burton, in Ceauga 
County. The project is being spon- 





Magazine. 





“We've always felt that the most artistic things made the most | 
money.’ —Ernest H. Martin, explaining his and partner Cy Feuer’s aim 
as Broadway producers, as quoted by Michael Edwards, in the N. Y. | 
Herald Tribune. 





“Eugene O’Neill was a very, very great man and a great dramatist. 
And I don’t think you can say anything more than that. He ranks with | 
the great dramatists of the world. He belongs to what we call—what 
Bernard Shaw called—‘the apostolic succession of literature’ that goes 
back many, many years longer than any church.”—Sean O’Casey, as 
quoted by Don Ross in a trans-ocean telephone interview, printed in 
the N.Y. Herald Tribune. 





“He writgs mostly in the evening — that's a habit, I expect, from 
when he Wis a working man. He sort of loiters through the day in the 
most amating way and about half past five begins pecking away at a 
typewriter.”—Mrs. Eileen O’Casey, referring to her playwright-hus- | 
band Sean O’Casey, as quoted by Helen Dudar in the N.Y. Post. 








“I never got a free newspaper in my life. Why do the critics get | 
free tickets?’—Actor-director-producer Jose Ferrer, appearing on the | 
Dave Garroway tv program. } 
} 

“The so-called ‘Angry Young Men’ in England, I think, are basi-| 
cally extremely jealous of American vitality and of American freedom | 
of thought, which perhaps is not possible in a country which has made | 
a god of stability.”—Peter Ustinov, author-stager-star of “Romanoff | 
and Juliet,” as quoted by Henry Brandon in the London Sunday Times. | 
“I want no part of the stage. In the first place I hate to work in the | 
evening when everyone else is having a good time. And I can’t stand 
to do the same part night after night. One week is enough. I have ter- 
rible arguments about this with people like Laurence Olivier, but I 


can’t help it.”"—Film star David Niven, as quoted by William P. 
the N.Y. World-Telegram. . : oe 











“In general I am a firm believer in the theatrical market place— 
holding stubbornly to the view that anything from a casual entertain- 
ment to a genuine work of art must make its own way in the comet t 
tive battle for public support.”—Walter Kerr, drama critic of the N.Y. | 


| guaranteed tumult, 


sored by the newly-formed Amer- 
ican Heritage Theatre Assn. 

An expenditure of $250,000 is 
contemplated for the theatre, with 
a seating capacity of 2,000-3,000. 
The opening is scheduled for the 
summer of 1960. 


Four-Premiere Decision 
Mars Met Ballet’s Gala; 
Wobbly in Showmanship 


By ROBERT J. LANDRY 


High-style dancing, mostly by 
guests, not members, and ho-hum 
choreography marked the at-long- 
last Sunday evening (22) gala of 
the Metropolitan Opera Ballet. 
Having had its moments over the 
seasons, the ballet has now had its 
own first evening. There may be 
more, but if so, they must be far 
different from the inaugural. 

There was a certain amount to 
admire along the way, though more 
to regret, especially the chancy de- 
cision of director Anthony Tudor 
to present nothing but four pre- 
mieres. The occasion cried for 
one, tested, glamorous interlude of 





“In the Beginning” began it. 
John Butler used Samuel Barber's 
First Symphony to present Eve 
(Bambi Linn) and Adam (Bruce 
Marks) in the big Garden of Eden 
eye-opener bit after the apple bite. 
The two tempter serpents, and 
sinuous they are, Sondra Lee and 


Hit ‘Uninformed Amateur Interference 


Milwaukee Still Sputters 


on ‘Society’ Dictation of 





Theatre Issue—Employees’ Open Letter 


Bucks Playhouse Anni; 


| 
Set ‘Intermission’ Test | 


The Bucks County Playhouse, | 
New Hope, Pa., celebrates its 20th | 
anniversary this year. The occa-| 
sion will be marked by a return 


appearance of Edward Everett | 
Horton and Haila Stoddard in! 
“Springtime for Henry.” the! 


barn’s opening bill of July, 1939. | 
Horton, incidentally, has made | 
something of a career playing the 
Benn W. Levy comedy in stock. 

Also skedded for the upcoming 
season at the Playhouse is a try- 
out of “Intermission,” by legit 
publicist-playwright Ned Arm-! 
strong, currently the advance | 
man for the touring “Garden Dis- | 
trict.” Armstrong is also press-| 
agent for the Playhouse, operated | 
by Michael Ellis. 


Gibson Tells Of 


| 





Author Agony In 
‘Log of Seesaw’ 


By HOBE MORRISON 


Newcomers to the theatre, par- | 
ticularly novelists making their 
start as playwrights, are apt to be 


Herald Tribune. 





; Bhan not a Method actor, so I try to divorce myself from any part | race ceremonies, were remarkable 
__ You have to do that. Otherwise, you'd be in a terrible state— | for physical discipline, and much 
unless you were playing Elwood P. Dowd and his rabbit."—Broadway |arduous rehearsing was evident. 


actor Geerge Seott, as quoted by Joseph Wershba in the N.Y. Post. 











‘Poet’ An Unpleasant Overture 








Hayes and Miss Stanley, adopted 
the policy of refusing al! com- 
ment. Earlier efforts to dig the 
story were successfully defeated 
by the-show-must-go-on silence. 

Meantime, Portman was repeat- 
edly chided by his colleagues and 
intermittently was contrite and 
conciliatory. In the earlier period 
of the run there were, however, 
more than a few whispers that he 
played the role in a mumble some 
evenings. Recently, the British 
star’s behavior has_ reportedly 
been exemplary. 

Helen Hayes’, Peace-Maker 

Miss Hayes seems to have tried 
to play peace-maker. That *Miss 
Stanley is a volatile personality in 
her own terms, and that she lapsed 
repeatedly into “escape by virus” 
kept the pot boiling. Oldtimers 
around Times Square were recall- 
ing other backstage feuds of yes- | 
teryear, but apparently this one | 
was a lulu first and last, and the 





season's greatest semi-sedated 
headache. | 
With Miss Stanley finally! 
“breaking loose” with pablic ac- 
cusations and Portman issuing 
courtly-gesture statements, the 
confusion in the who-did-what-to- 


whom became intense. Miss Hayes 
was propelled into what she. felt 
was a self-protection necessity and 
offered her first public announce- 
ment on the matter. That, in turn, 
turned the spotlight on the Stan- 
ley-Portman side of the battle 
royal. 

Despite the hush-hush policy of 
most of those involved, various 
related facts have emerged or 
been recalled. For example, de- 
spite her statement to the contra- 
ry, Miss Hayes previously confided 
to friends that she was having 
great difficulties with Miss Stan- 
ley. At one point, she revealed, 
Miss Stanley refused to make any 
response in their scenes together, 
finally going to the length of keep- 
ing her eyes closed during Miss 
Hayes’ speeches. 

When Miss Hayes remonstrated, 
it is reported from _ backstage 
grapevine, Miss Stanley replied 
something to the effect that she 
couldn't stand opening her eyes, 
as she couldn’t endure seeing Miss 
Hayes’ performance. Later, when 
producer Whitehead attempted to 
iron out the difficulty, Miss Stan- 
ley became “ill” again, and missed 
several more performances. 

According to the 





managem 
Miss Stanley was out of the show 


Continued from page 1 











31 times, invariably because of 
“illness.” When she finally re- 
signed, she first made it known in 
a remark to Miss Hayes, who 
thereupon notified Whitehead. The 
latter then released Miss Stanley 


from her contract, and issued a! it was about a cheating wife who | the “Log” tends to be insidey, and 


reticent announcement of 
withdrawal and replacement 
her understudy, Nancy Malone. 
Missed The ‘Bus’ Also 
Miss Stanley's 


her 
by 


frequent 


|'Thomas Andrews, along with Mom 


staggered by the collaborative na- 
and Dad in the cornerstone of the 


ture of the creation of a show. 
Having worked alone for solitary 


less “compromises” agonizing. 
| With scissor-holds, half-Nelsons|That such “compromises” may 
and close-order risley this opener | make possible the biggest hits (and 
suggests how sex was, if not first | in some cases perhaps dire flops) 





readership, they may find the end- | 


| 





invented, first worked out. The | 
commercial ballet of Paris does it 
better. } 

Then came the highly puzzling | 
exercise of Herbert: Ross, called | 
“The Exchange.” Since it is i 
trary to Met program policy to hint | 
at the plot of anything presented | 
(they seil it, natch) honor compels | 
the admission that many seeing 


doesn’t compensate for the torture 
involved. 

An unusually explicit account of 
such an ordeal is offered in “The 
Seesaw Log,” (Knopf; $3.95), Wil- 
liam Gibson's  behind-the-scenes 
story of the production of his still 
current Broadway hit, “Two for 
the Seesaw,” with-the text of the 
play itself. There's unlikely to be 


| this work for the first time thought | @ very large sale for the book, for 


} 


tentatively with 


ab- | “Mad About the Boy.” Bu 
sences from “Poet” have followed | balding guy in red tights 


tires of her lord and master (on a | 
ladder and balding), and cavorts | 
a curly-haired | 
youth, a sort of dance version of | 
t no, the | 
is Jesus | 


what has become something of a|Christ, excuse the expletive. Nora | 
pattern for her. It is recalled that | Kaye, Scott Douglas and Jose Gu- | 


she missed a number of perform- | tierrez 
ances of “Bus Stop” during her | executed perplexity. 


starring assignment in the William 
Inge play, and that she finally ob- 
tained a release from her contract 
on a plea of illness. She appeared 
a few days later on a television 
show. 

In another of her 
starring vehicles, “Clearing in the 
Woods,” she reportedly missed 
performances, but was not sup- 
posed to have been responsible for 
other backstage incidents during 
the-brief run of the Arthur Lau- 
rents drama. However, she was re- 
peatedly in and out of the cast of 
the London production of “‘Cat on 
a Hot Tin Roof” last season. 

With “Poet” currently taking a 
one-week layoff, several of those 
closely involved with the present 
uproar are out-of-town or have 
made themselves unavailable for 
elucidation or comment. Miss Stan- 
ley herself sounded off against 
Portman, who issued a profession- 
ally gallant reply. Miss Hayes, im- 
mediately after issuing her state- 
ment that as an “innocent by- 
stander” she was “distressed,” 
planed to Mexico for a holiday. 
Producer Whitehead and his gen- 
eral manager, Oscar Olesen, were 
reported out of town. Betty Field, 
the fourth star in the Eugene 
O'Neill drama, was not involved 
in the situation and remained dis- 
creetly silent. 

Although the whole incident has 
obviously upset everyone associat- 
ed with the production, it's fig- 
ured unlikely to hurt business. In 
fact, in the opinion of some of 
Broadway’s grizzled managerial 
veterans, the furore may stimulate 
Public interest in the show and 
provide a welcome boxoffice boost. 
Present plans are to continue the 


Broadway 


ent,}run through June 27, when Miss 


Hayes’ contract is due to expire. 


| 
| 
| 
} 
| 
} 
} 


| 


} 
| 





were the trio. It was finely | 

On paper different, there was | 
nonetheless a sameness between | 
these two first dance works. Hence | 
the capacity audience ($4.50 top) 
was clearly relieved when the cur- 
tain rose for “Les Diaments,” the 
first ballet ever choreographed by | 
the ballerina Alexandra Danilova. 
Prettily costumed and _ strikingly 
presented against a blue backdrop 
and under a single symbolic chan- | 
delier, this had Lupe Serrano, 
stunningly effective, and Bruce 
Marks, unevenly so, as a couple of 
diamonds surrounded by Nancy 
Benson, Edith Jerrell, Nancy King 
and Catherine Born. 

Structurally this short interlude 
needed more work. It cut short 
some of its own potential effects 
at points. Still, it had a certain 
tradition and dash and sheer de- 
light and the “amens” around the 
opera house were well-nigh audi- 
ble. Always a favorite with Man- 
hattan ballet buffs Miss Danilova, 
very Harper's Bazaar in a new 
frock, was affectionately greeted at 
the bows. 

Final of the four premieres was 
by Massa Tuder himself. Set to 
Richard Strauss music, “Hail and 
Farewell” was hardly dance at all, 
since the star was the soprano, 
Eleanor Steber, who is becoming a 
one-woman entertainment industry 
at the Met. While Miss Steber in 
flowing robes sang in her usual 
agreeable voice four women — 
Misses Serrano, Jerrell, Audrey 
Keane and Kaye—indulged in 
dreary slow-motion introspection, 
one after the other. As a climax to 
an experimental evening it was a 
misfortune. As divertissement it 
— hybrid cantata and just plain 
dull. 

Not better luck next time. Better 
thinking. 





with some notable exceptions pub- 
lished plays aren't normally best- 
sellers. 

The “Log” covers a period of 
four-and-a-half years, from the 
spring of 1953, when Gibson began 
writing the script, until the fall of 
1957, when “Seesaw” opened on 
Broadway. As the author explains, 
the play was his sixth ‘he had also 
written novels, poetry and a tele- 
vision script) and although others 
had been optioned, it was the first 
to attain actuaP production. 


Gibson began the “Log” after 
the “Seesaw” script was optioned 
by producer Fred Coe, figuring 


that it might provide the basis for 
a book if the play were finally pro- | 
duced. The script was sent to the} 
various principals for corrections | 
and deletions, prior to publication. | 
No Sensationalism 

Sensation - hungry readers will 

find the “Log” arid pickings, for 


{although Gibson’s account is pal- 


paly honest, at times painfully so, 
it obviously is only part of the 
story, and isn’t even remotely a 
tell-alt book about personalities 
and personal relationships. It’s pri- 
marily a chart of the author’s own 
emotional travail in a continuing | 
situation that he found almost un- 
bearable. 

Gibson has no delusion that his | 
case was unique or even unusual. 
On the contrary, the fact that at 
least to a degree it must be stand-| 
ard for playwrights in the throes 
of production is one of the reasons 
he gives for writing the book. He 
is undoubtedly right in that re- 
gard, and the “Log” is likely to be 
read with particularly attention 
and identification by other authors 
who have similarly suffered. 

The principal characters in the 
book are the “Two for the Seesaw” 
author himself, producer Fred Coe, 
director Arthur Penn, star Henry 
Fonda, featured (since starred) 
actress Anne Bancroft, and fre- 
quently but less vitally general 
manager Joey Harris, stage mana- 
ger Pete Van Zandt, and produc- 
tion secretary Jessica Levy. In 
the center of the progressively im- 
tense vortex of rehearsals and try- 

(Continued on page 76) 





Milwaukee, Marc’. 24. 

A second flareup in as many sea- 
sons, with a resultant departure 
from the Fred Miller theatre here 
of its managing director, has 
created aftermaths. One took the 
form of a letter to the editor of 
the Milwaukee Journal, signed by 
stage manager Dorothy Fowler, 
scenic designer Warren Crane and 
props supervisor Catherine U. 
Field. 

The open letter was remarkable 
in that the three who signed it 
are still employed at the house 
and the letter directly attacked 
the “chi-chi” society amateurs on 
the executive committee of seven 
who run the affairs of Drama Inc, 
for a board of 28. Referring with 
regret at the exit of Edward Mag- 
num as managing director, the 
letter also expressed hope that 
Magnum’s sucgessor, Roy Boyle, 
will be allowed to function. 
Letter reads, in part: 

“It is rather appalling to think 


| that various members of the exec- 


utive board and the community 
(many of whom have little or no 
knowledge of the exacting art of 
theatre) would presume to with- 
draw the confidence they had 
placed in a skilled professional, 
with the highest artistic integrity, 
and a man who has engendered a 
great amount of personal loyalty 
among his colleagues. 

“The reason for this withdrawal 
are not clear. They appear to be 
based on personal dislike and mis- 
trust in his abilities from the be 
ginning. ‘ 

“Milwaukee's theatre is unique 
and wonderful. But the commu- 
nity leaders who made it possible 
must also realize that they are not 
necessarily equipped to run it on 
a professional level, any more than 
an average housewife is equipped 
to direct policy in an insurance 
company. 

“Professional theatre demands a 
leader who is trained, skilled and 
educated in theatre. We are de- 
lighted that Ray Boyle, the new 
managing director, is such a per- 
son. We only hope that he is per- 
mitted to exercise his talents. We 
look forward to working with him, 
for the good of the theatre, with 
a minimum of uninformed inter- 
ference.” 

Two members of the board of 28 
have resigned, Harold W. Story 
and James P. Conwey. Alhough 
any disagreement with the actual 
operations of Drama, Ine., has 
been disclaimed, there has been 
a public disclosure that board 
never knew about the Magnum 
resignation. It turns out that the 
executive commi tee of seven does 
not often consult the board. 


Son of Met’s Herb Graf 
Standout at Indiana 
But Already Semi-Pro 


By TRUDY GOTH 
Bilnorin’ ior. Mach 24. 

Werner Graf proved a boffo-bass- 
buffo in “Don Giovanni” at his 
own universicy, Indiana, here. Of 
considerable interest in this June 
graduate is the fact that he’s al- 
ready up in 29 opera roles, has 
sung extensively in the smaller 
European opera houses. Graf is 
the son of Herbert Graf, one of 
the Met Opera’s stage directors, 
and grandson of a former Vien- 
nese opera critic. 

Indiana spends money by Cam- 
pus criteria, in mounting its stu- 
dent operas. “Giovanni” was given 
four performances, each with a 
completely different cast. Prefes- 
sionals were brought jn to conduct 
(Tibor Kozma of the Met) and to 
design and stage ‘Andreas Nomi- 
kos of the Athens and N. Y. City 
Center overas). 

In addition to Graf, the Donna 
Elvira and Donna Anna, respect- 
ively, of Evelyn Kaufman and 
Leonore Witte were tagzed by 
music scouts as fresh and big 
voices. Bloomington operas have 
lately attracted more than a few 
outsiders from the concert prefes- 
sions. 





which they p'an presenting on 
Broadway next seasen, possibly 
Miekey Reoncy 


with as star. 
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is not worth the risk and worry 

rhe Actors League had its most 
successful production with “Tis 
Pits with the title an apparent 
come-on. Two Philadelphia news- 
papers, the Bulletin and Daily 
Ney refused to take ads carry- 
ing the full tag. The company 
made a last-minute offer to fire- 
proot the room, hire an attendant 
to prevent violation of the no-| 
smoking law, and a $6,000 yearly 
renial 

Another semi-pro organization, 
Theatre 3, takes over Foyer next 
week. It will stage the Philly 
premiere of “The Rope Dancers.” 
The 250-seat Foyer was launched 
as a playhouse five years ago, 
when Hedgerow Theatre wanted a 
midtown winter. location. The 


ny of Music 


of 


Lose Philly's Academy Foyer 


Board Chairman Denies ‘Tis Pity She’s a Whore’ 
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Caused Actors League Exit 


Philadelphia, March 24. 
Philadelphia loses one of its off- 


when the 
more 


the 


directors. 
recent 
Actors League 
“Tis Pity 
closed 
a three-week 
102-year- 


show 
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| ment. A factor in the situation was 
the attitude of the New Yor 
| dailies toward the ads for the play 
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Zara Doloukhanova 
(TOWN HALL, N.Y.) 

Zara Doloukhanova is the = 
solo singer from the Soviet Unie 
to appear here since World Wa! iL. 
A soldout house gave her standing 
ovation at the end of her conceit 
under Sol Hurok managemen- 
Dressed in pink brocade, with glit- 


|tering jewelry, she was soigne 
enough to have stepped out of the 
Czarist period. 

She deserved the triumph She 


has a velvety voice, a superb 


trol, unshaking pitch and a wide 
range which make her coloratura 
arias stupendous. The voice !s not 


a big one but schooled and 
faultlessly. 

The first half of the program wus 
entirely Soviet The Armen 
The Crane” was the mos 
remarkable in this group—captiv 
ing and beautiful in its commun!- 
cation. In the German lieders, the 
diction was excellent ‘as in the 
French songs later and the two 
Italian arias she gave as encores 
and in each song the artist cullti- 
vated a style proper to the tex und 
coherent through her vocal! lines 
She is an artist of highest distin 
tion. 

Alexander Yerokhin worked the 
piano with much taste and skill 

Got 


group went broke in two years of Pelleas and Melisande 


operating 


lowed by Circle-in-the-Square, a | 
New York off-Broadway manage- 
ment which had spotty success 
with several plays. 

Despite local enthusiasm for 
legit fare, Philly doesn’t seem 
ready for tke off-Broadway pro- 
ductions. The 43rd St. Theatre, 
after presenting Graham Greene’s 


“Pot ing 
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classic, 


the Foyer 
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special- 
in recitals until the promo- 
aise fresh money for 
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longest-runner of 


repairs 
Code. 
the re- 


maining local off-Broadway houses 
is the Ogontz, former uptown film 


nabe. Ii 
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Pity 
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a situation 


last January, when it 
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in New 


the Orpheum Theatre, 
putedly by indirect pressure from 
City Department of Lic- 
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| version. The conductor, 


; when given 


|in background, 








(N.Y. PHILHARMONIC) 


One thing was evident in this 
performance: this opera by De- 
|bussy didn’t come off in concert 


Jean Mor 
None of the magic 
opera can weave 
on stage (helped by 
lighting and stagecraft) was ap- 
parent. The singers dressed in t 
and evening gowns with 1,000 men 
could not evoke the 
atmosphere of haunted woods, dark 
towers, hidden grottos and peo- 
ple living in ha‘f-dreams moved 
more by destiny than by their own 
impulses. To limit the performane 
within the usual Philharmonic 
hours, manv orchestral interludes 
and some whole scenes were omit- 
ted—and missed. 

Cast as a whole lacked under- 
standing. Exceptions were Martial 
Singher and Regina Resznik. The 
first gave style and expression 
Miss Resznik had feel- 
ing and glorious sound in the part 
of Genevieve. Mildred Allen as 
Yniold and Calvin Marsh as the 
doctor were capable but the lea‘ls 
Phyllis Curtin as Melisande and 
Nicolai Gedda as Pelleas were both 
disappointingly drab, superficial 
and unsparkling. Got 


lacked inten 
spell that 


sity. 
the 


1 
ails 





Dance Review 


Ukrainian Cossack 


Ballet 
Paris, March 17 
Spectacles Lumbroso presents a Rus 


sian Folk Ballet Co 
musicians 


with 100 dancers and 
Choreography and direction 
Pavel Virsky; costumes, Anatoli Petrit 
ski; orch conducted by Igor Ivachtchenk> 
At Alhambra, Paris, March 1, '59; $3 top 


“Collectivist’ Russia has_ sent 
the west in the past year two boff 
dance groups, Moiseyev and Ber- 
yozka, respectively. Now comes the 
Ukranian Cossack Ballet and again 
it’s to be remarked that the com- 
pany is the mirror of one person's 
rugged individualism, to borrow 
from the far right of H. Hoover 
Pavel Virsky has welded folklore 
into a theatrical divertissment with 
top production and choreographic 
values. 

For sheer exuberance and dex- 
terity this creates the same sort of 
audience excitement as its prede- 
cessors. It uncorks bombast on the 
part of the men and great ease and 
grace among the women. Authentic 
folkways are present. Ditto party-| 
line extolling of work. All palat-! 
able, fetching and a darn "soon 
show. 

Looks a bet for Yank dance situ- 
ations. Mosk. 


i July 20-Aug., 9. 
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||_Oft-B way Review Casting News 
' 
| 
’ Continued from page 70 
Widower’s Houses | 
| William Landis presentation ot wD | + socal John Hale (no, Producer, Ben Berenberg. There 
act drama by George Bernard Shaw i- see's pire . enna einge “oted ich 
| *Setiom, Rhodelle Heller: costumes, Eliza. | address available). may be possibilities for performer 
| beth Landis; lighting, Don Sussman sets, resident in or going to Florida. 
Robert Soule. Opened Mareh 2, ’59, at the | ae ae Contact Don Hershey. c/o Screen 
Downtown Theatre, N.Y., $3.60 top SIGNED ‘ © : Efe eden = 
- <i ! Majo |Gem s, N.Y., PL 1-4432 for casting 
Cast: Marshall Breeden, William Major, | BROADWAY 
| David Paulsen, Michael Lewis, Dran Seitz, . : ADW. {contact and where on locatien. 
| William Landis, Winifred Bacon Gypsy: Carol D'Andrea, Marie | “The Verdict Is Yours,” unre- 
eee — Karnilove, Mildred Hughes. Sit) hearsed courtroom dramas, CBS; 
_“Widowers Houses, Bernar¢ Carroll Jo Towers, Kathryn A bert- producer, Eugene Burr; director, 
Shaw’s first play, now being revived | son, Ruth Gates, Ian Tucker, Ivy Byron Paul; casting contact, Liam 
the Downtown Theatre, 1s a/ Ellen bunn, CBS, 524 W. 57th St. (do not 
timely piece of theatri es mer-| Innocents: Peggy Feury phone). No open casting; all done 
icp > ce ¢ " | — : . - . ‘ 
chandisé Prodyced sen it . B.: Nancy Cushman (succeed- | from files. Submit photo and res- 
ar i = = 7 ‘dl a “+4 tt ing Helen Walters). ume for consideration. 
hurled at sium landlords Ss ae _ 
caustic revelations about men who | : OFF-BROADWAY = 
lin as gentlemen while their| Ping-Pong: Dolores Dorn-Heft. 
See ge ; Tr F Choice: Ethel Smit! R at 
tenants are suffering in moldering| Season of Choice: Et el - ecor ing 
: ss a story being Single man at a Party: Marjorie 
tenements, there is a story being| .“ si 
eplayed countless times in the reson : — ———— 
See all Smokeweaver’s Daughter: Irene 
iv hie is the first time ““Widowers’ | Riordan Broadcast Management Inc., 680 
aoe a ov York s nce ousts Waltz of the Toreadors: Bella! Fifth Ave., N. Y. Available assign. 
= ge eee a the current | Jarrett, Edward Danus, Stori Reed, ment for model who can sing for 
in t ce vs nc with state. Kathy Braun, Lisa Hepburn, Caro-| LP album cover and voice. Dem- 
bear Mere a rivet amount . of | lyn Wilmshurst, Marjorie Brown- | onstration recording may be sub- 
a oa os ad The seven|ing. Betty Jean Adams, Roger mitted. Mail photo and resume. 
| cynicism ant ; 1 , ; Pangagy eaeree 
actors make the most of the sharp- | Sturtevant, age c arter : —— ~~ 
ly contrasting parts | OUT OF TOWN rae 
a play lacks the depth that Stratford (Conn.) Shakespeare Broker Fee Limit 
ght be expected from Shaw, but | Festival: Hiram Sherman 
sting sights into . 
provides interesting insig! ’ ——————— ———- (Continued from page 71 
things to come Major Barbara | —_— =———— 
and “Mrs. Warren's Profession, T. I Se | tor of the League, expressed the 
for instance ; etevision i] organization's position regarding 
Of the cast, the best are William = ss ae —--s the premium suspension ina tele- 
enolichms, — - 5 : 
Major as a fatuous Ensgli hman m to State Sen, Joseph F. Peri- 
ho would sacrifice os So CBS-TV. Casting Mare Merson, coni, Bronx Republican and chair- 
rn Magy age a” items | ndis 22, W- 57th St., N.Y. Available man of the Senate’s General Laws 
e girl. and Williams Lardis , tive femme. 17- “$3 vag 
ntr pool Siete 4 part for attractive fe —., 17-19. Committee. Periconi and Assembly- 
ri + completes something of a Send photo at “ee ‘ ) werson, man Alfred A. Lama, Brooklyn 
cle for Landis, who has appeared above address, by mail only Democrat, are sponsoring the two 
tol a half-dozen Shavian Q “C a. CBS: — ———. legit bills 
> rama, roducer, Jo Mc- ' : 
now has_ produced | ®& — p » we 2 League Surprises Moss 
and last important play | Giffert Submit photo and resume 
“theatre. The latter |for consideration. Nat Greenblatt Jesse Moss, attorney for the 
In Good * King Charles’ | (524 W. 57th St broker group, had been under the 
Golden Dai = Dela McCarthy Assoc., 515 Mad- impression that the League would 
U i i aso 


The sets by Robert Soule, depic- 
ting an inn and a fashionable Vic- 
torian London town house, have 
remarkable depth on another of 
the less than spacious off-Broad- 
way stages Nedt. 











‘Log of Seesaw’ 


Continued from page 75 





tour were Gibson, Coe, Penn 
Fonda 
Drama Into Comedy 

Gibson mentions as a more 
standard phenomenon 
gradually evolved from 
a serious drama into a comedy 
albeit with a bitter-sweet finale 
It's evident that everyone suffered 
in the process, probably the author 
and Fonda the most. There was 
apparently considerable stress be- 
tween Gibson, who was in torment 
as he had to make ever-greater 
concessions ‘which he felt and ap- 
parently still feels were distor- 
tions) in the script, and Fonda as 
he star, who came to think he was 


out 


and 


As 
or less 
Seesaw” 


miscast but was too inarticulate 
and withdrawn to get his ideas 
across 

Yet such is Gibson's honesty and 
generosity that he not only gives 
Fonda credit for making the pro- 
duction possible, but recognizes 
the actor's justification for his at- 


titude and pays tribute to the value 
of his performance. The author 
also concedes his own vanity as a 
writer and cites the incalculable 
help that the producer, director 
and actors provided in making 
Seesaw” a hit 

Two passages of the 
stand out in particular 
reader, especially every  play- 
wright-reader, will naturally make 
his own choices), one a sympathetic 


” 


“Log 
(every 


| 
| 


letter Gibson received from an 
author-friend (William Inge, al-| 
though he doesn’t identify him in|! 


the book) during the Washington | 
break-in stand and which must 
have provided a welcome morale 
boost, and the other a statement 
of his own reverie on a quick trip | 
to his home at Stockbridge, Mass., | 
just before the play’s New York 
opening 

“The writer 


who laments it is| 
‘not his play’ 


on the stage is an} 
ungrateful egomaniac who should | 
confine his work to the schizoid | 
art of poetry; and I thought per- | 
haps { would,” he writes. Signifi-| 
cantly, Gibson is now completing | 5, 
the stage adaptation of his tele- | 
vision drama, “The Miracle Work- 
er,” with Coe slated to produce 
Penn to direct and Miss_Bancroft 
to star. 





Bob Haddad will be choreogra- 
pher for the Pine Brook (N.J. Show 
Tent, which will present “Wish You 
Were Here,” complete with swim- 
ming pool, as its third offering 





| about 


ison Ave Casting, Colin D'Arcy 
Submit photo and resume for con- 
sideration 

Grey Advertising, 430 Park Ave. 


Casting, Jim Kaye. Submit photo 
and resume by mail only. 

Huntington Hartford Agency, 13 
E. 48th St.; casting director, Mar- 
shal Migatz. Auditioning by ap- 
pointment; applicants mail after 
March 10, photo and resume 

“I,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Mare Merson; address by 


mail only, Barbara Tuck, CBS, 524 


W. 57th St. Available parts: un- 
usual! types, interesting faces, good 
physical conditions, will consider 


applicants having had ogd occupa- 
tions. Submit photo and‘resume. 

J. Walter Thompson ad agency, 
420 Lexington Ave.; casting direc- 
Evelyn Peirce. Commercials 
cast from file; appli¢ation for 
appointment, photo and resume by 
mail. 

Kastor, Hilton, Chesley, Clifford 
& Atherton ad agency, 420 Lexing- 
ton Ave. Casting, Richard King. 
Mail photo and resume 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape nome-recorded 
acceptable) of wellknown pop or 
standard numbers, plus. recent 
photo, short biographical summary. 


Address Plymouth Show, ABC 
Studio, Hollywood, or 


Monica blvd., Santa Monica 
“Look Up & Live,” religious- 


dramatic, CBS. Producer, Jack 
Kuney; casting, Marc Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume. 

N. W. Ayer & Sons, Inc., ad 
agencv, PL 45700; casting direc- 
tor, Guy Wallase. Casting for! 


Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
shoulder length or there- 
abouts. Phone for appointment. 
National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 


| consideration. 


North Advertising, 6 FE. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials, Pre- 


|fer models with good hair. Mail 
| photo and resume for considera- 
tion. 

Reach, McClintion & Co., 505 


ark Ave.; casting, Esther Latterell. 
Photo and resume accepted via 
mail only for commercials; boys 


girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials 

Schwartz & Luskin agency, 15 
E. 48th St., N.Y. Photo and resume 


of 8-year-old boys and girls ac- 
cepted by mail for future com- 
mercials 

“Stakeout,” 


to be shot on location in Florida. 


2623 Santa 


36 half-hour es 


not fight the proposed suspension 
of agency fee limit. However, 
Reilly’s wire notified Sen. Periconi 
that the League board of governors, 
at a meeting March 16, had voted 
unanimously to oppose the removal 


the 


of the fee. but “wholehearted” sup- 
port of the elimination of the re- 
strictions on travel bureaus and 


package tour 

Ralph Bellamy, Equity president, 
had previously wired Gov. Rocke- 
feller, Mayor Wagner and several 
legislators, “We are vehemently 
opposed to the lifting of over- 
charge restrictions on theatre tick- 
This would further deprive 
regular theatregoers of access to 
the theatre, in favor of expense ac- 
count and corporation § treasury 
beneficiaries, It would throw more 
middlemen’s money into possible 
uncontrolled and unrecorded chan- 


agencies 


ets 


nels, which could be at the ex- 
pemse of the state, the city and 
the theatre.” 

Moss, whose position is that the 


established ticket agencies would 
welcome an end to the present 
black market in the Broadway the- 
atre, commented, on the League 
move, “It is significant that those 
who publicly profess to want to do 
something about this, rush forth to 
scuttle a chance for reform when 
it reaches an action stage. I'm sick 
of those who cavort with gyps at 
night and then make pious 
speeches about ticket brokers the 
next day.” 
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Fe Lobster 


Steaks & ( 


145 West 45 5 

















BUSINESS MANAGER 
PRODUCER'S ASSISTANT 


Young woman, experienced off-broad- 
way, unusually diversified abilities In- 


cludes steno. Seeks summer or 
permanent job. 
BArclay 7-3035, New York 











5000 SQ. FEET (APP.) 


Street Entrance. High Ceiling. 
Suitable for: 

Theatre, Rehearsal, Dance, Vocal, 
Photographic Studios or Private School. 
HOTEL GREAT NORTHERN 
118 West 57 St., New York 
Call Manager Ci 7-1900 
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New ‘Big Three’ Pub 

Book publishing revolution oc- 
cured this week with resignation 
of three key figures from their 
respective jobs to form a new book 
outtit majoring in quality paper- 
bound titles. Trio are Simon 
Michael Bessie, editor of Harper & 
Bros., Hiram Haydn, editor-in- 
chief of Random House, and 
Alfred Knopf Jr., veep of Alfred A. 
Knopf. 

Three book execs plan to open 
offices in Gotham next month and 
hope to have their first titles in 
bookstalls for the Christmas sea- 
son. Their object is to put out 
“good quality” fiction, nonfiction, 
poetry and drama and with no re- 
prints in mind. Books will be is- 


sued in both hardbound and paper- | 


bound editions, or in paper ver- 
sion only, depending on the work. 
Paperbound books will have the 
came size as hardbound books. 


Formation of the new new pub- , 


lishing house, according to trade- 
sters, was as if “the presidents of 
General Motors, Chrysler and Ford 
jeft their jobs to start a new moior 
car company.” 

Meanwhile, rumors _ persisted 
along Publishers Row that several 
key trade book publishers were 
planning to float public stock is- 
sues to take advantage of capital 
ns aspect. 


a 





Backstage From A to Z 
Backstage from A to Z” by 
W 
Press; $3) is a 
of technical stage terms used as a 
manual for classes at the U. Text 
is lithographed from typed pages, 
and offered in soft covers. Many 


of its line drawings are derived | 


from equipment produced by 
Klieg] Bros. Tome ceals with tra- 
ditional and standard tech term}- 
explana- 


nology; also including 
tions of some recent items, such 
as the theatre use of fiberglass, 
etc 

As a handbook, the volume is 
eminently complete; though 


sources and backgrounds of some 
terms, especially in connection 
with scenery and lighting, might 
give novices fuller knowledge in 
these areas. Presumably an ad- 
junet to available text books, vol- 
ume actually contains much info 
not readily obtained in some 
standard works. Book should 
serve students well; but amplifica- 
tion of many entries to include 
professional practice and_ inter- 
pretation could better prepare 
tvros for emergence into commer- 
cial show biz. Circularization of 
works of this type through ANTA 
and Council of Living Theatre 
might bear investigation by these 
bodies: though some of their pub- 
lications carry overlapping ma- 
terial. Rodo. 





Prentice-Hall’s Authors 

Prentice-Hall is on a Hollywood 
show biz authoring kick, on the 
heels of its big click with Art 
Linkletter’s runaway bestseller, 
“Kids Say The Darndest Things” 
to be followed by “Kids Write 
The Darndest Things”), Pat 
Boone’s “Twixt 12 and 20,” and 
a fairish hit in Jack Webb's “The 
Badge.” Latter has just been sold 
to Faweett for the paperback re- 
print. 

Eddie Cantor has just been 
signed for a definitive book on 
his personal philosophy which he 
is calling tentatively “I'd Like To 
Svend One Hour With You.” 
Phyllis Rosenteur is assisting in 
the scripting. George Jess¢l is 
readying 
Handbook” and tv’s Robert Cum- 
mings, who is an arch-exponent of 
health foods, is doing a book on 
“How To Stay Young and Vigor- 
ous” for P-H. 

“inklette.’s hook has gone 455,- 
00 and is still selling at $2.95 in 
face of the just published Pocket- 
hook paperback. Boone's advice- 
to-teenagers’ “Twixt 12 and 20” 
has sold nearly 300.000 copies in 
four months at $2.95 and, accord- 
ing to P-H’s Stuart L. Daniels, it’s 
bought 75% by adults, either as a 
gift or as a personal guide on to- 
day’s younger generation. 





Busy Sara Leighton 

Sara Leighton, British stage and 
tv aetress—she has appeared sev- 
eral times in “What's My Line?” 
and “I’ve Got A Secret”—has writ- 
ten two books about the adventures 
of an African native boy called 
“Tiki.” The idea came after Miss 
Leighton had visited Africa for a 
two-year stock stint. 

She is also working on a book 
about her cat, Pandora, written to 
amuse her two-year-old child. 
Miss Leighton, who illustrates her 
books herself, now has a contract 
for one Pandora and three Tiki 


books a year. , 
Tiki may also soon be filmed 


arren C. Lounsbury (U. of Wash. | 
n illustrated glossary | 


“The Toastmaster’s | 


=, (plans to hit the stands with 1,- 

500,000 paperback copies of the 

| novel prior to the July release of 

the film. 

Dick Joseph’s N.Y. Post Col 

Veteran Esquire travel editor 

| Richard a has po ae $A 

says Miss Leighton, “for rubber is | 8-Week “Travel Log” column in the 

a aoe — expressive.” | N.Y. Post, keyed to global travel. 

| lt is being primed for syndication. 

| “Round The Resorts” continues 

as a regular domestic —. col- 

< s ‘ . umn by “Larry Post,” a house 

Stern, roving European corre byline (erey Heston). Joseph is 


spondent for Fawcett Publications, . . 
is partnered with Samuel I. New- | @ regular WRCA-TV (N.Y.) Sunday 
sy | morning feature with his travelog 


|} house in a Rome daily newspaper 
venture. They may take over the ‘t#Iks. 
| existing Rome Daily American — 
| the present owners and Newhouse- 
| Stern must agree on a price—or, 
| failing that, they may start their 
own Rome Dail,® News. Stern would 
be the editor and publisher and 
20% owner. Newhouse would have 
86° control. 

Norman Newhouse, brother of 
S. I. aad g.m. of their newspaper 
and television station holdings, is 
‘now in Rome with Stern to survey 
the situation and continue negotia- 
tions for the American. Si New- 
| house, son of Samuel I., and pre- 
| sent publisher of the Newark Sta-- 
| Ledger, is slated for a Roman visit 
|}im May. If the Americans start 
| from scratch, they intend to utilize 
some equipment (presses, eic.) 
from their Staten Island Advance. 

The Rome Daily American deal 
embraces two facets—the publica- 
tion and the printing press. 





for tv, with the leading characier 


as a puppet. “He'll be rubber,” 





New Rome Daily 
Longtime Rome resident Michael 








Mae West’s Autobiog 
Mae West is writing her memoirs 
for Prentice-Hall, sans ghost. Pub- 
lisher favors “Queen of Sex” but 
she prefers her present working 


Do With It.” 

Former Russian film-legit star, 
Kyra Petrovskaya, is going on a 
cross-country tour to promote her 
autobieg “Kyra,” 
and said to be of the 
school. 

P-H will also bring out the late 
Cecil B. De Mille’s memoirs next 
November; Donald Hayne, for 
come 14 years work'nt with the 
film vet on it, is polishing the 
book. 


“frank” 





Jennie Grossinger’s Book 
Hotelier Jennie Grossinger’s 





..| memoirs will be published ‘ater 
f- rs gg ee this year by Prentice-Hal!. Work- | 
Conde Nast Publications. Selling jn title is bg a 
price was reportedly in vicinity Goorce Jessel a — sie ee 
ef $5,040,000. I. S. V. Patcev.tch, jh. + a a .“p Sie 
rexy and chairman of Conde !0e ‘orewords, think A fouse 
Nast said the Newhouses were — Somebody In It” is a better 
not contemplating any changes in “~~ - ; 
the Nast  ublishing enterprice A book idea thet sermin-ted 
which includes Vogue, House & from a Ralph Edwards “T's Is 
Garden, Glamour and Vogue Pat- Your Life” treatment ef G acws | 
tern Book. New Yorker Magazire Workman's career in the Pee'%c 
|is printed on Nast presses in northwest is being develoned hy 
Greenwich, Conn., as wel as, Prentice-Hall. It's of “Tho "aq| 
other paiblications. Overseas, 2rd I” genre and is titles “Only 
Nast publishes Brides and in When I Laugh. 
France, Jeune Mariee. This will 
be the Newheuses’ rst mag Vansittart’s ‘Chivairy’ Barts 


property. Newhouses also operate Peter Vansittart has tried to put 





14 dailies and several radio-tvy all London’s communications en 
| properties. the frying pan in a-sative called 
| “Order of Chivalry” (Abelard- 
TV Coin Inte Publishing Schuman; $4). Video and advert’s- 
| Still another new publishing /"8 get the most and hoit-st! 


sauces in his frying. Thouch te 


firm arose this weck with consid- ; t ; 
language is a bit different, every- 


jerable coin supplied by tv figures. 


New outfit is Bernard Geis Av-| thing else could have hapne~cd on 
sociates which will publish under Medison Ave. or around Rocke- 
imprint of Star Press Books wich ‘¢!ler Center, including the recht 
distribution by Random House. “9S Hungarian refugee wao 


needles Lord Arthur II ivs 
staging a Festival of Londen. 

There are touches like, “I don't 
give a pub door for any idea: it’s 
the man who loads it that matters.” 
Even Londoners have felt a little 
dizzy after reading it, so New 
Yorkers who are more used to ver- 


Geis, formerly an editor of Es:uire into 
and Coronet, resigned as an editor 
!of Prentice-Hall last fall to become 
editor and director of the present 
publishing firm. 

Backers include Groucho Marx, 
Art Linkletter-afd Ralph Edwards, 
end tv packagers Mark Goodson, | 





William Todman, Robert C. Tem- tigo should do all right. with 
ple and John Guedel. Other part- | “Orders of Chivalry.” Seul. 
ners are Ralph E. Schneider and | 

Alfred Bloomingdale, chairman of CHATTER 


board ard prexy, respectively, of 
Diners’ Club, and Jacques Leslie, 
|California lawyer. 


Renee Henriette Straus of Dell 
Publishing engaged to Stephan 
Herbert Rollin. 


| First two books on the lis’ will Hawthorn ; 

: . a : e Daniel, author of 
|be a Max Shulman novel, ° — “Ordeal of the Captive N2tions” | 
Their Cause and Cure.” and (poubleday), to speak on that 
Groucho Marx’ autobiography. topie April 18 at 2:30 p.m. at| 





Wanamaker’s, Cross County Cen- 
ter, Yonkers, N.Y., in connection 
with Mt. Vernon Public Library 
celebration of National Library 
Week. 

Sianey Satenstein, prez of Amer- 
ican Book-Stratford Press, one of 
the foremost book manufacturers 
in America, has also been doing 
some literati “agenting’’ avoca- 


‘Mamie Stover’ Circa ‘59 

“Mamie Stover” is going to be 
resurrected by author William 
Bradford Huie. now in Honolulu to 
| research for his sequel. The shady 
lady of World War II fame wiil be 
portrayed against a background of 
changing times in Honolulu, Huie 
said. She'll be a respectable busi- 
| Mess woman, still romantic in na- 


: “ «..| tionally. He brings new authors 

| ture, whe uses her wartime projits 2 
to build a fortune in real estate ‘also others) together with pub- 
lishers. One such deal was bring- 


Explains Huie: “At 40 she still) ; ‘ f 
| has plenty of pep and a couple of ing the new Eddie Cantor book to 


| more marriages in store.” | Prentice-Hall. 





| Ben Hecht Omnibus | acvertising manager of N.Y. Jour- 
| Crown is bringing out “A Treas- | nal-American, died last week of a 
ury of Ben Hecht” antholegy of | heart attack in Brooklyn. Vo.kman 
|short stories plus the first-time | Joined old N.Y. American 37 years 
| publication of the entire script of | 480 and had been manager at vari- 
“Winkelberg,” an off-Broadway | 0us times of classified display, real 
1958 production, said to be based | estate and retail adveriising. He 
on the life and times of Maxwell; WaS amusement advertising man- 
Bodenheim, the late Greenwich | acer for last seven years. 
Village (N.Y.) poet. | N.Y. Morning Telegraph drama 
| The “Treasury” will also contain | critic Whitney Bolton, who did 
| his tv script, “My Literary Harem,” the Conrad N. Hilton biography, 
wherein he listed the 50 books he 
most admired and which telec*st 
on Nov. 11, 1958 fetched some 10.- 
| 000 letters requesting copies of 
| that list. 





town (Pa.) department store owner 
(Hess Bros.). Incidentally, Jeremy 
Gury’s recent “The 
World of Aunt Toddy” was also 
inspired by Hess, illustrated by 
Hilary Knight. It’s being ta ked 


U0 





‘Anatomy of a Film’ 

Richard Griffith, curator of the 
| film library of the N.Y. Museum 
| Of Modern Art, will write “Ana- 
| tomy of a Motion Picture,” the 
| story of the filming of “Anatomy 
| of a Murder” by producer-director 
| Otto Preminger. With photo- 


| graphic illustrations by Gijon Mili, 


April Reader’s Digest 
newsstands, March 24) has a four- 
page piece on “Show-Time on the 
Bedside Network” by Aaron Nor- 
man (condensed from current issue 
of U.S. Lady, Washington, D.C., 
periodical), treating of the yeo- 
man work of the VHRG—Veterans 
Hospital Radio Guild. The symbol 
|has been lengthened to read 

VHRGT, the T being for tele- 
vision which has been added. 


the book will be published by St. 
Martin's Press, which also 


v pub- 
lished the novel 


of a 





“Anatomy 


Murder” by Robert Traver. 
| Meanwhile, 


Dell Publications 


title, “Goodness Had Nothing To 


also a P-H item, | 


Sydney Volkmah, 55, amusement 


doing one on Max Hess, the Allen- | 


Wonderful | 


of as a Broadway legit musical. | 
(eastern | 





$Foeer® 





; 
¢ SCULLY’S SCRAPBOOK 
Sooceeseseseeees By Frank Scully 


: Palm Springs, March 24. 

Though Hollywood has been credited for a lot of things, has it ever 
before been recommended as a kursaal for cardiacs? I had a boy who 
cured a rheumatic heart by slowly walking those hills and in time got 
okayed for pilot training by the Air Force, but the best confirmation 
| of the town’s curative qualities for bruised tickers has come from Dan 
| Duryea. 
| With 47 pix in 16 years behind him, it may be assumed now that he 
| is a cure. Of course, part of his recovery may be due to the faci that, 
|as a heavy in pix and tv, he usually got bumped off and after that 
| could relax while the rest of the cast struggled to make the presenta 
| tion believable without him. I saw him recently get liquidated twice 
in one night on tv. 
| “In the east the tv films played opposite each other,” he said. “My 
| father in White Plains went crazy switching channels to sce how I 
was coming out.” 

I can report that old Ch'na Smith came out fine. In fact, shortly 
|after these rubouts, I walked down the main drag of Palm Springs 
with him and every few fee: somebody stopped us to admire how well 
his bullet-ridden body has survived the years. 

For ail the rough-ridirs, fsul-fchting and fast-shooting 
able Duryea seems to hcve thrived on it. Six feet one, weizhing 160 
pounds, he doesn't scem to h-ve developed a neurosis or an ulcer. He 
|doubts if he could say that if he had stayed in harne:s, huckster'ne 
along Madison Avenue, even if in those days the averace actor's take- 
home pay was $400 whereas a huckster did that well in a month 

He was doing fine in advertising, he thought, until one dey at a pic- 
| nic he played basketball with such gusto that he had to be drageved 
home with a heart strain. [Te was in his early 20s at the t'me. 
| Heart stra‘ns rarely pl:y it alone. Dan’s was accompanied by a flock 
of complications, too. Whie convalescing he began adding up his 
chances of survival and decided that advertising, even without basket- 
| ball, did not increase them. 

Wa'kons For Cardiacs 

He took a short convelescent walk down memory lane and ren into 
Sidney Kingsley who was pui‘ing on “Dead End” at the time. Duryea 
and Kingsley were Cornell zlumn’. Kingsley knew Dan had majoved 
in English and public speaking far above Cayuga’s waters and in fact 
had succeeded Franchoi Tone as prez of the dramatic club. Fe thought 
a walkon part in “Dead End” wceuld not be too great a strain on the 
Duryea ticker. 

Actually, Duryea was cast for five walkons. They didn’t hurt him. In 
fact, he felt better with each passing week, anc. the show lasied 85 
| weeks. 

Then he went on tour with TzLulah Bankhead in “The Liitle Foxes.” 
He played the treacherous, half-witted Leon Hubbard in Lill‘an Hell- 
|}man’s drama. Sam Goldwyn bought the property and picked five of 
the cast for his picture. Bet‘e Davis and Herbert Marshall replaced 
Tallulah and Frank Conroy, but Duryea squeezed in under the Go!d- 
wyn wire, 
| The Going Got Rough 

Hollywood proved to be a very pleasant concentration camp for 
Duryea. Three years and eight pictures later, wea he was cast for 
“Woman In The Window,” he found he was pencilled in for plenty of 
'rough stuff. He didn't beg cM because of that earlier ticker trouble. 
Medical checkups confirmed he was physically better for these bat- 
tles. But then came the old equelizer. He was cast not only to ficht 
| dirty but to lose. He became a heavy. 
| After that it took near.y 10 years to slip out of this type-casiing, 
and convince film execs that he was not only the screen’s No. 1 men- 
ace but a gifted all-around actor. His mother had always shared this 
view. She didn’t like to see such a charming man forever doing mean 
and stinking things, but producers thought it was th‘s villainy that 
made him boxoffice. 
| Being ‘Dirty’ Dan Duryea Pays Better 

“It just happened before anyone could do anything about it.” ex- 
| plained Dan. “Of course, I love to do comedy and straight dramatic act- 
|ing, but it’s silly to turn down a really good heavy part. These roles 
not only pay well but it seems that audiences remember the killer a 
| lot longer than they co the hero.” 
| But he does not take his heavy roles home with him, for he is one 
of Hollywood’s most happily married men. His wife is Helen Bryan. a 
|non-pro, and they have been married 25 years. She hasn't a mink coat, 
| doesn’t want one, so Duryea built a summer place at Lake Arrowhead 
| for her and called it Minkote. 

At Lake Arrowhead he and his two teenage boys make and sqilboats. 
Among them they have won more than 50 racing trophies. 

Though studio scuttlebutt may not occupy much of the conversation 
| around the Duryea dining table, the subject of boats rarely is exclud- 
|ed. In fact, the subject becomes so all absorbing that Mrs. Duryea 
|comes to the table with a vial of dramamine, a supposediy sure cure 
| for seasickness. “She never could manage sloping decks,” according to 
| Duryea. 

He loves to do things with his hands. As a ship’s carpenter he is a 
perfectionist. What was imperfect about the sailboats on Lake Arrow- 
head is repaired winters in the backyard of their lovely Hollywood 

h'llside home. Neither of his boys has the slightest desire to go in for 
acting. But they love to work with him on their boats. 

When he talks of his boys he seems like a wonderful father. He re- 
spects their talents and their desires, even their lack of desires. He 

| guides them, coaches them in the art of sailing, and takes great pride 
|in their performances. 

He tells how his youngest boy, Richard, 15, made a captain's chair 
and finished it so smoothly it looked like glass. Then he sent it to a 
| youth competition at Ford's in Detroit. Against 45,000 entries, Richard 
| came out a prizewinner. Then he made another captain's chcir to match 
| it and presented the pair to h’s family. 

Captain’s Chair Okay, Director’s N,G. 

Peter, the oldest, who is in college, is a whiz with figures, but he has 
| not the slightest yen for acting. Dan himself enjoys acting as much as 
he did in college, but he hes ro desire to go into directing or produc- 
| ing. “Why go hunting worries?” is his attitude. 

Acting gives him more time off than any other father in his neigh- 

| borhood, and since he doesn’t waste his time off, he has arrived at a 
| very happy balanced life for Hollywood. 
His China Smith video series, which is syndicated, has resulted in 
| widespread recognition from two generations. “Young folk recognize 
|me as a tv character, while their parents know me as Dan Duryea, the 
menace.” 

One time he signed to do a tv series and admits he’s no bu 
man. He made a stipulation that none of the films would take more 
than three days to shoot. But he didn’t stipulate the number of hours 
which constitutes a day. So his producers rushed him through 13 half- 
hour shows in 21 days. He had heard about those quickies from the 
lips of oldtime western siars, but now he sees what they mean. 

Nut Letters Too? : 

His most talked about performance was the role of a simple back 
| woodsman in General Eleciric’s “The Road That Led Afar.” It made 
| him an Emmy contender in 1957. If he ever wins one, it will not be for 
| push, because he’s quiet, reserved almost to the point of shyness and 
|a contented man. 
| If you got to have heart, as the song goes, Duryea has it 
} look so 20 years ago, but it does now. 
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Broadway 


Author Rex Smith ailing on the 
Coast; in a San Diego hospital for 
minor op. 

Thea Dispeker set U.S. soprano 
Joan Moynagh for “Rigoletto,” | 
“Barber of Seville” and “Lucia” 
roles in Yugoslavia opera. 

Jerome Robbins Ballets will play 
the Theatre of Nations Festival in 
Paris this summer, stopping there 
following the Gian-Carlo Menotti 
whoop-up at Spoleto, Italy. 

Herman M. Levy, general counsel 





of Theatre Owners of America, off 
to St. Thomas, Virgin Islands, for 
a two-week vacation with his wife 
and children. 

“Trader Vic’ Bergeron planes 
in from the Coast next week to 
mark the first anni of the Trader 
Vic say at the Savoy-Hilton 
i0tel, 

Chartes Boasberg is now a full- 
fledged westerner. WB distribution | 
v.p., longtime resident of Our’ 
Town, signed the closing papers | 
for a home in Brentwood, Calif., 
over the past weekend. 

Gagaku dancers and musicians 
from Japanese Emperor's house- | 
hold will appear with the N. Y.) 
City Ballet in May. Translator’s 
note: Gagaku——“elegant and au- 
thorized music.” 

Leonard Pennario, Columbia 
Concerts pianist, in Europe for 
three weeks. Will play London, | 
Frankfurt and Hamburg sympho- | 
nies. Thereafter Pennario hops to 
South Africa for 12 concerts. 

William M. Singer, managing di- | 
rector of the Shelton Towers Hotel | 
on Lexington Ave., in which is 
housed Casa Cugat, among those 
indicted in’ an alleged swindle 
which D.A. Frank S. Hogan esti- 
mates totaled $656,300. 

Little Orchestra, now touring 
Orient under U.S. State Dept. tab, 
having the usual experiences with | 
“hasty organization” by some of | 
the native impresarios, but plenty 
of clamor to see-hear first U.S. 
symphony ever to hit some of the 
areas. 

Mrs. George Skouras, wife of | 
the president of National Theaters, | 
and international chairman of the | 
Boys’ Town of Italy, will be re-| 
ceived by Mrs. Dwight Eisenhower | 
at the White House Thursday (26). | 

Joe Pasternak’s “Ask Any Girl” | 
tees off Metro's fourth quarter re-| 
leases in June. 

“If Bill Zeckendorf can work | 
out a satisfactory deal,” says Toots | 
Shor, refering to that parking lot! 
site next to “21” on West 52d St., | 
that will be the new Shor restau- | 
rant. Present 51st St. Shor's will} 
be razed as part of the redevelop- | 
ment for the 6th Ave., 51st-52d St., 
frontage to house the new Zecken- 
dorf hotel—“bigger than the Wal- 
derf” is the slogan. 

William Morris agency topper 
Abe Lastfogel’s brief eulogy at 
Mrs. William Morris Sr.’s services 
recently, at the Little Church 
Around The Corner, paid tribute to 
“Mother Emma” Morris as “our 
spiritual cofounder” and he 
pledged anew the organization's 
dedication to “keep alive the tra- 
dition laid down by ‘the boss’”, | 
as Lastfogel always referred to} 
Morris Sr. | 


Boston 


By Guy Livingston | 
(342 Little Bldg.; HAncock 6-8386) | 

Marge Cameron booked for re- | 
turn date at Steuben’s opening 
Monday (30). | 

Sam Richmond, Sack Theatres | 
general manager, back from Holly- | 
wood where he looked at films. 

Marge Cameron, comedienne, | 
booked for return date at Steu- 
ben's, opening March 30. 

Mahalia Jackson booked for) 
Symphony Hali concert April 8 by 
George Wein of Storyville. 

Peter Lind Hayes to receive | 
award from Boston Press Club at! 
annual dinner in Sheraton Plaza | 
hotel April 4. i 

Peter Lind Hayes to receive | 
award from Boston Press Club at ! 
annual dinner in Sheraton Plaza | 
Hotel, April 4. 

“Triple Play,” Jessica Tandy-| 
Hume Cronyn costarrer, booked 
into Colonial for two weeker open- 
ing Monday (30). 

Ben Bebchick promoted to 
resident manager for Metro in the 
New England territory, replacing 
the late Benn H. Rosenwald. 

E. M. Jacobs, vet Hub industrial 
show and vaude booker, opened 
new office in N.Y. operating in 
eonjunction with Hub jobs. 

“Triple Play,” Jessica Tandy- 
Hume Cronyn costarrer, booked 
into the Colonial for two-weeker 
Opening March 30. 

Al Bevan, formerly buyer and 
booker, American Theatres Corp., 
joined Drive-In Theatre Assn. of 
NE. Ine., under Lon Hacking, 
prexy 


| 


| here. 


land Mutual Hall, gave up straw- 
hatter for coming season. 

Joe Dever, Boston author of 
Doubleday novel, “Three Priests,” 
has received a feeler from Frank 
Sinatra, Dean Martin and Bing 
Crosby, who are talking about 
doing an indie film based on the 
novel in which each would play 
the role of a priest. 


Scotland 


By Gordon Irving 
(Glasgow: BEArsden 5566) 


John Pullen named new Head 
of Films at Scottish Television, 
local tv outlet. 

Yul Brynner planed to Glasgow 
for p.a. in connection with “The 
Journey” (M-G). 

Clark & Murray, local comedy 
pair, set for summer stint at Barr- 


field Pavilion, Largs, West Scot- 
land coast resort. 
Robert Wilson, leading tenor 


skedded for summer stage season 
at Palace Theatre, Newcastle, with 
his White Heather unit. 

A. E. Matthews, now 89, in new 
comedy “How Say You’,” by 
Harold Brooke and Ray Binner- 
man, at King’s, Glasgow. 

Robert Stevenson scouting for 
Highland locations for Disney's 
“Kidnapped,” to be partly lensed 
in Scotland. 

BBC-tv networking Bridie play, 
“Meeting at Night,” from Glasgow 
studios, with Andrew Cruickshank, 
Gordon Jackson, June Thorburn, 
Roddy MacMillan. 

Rai Purdy, Scot indie tele pro- 
gram boss, and Don Cumming, 
chief flack, readying trip to N.Y. 
with Joan Summers, soprano win- 
ner of station's talent show contest. 
They ovlane out from London 
April 3. 


Pittsburgh 
By Hal V. Cohen 

Press Club will hold its first 
Gr:diron Dinner at headquarters 
May 2. 

Rufus Blair in town for a couple 
of. days drum-beating Bob Hope's 
“Alias Jessie James.” 

Singer Sherry Lane up and 
around again after battling pneu- 
monia and pleurisy. 

Theatre owner Ben Amdur to his 
winter home in Lantana, Fla., for 
several weeks. * 

Leonard Chiavetta, actor-barber, 
and his daughter, JoAnne, cast by 
Catholic Theatre Guild in “King- 
dom of God.” 

Local boy Freddie Grossinger is 
production assistant on Harry Bela- 
fonte’s indie, “Odds Against 
World.” 


Henry Boettcher directing 
“Love's Labour’s Lost” at Tech 
for 13-performance run _ starting 
last Saturday (21). 


Miami Beach 
By Lary Solloway 

(1755 Calais Dr.; Unoin 5-5389) 

Keely Smith planed in for a 
quickie stay, attended the Sinatra 
bash; left next day. 

Latin Quarter shuttered 
party for Jimmy Durante 
Wednesday (18). 

Frank Sinatra post-show partied 
by Fontainebleau’s Ben and Ber- 
nice Novack to celebrate his $290,- 
000 gross for two-weeker. 

Jerry Lewis birthday (33rd) 
partied by Deauville’s owner Mor- 


with 
last 


ris Lansburgh, who also gifted him 


with diamond studded wrist watch. 

Donald O’Connor’s opening at 
LaRonde held up two nights when 
he was snowbound on train trip 
- Finally opened Thursday 
(19). 

Tex McCrary and Jinx Falken- 
burg making the push spots with 
host Lou Chesler, the financial 
biggie who has interests in tv-films 
and night clu properties here. 

Joe E. Lewis skied to Manhattan 
for Boys Town of Italy presenta- 
tion of annual award to Perry 
Como; planed back to Jacksonville 


over weekend for one-niter show- | 


ing at opening of new Robert 
Meyer Hotel with Marion Colby. 
He's now back at Eden Roc where 
he opens Friday for 10 days with 
Eartha Kitt. 


Reno 


By Art Long 
(FAirview 3-4121) 

Harrah’s (Lake Tahoe) Club 
signed George Burns for his nitery 
debut May 4. 

Betty Kean, Lew Parker and 
Carla Alberghetti signed for May 
1 at Mapes Sky Room. 


Buddy-Mars and Frank Moore | 


Four head show at Harolds Club 
Fun Room. 
Golden Hotel remodeling Mardi 


Gras Room for summer show sked, | 


featuring top lounge acts. 
Billy DeWolfe being paged for 


Lee Falk, who has operated the 
Boston Summer Theatre for more 
than a decade here, in New Eng- 


three stage roles after he finales 





ing 16 weeks in Australia. 


at the Riverside, and is consider-| 


London 


(COVent Garden 0135-6-7) 
| Richard Conte arrived to make 
telepix for “The Four Just Men” 
series, 
The Edinburgh Festival dropped 


prepped, made and released in 
record time. 

Berlin preem of “Windjammer” 
(NT) set for April 3 at Sportpalast. 
Latter’s capacity (7,000) will be 


Ls 2,200 for the | 
a ae eae ee ee, 


date. 
Philips tossed a party for Nana 


Hollywood 


Hugh Marlowe back from Puerto 
Rico. 


Charles G. Neidel new controller 


Dick Powell down with bron- 


$20,800 last year as against a deficit | Gualdi at the Hilton. Songstress is | chitis. 


| of $56,560 in 1957. 

| Vere Barker, theatrical agent, 
who committed suicide last August, 
| left $45,000. 

| Stuart Griffiths named as boss 
of Granada TV's 
overseas setup, 

The Romulus film, “Room At The 
Top,” starring Laurence Harvey, 
chosen as U.K’'s official Cannes 
Film Festival entry. 

The German Embassy hosted a 
reception to tie in with preem of 
Rank’s “Whirlpool,” which stars 
O. W. Fischer, German actor. 

Leslie Faber, British Lion's 
general manager, planed to N.Y. 
last Thursday (19) on the prowl 
for product. 

Lord Chamberlain lifting his 
ban on Philip King’s “A Loneseme 
Road,” which was originally pre- 
sented at the Arts Theatre Club. 

“Look Back in Anger,” based on 
John Osborne's legit hit and pro- 
duced by Harry Saltzman, to be 
screened at annual convention of 
Cinematograph Exhibitors Assn, in 
May. 

Cc. J. Latta, managing director 
of Associated British Picture 
Corp., planed out to N.Y. last week 
and will go on to Las Vegas for 
the Variety Club’s International 
Convention. 

Eva Bartok came into town with 
Prince Shiv to attend a_ special 
screening of her last British pic, 
“Operation Amsterdam” in which 
she co-stars with Peter Finch and 
Tony Britton. 

After 21 years, the “G-W” Di- 
rection artists agency is now named 
Derek Glynne Ltd. Glynne'’s col- 
leagues, Joan Stevenson and 
George Bowthorpe, joined Glynne 
and his wife on the board. 

S. A. Beecher-Stevens, 
ing exec of Decca Recor 
sailed for N-Y. 
Elizabeth last Thursday 
Fellow passengers include Maurice 
Kinn, publisher of New Musical 
Express, the Flying De Pauls (6) 
and six members of the_ Ice 
Capades group. Glenn Ford 
joined the liner at Cherbourg. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Marcel Achard probably will be 
the prexy of the coming Cannes 
Film Fest international jury. 

Brigitte Bardot’s latest pic, 
“Babette Goes to War,” will get 
its world preem in Moscow in June 
with B. B. in attendance. 

Yves Montand winding his boff 
| five month one-man show at the 
Theatre De L’Etoile and heading 


market- 
Co.., 





newly-formed 


on the Queen | 
(19). | 


|now the diskery’s No. 1 German-| 


Joe Blair, former Hollywood 


| language female recording star at|trade paper publisher, heads for 





for Israel for some song recitals. | 


French pic, “Guts In the Sun,” 
on Negro and white race tensions 
in a mythical town, getting a cen- 
sorship okay here but it’s forbidden 
for export. 

Francoise Mallet-Joris adapting 
ithe Anglo legit hit “A Taste of 
| Honey,” of Shelagh Delaney, to be 
| presented later this season at the 
| Theatre Montparnasse with Marisa 
Pavan starring. 

Suzanne Flon resuming her hit 


i play, “The Intriguing Lover,” of | 
| Goldoni, at the Petit Theatre De)} 


| Paris after time out to star in the 
| Theatre National Populaire revival 
of Alfred De Musset’s “One Does 
Not Joke About Love.” 

The literary works of Marcel 
Ayme will serve as the basis of 
two pix, “Student’s Road” and 
“Uranus,” one video play “The 
Midget,” and a reprise of his play 
“Heads of Others” in store at the 
Atelier. He also has written a bal- 
let for Zizi Jeanmaire. 


Berlin 


| By Hans Hoehm 
j (760264) 
| West Berlin currently has 266 


| 
| 


| 


| 
| 
| 


| 
| 


present. 
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Writer Quits 
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take the writer’s material and in- 
ject themselves and what often 
emerges “is a personal expression 
of the director.” 


On the present-day status of the 


writer in Hollywood, MacDougal? 
comments that there has been a 
great improvement in: the quality 
of the writing and in the stature 
of the writer. He cited a falloff of 
multiple collaborations and an in- 
crease in solo credits. 

One of the most notable changes 
in Hollywood was the end of the 
salaried writer. They tend now to 


work for a flat deal and against | 


“a reasonable deadline.” 

“For too many years,” he said, 
“there was a lack of enthusiasm 
and a terrible lack of vitality among 
the writers, Now there is a general 
opening up—a new freedom and a 
genuine wish to explore and to find 
creative properties.” 

As one of the radio alumni to 
make it in film colony, MacDougall 
feels that there will be a return to 
original screenplays. He is encour- 
aged by new freedom allowed 
writers. “A writer’s suggestions are 
being accepted and departures 
from the source material are en- 
couraged.” He believes this repre- 
sents a sign that the market will 
soon open up for originals. 

However, MacDougall is 
frank in stating that he feels 
that the screenwriter will 
never receive the recognition 
of the Broadway playwright. 

He stresses, however, that the 


lack of recognition only ex- 
tends to the general public. 
“In the industry there is no 
lack of recognition for the 


good writer,” he said. 
MacDougall’s new “The World, 


| year in Europe April 15. 


Chuck Eisenman back from four- 
week tour with dog star, London, 
ballying AA’s “The Littlest Hobo.” 

Emile Meyer forced out of “Ana- 
tomy of a Murder” cast because of 
broken arm. 

June Havoe pulls in April 10 to 
bally her new autobiog, “Early 
Havoc.” 

Frederick Brisson in town prior 
to flying to London to prep 
“Pleasure of His Company.” 

Warner Law set as story editor 
on NTA-20th “The Third Man” 
teleseries. 

Danny Thomas presented with 
St. Genesius Award at Santa Clara 
U. 


Erwin S. Gelsey transferred to 
Hollywood from Gotham office of 
Famous Artists. 

Fred Zinnemann to London to 
supervise final editing of “The 
Nun's Story.” 

Morton Downey Jr., underwent 
emergency abdominal surgery at 
Parkview Hospital. 

Joe E. Brown presented awards 
at National Gymnastics Champion- 
ships at U. of California. 

Hannah Scheel will be associate 
producer on Jonathan Yost Asso- 
ciates’ upcoming slate of tele 
series. 

Charles K. Peck confabbing with 
Walter Scharf and Ned Washing- 
ton on tunes for his upcoming 
musical, “C’Est La Vie.” 


Harold Greene swings from 
Screen Gems producer post to 
literary dept. of Kumin-Olenick 
Agency. 


Peter Duchow heads for Europe 
late this month to search for talent 
for Arwin Records and coordinate 
| work of diskery’s N.Y. and London 
offices, 

Roger Corman’'s distributing 
| outfit, The Filmgroup, will release 
“Beast from Haunted Cave” and 
“Ski Troop Attack.” “Beast” goes 
out with “The Wasp Woman” June 
1; “Troop” with “Task Force 38,” 
July 13. 


the Flesh and the Devil” for Metro | 


is a story dealing with three people | 


Belafonte, Mel Ferrer and 
left after atomic 


(Harry 
Inger Stevens) 
radiation poisoning, 
believes he is “breaking new 
ground” in presenting racial con- 
flict in a new way. “I believe I 
avoided the cliches and no southern 
attitude is represented,” he de- 
clared, 











Continued from page 1 








the latest show biz feud to making 
like 10 Downing Street on the 
politico small-talk now seem 
ordinately preoccupied with 


“growth stocks,” “a hedge against | 


inflation,” such-and-such outfit is 
acquiring such-and-such “small 
manufacturing company as a tax 
loss writeoff,” and all that jazz 
about the big board, the small 
board, over-the-counter et cetera. 


It is no coincidence that any num- | 


ber of books have come off the 
publishers’ production line. by in- 
vestment counsellors, brokerage ex- 
perts, economists and the like, all 
having to do with the one subject 


of “how to make money in Wall! 


Street.” 

This fever is not only local. New 
York's Mayor Wagner may talk 
about off-track horse betting, and 
we all know about the Nevada and 
Caribbean casinos, 


the nation—and moneyed foreign- 
ers abroad, playing the market 


| through Swiss, London and Paris 


cinemas, with a seating capacity of ! 


| 130.803. 

| ‘Woman in the Dressing Gown” 
|(WB) preemed at Filmbuehne 
| Wien. 

Elsie Attenhofer clicked at Ber- 
liner Theatre. Swiss diseuse gave 
a three-day stint. 

Dr. Arnold Franck, pioneer of 


| German sports and mountain pix, | 
|cede that this is a hedge against 


observing his 70th birthday. 

|. For the first time, Philippines 
| has announced participation in the 
|forthcoming Berlin Film Fest, 
‘June 26-July 7. 

R. A. Stemmle’s novel, “Journey 
; Without Return,” will be filmed by 
| Vienna-Film. Pie has to do with 
| the mass murderer Petiot. 
| “Hula-Hopp, Conny,” 
teenage idol 


starring 


brokerages—a big bulls-and-bears 
sweepstakes. The daily market 
closings are the odds-givers and 
winnahs. 


The bull market, thus far, has | 


put many into paper-profit brack- 
ets, and many are unwilling to get 
out even with the six months’ capi- 
tal gains period behind them. Pro- 
fessional Wall Streeters now con- 


inflation and many, with bitter cy- 
nicism, observe that “anybody who 
doesn’t know how to read a finan- 
cial statement has made money; the 


{real pros, who adhered to the for- 


| 


mer standards of sound investment 


MacDougall | 


in- | 


but the cur-| 
rent Wall Street fever has made | 


Chicago 
(Delaware 17-4984) 

Drury Lane darkened last week- 
end for spring hiatus; reopens in 
June. 

Ned Armstrong in ahead of 
“Garden District,” opening Civic 
Theatre April 6. 

Sally Rand was guest speaker 
last week for Variety Club of 
Illinois, Tent 26. 
| Club Waikiki held a luau last 
night (Tues.) to celebrate Hawaii's 
admission to the U.S. 

Leo Zabelin in for special pro- 
motion on “Diary of Anne Frank,” 
starting April 22 at McVickers. 

Bette Woods, ex-fashion writer 
for the American, signed on with 
Aaron Cushman publicity office. 

Eddy Howard temporarily out of 
retirement for eightweek engage- 
/ment at Martinique Restaurant 
with a new orch. 

Comedy team of Marty Allen and 
Mitch De Wood have split after 
| their just-concluded Chez Paree 
stand, former to solo, latter to be- 
come an agent. 

Charles McGaw directing Good- 
man Theatre’s production of Franz 
Kafka’s “The Trial” (Andre Gide 
| translation), which starts next Fri- 
day (3). 


Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 
Three Sounds into Herbie’s 
nitery. 
Freddie’s nitery has Teddy Wil- 
son and his trio. 
Songstress Sarah Vaughan 


played Key club return date. 
Jewish dancer Felix Fibich en- 





jtertained St. Paul Temple of 
| Aaron’s Men’s club. 
Minneapolis Federal Reserve 


| bank’s area business activity, as 
| measured by checkbook spending, 
|shows 9% increase over corre- 
sponding 1958 period. 

H. H. Corey, Minneapolis Build- 
;ers Show impresario, recipient of 
| Chamber of Commerce “Town 
| Topper” medal in recognition of 
show’s 25th anni. 

“Girls in Room 509” and “Two 
| for Seesaw” next month and “Dark 
j}at Top of Stairs” in April now 
| promised State here to complete 
|A.T.S.-Theatre Guild five-show 





stocks, have been the losers be-| subscription season commitment. 
cause they have been conservative | “Look Back in Anger” and “Warm 


Conny Froboess,| and standing still.” | Peninsula” already given here, 
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VARIETY 
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OBITUARIES 


MELVIN E. WILLIAMSON 

Lieutenant Colonel Melvin E. 
Williamson, 59, deputy chief of In- 
formation Services for the Military 
Air Transport Service, died Feb. 15 
at Scott Air Force Base, III. 

A native of Memphis, Tenn., he 
joined the Air Force in 1919 and 
received his discharge at Kelly 
Field, Texas. Staying in Texas, 
he became manager of the Uni- 
versity of Texas radio station KUT 
at Austin in 1922. He also attended 
the university, majoring in jour- 





nalism. From 1927-29, he lived in 
Los Angeles. He returned to Texas 
in 1929 as program manager-pub- 
licity director of KABC in San An- 
tonio, where he remained until 
1931. 

In the following years, through 
1936, he served as manager of 
KWWG in Brownsville, Texas, pro- 
gram director of KFUL in Galves- 
. and in various capacities with 
J, Los Angeles, KMPC Beverly 
Hills, and KMTR in Hollywood. 
He then joined the advertising firm 
of Hixson-O’Donnell on the Coast 
as radio director. In 1940, he 


switched to Russell M. Seeds Co. 
as producer-director. 
He returned to active duty with 


JACK 





Irene and 





the Army Air Corps in 1942 and 
was released from active duty in 


1944 as a major with the War De-| 


partment bureau of public rela- 
tions, radio branch. Following his 
second tour of active duty, he 
helped establish the West Coast 
offices for Lennen & Mitchell and 
the following year did the same for 
Geyer, Cornell & Newell. In 1946, 
he became radio director of Ray- 
mond R. Morgan Co. In 1950, he 
joined Mike Stokey tv productions, 
in Hollywood, where he was execu- 
tive producer of “Ginny Simms 








IN MEMORIAM 


Edward 
Everett 


Hale 


March 19, 1953 
Chet Rupert Toby Tom 
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program on KTTV and the network 
“Pantomime Quiz.” 

Early in his career, he appeared 
in and directed several films, the 
best known of which was “Wings,” 
with Richard Arlen, Gary Cooper 
and Clara Bow. Network radio and 


tv programs which he _ pro- 
duced or directed or otherwise 
worked on include “The Nebbs, 


“Packard Family,” “You're In the 
Act,” “Andrews Sisters,” and “Da- 


HENRY H. HAMILTON 
1876 - 1955 
ALICE W. HAMILTON 
1874 - 1953 


AN LOVING MEMORY 
“BOY” 





vid Rose and Curt Massey,” among 
others. 

His wife and daughter survive, 

NAT NAZARRO 

Nat Nazarro, 70, for years a 
personal manager, died March 18 
in New York after a brief illness. 
He was regarded as a prime de- 
veloper of Negro taient. Among 
those he first had under his 
tutelage were Pearl Bailey and 
Buck & Bubbles. 

Naz2rro specialized in develop- 
ing acts. He would put a single or 


March 25, 1949 


Always in the Hearts of 


; development and provide them 
with material, costumes and trick 
|names. Some of the teams he 
sponsored that made the rounds of 
the vaude circuits were Moke & 
Poke, Stump & Stumpy and Nico- 
demus. Even Buck & Bubbles 
were names of his invention. 
Nazarro started in show business 
as part of an acrobatic act which 
included Nat Nazarro Jr., a pro- 
tege whom he later adopted. He 
is survived by the younger Nazarro 
who later became organizer for 


Jack Kapp 





the American Guild of Variety 
Artists in Pittsburgh. 


ROY JAMES 

Roy James, 80, pioneer film illus- 
trator, died in Santa Monica, Cal., 
March 15 after a long iilness. 
Prior to joining Metro in 1935, 
where he was in studio art cepart- 
ment until his retirement in 1947, 
he was a leading N.Y. mag illus- 
trator for 15 years. He worked 
for such publications as Sateve- 
post, Collier’s, Good Housekeep- 
ing, Red Book and Ladies’ Home 
Journal. 

He started as an illustrator on 
the Chicago Daily News, a post he 
held for 20 years, teaching at the 






KAPP 


Sam Lutz 






Chicago Art Institute during .this 

period, 
Surviving 

daughters and a sister. 


are his wife, two 





JAMES G. DIMMICK 
James G. Dimmick, 78, retired 
financier who backed the Dimmick 
Sunnybrook Orchestra in the 1920s 
with a $200,000 grant, died March 


6 in Greenville, Pa. In existence | 


for 10 years, the band was known 
as “Dimmick and His Million-Dol- 
lar Orchestra” since Dimmick oiten 
traveled with it. 

His wife and sister survive. 





CHESTER BLACK 

Chester Black, 75, vet Los An- 
geles drive-in operater, died of a 
heart attack March 19 in L.A. 
He was one of the three founders 
c! L.A.’s first ozoner, the Pico. He 
also was an official of California 
Drive-In Theatres before its ab- 
sorption by Pacific Drive-In Thea- 
tres Ine. 

wr chggem are his wife, daughter, 
brother and two sisters, 





EDDIE O’CONNOR 

Eddie O’Connor, 44, pianist in 
many major bands, died March 
19 in Hartford, Conn., after a long 
illness. He played with bands 
batoned by Vincent Lopez, Lester 
Lanin and others. 

At one time O’Connor was ac- 
companist for Irving Berlin on 
latter’s hospital tours. He ap- 
peared in “This is the Army” as 
well as many teleshows. 





ALBER® F. GIROUX 

Albert F. Giroux, 54, former 
pianist with the late Eddy Duchin’s 
orch, died March 3 in Toledo, O. 
With the Duchin band for 10 years, 
he also was pianist-arranger for 
Ray Noble and Teddy Black's 
orch. In Toledo, he played with 
the Pretz Russell orch for 13 years. 

His wife and daughter survive. 


EDWIN. L. MAYSON 

Edwin L. Mayson, 86, violinist- 
composer, died March 11 in Akron. 
A native of British Guiana, he came 
to the U. S, with a touring minstrel 
show. 

_four sons and a daughter sur- 
vive. ‘oaks 


CLAIRE M. MALBY 
Claire M. Malby, former dancer 
and dancing teacher, died March 7 
} in Sarasota, Fla. She was the sis- 


a team under salary during their | ter of Richard and Edith Barstow, 


both of whom are producers and 
| directors. 
| She was one of the original mem- 
| bers of the dancing act known as 
|“The Five Barstows,” which toured 
| in vaudeville and stock companies. 
|She also had her own dancing 
group called “The Claire Ray 
Dancers,” playing leading hotels 
and niteries. 

Two other brothers also survive. 





OWEN FELLOWES 


Owen Fellowes, 65, actor, died | 


March 14 in Surrey, England, of a 
heart attack. He scored his big- 
gest success in the West End in 
“His Excellency,” then, following 
an aecident which caused the am- 
putation of his right leg, concen- 
trated mainly on. radio. 

He is survived by wife and son. 





WILIAM E. MICK 


William E, (Bill) Mick, 66, vet- 


eran showman long associated with 
the old Keith-Orpheum circuit, 
died recently in cson, Ariz. He 
iater was manager of the late 


Harry Sherman's California Studios | 


in Hollywood. 
Surviving are his wife and son. 





ARTHUR J. SULLIVAN 

Arthur J. Sullivan, United 
Artists’ 
died of a heart attack March 12 
in that city. He was with UA for 
18 years, 12 of which he served 
as Seattle branch manager. 

His wife and three sons survive. 


BEN VIGOTT 
Ben Vigott, 69, onetime Chicago 
theatre owner, died March 16 ! 
that city. He operated a nabe 





March 19, 1953 
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house for three years before re- 
tiring in 1952. 

Survived by wife, son and four 
daughters. 


DANIEL AMIEL 

Daniel Amiel, 45, owner of the 
Turf Cafe at 460 Eighth Avenue in 
New York City, died March 16 in 
N. Y. He was the brother of Jack 
J. Amiel, N. Y. restaurateur. 

Besides his brother, he is sur- 
vived by his wife and two sons. 





Mrs. John Riker Ditmars, 
former stage and silent film ac- 
tress, known. professionally as 
_ Marie Olivette, died March 15 in 
New York as result of burns suf- 
fered in a fire accident. 


Leslie Millar, Walt Disney Pro- 
ductions’ manager in Liverpool, 
Eng., died there March 4 after an 
illness of several months. He pre- 
viously worked for Pathe and 
RKO-Radio. 





67, 





Jeseph Martin, 81, veteran band- 
leader and onetime director of the 
pier orchestra at Old Orchard 
Beach, Me., died March 13 in 
Biddeford, Me. 


Mark E. Ruisard, 42, an engineer 





FRANK N. HEARN, Jr. 
March 26, 1932 
My Darling Boy 


Within My Heart Lives The 
Memory of You. 
M 





other 

Julie Knox 
for WGN, Chicago, the last 18 
vears, died March 18 in Glen 


Eliyn, Ill. Wife, daughter, son and 
mother survive, 


Mother of Alanvand Sylvan Shul- 
man, died Marei15 in New York. 
Alan is a compaser. and cellist with 
NBC; Sylvan jg+ concertmaster of 
the “Perry Come’ tv show. 


=o 
Denald Lawg,.39, the original 





“Fats” in the “Our Gang” filmed | 


comedy series, died Feb. 26 in 


Meadville, Pa. 





Mrs. Betty Gamble, 47, head 
booker at U-I’s Frisco branch and a 
U-I employee 25 years, died 
March 21 in San Francisco. He: 
husband and daughter survive. 


Wife, of tv actor Rod Hendrick- 
son, died March 21 in New York 
after a long illness. Two sons also 
survive. 





Mrs. Kathleen Elsmere, 65 
vaude dancer of the 1920s and 
later a dancing teacher, died March 
11 in San Francisco, Son survives. 





Edward A. Q’Connor, recording 
guitarist and one of the first New 
York musicians to specialize in the 
rhythm & blues idiom, died March 
20 in. Jamaica, N. Y. 





| Nen Binion, 85, longtime theatre 


Seattle branch manager. | 


Inc., died recently in Lufkin, Tex. , the first to realize that the pro- 


His Wife survives. 





ceedings at this particular fete 


| owed more to memory than reality. 
Lida Carmichael, 82, composer-| All 


concerned—and their  indi- 


pianist and mother of Hoagy Car-| vidual identifications are purposely 
michael, died March 17 after a| being spared—will have to rewrite 
lengthy illness in Bloomington, Ind. their unfortunate pattern of patter 





Dale Wights, 40, announcer- 
actor, died March 16 in San Fran- 
| cisco following surgery. His wife 
- two sons survive. 


Frank Knapp, 80, retired mu- 


sician, died March 16 in Albany. 
A daughter and a sister survive. 


Let ’Em Understand 


Continucd trom page 2 
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tirely Maniscnewitz - on - the - 
recks? 

Racial humor has its place and 
| the Jewish comedians and racon- 
teurs are not reticent in satirizing 
| the human frailties of their core- 
| ligionists or making banter of the 
mores. But what a marathon of 
| Jewish. jokes had to do with a 
| Friars Frolic saluting Steve Allen 
still has the majority of the capac- 
ity attendances at this Waldorf 
| bewildered. 

All were guilty. The toastmaster 
set the pace, and it snowballed 
from then on. It reached the stage 
| where Sammy Davis Jr.—with a 
leritic’s insight—-observed, “So 
|what’s all the excitement about 
Steve Allen? He aint colored 
and he ain’t Jewish.” It was so bad 
that those solid acts who did their 
stuff with professional eclat, sans 
any dialect-style references, s.ood 
out like the Eiffel Tower, Allen's 
own sincere speechlet, on contrast 
values alone, paled the compulsively 
Lindyesque brand of dubious hu- 
mor which preceded it. 

Praise Be to Pros 

Mike Nichols & Elaine May were 
in the strictly pro category with a 
reprise of their wise-guy deejay 
routine. Dorothy Collins & Johnny 
Desmond had a sincere salute to 
the honored guest and again 
pointed up the durability of that 
perennial, “Mr. Gallagher & Mr 

| Shean,” as a framework for t»~ >>] 
wheezes. Alan King’s standup 
comedy was solid until he ‘ 
into a parody of El Al (israeli a:r- 
line) service which recoursed to 
the kosher comedy brand. Pat 
Boone, Julius LaRosa and Jimmie 
Rodgers, utilizing “idiot cards” 
(forerunner of TelePrompter) for 
their lyrics ‘by Eli Basse and Bob 
Gordon) were in yesteryear song- 
and-dance attire in their doggerel 
tribute to “Steverino.” Joey Bishop 
clicked. 

Harry Belafonte, 
Sapio, June Havoc, Robert E. 
Kintner, Jayne Meadows (Mrs. 
Allen) and Audrey Meadows, Gen- 
eral Emmet (Rosy) O'Donnell, Rob- 
ert W. Sarnoff took bows. David 
Susskind was the most literate of 
the straight tributes. Jack Barry 
dittoed. 

Harry Hershfield also performed 
along with Jean Gibbon’s National 
Anthem and Met-soprano Dolores 
Wilson’s vocalisthenics from_ Puc- 
cini to a Jolson item 

Louis Nye, Tom Poston and Don 





Carmine De- 


Knotts of Allen’s comedy crew 
couldn’t go through with their 
rehearsed ad libs razzing their 
boss and played it straight 


(which Allen gave fuller recogni- 
tion and expressed thanks for 
their sentiments). Eddie Miller led 
the traditional “Here's To The 
Friars” anthem. George Jessel 
toastmastered and did his routine. 
| The shortcomings on the slick 
professionalism that is to be ex- 
pecied from old pros also took a 
| strained tack, at one stage, with 
some untoward ad libs from the 
dais. One crack about the booze 
thing fetched a sensitized reaction, 
and while the atmosphere was e!ec- 
| tric for a spell, it subsided. How- 
ever, the charm aura, once pierced, 
left a lingering misimpress_on. 
Show biz banqueteering mores 
veer from season-to-season; it is 
now SOP that a No. 2 mike, and 
possibly more, next to the toast- 
master, be utilized for heckling. It 
started at the Friars’ own intra- 
club stags when zanies like Gene 
Baylos, Jan Murray, Morey Am- 
sterdam and Jack E. Leonard 
would “cut up” the official toast- 
master. Since then, Leonard has 
graduated into either the No. 1 
emcee or in the pivot position for 
the fast barbs. Fortunately for him 
but unfortunately for the attend- 
ees at this Steve Allen function, 
he was working elsewhere. He 
would have been an _ invaluable 
counterpoint to the toastmaster. 
Abbott Joe E, Lewis, again re- 
coursing to the tradition of the 
Friars end its George M. Cohan 
heydays, made the formal presenia- 


j manager with East Texas Theatres; tions. He must have beeu among 


and the plethora of one-track wit, 
if future Friars’ Frolics are to 
command public attention, whether 
at 75 bucks a head or a $7.50 biue- 
plate special. 


MARRIAGES 


Jacqueline Green to Robert 
Tucker, Pittsburgh, March 22. He’s 
the son of Joe Tucker, WWSW 
sports director. 

Lorraine Foreman to Tony 
Thomas, Toronto, March 21. Bride's 
a tv singer; he a radio producer. 


Martha Bodel to Jim Perrin, 
Paris, March 21. Bride is pro- 
gram coordinator for CBS-TV’s 


“Verdict is Yours,” he’s a CBS-TV 
stage manager. 

Judith Herman to Robb Thomas, 
Milwaukee, Feb. 24. Bride is a 
model; he’s a deejay at WEMP, 
Milwaukee. ; 

Jorie Remus to Daniel A. Mur- 
ray, San Juan, Puerto Rico, re- 
cently. Bride is a comedienne; 
he’s a Coast restaurateur. 

Cindy Conway to Henry Silva, 
Los Angeles, March 15. Bride was 
Miss Canada in Miss Universe pag- 
eant. last year; he’s an actor 

Pat Carter to Frank Bresee, Las 
Vegas, March 7. Bride formerly 
was member of Dupree Trio; he’s 
a radio-tv producer. 

Jo Saunders to Pat Flood, Lon- 
don, March 14. Bride is a Wind- 
mill Theatre showgirl, he’s a club 
manager. 

Maureen Edey to Roderick Hen- 
derson, Heston, England, March 
14. Bride is a pantomime actress. 

Irene Labhart to Lex Barker, 
Lucerne, Switzerland, Mareh 14, 
He is a film actor. 

Martha Jefferson to Joe Louis, 
Winterhaven, Calif., recently. He's 
the ‘former heavyweight boxing 
champion, 

Yetta Troy to Jack LeGoms, New 
York, March 15 He's ABC-TV, 
CBS-TV and 20th-Fox Films studio 
hairstylist. 

Rosalind Ross to Stuart Kloor- 
fain, New York, Mareh 22. Bride 
is head of the record department 
of General Artists Corp 


BIRTHS | 


Mr. and Mrs. John McCrory, 
daughter, Bronx, N.Y., March 12. 
Father is a WCBS-TV salesman. 

Mr. and Mrs. Helmut Dantine, 
daughter, Santa Monica, Cal., 
March 15. Mother's the daughter 
of Nicholas M. Schenck; father’s 
an actor. 

Mr. and Mrs. Herb Hendler, son, 
Hollywood, March 16. Mother is 
a former model; father’s assistant 
to Warner Bros Records prexy 
James Conkling. 

Mr. and Mrs. Walt Griskenas, 
daughter, Glendale, Cal.. March 
13. Father is an assistant telefilm 
editor. 

Mr. and Mrs. Lucian Davis, 
daughter, Burbank. Cal., Mareh 15. 
Father's CBS Radio exec preducer 
of network programs in Hollywood. 

Mr. and Mrs. Philip Gittelman, 
son, New Hyde Park, L.I., March 
12. Father is associate producer 
with CBS Public Affairs. 

Mr. and Mrs. Dick Gehman, 
daughter, New York March 17. 
Mother is actress Betsy Holland; 
father is an editor of Cosmopolitan 
mag. 

Mr. and Mrs. Peter Page, son, 
London, March 16. Mother is 
actress Elizabeth Larner 

Mr. and Mrs. George F. 
daughter, New York, Mareh 17, 
Wife is former actress; he’s ex- 
VaRIETY, now with United Press 
International. 

Mr. and Mrs. Mal 
daughter, New York, 
Father’s program manager 
WOED in Pittsburgh. 

Mr. and Mrs. Mel Pennington, 
daughter, Houston, recently. 
Fether is a disk jockey on staff of 
KXYZ in that city. 

Mr. and Mrs. Benjamin Bot- 
venek, son, New York, March 12. 
Father is production property man 
of current Broadway legiter “Make 
A Million.” 

Mr. and Mrs. Symon B. Cowles, 
son, Miami, March 6. Father is 
advertising and promotion manager 
for WCKT, in Miami 

Mr. and Mrs. Jerry 
daughter, Hollywood, March 
Father is an agent. 

Mr. and Mrs. Paul (& Peta) Page, 
son, Takeley, Eng., March 17. 
Parents are puppeteers on tv and 
vaude. 

Mr. and Mrs. Cardew Robinson, 
daughter, London, March 19. Fa- 
ther is Cardew the Cad, the come- 
dian; mother was a former tv 
dancer. 

Mr. and Mrs. Thomas V. Belcher, 
daughter, Burbank, Cal., Feb. 26. 
Father is a KRCA director. 

Mr. and Mrs. William Sands, son, 
Hollywood, March 12. Father's an 
assistant film editor, 


Gaal, 


McGregor, 
March 11. 
of 


3riskin, 
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H. W. CONNORS, New York World-Telegram 





JOHN CROSBY, 
New York Herald Tribune 

“Phil Fard and Mimi Hines, a pair of 
gifted and distinctive clowns.” 


VARIETY 
“The resounding song-and-comedy click 
of Phil Ford and Mimi Hines, projected a 
brand of young professionalism, with en- 
gagingly romantic creeping-of-the-hands in 
their vocal duets, that hit home hard. Her oes 
comedy was inspired. It was starry-eyed ° 
stuff that played and came off well. Studio 


audience acclaim was whammo.” Abel. 
GEORGE BOURKE, 
The Miami Herald 
“The most exciting comedy act we've 
seen in many a nightly tour. Mimi Hines 
and Phil Ford are the names in the billing Pe 
and remember them well. They can handie Pa 


every type of comedy from the very subtle 
to slapstick. Then too, if we were a Desi 
Arnaz we'd grab them for a TV series.” 


JACK O'BRIAN, 
New York Journal-American 

“Neatly polished professionalism plus that 
indefinable endearing quality. Miss Hines 
has a modern version of Fannie Brice’s 
fabulous ability to commute between af- 
fectionate sincerity and gawky low comedy 
.. . They are pleasant to encounter in this 
cynical age.” 


TONY ZOPPI, Dallas After Dark 

“Phil Ford and Mimi Hines, the husband 
and wife comedy duo, who scored one of 
the big hits of the season at the Kings Club, 
Adolphus Hotel, returned to the scene of 
their triumph Monday night. To make it 
sweet and brief, we are pleased to report 
that they teok up where they left off last 
year. 

“The luscious Miss Hines established her- 
self as one of the most humorist distaff 
comics since Martha Raye was the toast 
of the nitery circuit. Phil Ford who wrote 
the act, is a perfect foil for Mimi’s punch 
lines — result —relaxed informality one 
would enjoy in one’s own living room on a 
Saturday night.” 


LEE MORTIMER, New York Mirror 

“Ford and Hines bring hilarity to Copa- 
cabana. The big news is the local ginmill 
debut of Phil Ford and Mimi Hines, the 
cleverest slapstick comics to come along 
Since the Keane Sisters. Ford and Hines 
is the kind of ‘new’ act that makes my 
dreary job worthwhile.” 


DALE STEVENS, 
Cincinnati Post & Times Star 

“Phil Ford and Mimi Hines fractured me 
last night at Beverly Hills. 

“I'd like to own half of the act, because 
this gal’s great face and versatility, teamed 
as it is with a good straight man who plays 
it with a contagious feeling of fun, should 
be worth a million bucks.” 


ADOLPHUS HOTEL, Dallas 

EDEN ROC, Miami Beach 
BLINSTRUBS, Boston 

LATIN CASINO, Philadelphia 
TWIN COACHES, Pittsburgh 
BEVERLY HILLS C.C., Cincinnati 
CASINO ROYAL, Wash'ton, D. C. 
EDEN ROC, Miami Beach 


(Return Engagement) 


CHASE HOTEL, St. Louis 
TOWN CASINO, Buffalo 
RIVERSIDE HOTEL, Reno 
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Just Concluded 


COPACABANA 


New York 


Currently 
(RETURN ENGAGEMENT) 


BLACK ORCHID 


Chicago 
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Press Relatons: 
DAVID O. ALBER Asséc. 
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PHIL FORDand MIMI HINES 


Televison: 
JACK PAAR SHOW 
(Six Appeorances) 

ED SULLIVAN SHOW 
(Four Appearances) 
Coming Up: 

LATIN CASINO, Philadelphia 
(April 13-18) 
CASINO ROYAL, Wash., D. C. 

(May 4-10) 


COCOANUT GROVE, 
Ambassador Hotel, Los Angeles 
(May 20-June 3) 


EL MOROCCO, Montreal 


HY GARDNER, 
New York Herald Tribune 

“The highly touted comedy team of Phil 
Ford and Mimi Hines, who made their third 
appearance on the Ed Sullivan show Sun- 
day, finally made their N.Y. nightclub 
debut Thursday night at Jules Pedell’s 
Copacabana. Normally, when neweomers 
show their faces or display their wares in 
this whiskey-irrigated bistro, very few mem- 
bers of the opening night audience stop 
talking, guzzling or eating—with the excep- 
tion, of course, of waiters, captains, press 
and booking agents and personal friends, 
In the case of Ford and Hines every one 
in the room must have been a personal 
friend for it was so quiet during their turn 
(except for the welcome sounds of laugh- 
ter) that you could hear a pint drip. There 
is no greater tribute any reviewer—or pay- 
ing guest—could pay to a pair of enter- 
tainers, old or new, than to offer such 
rapt attention... .” 


WILL LEONARD, Chicago Tribune 

“Phil Ford and Mimi Hines are exhilarat- 
ing, refreshing, and tireless. Discovery of 
the season.” 


FRANK BROOKHOUSER, 
Philadelphia Evening Bulletin 

“Their lines and their mimicry produce 
guffaws by the gross and they have become 
immediate hits in this town.” 


VARIETY 

“Miss Hines, a slim dark-haired dynamo, 
who can mug with the best of ’em, do side 
and back falls that are fantastic, make with 
the ad libs and funny lines, takeoff on 
Bardot at the drop of a hat, is a terrific 
comedienne. That she also can sing is an 
added plus. Her forte, however, is comedy. 
She can drive home the laugh-lines like a 
trip-hammer in action. Ford is a very funny 
guy. He is also hip on the writing, penning 
all the material used, and has plenty of 
routines stashed away. With tv impact, and 
pro showmanship these two have plus-every- 
thing going for them—they'’ve nabbed rec- 
ord-cutting contracts, too, plus full sked of 
nitery engagements. They've gone to top 
billing in one big jump.” Guy. 


PAUL HERRON, Washington, D.C., 
Post and Times Herald 

“Phil Ford and Mimi Hines are being 
talked about as the greatest comedy team 
since Martin and Lewis.” 


GEORGE W. CLARKE, 
Boston Daily Record 

“Sensational comics. . 
at Blinstrub’s.” 


. Warmly received 


LOUIS SOBQL, 
New York Journal-American 

“At the Copa, the highly talented and 
completely zany couple, Ford and Hines are 
as delightful and goofy a pair as ever 
tugged giggles and guffaws from a hep 
audience,” 


CHELSEA AT 9 (Granada TV, 
London) June 14 


TROPICANA, Las Vegas 
(June 24) 


DUQUESNE STATE FAIR, Iil. 
(Aug. 31 - Sept. 6) 


TWIN COACHES, Pittsburgh 
(Sept. 11-24) 


LATIN CASINO, Philadelphia 
EDEN ROC, Miami Beach 


RIVERSIDE HOTEL, Reno 
(Oct. 8-22) 


BLACK ORCHID, Chicago 
(Nov. 12-25) 


(June 4-10) 


Personal Management: 


HARRY WEISMAN 











